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An Evening With wo ON 


DE WAYNE FULTON, harpist 
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An Evening With 


DE WAYNE FULTON, h 


ss101 STEREO 


arpist 


VOL. | 


SIDE ONE SIDE TWO 
1. EBB TIDE 1, MOON RIVER 
2. LAHAINALUNA 2. THIRD MAN THEME 
3. GREENSLEEVES 3. ALL THE THINGS YOU ARE 
4. TRY TO REMEMBER 4. YELLOW BIRD 
5. MEDLEY FROM THE SOUND OF MUSIC 5. NEVER ON A SUNDAY 
6. CLAIR DE LUNE 


Reorder: 

De Wayne Fulton 
4725-B La Villa Marina 
Marina Del Rey, Calif. 90291 


De Wayne } ilton is a native Californian who began studying the harp when he was fifteen 
with the Harpist of the San Francisco Symphony. He continued his studies at New York’s 
Julliard School of Music and at the Academy of Music in Vienna, from which he graduated. 
He spent several years in Salzburg (at the Mozarteum) and in Sienna, Italy, where he attend- 
ed the summer Master Classes of Harpist Nicanor Zabaleta. 


For the next three years, De Wayne Fulton was First Harpist of the Istanbul Symphony 
and Professor of Harp at Istanbul’s Conservatory of Music. He became the first American to 
be offered a position with the Berlin Philharmonic; and after a year in Germany, sailed half- 
way around the world to become First Harpist of the Honolulu Symphony. 


It was in Hawaii that De Wayne Fulton began developing the popular side of his instru- 
ment. He played for eight years at Waikiki’s Surfrider Hotel, appearing regularly on Japan’s 
NHK television network; and was engaged twice by the Palace Hotel in Tokyo, and once at 
the American Embassy (for the United States’ Ambassador to Japan). He was the only musi- 
cian to perform for President Johnson at the Honolulu Summit Conference of 1968. 


The following year, a young Californian opened ‘The Warehouse’’, which is a popular 
restuarant in the Los Angeles Marina del Rey section designed specifically around the talents 
of De Wayne Fulton. This versatile harpist has been appearing there regularly for eight 
years, and has become one of the most popular musicians in Southern California. He plays 
both popular and classical works, and takes full advantage of all the electronic marvels that 
can augment the musical possibilities of the harp. 


De Wayne Fulton is a recognized master of harp improvisation, and has given master 
classes at the Universities of Southern California and Arizona, and at the Julliard School of 
Music. He made his European solo debut in 1977 in Holland; and is scheduled to play 20 
concerts in Belgium, Holland, France and Germany - - - in addition to many recitals which he 


plays throughout the United States. 
MARSHALL YAEGER 
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4.GET’ THE TRUCK: 
PADILLA / BRUCE WALLACE 


- 2. LOVE ONLINE 
PADILLA / JULIE Sees WHITE 


_ 4, HANK AND JESUS 
- PADILLA 


5: HELL THAT I CALL aoe 
| PADILLA 


Rar he jog! 


S ‘$i DEB : 
4. FIGHT LIKE A GIRL 
Mas PADILLA / KEN JOHNSON 


| 3 MY OLD MAN _ 
- PADILLA / AMANDA PADILLA 


3. ME BEFORE YOU 
_ PADILLA / GREG FRHA / CASEY BEATHARD 


: “4. CUTTIN’ GRASS 
Be PADILLA / CASEY BEATHARD 


_ §, HE GAVE ME You 
i PADILLA / BRUCE WALLACE 


os v8 SHE KNOWS 
_ PADILLA / JOEL KERN / ADAM CHERRINGTON | 


RN Ae 
_ VOCALS (BACKGROUN 3 ie | TAR tenet 


MISA “THE BEAR® ABRIAGA ¢ pone ; 
*. GUITAR (ACOUSTIC), ORGAN, PIANO 


CHRIS POWELL - DRUMS, PERCUSSION 

BRYAN “FREEDOM EAGLE BEAR” ALLEN - BASS 
ROBBY TURNER - PEDAL STEEL GUITAR, ORGAN 
BEN HAGGARD - GUITAR (BARITONE) 

PT GAZELLE - HARMONICA 

JT CORENFLOS - GUITAR (ELECTRIC) 

DEWEY “SPOONER” OLDHAM - ORGAN 
JEFFERSON CROWE - PIANO, ORGAN 

‘EDDIE SPEAR - MIXING, ENGINEER 

PETE LYMAN - MASTERING _ 

RYAN KEITH - ENGINEER 

DON SRYGLEY - ENGINEER © 

| JOHN GIFFORD - ENGINEER | 

SPENCER COATS - ENGINEER S 

ZACH PANCOAST - ASSISTANT ENGINEER 
‘MATT BJORKE - TRACK ORDERING 

_\ VANN WALDROP - TRACK ORDERING 

_ LOUIE PADILLA - PRODUCTION ASSISTANT. 

| DEAN TOMASEK - - ARTWORK 


ee RECORDED AT eee 
; MUSIC CITY USA STUDIOS - NASHVILLE, TN 
ONAN STUnI08 STUDIOS - NASHVILLE, TN 
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WITH EVANGELIST 


BILLY ADAIIS 


AND HIS WALKING PIANO 


Billy Adams grew up in W-Hollow, Greenup County, Kentucky, but 
he was born in Johnson County, Kentucky, near where Loretta Lynn was 
born. He was one of a dozen children. Billy grew up ina talented family of 
country music. He played guitar, his brother lead electric guitar, and his 
father played fiddle, banjo, and guitar. They played to small one-room 
schools, churches, square dances - anywhere and everywhere they could play 
for a few dollars. 


“Our family got so hungry if the wolf had come to the door we 
would have eaten him,” Billy recalls. 


Billy Adams, also, grew up a Jehovah Witness. He practiced his early 
faith. The Billy married Freda Riffe, of Christian faith and he began to 
change his mind. He was converted to her faith and he is now a Christian 
minister. 


Before becoming a minister Billy and his brother Charlie played as a 
rock group “Billy Adams and the Rocke-A-Teers’’, to honkeytonks 
beergardens, night clubs. He learned a side of life he’d never known. When he 
became a Christian and a minister, he and his brother worked as a gospel 
duet called The Adams Brothers. 


He has gone back to cities and preached where he once played in 
Prisons. 


Now he writes a new kind of music, gospel music. His songs have 
gone over America, and in portions of America have been labeled as number 
one in Gospel Music. His records have been released in foreign countries. 
Knowing Billy Adams as we know him here all members of my family who 
live in W-Hollow, all who know him where he has preached and worked for 
the glorification and betterment of humanity know that Billy Adams has but 
one way to go - up-up-and up out-across the world. 


You will see about this big three-hundred pounder with a cherub’s 
face and a great personality. He never harmed a person in his life. Not one of 
his family was ever in a jail. He never saw inside a jail until he served as a 
policeman in his younger years - and he’s now only thirty-five. 


But the fortunate thing for him and us is he has found himself and 
his purpose in life and is using his preaching and superb talent in his writing 
religious songs that are going out to millions and millions. Watch for the 
songs of Reverend Billy Adams. His early ones are now collector’s items. 


Jesse Stuart 
Author-Teacher-Lecturer 
W-Hollow, Greenup, Kentucky 
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SIDE ONE: 
7. 


DOWN THAT LONG ROAD HOME (3:20) 
Billy Adams, Journey Music (BM1) 


THE BUM (2:41) 
Billy Adams, Journey Music (BM1/) 


MAYBE TODAY (2:10) 
Billy Adams, Journey Music (BM1) 


O’ WHAT LOVE /S THIS (2:29) 
Billy Adams, Journey Music (BM!) 


5. JESUS, TAKE ME AND USE ME (4:21) 


2. 


Billy Adams, Journey Music (BM1) 


SIDE TWO: 
7. 


WHEN 1 LAY MY BURDENS DOWN (3:33) 
Arranged by: Billy Adams 


THINGS LEFT BEHIND (3:28) 
Billy Adams, Journey Music (BM1) 


. HOW LONG WILL IT BE (2:35) 


Billy Adams, Journey Music (BM!) 


. SOMETHING WORTH LIVING FOR (2:54) 


Dale Oldham - Bill Gaither - William J. Gaither Music 


. DOWN THE SAWDUST TRIAL (2:53) 


Millie Pace, ASCAP 


MUSICIANS: 


Piano / BILLY ADAMS 

Organ / FREDA ADAMS 

Lead Guitar / CHARLES G. ADAMS 
Steel Guitar / JOE STEWART 
Rhythm Guitar / 

Bass / LARRY LITTERAL 

Drums / DANNY CRAIG 


PRODUCED BY: 


BILLY ADAMS 


ORDER FROM: 


BILLY ADAMS OUTREACH MINISTRIES 
P.O. Box 3216 
Hamilton, Ohio 45013 


RECORDED AT: 


ENGINEER: 


FORWARD IN FAITH STUDIOS 
Cleveland, Tenn. 


CHET BARNETT 


The Beautiful Sounds Of Autumn 
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Mergenthaler Vocational-Technical Hich School, 
overlooking Lake Montebello in Northeast Balti- 
more, opened its doors in September, 1953, offer- 
ing to the youth of Baltimore a unique and well- 
defined program of education. 


This program meets the State’s requirements for 
a high school diploma and makes it possible for 
a graduate of the high school to be accepted at 
institutions of higher learning. 


One feature of its uniqueness is that the student 
body of Mergenthaler is selected. All students 
applying for admission must meet entrance require- 
ments as established by the school in cooperation 
with the Bureau of Educational Testing. 


Another feature lies in the fact that Mergen- 
thaler requires a six-hour day, thus providing 
one more hour for the program. This six-hour day 


is one cf the stipulations of the Smith-Hughes Act 
of 1917 (federal legislation) which affects all 
vocational schools of the country. The programs 
in this school are classified as ‘Type A’ vocational 
programs. 

Still another feature concerns the quality of \its 
trade and trade technical subject teachers. This 
portion of the faculty is made up of persons. who 
not only come to Mergenthaler with excellent busi- 
ness and industrial backgrounds but who are con- 
stantly in touch with the prevailing theories and 
practices of the times. 

The teachers of the academic subjects must have 
the same qualifications required of all senior high 
school teachers in the Baltimore Public Schools. 

Visitors, both national .and international, have 
been sent here by state and federal educational 
agencies to observe our program. 


Fe rae a le tL aR se 


MERGENTHALER VOCATIONAL-TECHNICAL HIGH SCHOOL CHOIR 


DAVID FRENCH, President 


DEBORAH BUSCEMI, 


JANE E. HARP, Director 


CYNTHIA EVRY, Secretary 
Treasurer 


CAROL ADDISON and JULIA JASKULSKI, Librarians 


CATHERINE POPP and MARGARET RIGGIN, Robe Committee 


Tenor 


| 

GILFORD BECKETT 
GREGORY BLACKSTONE 
CHRISTOPHER BROWNE 
JOHN FITZER 
MICHAEL HERRICK 
STEPHEN HOLLAWAY 
FRANCIS SCHIRMER 
FRANK WILLIAMS 
STANLEY WILSON 


Soprano 


CAROL ADDISON 
LINDA BECK 

SANDRA BECKER 
PATRICIA BRINKMEYER 
SHARON BROUGHTON 
PEGGY CLARY 

PEGGY COOPER 
ANNE DEBAUFRE 
DOTTIE HIERONIMUS 
GERALDINE LEE 
JULIE MARSHALL 


LINDA MILLER 
DEBORAH MINGE 
DARLENE MYERS 
MARY POPP 
DEBORAH QUINERLY 
JANET SEARLE 

RITA SICHETTE 
CAROLIN STABINSKI 
PEGGY STERLOCK 


CATHERINE VANDERPOOL 


DIANE STOCKTILL 


Bass 


TIMOTHY BROWNE 
STEVEN BUTTNER 
DAVID FRENCH 
ALBERT GOODMAN 
NED HARCUM 
RAMOND JACKSON 
RICHARD JOHNSON 
FRANCIS KIRBY 
PAUL LONESOME 
RUDOLPH THOMAS 


Alto 


LAURA ATKINSON 
MARY BARBUSCA 
WANDA BROCATA 
DEBORAH BUSCEMI 
JO ANN CASSELL 
GERALDINE CLARK 
CHRISTINE CROSS 
SUSAN DAVIS 
CYNTHIA EVRY 
ROBIN HAMBRUCK 
CONNIE HEISE 
PAT HICKEY 
JULIA JASKULSKI 
CHRISTINA KELLY 
MARY ANN MAY 
THERESA McCOY 
JOYCE MILLER 
JACKIE MITCHELL 
BARBARA MOORE 
CATHERINE POPP 
DIANA POPP 
MARGRET RIGGIN 
SUSAN ROGERS 


MERGENTHALER 
VOCATIONAL - TECHNICAL 


HIGH SCHOOL CHOIR 


MARCH 25, 1970 


SIDE ONE 
Lightaeverlastingyeens ne eee O. C. Christiansen 
Honor and Glory .............. . Bach, arr. Ehret 


The Lord’s Prayer Gates 
SongmotaGalileegureme ster Some et cot ee a te Chajes 
Nun Danket Alle Gott 00.0.0. ccc se Pachelbel, Ed. Eggebrecht 


(NOW THANK WE ALL OUR GOD) 
Beautiful Savior .. 
Mergenthaler Alma Mater 


.. arr. F. M. Christiansen 


SIDE TWO 
Opnell#MenChildrensDeareeee eee 


_ arr. Clokey 
. Zaninelli 


The Water is Wide ... Eee 
Gonna Build a Mountain Bricusse fand Newley 
Dominique en Soeur Sourire, O. P. 
Wom) axel. ©) (MGI) cnporerestesmonm men msm anne sremomeareenbice eee arrmrtOlst 
Battle Hymn of the Republic 2. eee tr. Wilhousky 


PATRICIA McMULLEN CARROLL WEBB EDNA SCHRAMM d 
SHARON MERRITT CORNELL WILLIAMS MARIAN STOCKTILL Wins GUGIS OP UNG): ceraneteeees cena neonate Russell and Knight 
The Lord Bless You and Keep You occ eee LUtKIN 
POOOOO OOOO OOD OOD ODODOO ODO DODODODD DODO DODO VOODOO OD OOUVOVOVODODODOODODODIIO OD?» 
vit. f. Gerald M. Lewis, Associate 
ORR oa ow P.O. Box 3671 
ielavauleienonas ar ah aN a ory CUSTOM RECORDS Arlington, Va. 22203 


Sn nie an nor he 


AUDIO FIDELITY, Wut: 


, a study in high fidelity sound 


C)AUDIO FIDELITY INC. Printed in U.S.A 


JOHNNY 
PULEO 
> AND HIS 

A HARMONICA 
GANG 


a study in HIGH FIDELITY sound 


JOHNNY PULEO 
AND HIS 
HARMONICA 

GANG 


Photography: BOB WITT 


The only instruments 
used on this recording 
are Harmonicas 


or Mouth Organs! 


| AUDIO FIDELITY + 2025s 


Because of its highly original and unique construction and 
the beauty of its effects, the harmonica has a most unusual 
personality in the gallery of musical art. Volatile tone 
quality, great warmth of sound, unusual harmonic resonance 
and striking contrasts made possible through increasing 
and diminishing cadences make the harmonica an instru- 
ment without parallel in music. Moreover, its simplicity 
and the regularity of its tones, which are produced by free 
vibrating metallic reeds, give it a most extraordinary audi- 
tory appeal. 

In spite of its enormous potentialities as a vehicle for 
first class musicianship, the harmonica has suffered wanton 
neglect. Some people, regarding it as a mere toy, still hesi- 
tate to acknowledge that they play the instrument for fear 
they'll be accused of having childish inclinations. Such an 
attitude stems from ancient visions of children seated on a 
curbstone blowing away to their hearts content on some- 
thing that used to sound no better than a penny whistle. 
Little wonder, therefore, that sooner or later the harmonica 
loses fascination and newness for the child, while many 
adults consider it something more or less of a five-and- 
dime: store novelty. 

The exact date of the harmonica’s first appearance 1s 
vague. Shakespeare makes mention of it in his drama 
“Hamlet”—“There is much music, excellent voice in this 
little organ . . . give it breath with your mouth and it will 
discourse much eloquent music.” In 1830 the instrument, 
then known as the aeolina, enjoyed great popularity, at- 
tracting much attention wherever it was played. 

When played properly, the harmonica is a superb solo 
and ensemble instrument. The old diatonic harmonica was 
capable of rendering only a melody and simple accom- 
paniment of three notes in the same key. Only in recent 
years have the enormous possibilities of the instrument 
been realized through the perfecting of the chromatic har- 
monica. This is actually two diatonic harmonicas com- 
bined, since it has two complete diatonic scales tuned 
one-half step apart. 

Although the different pitches that can be produced on 
the harmonica resemble one another because of the uni- 
formity of its metallic reeds, many tonal effects can be 
obtained through the skillful use of breath control, through 


tonguing and the adaptation of the entire mouth to the 
instrument. Actually, the adaptation of the mouth cavity 
depends chiefly on the different elevations and depressions 
of the tongue. Skillful tonguing can be acquired only 
through practice, and once it is achieved contributes to 
some wonderful sound effects. 

The harmonica requires totally new techniques of high 
fidelity recording. While its acoustic potentialities lend 
themselves perfectly to the concert hall, these potentialities 
increase tremendously when a live performance is trans- 
formed into recorded sound. The reason for this is that 
effective sound engineering can achieve wonders of tonal 
variations by selecting various portions of the entire audio 
scale and giving them special treatment. Treble tones ac- 
quire added brilliance, middle-register tones take on more 
prominence and an independent character of their own, 
and bass tones and chords are invested with an opulence 
that is utterly lost in a live performance. As a matter of 
fact, the harmonica has been kept from attaining the place 
it properly deserves in serious music largely because of the 
short-sightedness of musicians who see fit to exclude it 
from the concert hall. 

In this release, for the first time in the history of re- 
corded music, the harmonica emerges in its true glory. As 
such it opens up for the listener a fascinating new world 
of musical sound. Here are included a number of old-time 
favorites which, because of their familiarity to the average 
music lover, provide a perfect showcase for the superb 
artistry of Johnny Puleo and His Gang. As Johnny Puleo 
himself put it, describing this release, “We have finally suc- 
ceeded in getting the kind of sound I have always felt deep 
inside when I played the harmonica.” 

There are many magnificent effects which are immedi- 
ately apparent to the listener in this recording. To name a 
few —the overwhelming orchestral quality achieved in 
“Orpheus;” the super-sophistication of the “St. Louis Blues” 
with its rolling syncopation and inimitable ragtime style; the 
mounting sensuousness of Ravel’s immortal “Bolero,” which 
is given a truly stunning rendition, in this new arrangement. 

Relax and enjoy yourself, for you’re in for countless 
hours of incomparable enjoyment through a musical excur- 
sion that you’ll want to take again and again. 


ee 


side 1. TECHNICAL DATA (RIAA) 
JOHNNY PULEO is a “graduate cum laude’ of Borrah Minevitch’s famous Harmonica Ras- 
cals. His four-feet, six-inches scarcely bespeak the marvelous sounds that he is capable of 1. Peg O’ My Heart Trleteoeardinatirse madevonvan mine Tape Recordety Mudal’s00/ With 
producing on his instrument. 2. Twelfth Street Rag Altec, Telefunken and RCA Microphones. The Masters were cut on an 
A native of Washington, D. C., Puleo began his stage career when he won an harmonica 3. Sheik of Araby- Automatic Scully Record Lathe with Grampian Feedback Cutter Heads 


driven by specially designed 200 watt amplifiers. 

Mastering was done at the studios of B & C Recording in New 
York with maximum stylus velocity consistent with minimum dis- 
tortion realizing the ultimate in signal to noise ratio. 

While the total frequency range of 16 CPS to 25,000 CPS on this 


contest in Boston. He then joined a comedy variety act, and after several years spent 
with the act became a member of (Borrah) Minevitch’s Harmonica Rascals, with whom It Had to be You (Medley) 
he toured all over the world. Puleo has appeared in two royal command performances in 4. Cuddle Up A Little Closer 

England and before the Presidents of France and the United States. In addition to his 5. St. Louis Blues Boogie 
6 


consummate mastery of the harmonica, he has an amazing knowledge of pantomime. His Italian Medley record may not be within the range of ordinary human hearing, 
face and actions are controlled by a sixth sense of basic comedy, and his antics—when nevertheless Insertion with a microscope will show the etchings 
appropriate—draw laughter from even the most hardened of night club audiences. Johnny side 2. ae paasiite £ baantee eR oes 
j i i i j igi owever, s e opinion oO e ma i . 
is also a dramatic actor of note, having starred with Burt Lancaster and Gina Lollobrigida 1. Miente Me aancicsiisravemittea tom) tite; record fatcertaln{wermth of tone 


in “Trapeze.” All of this contributes to his presence on the stage, and it can be detected thatlielteitfandi(ceneed ‘rather’ than heard! would! be| lost. For. this 


even in humorous moments of his playing sight unseen. 2. You Are Always in My Heart reason and to achieve the ultimate in our ‘‘studies in HI-FIDELITY 
The Harmonica Gang has appeared at leading supper clubs throughout the United 3. Peanut Vendor sound'’ we have gone to these extreme electronic lengths. 
States, including the Latin Quarter, in New York and Miami Beach; The Riviera in Las 4. Southland Tribute Although any 334 RPM record playing equipment may be used in 
Vegas; Palmer House, in Chicago; the Roosevelt, in New Orleans; and Twin Coaches in 5. Roses of Picardy Se eae thee saaiuasiipisresealse anetthe SeSHiINes 
Pittsburgh. The ensemble’s motion picture credits include “Trapeze,” “One in a Million,” 6) Ornheus aia taniavad eartneiclutmosts 
“Always in My Heart,” “Rascals’’ and “Love Under Fire.” The group has earned kudos in : B 
numerous radio and television performances. Low Frequency Limit 16 CPS 
fi p 25,000 CPS 
Johnny Puleo Plays Hohner Harmonicas Exclusively A Stereophonic (Binaural) tape recording of this pro- High Frequency Limit de 
.------------~-----—- - - - - - — - — — - — - -- - - - - -- -- ===) duction is available. For information write to Audio crossayeti: Sy a 
*Reg. Appd For Rolloff . 13.75 DB at 10KG 


Fidelity, 770 Eleventh Avenue, New York 19, N. Y. 


PRINTED IN U.8.A, COPYRIGHT BY AUDIO FIDELITY, INC. 1957 
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STEREO 


STEREO/JEWEL LPS 0061 


REV. C. L. MOORE 
TAKING THE THRUWAY WITH GOD 


Side One: 
1. Taking The Thruway With God (Sermon) (Pt. 1) . . 13:00 


Side Two: 


1. Taking The Thruway With God (Sermon) (Pt. 2) .. 7:30 
2. He'll Understand And Say ‘‘Well Done” (song).... 5:40 


All selections BMI 


Recorded: .... New Bethel Baptist Church, Detroit 
Brogucer:tgme.os syne ue een eae Joe Von Battle 
Engincetsan eat eee ee eee Aaron Hicks 
Photographer: ....... Paul Skipworth, Shreveport 


Album Co-ordinators: Don Logan/Jo Wyatt 


® 1972 JEWEL RECORD CORP. 
er eS 


JEWEL RECORDS 


728 TEXAS SHREVEPORT, LOUISIANA 71163 U.S.A. 


PRESENTS HIS CHOIR: 


> REV. CG. L. FRANKLIN 


o 2S eee 


ee STe of 
: i 

ONLY 
LPS 0059 — Rev. C. L. Franklin presents his 


Choir — New Bethel Church Radio Chorus — 
“Only A Look" 


e 


Phe let your 
ie aa halR 
iS bown 


REV.C.L 
fRanklin 


ei Sores 


\ 


LPS 0049 — Rev. C. L. Franklin — The LPS 0046 — Rev. C.L. Moore —If | Had A 
Golden Calf Hammer 


LPS 0058 — Rev. C. L. Franklin — Let Your 
Hair Down 
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Pay Pena op saetdaatine mabe 


The Southern Gentleman 
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_-RoomInYour Heart , | — a 
‘ Young Love ile ee 
The Minute You're Gone on 
Behind The Tear tt 
True Love’s A Blessing. / fe 
Take Good Care Of Her we 
-You’re The Only World | Know : 
Going Through The Nations (Of Living) 


at The Last Leaf Shall Fall 
el ‘Il Keep ping On (Just To Your Love) 


The Best of 


Sonny James 


“The Best of Sonny James” is just 
one way of saying it. You could call 
these songs his biggest hits, the ones 
people request most often, the ones 
Sonny most enjoys singing. Butit all 
adds up to the same thing. Every 
singer has a special bunch of songs 
that means something special to both 
him and his audiences. This is 
Sonny’s special bunch. 


Most of them, you will probably 
notice, were title tunes of previous 
Sonny James albums. That in itself 
means a lot. It means that Sonny 
recorded the song, Capitol released it 
as asingle record, and it became such 
a big hit that Capitol used it as the 
basis for a whole Sonny James 

album. But whether they had albums 
named after them or not, all the songs 


in this present collection were 
bona fide hits. 


“Your g Love?’ with sales of over two 
millior., is Sonny’s biggest seller (one 
of anyo 1e’s biggest sellers, for that 
matter) and it is the song that made 
Sonny a:tar to all America. But his 
appeal knows no limits. Whether he’s 
singing on the Grand Ole Opry 

or the E\| Sillivan show, Sonny 
comes through as a warm and genuine 
person, a strong and compelling 
singer, a young man who lives up to 
his proud billing as ““The Southern 
Gentleman?’ 


This is the best of Sonny James, than 
which there is no better! 


Produced by KEN NELSON & 
MARVIN HUGHES 


Side One 
ROOM IN YOUR HEART 
2:22 


YOUNG LOVE 


2:29 


Y’LL KEEP HOLDING ON (Just To Your Love) 


2:17 


THE MINUTE YOU’RE GONE 
2:29 
TRUE LOVE’S A BLESSING 


2:11 


Side Two 
TAKE GOOD CARE OF HER 


2:29 


BEHIND THE TEAR 

2:00 

YOU’RE THE ONLY WORLD I KNOW 

2:11 

GOING THROUGH THE MOTIONS (Of Living) 


2:26 

TILL THE LAST LEAF SHALL FALL 

2:15 

(all selections are BMI, except ‘Take Good Care of Her}’ which is ASCAP) 
Cover Photo / Capitol Photo Studio / Ken Veeder 


Cryéitol >)" 'Nin\iWFACTURED BY COLUMBIA HOUSE, 51 WEST 52ND ST., NEW YORK, N.Y. 10019 UNDER LICENSE FROM CAPITOL RECORDS, INC. 


wsceses THIS RECORD IS EAGINELRED & MAMUFACTURLD IM ACCORDANCE WITH STANDARDS DLVELOPED BY THE RECOROIMG INDUSTRY ASSOCIATION OF AMERICA, INC., A NOM PROFIT ORGANIZATION DLOICATEO 10 THE BETTERMENT OF RECORDED MUSIC & LITERATURE \ 
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‘PETER NERO 


MOUNTAIN GREENERY * MOON RIVER * SECRET LOVE * MARIA * ON GREEN DOLPHIN STREET 
MORE IN LOVE «I'VE GROWN ACCUSTOMED TO HER FACE * NIGHT AND DAY * WHEN THE WORLD WAS YOUNG 
IT’S ALL RIGHT WITH ME* MOOD INDIGO * MIDNIGHT IN MOSCOW 


THE BEST OF PETER NERO Stereo LSP-2978 


The very best thing about Peter Nero’s musical talent is SIDE 1 
the fact that when he sits down at the piano, you don’t Mountain Greenery (AscaP 2:34) 
O ¢ q | nh ( 4, O know what he’s going to play! Peter can—and does—play Moon River (ascap 3:39) 


all manner of music and thereby hangs the tale of his 
fantastic success. A prodigy at seven, by the time he was 
fourteen Peter had won a Juilliard scholarship. Both at 


Secret Love (ascap 3:25) 
Maria (ascap 2:47) 
e - 
Juilliard and at Brooklyn College, Peter studied composi- On Green Dolphin Street (ascar s:10) 
WIL a tion, and his unique and highly individual arrangements More in Love (amr 2:38) 
for popular tunes reflect his training in the classics and 


his enthusiasm for jazz. So famous has the Nero style SIDE 2 
I’ve Grown Accustomed to Her Face 


become in a few short years—and so devoted his admirers esokak 

f abulo —that the name and fame of this pandeome young man NichtiandiDayancascneistcs) 

US were actually an integral part of the film ‘Sunday in New a z 
York,” for which Peter, incidentally, composed the sound- When the World Was Young (sar 4:45) 
track music. As the fame of Nero (the modern variety!) It’s All Right with Me (ascap 3:20) 
spreads far and wide, these current “bests’’ may be Mood Indigo (ascapP 3:14) 


“bested,” but for now enjoy some of Peter Nero’s most Midnight in Moscow (xm 2:49) 


e 
lano St le delightful performances as heard in his diversified RCA 
Victor albums. 


Collector’s Choice—More Peter Nero Best Sellers! 


Reissue produced by Jack Somer 


NEW PIANO IN TOWN : 


TER NERO 


ORCH. CONDUCTED BY MARTY GOLD 


: = 

THE MAGNIFICENT PIANO OF 
AND WONDERFUL 
ORCH. CONDUCTED 
MCAESTAA CORD BURY GLB BY MARTY GOLD 

PIANO FORTE LPM/LSP-2334 NEW PIANO IN TOWN YOUNG AND WARM AND 

I Can’t Get Started; Over the DEM / LSE 863 WONDERFUL LSP-2484 
Rainbow; Get Me to the Church Mountain Greenery; Maria; When I Fall in Love; Secret 
on Time; My Funny Valentine; Slow Boat to China; Bess, You Love; Don’t Blame Me; You Are 
Scratch My Bach; In Other Is My Woman; On the Street Too Beautiful; Thou Swell; 
Words (Fly Me to the Moon); Where You Live; St. Louis Wonderful You; Young and 
Spring Is Here; Night and Day; Blues; Three Coins in the Foun- Warm and Wonderful; Just 
That’s All; Surrey with the tain; Just One of Those Things; Squeeze Me; Wasn’t the Sum- 
Fringe on Top; I’ve Grown Ac- Stormy Weather; Long Ago and mer Short; All the Things You 
customed to Her Face; Cherokee Far Away; Tea for Two; Body Are; Warm; The Way You Look 


and Soul Tonight 


Dynacnooye 


THE MAGMIFICERT acaVicot 


Hail the 
Conquering Nero 


aca Vicroe 


KO 


Tae 
PETER NERO 


PETER NERO 


HAIL THE CONQUERING PETER NERO—IN PERSON SUNDAY IN NEW YORK REFLECTIONS LPM/LSP-2858 
NERO LPM/LSP-2638 = RS 6 LPM Re Gate ee Shoo ae ae Bluesette; The Moment of Truth; 

‘Inj : nee utton Up Your Overcoat; e Sunday in New York; “Taxi!”; Wives and Lovers; As Long As 
tA oe No Banaig Green Leaves of Summer; It’s More in Love; The Cookie Crum- He Needs Me; Days of Wine and 
Lies Over the Ocean; What Kind All Right with Me; Cute; Are bles; Hello; Hello Hop; Don’t Roses; This Is All I Ask; My 
of Fool Am I?; Continental Holi- My Dreams Real?; I Got Plenty Speak of Love; The Philosopher ; Coloring Book; More (Theme 
day; Granada; Never on Sun- o’ Nuttin’; West Side Story: To- Eileen’s Theme; Wonderful You; from ‘‘Mondo Cane’’); Walk 
day: Londonderry Air; Anna; night, America, Something’s On Frantic Fifth; Finale (Re- Right, In; She Loves Me; The 
Strange Music; Gloomy ‘Sunday; Coming, Maria, A Boy Like prise): Hello, More in Love, Best Is Yet to Come; Reflections 
Mack the Knife That, I Feel Pretty, Somewhere, Sunday in New York 


Tonight (Reprise), Finale; Love 
Is a Many-Splendored Thing 


KNOY Osp 
horus” 


1. Jesus is a friend of mine 458 
soloists: Juanita DeShazior, Jean McKinney, & Minnie Durante 
Chuck Carthan CITW Production, ASCAP 


2. This Day 419 


Edwin Hawkins, Birthright Records, ASCAP 


Side One 


3. Let me tell you how to move a mountain 501 
soloist: Minnie Durante 
M. Douroux Rev. Earl A. Pleasant Publishing 


4. Jesus Christ is the way 659 
soloist: Juanita DeShazior. Walter Hawkins 
Lexicon Music Inc. ASCAP 


Side Two 
1. He’s Worthy 222 


soloist: Jean McKinney. Sandra Crouch 
Lexicon Music Inc. ASCAP 


2. Lord, help me to hold out 622 


soloist: Matthew Bonner 
James Cleveland Savoy Music, BMI 


3. He keeps on blessing me 333 
loist: Jean McKinney 
A. Dread Aldred Music, SESAC 


4. Amen 330 Author / Publisher: unknown 


This musical message is dedicated to Rev. Dr. Aaron 
Mackley, our Pastor and founder of the Mt. Olive 
Baptist Church Chorus. The harmony of his powerful 
preaching and the Chorus’ penetrating songs of 
praise have blended into a dynamic and magnetic 
ministry responsible for drawing many into God’s 
kingdom. Our prayer is that Rev. Mackley and each 
member of the Chorus will continue to yield their lives 
as instruments committed to resounding the Good 
News of our Lord and Saviour, Jesus Christ. 

We commend the lyricist and composer of the 
theme, “Jesus is a friend of mine”, our own Ronnie 
“Chuck” Carthan, bass guitarist. Although his B.M.E. 
degree in music equipped him with the mechanics for 
composing that selection, it was Psalm 23 that locked 
in his spirit to make the song sing. 

A heart full ofthanks to Lou Hankins, Gospel record 
producer and George F. Eimer of Harbor Light Studio 
for the many helpful hours they shared in the 
production of this recording. 


Marge Syphax for your inspiration, perseverance, 
dedication and courage...we love you! 


Education Committee 
Gospel Chorus 


Credits: 
Rodney Guliford: director, pianist, & synthesizer 
Timothy Ross: student director 

Ronnie (Chuck) Carthan: bass guitarist 

Jeff Council: percussionist 

Jerry West: organist 

Edward (Chip) Davis: drums on theme 


Recorded at Omega, Kinsington Md 

Design & Photography: Merrill Worthington 

Album Coordinator: Margarite Reed Syphax 

©1985 Mt. Olive Baptist Church Education Committee 
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SIDE ‘A’ 
1. Glory Hallelujah, 
This album is a glowing tribute by 2. My Cathedral of Dreams. 
Joseph Niles and the Consolers to the 3. Scandalizing my Name. 
4. Jesus gave me Water. 
melodious sound of the negro spiritual, 5. When | got Saved, 
which has for many years been a major ® This Train. 
part of the Barbadian way of life, and ae, 
which over the past years has become SIDE B 
1 | know where | am Going. 
very popular for both religious purposes, 2. You must come in at the Door. 
3. Humble Me, 
listening purposes and entertainment AMallvetisWoondGunktonvordant 
purposes throughout the entire Caribbean 5. Golden Slippers. 
6 The Lord's Prayer, 


JOE TRUSS DRUMS, 


RECORDED AT: CARIBBEAN SOUND STUDIOS- TRINIDAD / PRODUCED BY: WIRL / TECHNICAL 
ENGINEER: MAX SERRAO / THIS RECORD HAS BEEN MASTERED ESPECIALLY IN COMPATIBLE 
STEREO SO IT CAN BE PLAYED ON BOTH MONAURAL AND STEREO EQUIPMENT / JACKET DESIGN 
CREATIVE DESIGNS LTD. BARBADOS / PHOTOGRAPHS BY: W.E. ALLEYNE PHOTOGRAPHERS LTD. 


Copyright Reserved. Distributed in the Carribean by: 


West Indies Records (Barbados) Ltd., Applewhaites Estate, Barbados. 


In Canada by: 


Holborne Distributing Co. Ltd., Mount Albert, Ontario. 
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CARIBBEAN 
ST EEL-BAND 


GARARS AG: 


KARAKATISKI -( Guaracha ) 

MORE -( Bolero ) 

YO BAILO MERENGUE ~( Merenche ) 
MAMA IS A MASK - ( Calipso ) 


CUANDO CALIENTA EL SOL - ( Bolero ) 


MENEITO ME —( Guaracha ) 


Reto a la Juventud, debiera ser el 
nombre de este album de larga duracion, 
ya que en el, hay plasmado el sentir de 
un grupo de jovenes que llenos de ale- 
gria y amor a la musica, que es parte de 
la vida misma, decidieron aunar su ta- 
lento y entusiasmo, para formaruna agru- 
pacion novedosa, que esta destinada a 
propiciar momentos inolvidables a los 
amantes del baile. 

Es casi inconcebible, que sin mas 
preparacion musical que un oido excelente 
y un entusiasmo desbordante, Eduardo 
Lopez de Victoria, joven universitario 
de solo 19 anos, secundado por compa- 
neros de igual optimismo decidiera con 
unos cuantos barriles de acero hacer unos 
instrumentos que originados en la Isla 


OTRO EXITO 
DE 
BORINQUEN. 


CARA “ B”* 


OJOS CHINOS - ( Calipso ) 
SOMBRAS —( Bolero ) 


EL NEGRITO DEL BATEY -( Merengue ) 
POPOURRIT DE CALIPSOS - ( Calipsos ) 


COMPADRE PEDRO JUAN — ( Merengue ) 
EL MANICERO -( Pachanga ) 


de Trinidad, que producen sonidos de in- 
calculable belleza. Noche tras noche, 
estos muchachos deleitan a miles de 
personas a traves de los mejores clubes 
nocturnos del pais, causando la admira- 
cion de todos, ya que este tipo de misi- 
ca era patrimonio de los nativos de Islas 
Virgenes. 


““BORINQUEN”’ tiene el proposi- 
to de ofrecer a ustedes lo mejor, y ésta 
vez, ademas de lo mejor, tiene la certe- 
za de que este album ha de ser atesora- 
do por quienes buscan la perfeccion y 
novedad. 


Notas de Arturo Diaz Rivero. 
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101- Exitos de la ieneee de 
Oro LOS PANCHOS 


[A MUSICA DE LARA 


AGUSTIN LARA 
102 AGUSTIN LARA - El 


Poeta de ta Cancion 
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106- ORQUESTA RIVERSIDE 


Sonido Ambiental 
orquesta 
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RECORDINDO 


CURLOS GARDEL © 


MA EN SLA VOZ DI 
JUAN PENORK 


y Conjunto de 


120- Recordando a GARDEL 119- Al estilo EVERARDO 


ORDAZ SONN 


UN REGALO 
MUSICAL 
EN CADA DISCO 


LOS MEJORES INTERPRETES 
CON LOS HITS 


MAS GUSTADOS 


CON MUSICA 
PARA TODOS 
LOS GUSTOS 


Manufactured by: 
INTERAMERICAN RECORDS 


Distributed by: 

ARMADA Y RODRIGUEZ OF 
FLORIDA, Inc. 

1046 N. Miami Ave. 

Miami, Fla. 33106 


108- Cumbia Candente LARRY 109- Juegos y Rondas Infan- 


107- THE TEXAS BRASS 


oF The Shadow of 


your omile & 
| VENECIA 


Sonido Anbientol & 


Cantan; 
Raquel Domenech 


ba Salamanca 


118- Amor en Roma 117- Pasodobles - LARRY 


110- El Cuento del no se que 
SONN Y SU COMBO PENARANDA 


116- Temas de la peljcula El 
Cineyel Amor LOS BERTOAL 


QO 


115- LOS ASES 


114- EDDY GAYTAN - Ro- 


mance y Melodia 


112- ORQUESTA SIBONEY 


111- Exitos a Go Go 
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Of The Church Of God In Christ 
ctr fh... re. 8g fD... 499 
‘I Can Feel God 


A 


| Like Everything God Has Made (3:50) - Soloist: Bishop William Robinson 
Savgos Music, Inc. (BMI) - W. Robinson 

While He’s Passing By (4:55) - Soloist: Cassandra Underwood-Johnny Wilson 
Savgos Music, Inc. (BMI) - S. Wilson, Jr 


‘I See God” 


It has been written that “There Is a Spirit In Man.” No one with his human 
eye may see this spirit and no one may touch it with his flesh and blood hands. 
But, when one listens to Bishop Billy Robinson and The Garden Of Prayer 
Cathedral Choir you can feel it even though one is not present in person. When 
we listen, a curious hush, an electrifying excitement of inward peace engulfs 
the soul as the clear and articulate notes of the choir steal through the channels 
and avenues of our entire being, carrying a still strong sense of comfort, a 
soothing balm. 

God has chosen few men to do the work of extraordinary significance in 
the world of music and such a chosen one is Bishop Billy Robinson. For years, 
this man of God won souls for Christ through his dynamic pulpit appearances 
and through his many recordings and album presentations. Here is a great artist 
and a great choir who believe in God and follow that belief as they serve their 
fellowmen. 

We believe you will find grace, peace of mind, inspiration and devotion to 
satisfy your soul in this most inspired album. 


B 


| See God (5:03) - Soloist: Bishop William Robinson The Bishop’s Prayer (2:50) 
Savgos Music, Inc. (BMI) - W. Robinson (Narration) 


Just Like Fire (4:12) - Soloist: Stephanie Fields 
Savgos Music, Inc. (BMI) - S. Wilson, Jr. 

He’s Got The Power (2:17) - Soloist: Gladys Eguart 
Savgos Music, Inc. (BMI) - S. Wilson, Jr. Public Domain 


(°)197e SAVOY RECORDS, Inc., P.O. Box 279, Elizabeth, N.J.07207 


SAVOY 14496 


BISHOP BILLY ROBINSON 
And The 
arden of Prayer Cathedral Choir 


C.0. G.I. C. 


RAE: 


Talking About The Good Old Way (4:29) - Soloist: James Patterson 
Savgos Music, Inc. (BMI) - W. Robinson 

Holiness Or Hell (3:10) - Soloist: Frances Reeves 
Savgos Music, Inc. (BMI) - W. Robinson 


Let Everything That Has Breath (3:18) - Soloist: Sim Wilson, Jr 
Savgos Music, Inc. (BMI) - S. Wilson, Jr 
Great Is Thy Faithfulness (4:06) - Soloist: Bessie Flelden 


Produced by John Daniels 
Executive Producer — Fred Mendelsohn 
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_. “Art Director: Alberta Dering 


_ Produced by: Ismael Miranda j 
_ Arranged and conducted by: Jorge Millet oe 
Recorded at La Tierra Sound Studios, N. Y.C. 
_ Engineer: Irv Greenbaum i. ee 
\ Mixed at Televicentro Sound Studios by Vinnie Urtra of Vu Sound Studios. 
'. Special Thanks to Julio Anidez and Papo Sanchez. of Televicentro Sound: 
- Photography: Richard Barnes Dah 
Album Design: Smoken Graffics Inc. * 


a ‘ ‘Also Available on Stereo 8 Track 


SIDEA 


NACI PARA CANTAR- 
. ME VOY AHORA 


PAL MONTE 


’ YANOESLO MISMO 
ot se ME QUIERES — 


SIDE B 


TU’ LA PAGARAS 
LA MITAD — 


‘NEVERI * NG 


LA LLUVIA QUE CAE’ i 


LADO 1 


Compartiendo la experiencia que nos legara el destino 
Venimos como argentinos Ilenos de gran emocion 
Venimos con la expresion mas pura de quien nos guia 
Y al cantarte en este dia justo por tu condicion 

Hoy se alza en el corazon de tu tierra que es la mia 
Un homenaje en tu nombre Don Luis Acosta Garcia. 
Hoy te cantan tus sobrinos que con orgullo te nombran 
Porque fuiste el impulso de tantas hermosas obras 

Tu nombre siempre fue gloria, tu corazon argentino, 
Don Luis Acosta Garcia, con todo amor tus sobrinos. 


1. ANDATE 
(Hnos. Visconti), vals 
2. SENTIR MISIONERO 
(Hnos Visconti-C. Lucido), zamba en tiempo de vals 
3. DORREGUERO Y PAYADOR 
(Hnos. Visconti-J. Alay), milonga 
4. NOCHECITAS DE SAN JUAN 
(F. Blanco), vals 
5. BAHIA BLANCA 
(Hnos. Visconti), zamba 
6. NOCHE TRISTE 
(D.R.), vals 
LADO 2 
1. AQUELLANOVIA 
(Juan Gianetti), vals 
2. TIERRA MISIONERA 
(Hnos. Visconti), zamba 
3. FLORINDA 
(J. Herrero Rojas), vals 
4. ELCHUPINO 
(Mombrun Ocampo-G. Videla Flores), gato 
5. VIDALA DE LACOPLA 
(Chango Rodriguez) 
6. LAS QUIMERAS 


(R. Moreira-A. Andrew), vals 


HECHO EN COLOMBIA 


Los Visconti 


Vinieron juntos a la vida un dia en Coronel Dorrego; criados en Villa Mitre, un barrio de Bahia Blanca. 
Traian en la sangre la herencia de su tio, don Luis Acosta Garcia, ‘‘el payador perseguido”’. 

Desde muy temprana edad comenzaron a enfrentar la vida con trabajo, amor y cantos. Luchadores 
incansables, brindaron su alma en cada cancion. 

Buenos Aires los recibié y en el largo y duro camino recorrido pasaron por “La Querencia’’, “E! Olmo del 
Once”, sus voces se oyeron en emisoras como Radio Belgrano, Argentina, del Pueblo y otras, siempre 
recogiendo éxitos y aplausos, que los alentaron para seguir entregando sus vidas a las canciones de nuestra 
tierra. 

Se les brind6é la oportunidad de presentarse en el Festival de Cosquin 74, siendo una de las mayores 
revelaciones del mismo 

Contratados por Phonogram como artistas exclusivos del sello Polydor, se presentan con su primer LP. 


P 1974 EL DISCO ES CULTURA 
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COLORE 
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PARA SOLICITAR ESTE DISCO CITESE EL N° 


Al estilo de JORGE GOMEZ 


BOLEROS GONCERTINOS 


GVAURVAW al CARA 2 

{ DOS ALMAS Bolero Don Fabian rikiges) 1 VIEJA LUNA Bolero 
2 SOLAMENTE UNA VEZ Bolero Agustin Lara oo 2 QUIEREME MUCHO Bolero 
3 NO NIEGUES QUE ME QUISISTE Bolero Maria Grever Suentos 3 DESESPERADAMENTE Bolero 
4 AMOR DE MI BOHIO Bolero Julio Brito 4 QUIZAS QUIZAS QUIZAS Bolero 
Bolero Alberto Dominguez 5 SOMOS Bolero 

6 ASI Bolero Maria Grever MEDELLIN ~'COLOMBIA 6 VERDAD AMARGA Bolero 


: 5 HUMANIDAD 


; TANGO aA 
HECTOR VARELA Y EL ae | 


L.P. 0127 


Un auténtico maestro de la armonia, JORGE GO- 
MEZ, ha dejado en este album de melodias suficientes 
muestras de su talento, de su consagracion y experiencia. 

Boleros que han dado la vuelta al mundo Ilevados en 
las palmas del publico, en: das bocas de los enamorados, 
son convertidos por JORGE GOMEZ en delicadas piezas 
de sala. 

A través de una prolongada carrera artistica, iniciada 
en sl ano 38. JORGE GOMEZ ha adquirido una ultra- 
conciencia Ce ls musica, que se ha plasmado en un titulo 
que, aun siendo informal, se lo ha otorgado con justicia 
el auditoric: ei de mejor violinista de Colombia. 

No en vano, pues, JORGE GOMEZ fue integrante, 
en 1941, de la orquesta que, dirigida por el maestro Pie- 
tro Mascheroni, coseché aplausos en programas de radio, 
difundidos durante largo tiempo por las ondas de La Voz 
de Antioquia y Emisora Claridad, de Medellin. 

Violin concertino, ademas, de la orquesta que dirigié 
el ya finado José Maria Tena, JORGE GOMEZ ha sem- 
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“3 SANOJA PIGRERAS 


brado Ja semilla de sus profundos conocimientos en el 
Instituto de Bellas Artes de Medellin, asi como en el Con- 
servatorio de la Universidad de Antioquia. 

Con un conjunto “‘sui-géneris”, JORGE GOMEZ, en 
atencién a multiples reclamos de sus admiradores y con 
el estimulo personal y artistico de Jestis Zapata, otro mt- 
sico de kilates, trae estas ceri rowwanticas de ivnegable 
valor. 

Fue por iniciativa de! mismo maestro JORGE GO- 
MEZ como se grabaron “en sordina” estas estampas que 
pasan de ser exclusivamente para enamorados para con- 
vertirse en motivo de deleite y satisfaccion general. 

Por la categoria de los arreglos, por las condiciones 
interpretativas de JORGE GOMEZ y por su estvpenda 
direccién, esta grabacién de DISCOS FUENTES se colo- 
ca sobre los rieles que indefectiblemente conducen al 
triunfo. 


Fabio Rincon. 
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GENARO SALINAS * FERNANDO TORRES *§ EDUARDO LANZ * GREGORIO BARRIOS 
LEO MARINI ** LUCHO GATICA ** HUGO ROMANI % ALFONSO ORTIZ TIRADO 
WILFREDO FERNANDEZ 


NOVIA MIA 


Y OTRAS CANCIONES PARA ENAMORADOS 


EMI 


LA MAYOR ORGANIZACION 
MUNDIAL DEL DISCO 


T- 100427 


GENARO SALINAS s FERNANDO TORRES * EDUARDO LANZ * GREGORIO BARRIOS 


LEO MARINI * LUCHO GATICA * HUGO ROMANI & ALFONSO ORTIZ TIRADO 
WILFREDO FERNANDEZ 


LADO UNO 


NOVIECITA - Genaro Salinas 
TODA UNA VIDA - Fernando Torres 
ESTAS EN MI - Eduardo Lanz 
QUIEREME MUCHO - Gregorio Barrios 
- AMAR Y VIVIR - Leo Marini 
ESPERAME EN EL CIELO - Lucho Gatica 


Sobre dos palabras simples, ‘Novia Mia’’, edificamos, adolescentes, el imperio de la es- 
peranza. 


Quiere decir, ‘‘Novia Mia’’, que por fin comenzamos, en nuestro recorrido vital, a justifi- 
car los gustos y las penas. 


Y es un poema la decision de vivir. 


Con aquellos minutos, CODISCOS, ha querido identiticar los titulos que les entrega en es- 
te album. 


Todas las que escuchamos en él, son canciones ciento por ciento ‘‘Novieras'’, de las que 
fueron, trasnochadas, por las callecitas del recuerdo. Huéspedes en los encordados bohe- 
mios de los cantores esquineros, y mensajeras de promesas y deseos, de ruegos y de que- 
jas, por mandato imperioso de nuestro carino. 


Relicarios mindsculos de pretéritos felices, que perfuman todavia con el aroma de los pi- 
nos viejos. 


A los afos felices de la década del veinte, remonta su nacimiento ‘‘Jurame’’, que fue 
tango primero, cuando Maria Grever estaba inicidndose en el triunfo y un atildado galan 
operatico, Jose Mojica, se ofrecio para estrenar sus romanzas, precursoras del bolero que 
vendria luego, arrasador y definitivo. 


Wilfredo Fernandez la convirtio veinte anos despues, en delicioso tema melodico, al gusto 
de la época. 


Romanza fué también, recién nacido, ‘‘Quiereme Mucho’. 

A los bolerisimos anos cuarenta pertenecen casi todos los demas. 

Llegaron a los cielos de América, desde Cuba, México y la Argentina. 

Y fueron grabados cuando Buenos Aires centralizo el interés cancionero del continente. 
Cuando Americo Belloto, Don Américo, entonces y siempre, para los compradores de dis- 
cos y para sus amigos, trazaba, con el arco de su violin, frases musicales con palabras 
de adioses y caricias. Al ‘‘sonido Don Américo'’, el sonido de la Odeon argentina en 
aquellos dias, se vincularon estrellas do todos los paises. Hasta el sumo emperador de 
los aires melodicos: Alfonso Ortiz Tirado. 

Era la época en que competian por lanzar el mejor bolero del momento, Don Fabian y Ma- 


rio Clavell. Y en las boites a media luz del Buenos Aires de Carlitos Gardel, las tipicas 
tenian por fuerza que alternar con los ases boleristicos del momento: Leo Marini, Hugo 


LADO DOS 


NOVIA MIA - Lucho Gatica 

UN GRAN AMOR - Genaro Salinas 

AHORA Y SIEMPRE - Hugo Romani 

HABLEMOS DE LOS DOS - Alfonso Ortiz Tirado 
JURAME - Wilfredo Fernandez 

AHORA SEREMOS FELICES - Leo Marini 


Romani, Fernando Torres, o el gallego, afincacs definitivamente en la capital portena, 
Gregorio Barrios. 


Por entonces Ilegaron también a Buenos Aires, Fernando Albuerne y Genaro Salinas, el de 
la dulce voz engarzada en oro, intérprete ‘‘noviero’’ por excelencia, quién matrimonio con 
un tango vivo, Malena Toledo, la que tenia ‘‘penas de bandoneon’’. Salinas desaparecio 
hace unos anos en Curacas en oscuro lance policial. Y alli residen actualmente, Albuerne 
y Romani. 


Estuvo en Buenos Aires, y participo en el ‘‘sonido Don Américo’’ también, el baritono ve- 
nezolano Eduardo Lanz, cuya vida artistica se prolonga en la capital de su pais como pro- 
fesor de canto de magnificas realizaciones. 


Y nos hallamos por ultimo, frente a la siempre emocionada y gratisima voz de Lucho Gati- 
ca, quien precisamente recogio el cetro de los anteriores e inauguro una modalidad moder- 
na, sobresaliente y feliz en el género. 


Gatica viene a ser la yoz de los anos cincuenta. 


Trajo al bolero nuevos y encantadores matices. Canto a media voz, con el susurro y las 
palabras de las generaciones mas recientes. Pero en su cancion tuvo permanencia, espe- 
cialmente, lo sentimental, lo romantico, lo amoroso de los temas en donde juegan al cari- 
fio los pesares y los gozos. 


Esas voces, tan vinculadas, indirectamente, al ventanal florido, al enrejado amigo, al 
zagudn alcahuete donde aparecieron, timidos y avergonzados, pintados del rojo de los la- 
bios de ella y de las mejillas nuestras, los primeros besos, y donde la luz de cuatro ojos 
delirantes sustituyo a la del alumbrado electrico, regresan con los versos que resumie- 
ron la adoracion y los anhelos: ‘‘no es cierto noviecita’’, ‘‘estas en mi, como la luna alla 
en el cielo’’, ‘‘que amante siempre te adoraré'’, ‘‘se vive solamente una vez'’, ‘“‘hablemos 
de los dos con la emocion sincera’, ‘‘tengo celos hasta del pensamiento'’, o aquel himno 
dulzarron; picaro y sabroso que anuncia la casita sonada, sembrada de margaritas y de lo- 
cas esperanzas, que consagrara el nombre de Rafael Hernandez. 


Demos cuerda al recuerdo. 


Vamos otra vez de su mano por las calles antiguas del pueblo inolvidable y ordenemos al 
trovador esquinero que despliegue el cartel para que se entere la noche, y se lo diga a e- 
Ila, que el corazon es joven y vive en permanente adoracién. “ 


HERNAN RESTREPO DUQUE 
Director de RADIOLENTE 


Selecciéns GUILLERMO DIEZ R. 


PRODUCIDO POR COMPARIA COLOMBIANA DE DISCOS S$, A. “CODISCOS 


Sistema de cublerta EXCLUSIVO de “CODISCOS” segdn Certificado 
de PATEHTE No. 10.414, Exp, 69515 del Ministerio de Fomento. 


Bown: IcAS 


MEDELLIN - COLOMBIA 


“ D8 TRLOM UK Ek Pr. 
pe <a 2 — SKD 220™ 
MTT IVIA 


7 
A LIA-TARS 


IR 


~ 


IAI 


poe 


K 


oS ma Mh — 


— 


WA HRSA iz = 
—rrUDHHSE> 
MOKED [ews 
KEiM45 wp 
AMIR os) Fatt tau 


MU BeS Hor SD RH 


CaS HSeE 
MeSH HEC tHe 
AMUSO, Mevav 


MIUHeS TS EK 


SES8S=~8NX2RES - 2H 
IBA NH 
INV+ORY Mt eRO 
PCR Y SO~ Hae 


G8 Hee BC 
WOME RAR BER AK 
BGR AH 

REO Sw BERK 
Bpyinw jw 
HEX RES 
WOMHR AR HER AK 
WOK AK 


WkekMo Rov 
NORUEG IL wl © 
HR RN Vi RK 
VEMBRAH HARA 
HBSRAR 


FIPS eN BU PSR ESL 


#E<NHCKSNY RBREMEKLS 
PARR SHY FARR BY MK Ore 
NNA-— MNA-— SOnP~ 
5696Ro 


BOLV CR BR ReN IC. 
SORDRIOROR rune 0 LE 
BSvY BSYy Bre OER 
NNA- MNAA-— 2O#h 


~~ AUOGCREC K+ 
ISPYRVLEY HBR OL 
No PVYSNOS BLHRCLUG 
NNA- BSOnper 


rrsesSe4~ ae |eS- BH 


Omer 1s BRKe 
HY SHY oe Hod pic 
ARHUIKR SY Of el he 

OOO He Ooty 
LRPBRL Mrupuew 
LSS #EfRY 


ip Oa 4! fs BRE 


LT UN LY. Fo (yi POL pF PELE TLD, 


HY Ie HPO KVL a 


Wit Www fe Saw em SC 
COR ee BVO 
dat Qave ye! {1S RE 


HEOCRY HEE MY fhuttc 
<Hkicorv <Htiho ew 
PAM BVIh 
LRME KL HOM OCMECHIHN 


HPSNo BUStwy 


fl S BH 

Heo QW SVoKy 
HOG Bh 88° {x 
VONOKNOL MRCS 
resp. Wowie 
HRBWEA RU IQ OV 


WE Rae atk 
fren tb rO2y  Fah@ Dte~ 
Games @6<x 

MALWQUIRR 


J 
wei vurme Metres 


HHS eI YORK 
FAL O Bors) fit yo HK 
By yne og Horw 
Aemsig wie 
mora Ok HE 210-26 


iis 
th 


K+ sete Kaeo 
off 5S KND AID 
He OOS HH KADAID 
M+ 5yuewpH SHIH 
BIKER dA De 
FQ BK ye 3040 O46 Y 
EC@AH SREP 

55 BR F356 
ees HI 6 AI 
MHOC Rie 

Vv ecvedw Erle 
wR? seOrHBY OLS 


Hr 4 OOS HH RAD AIN 
SRE MI WHLYD 
2 

HKRUANAR IKU RRC 


Tighe 4S RIC 
Ho He Ht aR wes, 
Bore SN KROMRO 


SORES 163 
MHRONOS NON ON 
GEL DS td Hee 4+g 


VRP DW THK PL OLE 


Hor 3 40 0 4k 
5D Hw OO RAR AID 
the ekoD we <tt 
Bay 1 46 1) tao 0 4! 
Wee RO KL MS 
eevinw popb 


RAD AID 
a) 


SRO oe MOBIL - BH 
NAC DO tht th Fhe 
NISHA SC Dao 

Ok 6 OS Iq <6 HH th © 

a6 ott OS Ri C2 
HES 44 O46 4th KE th & 


KID 
He 6 ito Hv 
BIN TAANR eH SH hE hE 
{X30 40 2 HE S tp +6 oe Hh HA KF 
IMAM rhe the ws 

fom 4 MU SOI HA th 

OK oe 6 HE HY 

Hos OUI HE HK A 


On at ne fth ae RY 


Hh tht 
thy & AF 


NI HHRE PAS OG 

Ma a6 US IK <6 Hy th th 

ascot mkosR—ilo3 
HES 46 046 Ab th F WE IKE 

BIN ERP CMM he WF 
wMROURBRIM Hh tht 
In PARI) WE KE 
KOR HOM HEC IC thE tht th 
AMR 8 tH th th 

to a HM Ih Ih 

OK re +6 thy & th he 

$6 fox OU A HE A 


oN Da 

OK 408 IBC FH th 
ato HH OSDR—I SR 
HES 46 046 4+6Ih WE HE 


HIN HPD RIOHS hE WE 
PES Ua HE KE 

HIN *KONCHY HERE 
KAY HES H+ IKE Hh hE 


Ark tt th th ® th} 
te al Ode HE 
pe on 
a eo en 


fpAS Do 
a. we 


— FAH OG HK © = 
HiycomeeS HS Qe 
VitaerRe®t RRv+w0 
Hors PRO PIAS Oe 
tHavp HIPs BH 46 
meio 4S toe Oo 
JACM Y WIS FECL 


Cn 


SORHRU RSH Vs 
VR Wow te TS fo} 

4V DMM) O G3 He SH ee 
KOw*oMUe WOE 
HOHE ROR 66 46 APH 81) 0 


PHY MMR wie K<aw 
Over Gvw PAK~ ale 
Weak Raa 
Lounenkse dE SIE 
SO tei tiiys gay Qs 6 
4pm+ Rowse oy 
ACRMYH 4G HEC 46 


refe*e™~ ae t2 8 {8 
~ pe HB FS GS 
WoHYE MUA ope 
AYE 1 Oe trr eu 


kawidave ry (Mk S 1k S 


fie ay (FF 46 AY 5 * 41 12 
BHSG4G > ie S Cale 
MN\CHhK Oxoid ott 
RIK D> NY miaerS Marks 


Haw & be FRE Itt 
w5AhYyo UO oe 
(PYF? FIC He tev 
BIRO MMS Mes 
arin ( CBS Moshe 


co HK {OG +6 Ka < 
HRI tt KS FAC Iwo HOvV1«e 
TSUVCH OD YD HY HY Oe 
MHR HY HD V4tt~ 4b eis, 
S04 CHKXSYv 

HOD Oa tbe tone pre 

RRO KRU 

tev fore bite 

PRIN < RWI K<4+6 


Hint h< FCIKY ROWS 
TBR CEL 110 4O +6 1O for 1 
HEC Ow WUD Hy 
AKC PSOOKEP 

HIS Ow Ye UH we 


PIR < RWIS <+t 


Hike £< FACMHIH KRCvV5e 
TPP SHV PR DY OV Prey 
Hh OSD VU ie Oy 
SO PHERH Rey Spy 
HOD 1 Hwee 

Veo Kia 

wR ytore Bite 

PAIR HKE< Pwo tS R<+ 


*2RCOQ 
XS aU IO SE 
fetes 3% aR RE 


MDA DAV AUD D4 


Mago e QUAY 
HAR wa OU 
MUroCR Rue 


FA HIKE He LE 2 1@ 
AU DAU DAD aU DD 30 


Tm RAE RO YC ie 
S06MM~Y +wethu 
Kee ONKG Yous 
|<HSHO4 SOY 


UDA DAZ Dat O20 
PRM OR 
PO~ows 96 au 


Ke Beit ae = wy 
of 2 SIAN \— 
MOK Ho FR DEO fe 
MMADA— ARA—CRX 

[aoe RORY 
PHYPRROSH Hert EeR Keefer 
6-418 Bw por Eriper 


SDORMBIIO wl RUKTY 
BEAD A-— ANDA-CS 
MCMRm Wace TING 


Wir swrep YO vat ORS 


B48 MRO LO FEO PS 
EU Ht RY FRR. 

me AD AN 
me HIT OO 
fH) am Bb’ OT 44 
6-48 WSC RIA Hee 4s 


ot 5 OS HCE 
AK SSH Hr oo 


BOCB LEO Meio 

HHO SLU Bed yw 
MOPS Y 2I4PEw 

YUREM~ RP whtere wets 


qeomiXk#G AK 


AKC He oo 
BOCA DBO HP easy 


TES Bh RAKES 
Ro w+s LO w+s 
DVUoHWOL CGD 6 40 vo 


q#reomfe{G AK 


AKSCHH trom 
eaoceces IgRprac 
Ree | i Bvposwr 


Paseo PwseRS 
PUMILReU ABH 


FAS PHO 


qroonsk#G AK SE 


5 HSS~HSvlwe- 2S 
HRB INN TD © = 
IU THY UVR w F 
<x Pek? IKINDANK ¢ 


PARINS DR R- UO Pte Pate 
Bawatowoc BAL 
Siw f#AKsS 


[| O\-+uU [e+pqov 

PRR Of Wt Wise 

PUK CINS IN R-— NO Die at 
BCRIY KovoRe 
mICSS HK 


RE IVHOHK ICH Hom ch 
50 HrHR 1) Git 

fROIN SIN RR 
416 46 46 EE ne 46 0 46 
LPSQeaip—v 


VO Pe b aU 
TRAC ACU 
mwa 


t st 


SLIM 


TENSES 


ao mor 


SKD 220M / ¥2,000 @ 15740 
RET VIL IA-bhKRASH 


- 


DEA= Fp SB SK SE A 
JE foc Styy HER St» INS BARE UE HS TP SEE AAR RR BEMIS TS TL» FE PARK GT It» BS FB HEE © BS YA ASE 
EYE HEA EE ARS ERSRE » fe — TELE AQ SE A DO Hi ASS BR — BML» DIRE LIZ TSK SRV ESL)» RAE TE + HEE 
SALE cB o Ech pri TE BEA YEH > TATE RENE piece LL UE SS tS A Ee SY Aes Se BTR A Hi 
SE 2G SE BAC APE Hk SOOT fa BETAS» LTD Ae ESS A AE RST EL > ey IRR He RHITE $f SPE BS ar Ae EL Ae RT AL EH BE >I 
PERO A TET § BUG R AU LAGE BRS BR iG BR T+ UE DIM A SE AAS 5 BER USE RR SW ESE ONE TT SG GH Et: 
FRIES» PGS LL > 28 FE TR be CS H+ SAP OME PREG OP 3S > Ee HEL Gy > Ur ZEA © 


PBS TR BEA Ae Blan 3e Se 

AL—/|\ FREE: 
SS ort fk fS8 PARAS BI EES TR OR Teh 
Wee AMER RIL BHR ex 
S| HERE : EYRE Ske HES 
a eee te g . ‘ fog. ht: eae : 
SW OR Bl AGE Me aOR igesS 
: Rone pA AhIK iY FRE 
. a chiby : 
% Ly SE ety 
BRE ESE ALAA G) EZ AY ae tls 
LBA Bins 


rahe : 
THOR ESE SIRS SEE -FDICER 


wie AG ok AT 


sani: 


GR AKAS RARE BEGREE Gee Bese 
Gat SETHE ABE: 


Was WRE EI 
2 ABA 


eG HH 
; Sst RATA 
ae 
tte oh r= pa rent ae Fee 
ay EATS FRR aie 
: AG BC fi 
Hae 


‘i aE 


ve aa 
aah a BHA TEEN 


RS kf GRA SAM 


ae: 
eer BIS Ea RET 
ye UD SEI 
BREA PCH; ES 
By : eB: 7 BOR: WATS AEA 
Fae Tem Ee | FURR: Hie A GB POE WAW 


Phe EL) Ay BE Py AS BEL ZS EB] co wccnmswe mes sore me Reims se moc ARAEAT A 


HEM ASTOR ACU CR ( GR) FANGS 2b hh | ALARA RR — A += Be 
HAL SHAN RECORD CO., LTD. site meyers seirdLehPT HM! 3/ sw MAK 9613151~5+ 9614248 


<= 


SILER 


SIE, 2: 
NANE 
D'non Yikna 


Ahavat Hadassa 
Im Nin'alu 


Kumi /zei 

Roeh Ve Roah 
Bisdot Bet-Lehen 
Bilal Ha ‘ahava 


—_— 


WORDS MUSIC PERFORMERS 
be F ‘A, Yata Yarkoni-~ Kol Yisnael noel Hymphont 
Encetz Zavat Bible Eliahu Ganliel Bo Efi Netzer Beit Rot 
Mancia & Eliahu el 

Benot Hakfan lite Sea Cp a eee ea PB 
U'vau Ha'ovdim Jaaiah 5S, Karlibach "Shokodad- Menta- Maath" Group 

Shnei. Shoshanim YY, Orland Mn, Zeina Mancia & Eliahu Ganliel 

Tanantella Y, Rosenblum Nachal /noupe 

"Yoru" Aamenian John. Benbenian- Oud 


WORDS MUSIC PERFORMERS 
D, Ben-Labanet Kieas one Amranim 

? frgdiional Yemenize fA, (pare diahu iel 
5, Shabazi <I Ch ee toes oe 
S, Shabazgi = € hadi aan Yehuda Badiché 
Bialik Sana Levi. €- Gamliel & (haim Bankani 

Matityahu Shelem Karmon Group 

Naomi. Shemer Yisrael Gurion Dudaim 

C. Chefer Y, Ben Yisnael Yafa Yankoni. & Anik Einstein 


ee ee 


REOSE = 35e 


MELODY OF THE ME 


Dp» 

\— 

2 
oN 
y) 


NA wy 
C rn 
aay = \ 


S) Wy 


Sa Vas | =i i Asia 
ee 36 ce We) yee 


Kr WS — “Se WE HE 


oe ce 


Qy) 
= ~P) 
7. DARANRNARRVARRVALNLATAALALSTTSTULUTULTTTS SUT 


DB RAR RS WGRRRMIM GAT 


~~, 


S| 


Ss 


WARAVWLRVVARY' 


i on Ate srl tame et ah ieee he len ities eh | is ahs an AG) BAe 
; NUNVAALY' 
SSSSSSSSY 


WRLVBUB' 
SSSSSSS 


SASSSSSSSS 


AAVARARAVARAS GEE 


AUEY 


SITE 
AAVAATVAYY 


SS 


AAVAVVAAVVWN' 
SS SSS 


YY 


AWVVV 


SS 


SW 
SSS 


SVAAVAANAAAGAAAS TAT 


BN 


OSS 
WWARAAAARTVRRRAVARA SVG VG 


LWSSSSSSSSSLSSGSG 


bat 


ae, 

2 

42, 
NY (| 


. y 
8 

SS) 

N 


SSSSSSSSS SISSY 


SSSSSES 


ISSSSSSSSSSSSSTHSTTNST SS 


AARAVAARY 


RARVUAAARARAVSBssss 


AWAAARARVRAVSAG 


NAVWALVALAVY 


SS 


SSSSSSSSSSSSSSSSSSSSIISMD ISAS 


os 


= 
: 
ce 
uc 
f 
Z 


eS 


Sts 


a, 


ANAAANTRARVAAAVGVSVRAGAGAAAG VSG VAAL aaAs 


SS 
A R 

es ‘ ; ) 
- — 
ANS 


INN Aeehcl |= Doan Doane NLM —1002 ~S 


= Sara 734 Pe Ore 


$ » 
y) WO 

ASSESS SSSFTHTFHHTTLTOHHH HLH HH HH HALT HH HHH HHH HHH HTH HLH HHH HHH HLH IHHI_H HHH HHH HH HHI HITT AILHTATV NTN, M GH 
US 


S 


SSSSSSSSISSSSISSSIISSIGISS SSSSSSLSTSSTULGS GHG FSLHLLLULHHTHHFTTHHSTHSH HTH ATI S HTS HS SS NT SSS STH SSSSSSSSSSSSLGOLSSSSSTSISSSSSSSSSIS SSS 


WD 2 AD 
AASSSSSSSSSILTSSSTSSHLATALOHHH TTT ATT TT HTT TTT SSTSSSSSSSSSGSSGSSSHS SS SSS SS SASASANSRASASSSNSENNALUARESALRNAEALUAATEALENIZ SN} 
=, : Ie 


"9 


I WISH WED ALL BEEN READY 


=) side two 


1. WHISPER JESUS (GoRD6N JENSEN 


side one = 


1 £ WISH WE'D 411 BEEN Reavy 
GZARRY NoRAAN) 


2.2 ASKED THE 40RD 3 
LONGE/ OUNCAN - BUIISEYE PAUSIC, (NC. 


8,LONE, Lone AGO C4EK7ICON) 


2. IF THAT ISN’T Love (Roméo) 


3. LET THERE BE PEACE. 
SY MILLER ~TILL TACKSONW 
4. FEELING MIGHTY FINE 


4.L7 AIUST HAVE RAINED (IN HEAVEN 
(MOSIE LisT-ER) 


LORRY CATLIN CANALAND MUSIC 


5 MY TRIBUTE (ANDRE Chkouct) \ _ 8 MOVE ME wirk voue wessace 


(BRANDT GiLLESPIE) 


Z) LIVIN ( 
6. Y00 BIN (@nvenk ckoucn) GU eNiy FOE <IUETBAGREAED) 


RECORDED AT: PIANO: DARLENE PoLnEmus 


r DRUMS: GERALD Kavanaucu 
CHELSA House b Gv/7AR: DAVE Zbikoussk:) 
BRATTLEBoRs, V7. 


STRING BASS: ANN HoLm 


I WISH WE'D ALL BEEN READY is one of the most haunting melodies in gospel music, and its theme and message stay with you 
long after the last note has died away. But this is a message which must be brought to the body of Christ over and over again 
in these, the last days of time. Every time we perform this number, we sing it with a knot in the pit of our stomachs because 
we are sure that there are some in the audience who will stand before the ruler of this our world and Say, "I wish I'd been 
neady...... L wish I'd have known you were coming when you did....1I wish..... " Singing this message with John, and Dartene over 
the passes couple of years has brought us closer together in our desire to spread the word that Jesus is indeed coming Again, 
and soon! But this is not an album of despair, but of hope--for you can be ready...if He comes today, tomorrow, a year from 
now--YOU CAN BE READY! Jesus has paved the way of our salvation and has provided for us to stand before God on the day when 
this world comes to an end with full confidence and hope for tomorrow and an eternity of tomorrows. As a trio we dedicate 

this album to the one who means so much to us, Jesus. Too, it is an even greater purpose of ours to introduce you to the love, 
peace, and joy we have found in Jesus. .-I think that the arrangement of Whisper Jesus that Darlene put together for 
us iS one of the best invitations to worship the Lord for who He is and what He has done for us that I have ever 
heard. When John takes the lead on IT MUST HAVE RAINED IN HEAVEN, close your eyes and picture the scene at 
Calvary, for it means-so much to all of us-that.on that | cross hung. the prince of the Universe dying for you and 
for me. One of my favorite numbers that we have ever sung 7S on this album and we want you to know that it 
doesn't matter who you are, what you've done, Jesus did fg die on the cross for you! And from that cross, the 
greatest words of Love ever uttered ring out for all of ff the world to hear and believe, Jesus said, ONLY 
FORGIVE. I have never worked with two young people who loved the Lord any more than Darlene and John and 
upon hearing this album you will agree that their is something special in the voice of someone who really 
knows the person about whom they sing. We would also like to thank Dave Zbikowski who plays the guitar for 
us so well; Jerry Kavanaugh, on the drums,; and also, Ann Holm who accompanied us on the String Bass. It is 
our prayer that you will not only enjoy this album, but that it will profoundly affect your life . If you can 
know Jesus better, our efforts are amply rewarded and we are greatful to the one who anoints every effor in His 
behalf--LORD JESUS! We pray that the Lord will come soon and when He comes, YOU'LL BE READY. Michaeé Gantt 


WP MICHAEL GANTT loves to 
stng and preach as well 

as anything and more tha 
most. The New Ltfe Trio 
and Stingers are the pro- 
duet of hts intense love 
for young people and God's 
blessing for that love. 
A lot of people love him, 

and a lot don't, but none 
are neutral. He has a way 


DARLENE POLHEMUS ts a young 

Lady who has given every one 
of her talents to the Lord 
and tt wtll be obvtous as 
you hear her play and add 
her votce to the trio. No 
group can surrvive wtth- 
but someone to put all of 
the sounds together so tt 
all sounds good. Few can 

put it together better tha 
Darlene, and few make tt a 
joy to work hard as she does. 
She sings from her heart to you! 


John Parker ts a lot of things 
a lot ot votce, a lot of love 
a lot of committment to his 
Lord. John ts presently an 
electrontes student at the 
Franklin County Tech School. 
John not only stngs the tenor 
parts for the group, he ts 
also the sound technictan and 


f inception tn 1972 and plays 
a vital role. 
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SIDE ONE 


/EWONDER: COULD | LIVE THERE ANYMORE/2: 55 
(G.Pride) BMI, > 


~AMANDA/3:32: | 3) 
(Bob McDill) Gold Dust Music Inc. BMI 


3. PAPER MATES/3:15 | 
(Rudy Barrett) Spirit Music BMI 


~ 4. TWO ROBES/3:52 
(Arr. Roger Monhollen) Spirit Music BMI 


5. PIGGOTT ARKANSAS/2:45 
(Larry Kingston) Owepar Music Pub. Co, BMI 


6. CHEATING AGAIN/2:25 
(Larry Kingston) Owepar Music Pub. Co.BMI 


SIDE TWO 


1. GOOD:MORNING LOVING/2:25 
(Larry Kingston) Sweban Music Pub. Co. BMI 
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2-MAMA TRIED/2:11 - 
(Merle Haggard) Blue Book Music BMI 


3. BUCKET TO THE SOUTH/2:25 
(Gail Davies) BMI 


4. ‘LL GO TO MY GRAVE LOVING YOU/3:15 
(D. Reid) American Cowboy Music BMI 


5. ALABAMA BOOGIE MAN/2:25 y 
(Roger Ball) BMI . 
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NMR 2713-LP 


Being a songwriter myself, I am probably too quick to singer and keyboard player. Put all of these together 
and you have a dynamic addition to the message music 
field for the Glory of God. Keep your attention, in the 
future, on Lawrence Chewning. You will be seeing his 


name and works many places. Praise God he’s on the 


judge most of what I hear by judging the lyric and 
melodic content of the composition being presented 
This of course distracts me from the performance of the 
artist. In this time when most records depend on musi 
cal production (sound and instrumentation) and artist uin Man’s team 

performance it is hard to find songs that stand alone as Yours In Christ, 
songs that truly say something. I feel that Lawrence 

Chewning is a great, new writing discovery. He is com 

mercial in approach but able to leave you with some 

thing to remember. Next, he is a very talented artist as a 


SIDE A 
Intro Time Total Time 
20 JESUS CAN 
29 NOW IS THE TIME 4:03 
l4 JESUS SAVES 3 
30 VIVAL IN OUR SOULS 
16 DAY IN, DAY OUT 

SIDE B 
44 N IR ESCAPE THE FATHER’S LOV 
12 4 TOS OU AGAIN 
ll FADED PHOTOGRAPH 
20 rORM W 

FROM ORY 


*All songs published by Christian Grit Music Press (ASCAP) 
* All songs written by Lawrence Chewning, except “Faded Photograph” 
written by Lawrence Chewning and Ron Scott 


Produced by: Gary S. Paxton, John Darnall, Warren Peterson (P.D.P. Productions) 
Engineers: Harold Lee, Chris Banninger, Warren Peterson, Gary S. Paxton, Brent Kind 
Horns, moogs and strings arranged and conducted by John Darnall 
Eastland Band personnel: Keyboards: Lawrence Chewning; Guitars: Ron Scott; 
Bass: Dewey Elsworth; Drums: John Yates; Vocals: Lawrence Chewning, male lead; 
Brenda Seibert, female lead; Background vocals: John Darnall, Lawrence Chewning, 
Dewey Elsworth, Brenda Seibert 
Recorded at Ironside Sound Studios and Soundstage Studios, Inc Nashville, Tennessee 

and Pinebrook Studios — Alexandria, Indiana 
Mastering by Glenn Meadows — Masterfonics, Inc Nashville, Tennessee 
Supplemental musicians: Keyboards, moogs and electronic effects: Randy Goodrum; 
Percussion: Farrell Morris; Guitars, harmonica and fiddle: John Darnall 
Arranged by John Darnall — Lawrence Chewning — Gary S. Paxton 
Cover design and concepts: Marvin Thompson and Gary S,. Paxton 
Graphics: Marvin Thompson Studio — Nashville, Tennessee 
For bookings, contact: Billy Seibert — P.O. Box 436— Marlboro, Massachusetts 01752 
A special thanks to my wife Trish and also our Road Manager, Billy ( Che Laugher) Seibert 
from Lawrence Chewning 


aR ‘NEOTERIC Musical Reproductions, Inc. 


© NEOTERIC 


Musical Reproductions —a division of Gary S, Paxton Industries; Inc. — P.O, Box 40986 — Nashville, ‘Tennessee 37204 


NMR 2713-LP 


LAWRENCE CHEWNING & Eastland Band 


SIDE A 


JESUS CAN 


: Who can help you when nobody else can? 


Who can give you the strength to stand? 
Who can always lend a helping hand? 
When nobody else can, 

Jesus can, 


: Who can lift you when you're down and out? 


Who can drive away every single doubt? 

Who can always understand what you're talking about? 
When nobody else can, 

Jesus can. 


: Who can meet your every need every time you need it? 


Who can give you hope when there is none? 
Who’s the only One who can make something good out of nothing? 
Jesus can. 

Jesus can. 

Jesus can. 

Jesus can. 

He can give you a song to sing. 

He can be your everything. 

He can give you a life to live. 

There ain’t nothing He can’t give. 

When nobody else can, 

Jesus can. 


NOW IS THE TIME 


: One night I had a dream that made me realize 


Time is a vapor that can leave before our eyes, 

I dreamed my life had ended, oh, so suddenly 
All of the plans I had been making, 

All of the plans I had been taking, 

All of the things I'd hoped to achieve had ended. 


: We seem to act as if we'll always be around, 


As if the youthful fountain had at last been found, 
But time moves on and we are all somehow replaced. 
Now is the time we should be living. 

Now is the hour we should be giving. 

Yesterday’s past and we may not see tomorrow. 


- When I awoke it {elt so good to be alive. 


Vhe sun was shining, | could feel God at my side. 
1 knew that He had spoken words of truth to me. 

Now is the time, you should be living. 

Now is the hour. you should be giving. 

Now is rhe day, but night is approaching swiltly. 


VS1: You get up in the morning and you go to work, 


And then you work eight hours a day, 


VSI: 


VS2: 


BRI: 


VS3: 


TAG: 


VS1: 


CHO: 


DAY IN, DAY OUT 


Then you come back home, weary to the bone. 


Too much work and no play. 


And then you watch your television till your eyes are red 


Because there’s nothing else better to do; 


And at the midnight hour you fall into your bed 


And another weary day is through. 
({110:; Day in, day out 
What dq you gel? 
A little bit older and deeper in debt. 
Vhen you finally die and some people ery, 
But then they go back home and forget 
Slow down, take a good look at things, 
Is this what living really is? 


4 All songs published by Christian Grit Music Press (ASCAP) 
* All songs written by Lawrence Chewning, except “Faded Photograph” 


written by Lawrence Chewning and Ron Scott 


WN 


VS2: 
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JESUS SAVES 

I'd like to say that Jesus is my friend. 

I’m glad to report that I’ve been born again. 
He’s saved from a life of loneliness and pain; 
Jesus saves, I’m glad that Jesus came. 

I’m glad to report to you that Jesus saves. 
He saved me in a thousand different ways. 
He saved from fear, from doubt, 

And from loneliness and pain. 

Jesus saves, oh yes, my Jesus saves. 

He saved me from guilty feelings, 

He saved from unhealthy fears, 

He loosed me from the power of Satan, 
Who kept me bound for years. 

The news is out, I'll shout it, Jesus saves; 
He’ll save you in a thousand different ways. 
He’ll save you from your life of loneliness and pain. 
Jesus saves, oh yes, I know He saves. 

From death, hell and the grave, 

Oh yes, my Jesus saves. 

From death, my Jesus saves. 

From death, hell and the grave, 

Oh yes, my Jesus saves. 


REVIVAL IN OUR SOULS 

1 don’t know where it’s all going, 

What the final outcome of it all might be. 

I wish that people would stop sleeping 

And would realize they’re living dangerously, 
Judgement’s standing ’round the corner, 

If things don’t change it’s just a small matter of time; 
And there’s just one thing that could save us, 

And that’s repentance and a changing of the mind. 
We need a revival in our souls. 

Not just a time of praising God, 

But a time of getting right with God, 

And a time of getting right with everybody else. 


: We need repentance more than money, 


More than armies, more than leaders, more than votes 

We need repentance more than programs; 

We need repentance more than anything I know. 

We need repentance more than knowledge, 

More than education, though that may be fine, 

But at this point there’s only one answer. 

And that’s repentance — that means a changing of the mind. 


Round and round the cycle turns, 


Only to return again. 


Nothing is changed, everything’s the same as if was 


From way back when, 


Is there anything under 


the sun 


That hasn’t already been done before? 


Is there meaning? 


Is there anything that could offer you anything more? 


(Repeat Chorus) 


: Mirror, mirror on the wall, 


Who is the emptiest one of all? 
Life is a bore, and you're so scared to die, 
And you can’t even answer, “Who am I?” 


What would you do if I 


told you the truth? 


Would you really believe what Pm saying to you? 
There is an answer, an answer for you. 

Jesus can change you through and through. 

He can make everything brand new. 

Jesus is the answer for you. 


© Copyright 1978 by Christian Grit Music Press (ASCAP) Box 23618, 803 18th Avenue, South, Nashville, Tennessee 37202, 
International Copyright Secured, All Rights Reserved, Made in U.S.A, 
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LAWRENCE CHEWNING & Eastland Band 


NEVER ESCAPE THE FATHER’S LOVE 


: You could sail off to China 


Or go to London town, 
You could go ’round and ’round this world, 
But you could never, never escape the Father’s love. 


: Deep in the heart of Texas, 


Deep in the heart of Spain, 

Deep in the hearts of you and me 
It’s all the same. 

God loves us all the same. 
Higher, wider, deeper is His love. 
Richer, fuller, greater is His love. 


: High on the highest mountain, 


Deep in the deepest sea, 

There ain’t a corner in this whole world 
Where one could flee 

From the Father’s love. 

You could go south of the border, 

God’s love would still be there. 

Run to the northern regions, 

God’s love would still be there. 

Run to the east, run to the west, 

God’s love will still be there. 

If you could build your house on the moon, 
God’s love would still be there. 

You could never, you could never, 

Nobody could ever escape the Father’s love. 


LONGING TO SEE YOU AGAIN 

We're longing to see You once again 

The door is always open, come on in. 

It’s been a long time since You left and You went away, 

But, You said You’d come again some day. 

So we’re longing to see You reappear. 

We pray that day is drawing near. 

One of these days we’re gonna look up and there You’re gonna be 
And we'll live with You eternally. 


: Sometimes it gets lonesome down here 


Waiting oh, so patiently. 
We have heard from You, but never face to face. 
And this is what we wait and watch to see. 


4: We’re longing to see You some sweet day 


It may be tonight, may be a thousand years away. 

But, one of these mornings it’s gonna all be a thing of the past 
And we'll see Your smiling face at last. 

We are getting hungry to see You again. 

We're longing to see You once again. 

One of these days we’re gonna look up and there You’re gonna be 
And we'll live with You eternally. 


VS1: A faded photograph, 


Memories of times long past, 
Is it really true that this was me? 


How could it even be? 


VS2: Look at that empty gaze, 
Life was a tangled maze. 
What a difference time can make; 


Or is time all it takes? 


FADED PHOTOGRAPH 
VS3: Where did the sadness flee? 
It used to stay with me. 
Whatever happened to the old life I once knew? 
: Now my whole world is bright; 
My darkness has turned to light. 
And the night has turned to day 
Since Jesus came my way. 


VS1: 


VS2: 


VS3: 


VS4: 


BR 


_ 


VS5: 


VS1: 


VS2: 


BRI: 


VS3: 


STORM WINDS 

I was drifting on the sea of despair 

When the storms began to brew. 

Things got bad, then the bad got worse, 

I was helpless; I knew not what to do. 

That’s right, I was helpless; I knew not what to do. 
The sky did blacken and the wind did not slacken, 
I cried, “Somebody help me, please” 

No one was near me so nobody could hear me, 

I was all alone, no one else but me. 

The waves came crashing all around my head, 
And my heart began to sink; 

I could see nothing but shipwreck ahead. 

I was frightened; I knew not what to think. 

I was frightened; I knew not what to think. 
Deliverance came when I called on the name 

Of the One who rules the wind and the sea. 

I saw a man, He had scars in His hand; 

He said, “You'll be safe if you trust in Me” 


: And so I did and now the scene has changed — 


My gray skies have turned to blue. 
There is a Savior who did rescue me 
And He can do the same for you. 

Now I’m sailing down the river of peace 
And the blessings, they never cease. 
Life is good and the good gets better, 
And the best is ever waiting for me. 


: And I’m headed for the promised land, 


And Ill never pass this way again. 
I have the key to the city of life, 
And soon I will be enterting in. 


FROM GLORY TO GLORY 

All I must say unto you 

Will only take a moment or two. 

But I have changed and I’m changing in many small ways; 
So slowly, but steadily climbing each day. 

I’ve found out that it’s so much more 

Than opening just one single door. 

One door just leads to another, and the journey begins, 
From glory to glory we’re moving, my friends. 

With Jesus, Jesus, Jesus, Jesus. 

I don’t know where I’m going, 

But I know the way. 

I don’t know where it’s all leading, 

But I’m on the way. 

And the way is Jesus, Jesus, Jesus, Jesus. 

Now that I’ve told you, ’m through. 

And I trust that you're all moving up, too, 

Moving up, too. 


«FADED PHOTOGRAPH written by Lawrence Chewning & Ron Scott 
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Work for Chorus and Orchestra 
by 
The Reverend Charles Walker 
—Recorded Live— 


January 15, 1985 


CHORUS 
SOPRANO 


Abigail Anderson 
Dorothy Ballard 
Pauline Briggs 
Colia Burgis 
Doris Chambers 
Mary Congleton 
Mary Cottrell 
Francis Davis 
Levora Haire 
Juanita Harris 
Reyna Hewlett 


ALTO 
Armenta Carter 
Caroline Drumgole 
Phyllis Ebron-Downes 
Thelma Fairbanks 
Catherine Hurt-Johnson 
Linda Mapp 
Phyllis Martin 
Sandi McFadden 


REQUIEM FOR BROTHER MARTIN 


Betty Kibler 
Dorothy Marshall 
Deborah Martin 
Estelle McCarter 
Lue Metz 
Dorothy Morris 
Edith Perry 

Lin Robinson 
Sandra Sharp 
Lucille Watkins 
Wilhelminia Williams 


Mary Ruffin 

Betty Thomas 
Yvonne Washington 
Mable Watts 
Barbara Wicks 
Elizabeth Williams 
Eloise Williams 
Sadie Williams 


Edna Robinson 


TENOR 
Roland Anderson 
Eugene \sailey Doris Willingham 
Myrné bi own Myrtle Willingham 
Reese B own, Sr. Eli Wilson 
Randal “artwright Wayne Wright 
Thomas oss Violet Young 


Gerald Nolley 


BASS 
Jerry Bap’ iste Wallace Neal 
William Creen James Nelson 
James Ha ris Delano O’Banion 
Lee Harri: Florence Uletter 


Robert Williams 
Willie Williams 


Henry Jol nson 
Nathaniel McLin 
Malachi Murray 


‘The woré isa panorama of a pilgrimage of a Black saint. The music is 
exp) essive of a wide spectrum of emotional responses to life, While 
the Requiem’ expresses sorrow and despair, it also expresses hope in 
the resurrection and ecstatic joy in the victory over sin and death 

“The Ruquiem begins witha somber orchestral piece called 
‘Duvotion ’ This piece typifies the emotional and mental attitude of a 
child of (jod in complete: communion with his Maker. A result of 
communion with God is the realization of the glory of God, and thus 
we have a vubtle jazz treaiment of the words ‘Glory be to God 

For every human being, death and the Judgment is a frightful 
sxperience. On the text ‘that awful day will surely come, where will 
you be when the first (rumpet sounds?’ we have an eerie-sounding 
pyodern jazz treatment. Though death is frightful, the child of God gets 
; alimpse of heaven and therefore welcomes death, One of Martin 

uther King’s last speeches refers to his being on the mountain-top 
ind seeing the promised land. Some of the words from this last speech 
dre treated in a moderate tempo Gospel style 

“Any saint whe has spent his life working for the good of mankind of 
lecessity experiences a glimmer of hope and, as John on the Isle of 
2atmos saw anew heaven and a new earth, itis our opinion that Martin 
Luther King also saw a new heaven and a new earth, This sight was so 
awe-inspiring and exciting that the soul of Martin Luther King shouted 
for joy. This joy is portrayed ina hard-driving, fast-moving treatment of 
this text from the Revelation. Finally, when these revelations have 
been experienced and when the saint has completed his earthly task, 
his soul yearns for union with God, so the composer wrote these 
words; ‘Jesus I'm com‘in, Jesus, I'm com'in on home,’ This is a 
modified ‘blues’ treatment by orchestra and voice.” 


The Reverend Charles Walker 


Work for Chorus and Orchestra 


Composed and Conducted 
by 


The Reverend Charles Walker 


REQUIEM FOR BROTHER MARTIN 
Devotion Orchestra 
Scripture — Psalm 90 Rev. Glen Spaulding 
GLORY Chorus 


BLESSED IS THE MAN Chorus 
Soloist, Eli Wilson 


THOU LOVEST RIGHTEOUSNESS Chorus 
Soloist, Betty Kibler 


Scripture — Eccl. 12:1-7 Rev. Glen Spaulding 


og THAT AWFUL DAY WILL SURELY COME Chorus 
* Scripture ='l Cor. 15:50-58 Rev. Glen Spaulding 


PVE BEEN TO DE MOUNTAIN TOP Chorus 
Soloist, Deborah Martin 


SAW A NEW HEAVEN Chorus 
Soloist, Caroline Drumgole 


JESUS I’M COM’IN Chorus 
Soloist, Pauline Briggs 
Violin Soloist, John Blake 


Produced 
by 
Phil Hurtt 
For the PH-Factor Music Group 


ADMATHA RECORDS 
©/o Charles Walker Associates Inc. 
P.O, Box 27511 Phila., PA 19150 


ADMATHA @ STEREO @ CWA-101 ©1985 


“".. With the sound of the trumpet ... with psaltry and 
harp, with the timbrel and dance with stringed 
instruments and organs ,.. upon the high sounding cymbals 
—PRAISE YE THE LORD.” 


PSALM 150 


ORCHESTRA 


VIOLINS 
Jesse Hawkins, 
Concert Master 
Karen Banos 
John Blake 
Hernan Constantino 
Thomas DiSarlo 
Joseph D’Onofrio, Jr. 
Ritzu Katsumata 
Olga Konopelsky 
Emma Kummrow 
Gail Lozenski 
David Morgan 
Charles Parker 
David Reichman 
Melvyn Roundtree 
Joseph Sherman 
Raymond Taylor 
Kathy Thomas 
Diana Vuolo 
Belinda Whitney 


DOUBLE BASS 
Ann Petersen 
Calvin Liddle 


FLUTE 
Carol Austin 


SAXAPHONE 
Rayburn Wright 
Morgan Frisby 
Bill James 


CLARINET 
Morgan Frisby 


TRUMPET 
James Dennis 
Roland Givens 


FLUGEL HORN 
Ronald Givens 


TROMBONE 


Becky Ziv Anthony T. Hurdle 
WIOLA pared Fayion 
Julie DiGaetani Ley 
Lisa Hammell TRIO 
Emily Laycock Oliver Collins, 
Mark Laycock Piano 
Peter Nocella Kermit Downes, Jr., 
Nina Wilkerson Bass 

John “Butch” Williams, 
VIOLINCELLO Drums 


Cynthia Brown 
James Cooper 
Peter Kucirko 
Ronald Lipscomb 


SPECIAL APPEARANCE 
Pierre Walker, 
Organ/Synthesizer 


Dorothy Garrison, Project Co-ordinator 

M. Regina Black, Choirmaster 

Verolga Nix, Assistant Choirmaster 

Napper Hester, Assistant Choirmaster 

Kermit Downes, Jr., Instrumental Coordinator 


Recorded “Live” by: XQ 
Sigma Sound Studios, Phila., PA. 


Engineer: Arthur Stoppe 


Assistant Engineer: Scott Macminn } 
Mixed At: Starr Recording, Phila., PA. N 
Engineer: David Starobin \ 
Assistant Engineer: Phil Hurtt »\\\] 
Mastered At: Frankford/Wayne 
Mastering Labs, Phila., PA \ 
Engineer: Nimitr Sarikananda \ | 
. \\\) 
\ 


Public Relations: The Garrison Group 
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by CAMARATA 


Way Disney 


sco Childs Introduction 
to Melody 


and the Instruments of the Orchestra 


CAST: 

THE OWL — THURL RAVENSCROFT BACKGROUND MUSIC — JOSEPH S. DUBIN 
BERTIE BIRDBRAIN — BILL LEE MUSIC CONDUCTED BY CAMARATA 
PENELOPE PINFEATHERS — GLORIA WOOD 


On this record let’s pretend we’re in school, not a regular school but a 
musical school. The students are not regular students either, for this is a 
school condueted by Mister Owl, and two of his students are Bertie Bird- 
brain and Penelope Pinfeathers who will sing the songs along with the rest 
of the members of the class. As you will hear, this is a school that is really 
fun! First you will hear and learn about the instruments of the orchestra, 


and then you will learn about melody and how a song 1s born. School 
should always be like this! 


Ny mat iW! Th 


- 
SIDE ONE SIDE TWO 
INTRODUCTION TO THE INSTRUMENTS OF THE ORCHESTRA INTRODUCTION TO MELODY 
“TOOT, WHISTLE, PLUNK AND BOOM’? (ELLIOTT-BURKE) 


“THE BIRD, THE CRICKET AND THE WILLOW TREE” (WEBSTER-BURKE) 
“LEMON DROP MOON”’ (WEBSTER-BURKE) 


“THE OLD IRON HORSE” (WEBSTER-BURKE) 
PRINTED IN U.S.A. 
©1964 WALT DISNEY PRODUCTIONS ft 
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SIDE ONE 

1. NEW YORK TOWN (V. IMPIGUIA/A. ROFFE) 
2. WANTING ONE MORE DAY (V. IMPIGUIA/A. ROFFE) 
3. GOOD MORNING SUN (V. IMPIGUA/A. ROFFE) 
4. DREAMING AN ISLAND (V. IMPIGUA) 

5. SUDING WITH THE DAY (V. IMPIGUIA/A. ROFFE) 
SIDE TWO 

1. €ASY WITH YOU TALKING V. IMPIGUA/A. ROFFE) 
2 WELCOME HOME NOW (V. IMPIGLIA/A. ROFFE) 
2. IF YOU ONLY KNEW NOW V. IMPIGUIA/A. ROFFE) 
4. STONES BY THE SEA V. IMPIGUA) 

5. SOMETHING | GOT TO SAY V. IMPIGUA/A. ROFFE) 


VITTORIO IMPIGLIA: 

VOICE 

ELECTRIC, CLASSIC & 12-STRING GUITARS 
ELECTRIC BASS 


ARRANGER - VITTORIO IMPIGLIA 

RECORDING ENGINEER - RAY HALL 

RECORDED AT R.C.A. STUDIOS/N.¥.C. 

COVER ILLUSTRATION AND GRAPHIC DESIGN - GIANCARLO IMPIGLIA 
PRODUCTION COORDINATION - ERH PRODUCTIONS/N.Y.C. 
TYPOGRAPHY - SCOOPGRAPHICS/N.Y.C. 
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5:03 
5:40 
3:4] 
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VITTORIO IMPIGLIA, a noted guitarist 

and singer renowned in Italy as “the 
Intimate Singer,’ blends a mellow bari- 
tone voice and the touch of a classical 
musician, creating an ambience of quiet 
elegance and romance with a unique- 
ness all his own. His many successes 
before his advent on the horizon of the 
American musical scene include albums 
entitled IMPIGUIA PLAYS IMPIGLIA and 
FLIRT - both recorded for Italian R.A.1. TV. 


The many musical talents of Vittorio 
Impiglia have also been captured on 
several Italian films. The classical 
Impiglia guitar has been combined with 
the voices of internationally known 
singers. 


In this album Impiglia demonstrates 
his musical versatility by bringing to you 
his own compositions with lyrics by poet 
Andy Roffe. Listen and enjoy the inimit- 
able Impiglia style, laced with contin- 
ental charm, but. .. don't do it alone! 


Rosemary Rogers 
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FRANKO RICHMOND TINKER STREET SUITE 


I love mountains—born in the Black Hills of South 
Dakota, raised in the Alleghenies of central Pennsylvania, 
danced on top Storm King in the Hudson highlands, pil- 
gramaged to the jungle mountains of Brazil—my attach- 
ment to mountains runs deep. My family recently built a 
home near Woodstock, New York surrounded by the 
Catskills. They are inspiring mountains and hold a reputa- 
tlon as a mecca for artists and healers of all kinds making 
Woodstock a natural nesting choice for a musician 

I was standing on our building site in the summer of 
1986 and had achance meeting with another “lover” of the 
mountains. She appeared unannounced. Within minutes I 
was touring her unique mountain retreat in nearby Grog- 
kill. One week later, producer Suzanne Wamer Pierot 
was listening to me, my partner Minowa, and Dennis 
Richmond at an engagement at the Hotel Thayer, West 
Point, New York. Shortly thereafter, Suzanne commis- 
sioned me to record an album commemorating the 1987 
Woodstock Bicentennial. The music flowed instantly. I 
found Chris Andersen, a well-known Woodstock record- 
ing engineer, and during a bitter cold Catskill February, 
the "Tinker Street Suite" album became reality 

In addition to my two partners, vocalist Minowa and 
synthesist Dennis Richmond, the core group was 
rounded out with bassist James Cammack, and drummer- 
percussionist Michael Guglielmo. Calling upon numerous 
other Woodstock musicians, many of whom I had never 
worked with, we established a fusion of unselfish talent 
and warm enthusiasm 

The recording was nearing completion when Suzanne 
and I conducted a business meeting. How should we 
market the album and what category does the music fit? 
Well, of course ... it's new age, classical, jazz, rock, Afro- 
Caribbean, Brazilian, ethnic, third stream, crossover, 
fusion, holistic, world-conscious, contemporary medicine 
music...what else? We like the term "New Age Jazz." 
It comes as close as we can get 

TINKER STREET SUITE is a concept album, a collec- 
tion of serene acoustic vignettes, inspired by the 80's 
Woodstock experience and organized in the tradition 
of a classical baroque suite. Side I, “The Environment,” 
contains three impressions of the natural beauty and 
ancient history of Woodstock's unique setting. Side II, 
“The People" is dedicated to the gathering of colorful, 
creative personalities who form the fabric of Woodstock's 
very special artists community 


Side I—“The Environment” 

1. Tinker Street Strut—solo 

Franko Richmond: Steinway grand piano, 
Yamaha electric piano, body percussion 
(leg slaps and pockets full of change) 


In this short spirited opener I am doing some of my 
favorite things. Tinker Street Strut will re-appear in 
an expanded version as the finale of the album. 


2. Hutchin Hill Magic Forest—a tone poem 
Franko Richmond: Yamaha grand piano, 

Yamaha DX-7 synthesizer 
Minowa: Vocalise 
Dennis Richmond: Roland SH-7 synthesizer 
James Cammack: Electric fretless bass 
Michael Guglielmo: Skins, percussion and children's toys 
Mike Shapiro: Congas 
Background tape: Authentic animal and 

insect recordings. 

A hot summer dusk...crickets and frogs chirping as the 
hoot owl heralds the night. The full moon sends iridescent 
beams earthbound, radiating a white birch grove witha 
magical glow. The night creatures suddenly appear and 
dance in the illuminated forest. The throb of thevnight 
subsides as the moon goddess returns skyward. The 
birds and scurrying wild turkeys usher in the dawn ofa 
new day. Minowa, featured soloist on this cut, has a re- 
markable five-octave range. She inspired the concept 
for this piece. 
3. November Snow—an impression 
Franko Richmond: Yamaha grand piano 
Dennis Richmond: Roland SH-7 synthesizer 


Late autumn. ..the first gentle glistening snowfall on the 
Catskill mountains. 

The first demo of this cut was produced at Michael 
Bitterman's Midnight Modulation Studio in Woodstock 
It was early in November, 1986 and I was discussing the 
form ofa piece with Dennis when we looked out the large 
studio window and saw the first snowfall of winter '86-'87. 
We stared at it for a few moments completely moved by 
its gentle beauty. I glanced at Dennis and said, “forget the 
form, let's wing it and improvise to the snowfall using only 
the white keys." Thus November Snow was horn. 


4. Spirits of Overlook—a vision 

Franko Richmond: Yamaha grand piano and electric 
piano, DX-7 synthesizer, ocarina, sampled bottle flutes, 
throat rattle and chant 

Minowa: Vocalise (spirit of the deer) 

Dennis Richmond: Roland SH-7 synthesizer 

James Cammack Electric fretless bass 

Michael Guglielmo: Skins, percussion 

Mike Shapiro: Congas 

Bobby Daytripper: Flute 

Nona Howard: Tambura 

Peter Blum: Giannini 12-string acoustic guitar 

Bottle flutes: Ivan Richmond, Judy Glasel, Chris Olivera, 
Billy Buckner, Carol Dowd, Eli Pardini, Susan Walker, 
Marilyn St. John, Tim Slozinski, and Mary James 


In ancient times, an Indian hunting party finds protection 
ina rock shelter on a ledge of Overlook mountain. As 
darkness descends an early winter wind whistles out- 
side. Around the fire, the Shaman leads a ceremony of 
the hunt. Ancient flutes call forth the spirit of the deer as 
the Shaman sounds the death rattle from his throat, The 
Indians ask the spirit permission to take its body for food 
and clothing. The spirit answers and the following day 
the hunt is consummated. In the evening the Indians once 
again gather around the fire and thank the spirit for its 
precious gift. 

The magnificent Overlook Mountain stands sentinel at 
the southem gate of the Catskills. The Catskill mountains 
were regarded by the native Americans as sacred holy 
lands, In one common myth, Overlook was said to be an 
ominous and powerful spot and the Indians would not live 
on or near it. My intuition told me that the Indians prob- 
ably came to Overlook to hunt, and Woodstock historian 
Alf Evers confirmed my hunch. Archeological evidence 
shows that as long as 5000 years ago Indians set up hunt- 
ing camps in rock shelters along a ledge about 1000 feet 
up the mountain. "Spirits of Overlook" was inspired by a 
vision I had of an ancient ceremonial hunt, We opened 
the recording session with a musical meditation by play- 
ing tuned champagne and beer bottle flutes. The haunt- 
ing resonant sound of the bottles is heard at the opening 
and closing of this piece. 


Side II—The People” 

1. Rock City Ragtime Dance—playground music 
Franko Richmond: Grand piano, DX-7 synthesizer 
Minowa: Vocal skat 

Dennis Richmond: Roland SH-7 synthesizer 
James Cammack: Bass 

Michael Guglielmo: Sticks, skins 

Amy Fradon, Leslie Ritter: Back-up vocals 

Ren, Snow and Carol: The children's voices 


Ashort distance from the center of town on Rock City 
Road is Andy Lee Field (recreation field) Woodstock's 
playground. Children of all ages gather there to play 


2. Ode to the Unknown Musician 
Franko Richmond: Grand piano 
Minowa: Vocalise 

Chris Andersen: Electronic effects 


Many world-class musicians call Woodstock home. Many 
more unknown great talents live and work around Wood- 
stock. This ode is dedicated to the carpenters, sheet- 
rockers, clerks, bartenders, waiters/waitresses, lawn 
care specialists, painters etc. who are the hidden artistic 
talent which forms the fabric of Woodstock's rich musical 
scene. 


3. Blue on the Green—a lament 
Franko Richmond: Grand piano, electric piano 

DX-7 synthesizer 
James Cammack: Bass 
Michael Guglielmo: Drums 
Minowa, Amy Fradon, Leslie Ritter: Vocals 
Bob Boardman: Tenor saxophone 
Bruce Gibson: Acoustic guitar 
Earl Bennet: Electric guitar 
Becky Brindle: Electric lead guitar 
Larry Packer; Violin 
Robbie Tumer: Cello 
The village green is the center of town. Bruce Gibson, a 
well-known homeless neo-derelict musician, is known as 
the “King of the Green.” In a switch of roles Bruce appears 
on the album cover in a three-piece suit. Many Wood- 
stock: musicians have paid their dues by jamming on the 
green. Blue on the Green is a symphonic blues piece in 
honor of great talent struggling to be heard. 


4. Tinker Street Strut—Grand Finale 

A quodlibet reprise 

Franko Richmond: Grand piano, DX-7 synthesizer 
Minowa: Lead vocal 

Amy Fradon, Leslie Ritter: Back-up vocals 
Dennis Richmond: Roland SH-7 synthesizer 
James Cammack: Bass 

Michael Guglielmo: Skins, percussion 

Bruce Gibson: Congas 


Tinker Street is Woodstock's main commercial drag... the 
heartbeat of the town where it all comes together—the 
traffic, cash registers, street philosphers on the green, 
the latest gossip... 

Strut on down, to the town 

Do the street with your feet 

Make the scene on the green 

Tinker Street Struttin' 
Tinker Street Strut opens with actual sounds recorded on 
Tinker Street by Michael Guglielmo. A quotation of each 
of the seven parts of the suite is woven into the simple 
samba-like chant 

I would like to thank everyone who was involved in the 
making of the Tinker Street Suite album. We worked 
hard in many all-night sessions and had a lot of fun. My 
Intention was to capture some of the magic that is 
Woodstock. Ihope the listener enjoys listening to the 
music as much as we enjoyed making it. 
Franko Richmond 
Apmil, 1987 


WARNING: The Musician General has determined that listening exclusively 


to recorded music may be damaging to your aural health. 
To be safe, supplement with “live” performances. 


All music composed by Franko Richmond. 


Cover photo: The cover photo was taken on the 
village green while many of the musicians on the 
album were having a typical Woodstock jam 
session. 

Credits: 

e Recorded with analog multitrack and mixed toa 
digital stereo master 

e Recorded and mixed at Nevessa Production 
Woodstock, New York by Chris Andersen and 
Gary Solomon. 

e Piano track for Tinker Street Stut selo recorded at 
Woodstock Recording Studio, Chris Andersen 
engineer. 

e Mastered by Greg Calbi at Sterling Sound, New 
York City 

e Yamaha S400 Grand piano compliments of 
Vincitore's, Poughkeepsie, New York 

e Wardrobe for Bruce Gibson compliments of 
Anderson-Little Co. and Kinney Shoes, Kingston, 
New York. Hair by Day 

e Front cover photo: Nicholas J. Costanzo, 
Creative Image Studio. 

© Cover photo concept: Gary Solomon. 

¢ Rear cover photo: Judith Glasel 

¢ Cover layout design: Winfield Brider 


Special thanks: 

Michael Perkins and Peter Blum from the 
Woodstock Bicentennial Committee, Paul Pollets, 
Harmis Gordon, Doug James, Family of Woodstock, 
Lyndell and Ben Andersen, Mary and Curt Iocco. 
Steven Stahle, Herman Liebmann, Michael Stein- 
kamp, Harry Gerham and Barry Nease 


Franko Richmond 
TINKER STREET SUITE 
A Woodstock Bicentennial Album 
SideI The Environment 
Tinker Street Strut—Solo 2:28 
Hutchin Hill Magic Forest—A tone poem 6:39 
November Snow—An impression 4:03 
Spints of Overlook—A vision 8:34 
Running time 21:44 
Side II The People 
Rock City Ragtime Dance— 
Playground music 4:05 
Ode to An Unknown Musician 2:37 
Blue on the Green—A Lament 7:42 
Tinker Street Strut—Finale Reprise 6:05 
Running time 20:29 
©® 1987 Franko Richmond and 
Suzanne Warner Pierot SP 357 


Waming: All nghts reserved. Unauthorized duplication 
is a violation of applicable laws. 
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NVERSATIONS IN MUSIC 


THE JOHN PARKER ORCHESTRA 


From heated arguments to whispered love-talk— 
melodies that are created to blend 
or battle with each other in breathtaking brilliance. 


THE HIGHEST ACHIEVEMENT IN BLENDING RECORDED SOUND AND MUSIC. 
; Sound generates excitement...Music generates emotion and, combining these 
SI A eS ; by elements, MEDALLION RECORDS bring you The New Sound of Music—a com- 
Mi U Cc L ated SS i pletely personal experience and a fresh approach to entertainment, dedicated to 
P R re) G R NM tie ny. ; the listener who is ready for perfection. Us ng only the most outstanding com- 
A é dower fs posers, arrangers and performers on the musical scene, these spectaculars offer 
the perceptive listener a new realism through the broadest dimensions of high 
eee . ». KREME Baa fidelity monophonic and stereophonic sound, with precision in every groove and 
; perfection in every recording 


SIDE 1 


MAKIN’ WHOOPEE 
TOGETHER WHEREVER WE GO 


GO TO SLEEP ‘ Engineering Report This MEDALLION album was } rded in monophonic and ste reophonic sound 
BABY, IT’S COLD OUTSIDE by a team of producers and engineers in Studio A-40 of Olmsted Sound Studios and the Ballroom Studio-of Fine Re cording 


in New York City. 
MINE ‘ : 
; The following microphones were used for the recording — Condenser lype: Telefunken U47, M49; Neumann KM56 
; : § 
LET’S CALL THE WHOLE THING OFF Capps Condenser and AKG. Velocity Type: RCA 44BX, BK5, 77D 


Dynamic Type: Western Electric 639 


In Studio A-40, the signals from the microphones were fed custom-built 4-channel, 15-position console. Each npu 


SIDE 2 position utilizes a Pultec Mavec preamplifier and is controlled by Cinema potentiometeys continuously variable from 0 to 


infinity. In the Ballroom Studio, the signals from the microphones were fed to a modified Gates printed-circuit 2-channe 


ANYTHING YOU CAN DO 4 10-position console. At the console, each input incorpora o-way switch (one per potentiometer), thereby permittir 


instantaneous channel switching of any mic rophone pos The input positions are also controlled Cinema po 


LET’S PUT OUT THE LIGHTS tiometers, continuously variable from 0 to infinity. The outputs of both consoles are normalled to \mpex 300 tape recorder 
LOVE IS THE REASON y operating at 15 inches per second 
PARIS LOVES LOVERS i The transferral from t ipe master to lacquer master was made by playing back the edited maste tape on an Ampex 300 ar 
i feeding the signal through a Gotham 150 wa rding amplifier The output of the amplifier drives a Grampion cutting 


WHO CARES head which is flat from 20 cycles to 20,000 cs | DB. The cutting tool is a hot stylus drawing .55 imps and the entir 


YOU'RE IN LOVE a: head assembly is mounted on a Scully lath equipped with Automatic Variable Pitch and an Automatic Banding Un 
All] MEDALLION monophonic record icorporate the new V.G.W.C. (Variable Groove Width Control) which provides 


the exceptional transient response necessary for extended range recordings. This recording was made using the Standard 


RIAA characteristic, and should b played back at 3314 r.p.m., using a microgroove stylus which is not worn or damaged 


This album is also available on -f-track, 71 5 tps, reel to reel, stereo tape 


PRODUCTION STAFF 


producer—Michael Kapp liner notes—Paul Myers Cover Illustration: Art Direc tor for MEDALLION Records, Irv ing Werbin has been responsible for many award-w inning 
cnet Semeummcine macs package design—trving Werbin album covers. He is president of a package design company, creating major packaging in the food, fashion and cosmetics 
tape editor—Donald Van Gorden package production—Milton Sincoff field. His hobby is photography, which he pursues with a professional air 
re-recording engineers 
John Quinn (stereophonic); Grant Ellerbeck (monophonic) 
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Inga Swenson 


WHEN THE WORLD WAS YOUNG * MY SHIP «IT NEVER ENTERED MY MIND 
IF LOVE WERE ALL * THE FOLKS WHO LIVE ON THE HILL 
WHEN I FALL IN LOVE * ALL THE THINGS YOU ARE 
YOU'RE NEARER * A SHIP WITHOUT A SAIL 
IT NEVER WAS YOU * BY MYSELF 
I’M OLD FASHIONED 


Printed in U.S.A 


. Visual sound STEREO LST-7379 
Available also in monaural LRP-3379 


LIBERTY RECORDS INC. » LOS ANGELES 28, CALIFORNIA 


side one: 


I’m Old Fashioned 
(Kern-Mercer) T, B. Harms Co, —ASCAP. 


My Ship 


(Gershwin-Weill) Chappell, Inc. —-ASCAP 


It Never Entered My Mind 


(Rodgers-Hart) Chappell, Inc. -ASCAP 


If Love Were All 
(Coward) Harms, Inc. — ASCAP 


The Folks Who Live On The Hill ae , ; 


(Kern-Hammerstein) T. B. Harms Co. 
-ASCAP 


When The World Was Young 


(Mercere Gerard) Criterion Music, Inc. 
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side two: 


When I Fall In Love 
(Young-Heyman) Northern Music Corp. —ASCAP 


You’re Nearer 
(Rodgers-Hart) Chappell, Inc. —- ASCAP 


All The Things You Are 
(Kern-Hammerstein) T, B, Harms Co, —ASCAP 


A Ship Without A Sail 


(Rodgers-Hart) Harms, Inc. —ASCAP 


It Never Was You 
(Anderson-Weill) DeSylva, 


Brown and Henderson Inc, —ASCAP 
By Myself 


(Schwartz-Dietz) DeSylva, 
Brown and Henderson Inc, —ASCAP 


PETER MATZ 


Engineered and mastered by Bob Arnold 
Cover Design: Studio Five 


Cover Photo by Peter Basch 


*Courtesy of Columbia Records 
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THE ARTIST 


During the 1930’s more than 10,000 
radio broadcasts over Rochester’s 
powerful 50,000 watt WHAM spread 
the fame of the RKO Palace Theatre 
pipe organ and organist Tom Grier- 
son, far beyond the Flower City. 

One of the many listeners en- 
chanted by the sound of this “Mighty 
WurliTzer” was a young Canandaigua, 
N. Y. lad who had begun studying 
piano at the age of seven and was 
taking lessons on the pipe organ when 
he was thirteen. 

One morning, as Don Scott listened 
to his favorite radio program, he 
couldn’t believe his ears. What had 
happened to that wonderful Wurli- 
Tzer? It was Tom Grierson playing — 
the announcer had just said so. But 
that sound!! 

Don soon learned that his ears had 
not deceived him. The morning organ 
broadcast had been moved from the 
theatre to a studio in the radio sta- 
tion. He was listening to an early 
model electronic organ! 

As disappointed as he was at the 
time, Don not only learned to accept 
the fact that a new sound had arrived 
but he became a master of the very 
instrument that produced it. As a 
protege of his radio idol, Tom Grier- 
son, Don first performed profession- 
ally on the electronic organ at the 
newly opened Chestnut Street Roller 
Rink in Rochester in 1942. He then 


An Evening At The Palace. D 


moved to various engagements in 
Rochester and Geneva before becom- 
ing staff organist at the Town Pump, 
Orleans, New York. Sixteen years 
later Don is still the star attraction 
at this popular suburban dining spot. 

His success with the new electronic 
organs never dampened Don’s zeal 
for the “king of instruments” al- 
though the pipe organs he played 
were those in local churches. For the 
past twenty-three years he has been 
organist at St. Paul’s Episcopal 
Church in Canandaigua. He has 
presented recitals on the pipe organ 
in this and other area churches. 

Not long after the restoration of 
the Palace WurliTzer in 1960 Don 
realized his childhool dream. He got 
to play this famous theatre pipe 
organ. And who explained to him the 
intricate details of this big Wurli- 
Tzer? Tom Grierson! The former 
Palace organist was back in Rochester 
playing for the group of theatre 
organ enthusiasts who had restored 
this “Mighty WurliTzer.” 

Since then Don as been featured at 
the Palace WurliTzer in private and 
public concerts sponsored by the 
Rochester Theatre Organ Society, 
Inc. of which Don was made the first 
of a few selected honorary members, 

Now... listen to Don Scott play 
this great theatre pipe organ just for 
YOU! 


THE ORGAN 


The beautiful white and gold horseshoe 
console of the Palace WurliTzer has four 
keyboards, a pedalboard, over three 
hundred tablet stops and some forty 
combination pistons. From it can be 
played the organ’s 1495 pipes and per- 
cussion instruments in an almost limit- 
less number of varying combinations. 

Real drums, cymbals, marimba, xylo- 
phone, sleigh bells, chimes, glockenspiel, 
castinets and tamborines plus many 
sound effects (surf, auto horn, train 
whistle, bird whistle, etc.) are all part of 
the organ... located with the pipes in 
two chambers or rooms on either side of 
the auditorium. These rooms measure 
12’ x 15’ x 20’ each. 

The largest of the pipes are 20 feet 
long, three fect square and weigh 400 
pounds each. The smallest pipe is about 
the size of a pencil. 

In the basement of the theatre a 15 
horsepower motor runs the blower fan 
which supplies the air for the pipes and 
for the pneumatic action of the console 
and chests. 


THIS ALBUM SPONSORED BY 
The Rochester Theatre Organ Society, Inc. 


as a memento of the famous RKO Palace Theatre Pipe 
Organ as it sounded in this theatre. Proceeds will be used 
to assist in relocating the organ in a suitable auditorium 
when the Palace is torn down in the fall of 1965. 


Recorded in the new COMPATIBLE STEREO — may be played on either 
mono or stereo phonographs. 


—_ 


Dear Heart 2.55 
Red Roses for a 
Blue Lady 4.10 
More 4.35 
Flapperette 2.15 
The Boy Next Door 
Granada 5.00 


v 


SIDE 
ONE 


3.25 


ca Ca gs 


RKO March’ .50 

Holiday for Strings 2.22 
Gold and Silver Waltz 3.55 
5th Hungarian Dance 3.15 


In an 18th Century 
Drawing Room 3.55 


Slavonic Rhapsody 7.47 
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COVER DESIGN 
AND ART WORK 


Tom Hermann 
Fritz Kuyt 


PHOTOGRAPHS 
RECORDING 

EDITING 
JACKET NOTES 


Richard Neidich 
Jess Littlefield 
Danny Schultz 


Fred Dise 


on Scott at the pipe organ 


The entire instrument weighs thirty 
thousand pounds. 

The organ was built especially for 
installation in the new theatre which 
opened on Christmas Day 1928. It took 
six technicians over a month to install. 
It is estimated that if they were still 
being built a theatre pipe organ like this, 
which cost $75,000 in 1928, would cost 
nearly $200,000 to duplicate today. 

Following is a list of the twenty-one 
ranks of pipes in this WurliTzer Theatre 
Pipe Organ Opus 1951. 


MAIN CHAMBER 


Thanks to 


RKO Theatres and to Division 
Manager, Mr, J. Golden, for 
assisting in the production of 
this album. 


ADDITIONAL COPIES OF 
THIS ALBUM MAY 


Concert Flute Viol Celeste 

Violin Clarinet 

Violin Celeste Vox Humana BE OBTAINED FROM 
Diaphonic Diapason Tibia Clausa The Rochester Theatre Organ Society, Inc. 
Viol d’Orchestre Gamba 


Box 53 


SOLO CHAMBER Fishers, New York 14453 


Quintadena Kinura 

Solo String Oboe Horn Postpaid 

Tibia Clausa Orchestral Oboe 

Horn Diapason Brass Trumpet 95 
Tuba Horn Brass Saxophone 


Tuba Mirabilis each 
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STEREO 


AN EDDY DE MELLO PRODUCTION 


EDMAREZ 


records 
L.P. 1064 - STEREO 


AN EDDY DE MELLO PRODUCTION EDMAR -— L.P. 1064 — STEREO 


by lhe 


SLseunuda Sounds 


SIDE ONE 


. EARLY AUTUMN... (R. Burns) Featuring Bishop. 


1 
2. YOU ALONE... (Ganley-MeNally) Featuring Bishop. 
3 


cs 


. GOING OUT OF MY HEAD... 
(Randazzo-Weinstein) Featuring Violetta. 

. THE SHADOW OF YOUR SMILE... 
(Mandell-Webster) Featuring Bishop. 


5. WINGS OF A DOVE... (Trad. Arr McNally) 
6. TENDERNESS OF YOU... (McNally) Featuring Bishop. 


Ss 


1 
2 
3 
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IDE TWO 
. SECRET LOVE... (Webster-Fain) Featuring Violetta. 
. YELLOW BIRD... (Luboff-Keith-Bergman) 
. WHAT NOW MY LOVE... 
(Becaud-Delanoe-Sigman) Featuring Violetta. 
. GUANTANAMERA ... (Angulo-Seeger-Marti) 
. SUMMERTIME... (Gershwin) Featuring Violetta. 
. THE GOOD THE BAD & THE UGLY... 


(Morricone) Instrumental. 


OTHER EDMAR L.P.’S FROM ... 
EDMAR RECORDS - HARRINGTON HUNDREDS, BERMUDA. 


B 
B 
B 
W 
A 
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ERMUDA STROLLERS AT ELBOW BEACH - EDMAR L.P. 1010. 
ERMUDA STROLLERS VOL 2- EDMAR 1058. 

EAUTIFUL BERMUDA - THE MERRYMEN - EDMAR L.P. 1053. 

/E THREE - HUBERT SMITH - EDMAR L.P. 1025, 

IDAN & BERMUDA SOUNDS INSTRUMENTAL - EDMAR L.P. 1037. 
IMBO LIKE ME - THE CARDELLS - EDMAR L.P. 1062. 


JOE WYLIE TRIO - EDMAR L.P. 1028. 


E 


VERYBODY LOVES BERMUDA - STAN SEYMOUR - EDMAR L.P. 1020. 


STEP THROUGH A MOONGATE - GENE & PINKY EDMAR L.P. 1035. 


Y 
T 


OU SWEETEN ME - THE MERRYMEN - EDMAR L.P. 1066. 
HE TWO SIDES OF ANDY NICCOLS - EDMAR L.P. 1061, 


ROLF & TINO - EDMAR L.P. 1033. 


C 
T 


ALYPSOS AT CARLTON BEACH - ERSKINE ZUILL - EDMAR L.P. 0001. 
HESE ARE JUST A FEW. Write for complete catologue. 


BISHOP. PETER TINY. AIDAN, VIOLITA, FRANKIE 
THE BERMUDA SOUNDS AS INTERPRETED BY AIDAN MeNALLY, 
VIOLETTA CARMICHAEL, BISHOP CAINES, PETER PROFIT, TINY 
BURGESS, AND FRANKIE RUBAIN is a true cross section of our small 
island in music. 

Being the producer of this their first L. P. one might gather that lam a 
bit biased, well its true THE BERMUDA SOUNDS have been a pleasure 
to work with and I happen to thoroughly enjoy what they do, if | didn’t 
I definitely wouldn’t have produced their first L. P. So if you enjoy 
Bermuda you will certainly enjoy BERMUDA SOUNDS. 

EDDY DE MELLO 


Congratulations to Aidan and BERMUDA SOUNDS for a job capably 
done. Superb arrangements, deftly handled by Bermuda’s leading vocal- 
ists, lend a new enjoyment to some already established melodies. Within 
this album jacket seek the true mood of Bermuda ... quietly progressive. 
John Foster 
Air Personality ZBM Radio, Bermuda 
For many weeks night club audiences have thrilled to a delightful new 
show billed as ‘Bermuda Sounds” featuring the Island’s outstanding 
vocal and music talents. 
In this diversified album you'll hear the voices of Violetta Carmichael 
and Bishop Caines whose style is sometimes gentle and intimate, some- 
times joyous and swinging, but always perfectly suited to the mood of 
the song. 
The orchestra is conducted by Aidan MeNally, who not only arranged 
the musical numbers but is also the producer of this vibrant and happy 
revue. 
The musical artistry of Frank Rubain, Peter Profit and Tiny Burgess 
shine brightly throughout the recording. 
Bob Allen 
Elbow Beach Hotel, Bermuda 
CREDITS - Back Photo - Tony Cordetro 
Enginer - lan Marshall 
Producer - bkddy De Mello 
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Starring 


TOM TRYON- HARVE PRESNELL: SENTA BERGER 


neJAMES CAAN- ANDREW DUGGAN-SLIM PICKENS: PETER BRECK: - JEANNE COOPER 


veMICHAEL AN DERSON, JIR. Martin Hale\. ae RNOLD LAVEN 
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by ARNOLD LAVEN-ARTHUR GARDNER-JULES LEVY 


Filmed in 
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Music Composed and Conducted by RIZ ORTOLANI 


_] Released thru UNITED ARTISTS 


Music by RIZ ORTOLANI 
Lyric by NOEL SHERMAN 


united artists 


UNITED AATISTS RECORDS, INC.© e 


——— —e* 


729 SEVENTH AVENUE 
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The brilliant musician responsible for the stirring score 


of ‘‘THE GLORY GUYS" is Italian-born RIZ ORTOLANI. 
Still in his late thirties, the talented Ortolani came to 
the attention of the public via his exciting music for 
‘Mondo Cane”’ and the song, ‘‘More’’, which has since 
become one of the most recorded standards of the 
Sixties. Recently, Ortolani has been accorded great 
acclaim for his music to ‘‘The Seventh Dawn’’ and 
“The Yellow Rolls-Royce’. ‘THE GLORY GUYS” marks 
RIZ ORTOLANI’s initial attempt at scoring a western 
and the sweeping results vividly demonstrate his 
imaginative artistry and impeccable musicianship. 


SIDE ONE 
ale MAIN TITLE (The Glory Guys — Vocal) 


. YOUNG LOVERS’ (Full Orchestra) 

. THE KISS MAZURKA 

. LOVE AND UNDERSTANDING (Full Orchestra) 
. WARPAINT AND FEATHERS 


nan ao fF W NY 


. SOLITARY WALTZ 
SIDE TWO 
1. THE BATTLE (the Glory Guys) 
2. YOUNG LOVERS' THEME (Guitar Solo) 
3. THE REGIMENTAL POLKA 
4. LOVE AND UNDERSTANDING (Harmonica Solo) 
5. FINALE (The Glory Guys) 


Publisher: UNART MUSIC CORPORATION -— BMI 
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NEW YORK 19, NEW YORK 
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33% RPM 
LP Microgroove . 


A MASTERCLASS Record 


A Balanced and Varied Vocal Repertoire in “English, 
- German. and French. he 


srull'Trandshons: Foot Notes and Piano Accompaniments ig 


; NATHAN PRICE 
SELECTIONS include: 


SOLILOgUY—RODGERS and HAMMERSTEIN 
LAND UV DEGRADASHUN—MacGIMSEY 
ce MEMORY—FAIRCHILD oe 
| MATTINATA—LEONCAVALLO_ 
THE EAGLE—CARL BUSCH 
. THE BITTERNESS OF LOVE—DUNN 
~ SAPPHISCHE ODE—BRAHMS | 3 
_ STANDCHEN—BRAHMS 
: FELDEINSAMKEIT—BRAHMS | 
: VOIX. NOCTURNES —GRETCHANINOW ae 
LAMENTO PROVENCAL—PALADILHE a as 2 
ARIOSO DE BENVENUTO—DIAZ e ae eee . 
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JOHANNES BRAHMS 
(1833-1897) 


SAPPHISCHE ODE 
(HANS SCHMIDT) 

Op. 94, No. 4 
Rosen brach ich nachts mir am dunklen Hage; 
siisser hauchten Duft sie, als je am Tage, 
doch verstreuten reich die bewegten Aeste 
Thau, der mich nisste. 
Auch der Kiisse Duft mich wie nie beriickte, 
die ich nachts vom Strauch deiner Lippen pfliickte: 
doch auch dir, bewegt im Gemiith gleich jenen, 
thauten die Thriinen. 


SAPPHIC ODE 


Roses I gather at night from the shadowy hedge; 

sWeeter perfume they breathe then than by day, 

yet scattered abundantly from the shaken branches are 

Dewdrops, which dampened me. 

Perfume kisses have never so charmed me, 

As those which at night from the cluster of your lips I have 
plucked: 

Yet you too, moved in spirit in the same way, 

Wept tears like dew. 


Note the alla breve signature. This is a slow song, but not too 
slow, and must not be sung too loudly, although in the second 
half it rises to a moderate pitch of excitement. Try to envision 
the hush of evening and the perfume of a rose garden. 


STANDCHEN 

(FRANZ KUGLER) 

{ Op. 106, No. 1 
Der Mond steht iiber dem Berge, so recht fiir verliebte Leut’; 
im Garten rieselt ein Brunnen, sonst Stille weit und breit. 
Neben der Mauer im Schatten da steh’n der Studenten drei, 
mit Flét’ und Geig’ und Zither, und singen und spielen dabei, 
singen und spielen dabei. ‘ ae 
Die Kliinge schleichen der Schénsten sacht in den Traum hinein, 
sie schaut den blonden Geliebten und lispelt: 
“vergiss nicht mein!” 


SERENADE 


The moon stands over the hill, so suitable for loving folk; 

in the garden ripples a fountain, otherwise silence far and wide. 

Near the wall in the shadows stand three students 

with flute, violin, and zither, singing and playing at the same 
time. 

The sound creeps gently into the dream of the lovely one, 

she sees her blond beloved and whispers: 

“forget me not!” 


A song of light and shadow, playful and almost mocking. The 
only real sentiment comes in the half-dreamt utterance of the 
young girl when she breathes “forget me not.” 
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FELDEINSAMKEIT 
(HERMANN ALMERS) 
Op. 86, No. 2 
Ich ruhe still im hdhen griinen Gras 
und sende lange meine Blick nach oben, nach oben, 
von Grillen rings umschwirrt ohn’ Unterlass, 
von Himmelsbliiue wundersam umwoben, 
von Himmelsbliiue wundersam umwoben, 
Die schOnen, weissen Wolken zieh’n dahin 
durch’s tiefe Blau, wie schéne, stille Traume, 
vie schone, stille Traume; 
mir ist, als ob ich liingst gestorben bin 
und ziehe selig mit durch ew’ge Riiume, 
und ziehe selig mit durch ew’ge Riume. 


WOODLAND LONELINESS 


I lie quietly in the high green grass 

and send my gaze far, far above, 

by crickets, chirping all around without ceasing, 

and by heaven’s blue wonderfully surrounded. 

The beautiful white clouds float there 

through the deep blue, like lovely quiet dreams; 

To me it is as if I had long been dead 

and floating blissfully along with them through endless space. 


A song that demands the utmost legato and a very well con- 
trolled breath-line. In addition to well-articulated words, there 
must be a sense of effortless floating, like the clouds the poem 
speaks of. 


ALEXANDER GRETCHANINOFF 
(1864-1959) 


VOIX NOCTURNES 


La nuit remplit vallons et bois... 
Silencieux, obscurs, immenses, 

Les champs s’etendent devant moi... 
Pas un epi ne se balance, 

Au loin resonne un carillon 

Au vieux clocher, les coups trainaillent.. . 
Dans l’ombre le chamois tressaille, 

Puis rentre en un sommeil profond... 
La, sur les monts, dans les forets, 
Murmure l’eau qui les arrose... 

Et Dieu, et Dieu planant sur les sommets 
Benit la terre qui repose. 


Poem by PLECHTCHEEF 
French version by J, SERGENNOIS 


NIGHT VOICES 


The night fills valleys and woodlands .. . 
Silent, dark, immense, 

The fields stretch out before me... 

Not a grass-blade quivers, 

Far off sounds a chime 

In the old clock-tower, the strokes slowly fade away... 
In the shadow, the wild goat is startled, 
Then returns to a deep sleep... 

There, on the mountains, in the forests, 
Murmurs the stream which bedews them... 
And God, hovering over the heights 

Blesses the earth which slumbers. 


Although both poem and song are by Russians, the pervading 
feeling of this song is French, which is why it seems advisable 
to sing it in that language. A hushed atmosphere must prevail, 
broken only by the momentary startling of the chamois: then 
a return to an infinite calm. 


A Product of 


ROBWRIGHT CORPORATION 
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EMILE PALADILHE 
(1844-1926) 
Poem by TH. AUBANEL 


LAMENTO PROVENCAL 


Escaladant l’apre cime de mornes, 

La haut, bien haut, sur la tour du chateau, 
Je suis monte pour voir la mer sans borne. 
Blanches, legeres, frisant l'eau 

Comme les ailes d’un oiseau, 

J’ai vu les violes d’un vaisseau. 

Longtemps ...la-bas... bien loin... fuyant ce monde... 
La-bas... bien loin... 

Puis rien, plus rien... que le soleil 

Reflet vermeil mourant sur l’onde! 

Alors, d’en haut, alors, j’ai devale 

Jusqu’a la mer, sombre et retentissante 

Et j'ai couru, comme un inconsole, 

Criant ton nom, follement, chere absente! 


LAMENT OF PROVENCE 


Climbing up the steep heights of the hills, 

Up there, very high, on the tower of the castle, 

I ascended, to watch the sea, without boundaries. 

White, light ruffling the water 

Like the wings of a bird, 

I saw the sails of a ship 

For a long time... out there... very far off... escaping this 
world... 

Out there... far away... 

Then nothing, nothing more than the sunshine 

Shedding its rosy dying glow on the waves! 

Then, from high above, then I descended 

Right to the sea, melancholy and resounding 

And I ran hastily, like one who cannot be consoled, 

Crying your name, madly, dear absent one! 


IRIEL SINT R NTIS ISIS SSS ~_ ~~ 


EUGENE DIAZ 
(1837-1901) 


ARIOSO — Combien de fois au jour — ‘‘Benvenuto" 


Combien de fois au jour a succede la nuit? 
Moi, prisonnier dans Rome 

en vain fuyant Florence 

du vicaire du Christ, j'implorai l’assistance. 
Jusqu’aux pieds de Paul Trois 

Medicis me poursuit 

Delphe! Pasilea! Terrible inquietude 

Ah! Ma raison s’egare en cette solitude! 
De lart, splendeur immortelle, 

Rayons, a peine entrevus 

Mes yeux ne vous verront plus — non, 

Mes yeux ne vous verront plus. 

Seigneur, je t'appele, courbe sur ta loi 
Jinvoque pour moi ta grace eternelk. 
Seigneur, seigneur, pitie pour moi. 

Ah! rends-moi la patrie, ma Delphe, et la vie 
Pitie, Seigneur, pitie pour moi! 


ARIOSO 


How many times to the day has followed the night? 
I, a prisoner in Rome 

in vain fleeing Florence 

from the vicar of Christ, I asked aid. 

To the feet of Paul the Third 

The Medici followed me. 

Delphe! Pasilea! Terrible unrest 

Ah! my sanity wanders in this solitude. 

Of art, undying richness 

Rays, scarcely glimpsed, 

My eyes will see you no more — no 

My eyes will see you no more. 

Lord, I call on Thee, bowed under your law 

I ask for me your ever-living pardon 

Lord, God, pity for me. 

Ah! give me back my homeland, Delphe, and life 
Pity, Lord, pity for me! 
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Original master recorded on 35mm magnetic film 


Anyone who had not yet heard this fantastic recording might be 
justified in thinking that these were, at the very least, overenthusi- 
astic statements. When Enoch Light and his colleagues at Command 
Records made these claims, they were perfectly aware that they 
were likely to be considered extreme. a 


An Adventure in Listening | 


But how else could a process that revolutionized ali recording 
concepts be described? What else could be said about a record 
that brought previously undreamed of breadth, width and depth of 
sound right into your living room with such intense reality that 
you could actually feel the presence of each individual musical 


“The first time you hear this record will be one of the most 
startling experiences of your entire life.” 

That’s what Command Records had the audacity to say when 
it introduced the fabulous new Command technique of recording 
on magnetic film on Stereo 35/MM (Command RS 826 SD). 


instrument? 

There was no choice but to say, in all honesty, “This is an 
adventure in listening that you will never forget.” 

And now that the professional critics, the public, the trade press, 
the men who sell records have heard it, they all agree. 


“No record like this has ever been made before,” Command 
Records decjares. 

A startling claim? 

An exaggerated claim? 


Originated and Produced by ENOCH LIGHT 


Art Director CHARLES E. MURPHY 


SIDE 2 
OF THEE | SING 


SIDE 1 
| WANT TO BE HAPPY 
THE GYPSY IN MY SOUL 


New World Publishing Corp. (ASCAP) 
DEEP PURPLE Robbins Music Corp. (ASCAP) 
JUST ONE OF THOSE THINGS Harms, Inc: (ASCAP) 
THE VERY THOUGHT OF YOU...Campbell Conn'ly-Witmark (ASCAP) 
DO IT AGAIN New World Music Corp: (ASCAP) 
THE THRILL IS GONE 


IN A LITTLE SPANISH TOWN 


DeSylva, Brown & Henderson (ASCAP) 
Words & Music, Inc. (ASCAP) 
Mills Music Inc. (ASCAP) 


SEPTEMBER SONG 
| STILL GET A THRILL 
DIGA DIGA DOO 


Enjoy the full program and technical data presented in detail, on the inside pages of this double album jacket 
©1961 GRAND AWARD RECORD CO., INC., NEWsYORK, N. W 
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THE MUSIC of PAUL SARGENT 


Composer and Pianist 


PIANO SUITE ee 
Promenade : 
Night Song 
The Sea 
SONGS with Lyrics by AMERICAN POETS 
Featuring the Soprano Cecilia Tucker Myers 
Hickory Hill - Robert Hillyer 
River Road - Gilbert Maxwell 
Stopping by Woods 
on a Snowy Evening ° Robert Frost 
XXth Century + Robert Hillyer 


PIANO SUITE 8:14 


Promenade 1:34 
Night Song 2:40 
The Sea 351 


SONGS with Lyrics by AMERICAN POETS — 8:35 


Hickory Hill 2:22 

River Road 2:21 

Stopping by Woods 

on a Snowy Evening 2:24 

XXth Century 114 
PAUL SARGENT - American Composer CECILIA TUCKER MYERS - Soprano 
and Pianist was born in Bangor, Maine. is a native of West Virginia. She studied 
After graduating from the Eastman at Knoxville College, Northwestern 
School of Music, he received a schol - University and the Manhattan School of 
arship for study at the Ecole Nomale de Music. She has won the Pearl! M. Taylor 
Musique in Paris. There, Alfred Cortot Music Scholarship, the Judges’ Award 
awarded him the highest diploma _ for for Talent in the Miss Illinois Pageant, 
piano performance. Mr. Sargent resides and has been a semi-finalist in the 
in New York City where he is often an Metropolitan Opera Auditions. She has 
accompanist as well as a piano given numerous solo recitals and is often 
teacher. Among his best known songs a soloist with Calvary Baptist Church 
are Hickory Hill’ “Stopping by Woods Choir, New York City and the Reader $ 
on a Snowy Evening” and “XX th Digest Choir of Pleasantville, New York. 
Century.” Cecilia Myers currently studies with 


Marimka Gurewich of New York City. 


HICKORY HILL - Poem by - ROBERT HILLYER 
RIVER ROAD - Poem by - GILBERT MAXWELL 
STOPPING BY WOODS 

ON A SNOWY EVENING - Poem by - ROBERT FROST 
XXth CENTURY - Poem by -» ROBERT HILLYER 


RECORD JACKET - Design by - KATHLEEN A. HRABOVSKY 


Rev. Thomas Murphy, §.J. 


Father Murphy is a graduate of Boston College and entered the 
Society of Jesus in August, 1928, at Shadowbrook in Lenox, 
Massachusetts. He was ordained to the priesthood on June 17, 
1939, and came to Fairfield in February of 1943. From 1948 to 1947, 
he was a teacher of Classics and director of music at Fairfield Prep 
and from 1947 to 1950, he served as assistant principal at Prep and 
then became a student counsellor until 1967. In 1967, he became 
Director of Alumni Relations at Prep until his retirementin 1977. He 
is well Known to many of us for his weekend work in parishes in the 
Greater Bridgeport area, as well as his work as 
moderator of the Parents Club at Fairfield Prep 
for over 35 years. All of us remember with 
great delight the dinner parties at which 
we have been so happily entertained by 
Father Murphy at the piano. 


‘The Songs 


Side 1 Side 2 


— 


{ 
Harrigan If You Were The Only Girl In The World 
I'm In The Mood For Love He's Just My Bill | 
Don't Blame Me Only Make Believe 
Over The Rainbow Can't Help Lovin’ That Man 
My Buddy April Showers lf 
And | Love You So (For Me And My Gal) The Bells Are Ringing 
Tea For Two Alice Blue Gown 
| Don't Know Why | Love You Like | Do Me And My Shadow 
As Time Goes By Peg O' My Heart 
San Francisco When Irish Eyes Are Smiling | 
It Had To Be You Great Day For The Irish . 

Galway Bay 


Give My Regards To Broadway 


God Bless America 
Danny Boy 


Fairfield School Alma Mater 


Fight Song 
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Jesuit presence in diocese 


By PAT HENNESSY 

Rey. Thomas Murphy, S.J., 
used to start retreats for 
young people at Fairfield Prep 
with a model airplane. As he 
zoomed the plane in front of 
their young faces, he would 
ask students, “How high are 
you aiming?” 

Even more important than 
academic excellence for 
Father Murphy was his 
students’ spiritual progress. 
His vocation was “to teach the 
way of the Lord. Even though 
they might be brilliant, the 
spiritual life of the students 
was most vital,” he recalls. 

Half a Century 

Father Murphy’s career as 
an educator, vice-principal, 
student counselor, chaplain, 
and alumni director spans the 
half century of the Jesuit 
presence in Fairfield County. 
In 1941 the New England 
province of the Society of 


Jesus*purchased a 200-acre 


site off Benson and Barlow 
Roads in Fairfield at the 
suggestion of Bishop Maurice 
Mc. Auliffe of the Diocese of 
Hartford. which at that time 
included all of Connecticut. 
Although the Church had long 
been in Fairfield County, there 
was as yet no Catholic high 
school for boys here. 

Fight Song 

Father Murphy came to 
Fairfield in February of 1943, 
during the first year of 
operation of Fairfield Prep. 
“They needed somebody to 
organize the music,” observes 
Father Murphy. Although he 
also taught Latin, English, 
religion, and public speaking, 
he did find time to “organize 
the music.” He wrote the 
music to the Prep alma mater 
in time for the first gradua- 
tion and composed Fairfield 
Prep’s “Fight Song,” heard 
ever since at athletic events. 
The forties were war years. 

We had blackout 
curtains on the 
windows of 
Bellarmine Hall where 
we lived,” says Father 
Murphy. Now the 
university administra- 
tion building, 
Bellarmine Hall sits 
on a commanding site 
overlooking the town. 
It was feared that 
such a prominent 
landmark would make 
a prime target during 
an aerial attack. 

But blackouts were 
the least of the new 
school’s burdens. 
“Boys went off to 
Father Murphy 
says with a shake of 


war,” 


his head, remembering some 
of the seniors, still teenagers, 
leaving for the battlefields 
immediately after graduation. 
That first commencement 
ceremony in 1943, like many 
afterward. was held on the lawn 
behind Bellarmine Hall. Father 
Murphy remembers them fondly. 
“They would put a little organ 
out there on the porch. I played 
the organ for every Prep gradua- 
tion and all the college com- 
mencements as well.” 
University Charter 
In 1947 Father Murphy 
was with Father James Dolan, 
the rector and president of 
Fairfield Prep, when Con- 
necticut Governor Raymond 
Baldwin signed the charter 
establishing Fairfield Univer- 
sity. “That was a dayto 
remember!” he says. And of 
course, he was playing the 
organ on Bellarmine lawn on 
the blistering hot day in June of 
1951 when the first class of 
Fairfield University graduated 
As alumni director emeritus 
for Fairfield Prep, he keeps ine - 
close contact with the young > 
men he taught. “You can 
never make a judgement ona 
high school kid,” he muses. 
“Kids you wouldn't have given 
five cents for during their 
growing up years — they re 
doctors and lawyers now!” 
And priests. Many gradu- 
ates of Fairfield Prep and 
Fairfield University have 
answered a vocation to the 
priesthood, both as Jesuits 


“Sprinc COLLEGE GuDE 


WAS ONE OF THE 
FIRST JESUITS TO 


(ABOVE) REV. THOMAS MURPHY, S.J.. seated in front. far left. was among 
the first contingent of Jesuits in Fairfield County who established Fairfield 
Prep and, later, Fairfield University. This shot appeared in the Prep yearbook 
for 1943. (BELOW) Father Murphy at his favorite spot — the piano. 


and as priests of the Diocese 
of Bridgeport. At a Mass 
celebrating his 90th birthday last 
year, Father Murphy was sur- 
rounded by concelebrating 
priests whom he had taught. 

a have wonderful memo- 


enjoys visiting his former 
students and reading their 
letters. All give testimony to 
the values of a Catholic and 
Jesuit education. And many 
indeed have heeded Father 
Murphy’s call to “aim ae 


FEATHER 
Tom MURPHY 


ARRIVE ON THE 
FAIRFIELD 
CAMPUS OVER 
50) YEARS AGO 


What makes a university Catholic? 
Newman Society argues for 


By LAURA POCHINTESTA 

What makes a college or 
university Catholic? With so 
many issues of the Church 
being debated and taught in 
different ways, how is a person 
to know if a Catholic university 
really transmits the thought 
and teaching of the Church? 

It is an issue that has 
concerned Church leaders as 
well. Pope John Paul II drew 
the road map in 1990 when 
he wrote Ex Corde Ecclesiae 
(From the Heart of the 
Church), The Apostolic 
Constitution on Catholic 
Universities. The document 
clearly established the stan- 
dards by which Catholic 
institutions qualify for the 
right to call themselves 
Catholic. 

These standards however, 


RT OS Ch 

are involved in the new show. 
previous performance, two complete 
casts carried the production, but 
Brelsford found it too unwieldly. “It’s 
just too difficult to juggle all the roles 
and all the different actors with two 


Established in 1993, the 
Cardinal Newman Society is 
an intercollegiate organization 
made up of students, faculty, 
alumni and others involved in 
Catholic higher education. 
Not related to the Newman 
Clubs that act as Catholic 
chaplaincies on non-Catholic 
college campuses, the Cardi- 
nal Newman Society is dedi- 
cated to promoting greater 
Catholic identity in Catholic 
higher education. 

First Conierence 

The Society publishes a 
newsletter entitled “The 
Turnaround” five times 
annually and sponsors confer- 
ences and lectures. Its first 
conference was held last fall 
in the Washington area. Guest 
speakers included Supreme 
Court Justice Scalia; Linda 
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Corde Ecclesiae’s standards in 
its statement, “The Apostolic 
Constitution on Catholic 
Universities’ Application to 
the United States.” 

One crucial issue remains a 
bone of contention, however, 
according to Mo Fung, execu- 
tive director of the Cardinal 
Newman Society. It is the 
requirement in Ex Corde 
Ecclesiae that theologians and 
other teachers of religious at 
Catholic universities receive a 
mandate from their local 
bishop. The mandate, or 
“mandatum”, would be a 
local certification of the 
theologian’s eligibility to teach 
Catholic doctrine. 

Professional Certification 

Certification of all profes- 
sors of theology in Catholic 
universities would safeguard 
the integrity of Catholic 
doctrine, Fung said, and 
would ensure that it is being 
taught by qualified professors 


who agree with the church in 
their presentation of Catholic 


doctrine. 

“The mandate is basically 
a form of certification or 
accreditation in the area of 
theology, which we are seeing 
in so many other areas,” Fung 
explained. He likened the 
establishment of the mandate 
in Catholic theology to the 
American Chemical Society's 
role in overseeing the chemis- 
try departments of higher 
education institutions. 
“They have certain require- 


4) aS x 2 
CARDINAL NEWMAN SOCIETY DIRECTOR MO FUNG. |. was in Rome 
recently to discuss with Monsignor Dio Lashi, Prefoot for the Conaregation of 
Catholic Bducauiuu, steps to preserve the Catholic identity at colleges and 1 
universities. 


violation of their academic 
freedom,” Fung added. 

The Cardinal Newman 
Society supports the bishops 
in implementing this mandate. 
“We want to show the bishops 
that a significant part of the 
Catholic higher education 
community is in support of 
this,” said Fung. 

The American bishops are 
expected to examine the subject 
again at their next conference. 


ments of their professors, 
equipment and facilities to 
make sure that they meet 
professional standards,” he 
said. Likewise, Pope John 
Paul wants the bishops of the 
United States to consider 
requiring a mandate for 
theologians, as stated in Ex 
Corde Ecclesiae. 

“Most higher education 
officials vehemently oppose it 
because they feel it would be a 
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Meet Father Tom Murphy the 


Priestly pianist 


By BILL MURPHY 


At an age when most people would be 
reliving the dreams of past glories, the 
Rev. Thomas Murphy, the priestly pianist 
of Fairficld Preparatory School, is still 
pounding away on the keyboard. 


Six years after his record album, 
“Father Tom At The Piano,” sold more 
than a thousand copies, the 85-year-old 
Jesuit has been booked to play before his 
largest audience yet. On May 2nd, along 
with two other Prep musical groups, Father 
Murphy will be the main attraction at 
Fairfield University’s Regina A. Quick 
Center for the Arts. Tickets for the event, 
which includes a buffet dinner and open 
bar, are selling fast ata whopping $75.00 
per person. 


A Founding Father 


But Father Murphy (no relation to the 
writer), who first arrived at Fairfield in 
1943, is modest - almost shy - when dis- 
cussing his musical prowess. After half a 
century at Prep, this Fairfield founding- 
father considers the school’s story more in- 
teresting than his own. “Once you enter the 
Jesuits,” said Murphy in an interview at the 
St. Ignatius Jesuit Residence, “you learn 
obedience. I went where I was told to go. 
Fairfield became home for me. I’ve 
watched Prep grow. Of the 14 original 
faculty members, I’m the only one left!” 


Murphy saw the Prep through thick and 


= thin, and he continues to play a role in its 


expansion. Although he reached the man- 
datory retirement age in 1978, he is still ac- 
tive in alumni relations. One of his most 
recent activities involved researching how 


= many Prep alumni have gone on to join the 


priesthood. The latest tally indicates that 
61 graduates have received Holy Orders, 
including, Murphy notes proudly, “14 
Jesuits.” 
We Remembers When 

Talking to Father Murphy is like taking 
a walking tour through the Prep archives. 
He talks about the first Prep graduating 
class, many of whose members left school 
to fight in World War II. He remembers the 
blackout curtains that had to be put up in 
Bellarmine Hall and long walks brought on 
by gasoline rationing. What surprises him 
most about the way Prep grew, he says, is 
its size. 


“When we started here, we had about 
300 kids. 


ROBUSTELLI 


WORLD TRAVEL 
go>. TRAVELPHONE 
2 §00-248-0319 


Now, making travel arrangements can be as easy 
as picking up the phone! Robustelli World Travel's 
TRAVELPHONE can put you in touch with an 
experienced agent who can assist you in all your 
reservation needs! Nationwide, TRAVELPHONE 
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offers: 
¢ Professional Services 


* Computerized Reservations 


¢ Lowest Available Rates 
* Ticket Delivery 


¢ Visa & Passport Services 


¢ Fax Service Available 


TRAVELPHONE, travel agency service in the 
convenience of your own home! 


APRIL 1992 


of Fairfield 


This year, there are about 900! 
Who would ever have believed that 
would happen? 


In addition to the 14 Jesuits, Murphy also 
discovered that the current Bishop of 
Iceland, the Most Rev. Alfred J. Jolson, 
who grew up in the Black Rock section of 
Bridgeport, is a Prep alumnus. That’s a 
little farther away than Murphy’s mission 
has taken him, but his priestly duties have 
led him throughout the United States. “I 
ran a lot of retreats around the country, as 
well as Lenten courses and talks,” he says, 
“T was always busy.” 


Most of his traveling took place during 
the summers, and Murphy returned to Prep 
each September to teach Latin, theology, 
and, of course, music. “The students gave 
me a nickname: ’Little Ceasar,’” says 
Murphy who stands no more than five feet, 
five inches. “I was very strict. With 
teenagers you have to be. If the kids aren’t 
producing, and their parents are spending 
good money on their education, then you 
have an obligation to make them produce.” 


“Apparently, it worked out well,” mused 
Murphy. ““We’ve had a great many people 
who went on to become successful 
lawyers, doctors, businessmen and 
judges.” 


Musical Career 


But if teaching made Father Murphy 
happy, it was music that made him famous. 
His musical career started when he worked 
his way through Boston College playing 
the organ in silent movie theatres. While 
audiences watched Lillian Gish in “Ladies 
of the Mob,” Murphy explained, he would 
improvise music to go along with the story 
on the screen. 


“T played quite a bit before I entered the 
Jesuits,” he said, “In the theatres, in glee 
clubs, and in dance bands. I’ve always 
tried to-use my tarents to bring people hap- 
piness.” 


Many Appearances 


Indeed, Murphy is a sort of celebrity in 
the area, playing for local senior groups 
and nursing homes. He also plays evenings 
at the university’s Center for Financial 
Studies, a piano-bar gig he’s held for seven 
years. The national media has taken notice 
as well. Murphy has appeared on the Joe 
Franklin Show as well as NBC’s now- 
defunct weekly, The Prime of Your Life. 
On St. Patrick’s Day two years ago, Father 


Rev. Thomas Murphy, S.J. 


Murphy and fellow Jesuit Father W. 
Lawrence O’Neil were featured on the 
CBS Morning News. O’Ncil sang Irish dit- 
ties while Murphy pounded the ivories. 
For Father Tom Murphy though, it 
seems that the Prep’s success is most im- 
portant. His 53rd year as a priest coincides 


with Prep’s 50th anniversary, and the two 
seem almost inseparable. Over the years 
the opportunity to move came up several 
times but always fell through in the end. 
Father Murphy says he has no regrets. “I 
guess the good Lord just wanted me to stay 
here,” he said smiling. Q 


Augustana Homes 


Continued from page 1 


cellent proposal and to HUD for recogniz- 
ing the need for affordable housing and 
making this undertaking possible.“ 


On 3.9 Acre Site 


The units will be constructed on a por- 
tion of the property at 238 Jewett Avenue, 
which is currently owned by the Diocese 
of Bridgeport. The diocese will transfer 3.9 
acres of this property to Augustana/Jewett 
Homes for construction of the new hous- 
ing. 

The grant is being made under Section 
202 of the National Housing Act of 1959 
(12 U.S.C. 1701q). Section 202 grants are 
made to eligible non-profit organizations to 
finance rental or cooperative housing 
facilities for elderly or handicapped per- 
sons. Households headed by individuals 
aged 62 or more or by handicapped in- 
dividuals between the ages of 18 and 62 


are eligible to live in Section 202 struc- 
tures. 

Section 8 of the U.S. Housing Act of 
1937 (42 U.S.C. 1437F), established by the 
Housing and Community Development Act 
of 1974, provides authority for rental assis- 
tance. Section 8 helps families with in- 
comes below their area’s median income 
afford decent, safe housing in private 
residential areas. 

Founded In 1969 

Augustana Homes, a non-profit corpora- 
tion sponsored by the Diocese of 
Bridgeport, was founded in 1969 with the 
building of 100 housing units in Bethel, 
Connecticut. Additional projects have in- 
cluded 186 units in Bridgeport, 15 units in 
Fairfield, 31 units in Greenwich, 30 units 
in Stamford and an additional 44 con- 
gregate units in Bethel. When the new 
units are completed in Bridgeport, the total 
number in Fairfield County will reach 
478. Q 
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ABOVE: Stained-glass window depicts the finding of the Child Jesus in the temple, the 


fifth Joyful Mystery of the Rosary. 


Sia\ 


FRONT PAGE: Stained-glass window depicts the first Joyful Mystery of the Rosary, the 
Annunciation. 
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Now Is the Time... 


Benefit from pointers that can help you save as you give to 


your parish, the Diocese of Bridgeport, or favorite Catholic 


agencies. 


For example: 


— By giving appreciated securities you have considered 


Stained-glass of St. Peter’s, 
Danbury, will be lecture topic 


A detailed, art historical lecture on the 
gothic beauty of St. Peter’s Church in 
Danbury and its superlative stained glass 
windows from Germany (circa 1875-1900) 
will be offered on Sunday, May 3rd at 4:30 
p.m. in the church, Mr. Peter A. Herger, a 
parishioner and a high school teacher with 
serious credentials in art history, will 
present the lecture. He is the current presi- 
dent of the Danbury Preservation Trust, an 
organization devoted to historic apprecia- 
tion of existing properties, settings and 
spaces. The lecture is open to the public. 


Well-Known German Studio 


The stained glass windows of St. Peter’s 
Church, one of the oldest churches in the 


church. These 16 windows celebrate the 
mysteries of the rosary. Traditional devo- 
tion to Mary was developed during the 
Gothic age, and Danbury Catholics 
emulated the highest traditions in architec- 
lure and iconography when they commis- 
sioncd stained glass to be a “rosegarden” 
to the Mother of God. The first window, 
situated where the choir is located, il- 
lustrates the Blessed Mother delivering the 
rosary to St. Dominic. The “Joyous,” the 
“Sorrowful” and the “Glorious,” mysteries 
of the incarnation proceed orderly 
westward, south and eastward in a circular 
flow around the walls of the church. 


The lecture is sponsored by Mr Herger’s 
wife, Lorraine, who is the director of the 


“The stained glass windows of St. Peter Church 
are the production of one well-known studio 


in Munich, Germany. 


diocese, are the production of one well- 
known studio in Munich, Germany, es- 
tablished in 1870. Exact dating of the win- 
dow’s installation is difficult, since most of 
the company’s records were destroyed in 
the allied bombing of Germany during 
World War II. The master-artist and lord of 
this stained glass atelier was a devout 
Bavarian Roman Catholic named Franz 
Xavier Zettler, who was honored in his 
lifetime for his art and stained glass by 
Pope Leo XIII. His signature is found on 
most of the windows decorating St. 
Peter’s. 


Sixteen Windows 


Sixteen of Zettler’s major pictorial win- 
dows line the north and south walls of the 


church’s Organ Restoration Committee. 
“We hope that events such as this will help 
develop a greater appreciation of the rich 
artistic and architectural treasures our 
parishioners have inherited,” Mrs. Herger 
said. She also expressed the hope that it 
would create a deeper interest in the 
church’s contemporary building project of 
restoring a fitting pipe organ to the 
sanctuary of St. Peter’s. 

Mrs. Herger pointed out that when St. 
Peter’s windows are measured next to 
other Zettler windows as far-flung as the 
Vatican and Australia, it should become 
apparent how special they are in Fairfield 
County, and perhaps in the United States. 
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We take this opportunity 
to welcome our new advertisers | 


A.P. Landscaping 


(Bridgeport) 


Bridgeport Mason, Inc. 


(Bridgeport) 


Broncati Home Improvement 


(Norwalk) 


Celebrations 
(Ridgefield) 


Center For Spiritual Development 
(Archdiocese of New York) 


Connecticut Damage Services 


(Trumbull) 


Country Cupboard 


(Ridgefield) 


selling, you may be able to give at lower cost than by making a Danbury Hilton & Towers 
gift of cash. (Danbury) 
— If you will be in a lower tax bracket next year, you may Marymount College 
save more by giving this year. (Tarrytown, NY1) 
OMNICARE 


(New York City) 


Outreach Companion Nursing Service 
(West Haven) 
Robustelli Travel 
(Stamford) 
Stewart Amusement 
(Trumbull) 


Victoria's Window 
(Bridgeport) 


“gift of a lifetime” you never thought you could make. 


Now is the time to plan. Request your free copy of our 
booklet, “Your Guide to Effective Giving in 1992,” today. 


| 

! 

— Planning a gift in your will may enable you to make the 

(_) Please send a complimentary copy of your booklet, “Your Return to: 
Guide to Effective Giving in 1992.” —_——_—_ 
Mr. Richard T. Kovacs 
Director of Development 
Diocese of Bridgeport 
238 Jewett Avenue 
Bridgeport, CT 06606 


Name 


We ask our loyal readers to 
support our advertisers 


| Noa Stole eS re a 2 eee 


City State Zp 


FAIRFIELD COUNTY CATHOLIC 


30 


FAIRFIELD 
CouNTY 


Fairfield Prep Hall of Fame 
Fr. Thomas Murphy, S.J..93- 


By PAT HENNESSY 

Father Thomas A. Murphy, 
S.J., died on November 18 in 
Weston, MA. He was 93. 

Father Murphy, the son of 
the late Thomas and Ellen 
Murphy, was born and raised 
in Brocton, MA. A talented 
pianist. he worked his way 
through Boston College by 
playing the piano and organ 
for silent films. He entered the 
Society of Jesus in Lenox, MA, 
in 1928. In 1999 he cel- 
ebrated his seventieth anni- 
versary as a Jesuit. 

He received his Master’s and 
Licentiate degrees in philoso- 
phy from Weston College in 
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Rae Tomas Murpny, S.J. 


1934, and obtained his Licenti- 
ate in Sacred Theology from 
Weston in 1940. He was 
ordained by Bishop Thomas A. 
Emmet in 1939. 


Year 1995 
1989 
1962 
1995 
1998 
1990 
1998 
1976 
1992 
1956 
1973 
1967 
1994 
1972 
1965 
1996 
1964 
1990 
1963 


In 1943, Father Murphy 
was assigned to the Fairfield 
Jesuit Community, where he 
would remain for the next 56 
years. He arrived at Fairfield 
Prep the year after the 
school’s founding and served 
there for 34 years. At one time 
or another, he was a teacher, 
assistant principal, guidance 
counselor, music director, and 
director of alumni relations. 
He was the composer of both 
the Fairfield Prep Alma Mater 
and the school’s fight song. 

Retreat Director 

Father Murphy was also in 
demand as a retreat director 
at parishes and schools, and 
assisted at Assumption Parish 
in Fairfield. . 


In 1979, Father Murphy was F a 


one of the four original induct- 
ees into Prep’s Hall of Fame. In 
1992. he was one of the six 
original recipients of the 
Founder’s Medal presented by 
Fairfield Prep and Fairfield 
University. 

A Mass of the Resurrection 
was held on November 22 in 
the Egan Chapel of Saint 
Ignatius Loyola on the Fairfield 
University campus with Bishop 
Edward M. Egan present. 
Father Murphy was interred at 
the Jesuit Cemetery, Weston. ¢ 
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4° NUESTRA VOZ. ofa 


E JULIO VILLAREAL, 25, (izquierda) 

\ : Yt ts bs J i ; sube de rodillas la Basilica de 

el : : i t : i j Guadalupe en la ciudad de México el 

< : x S domingo, 12 de diciembre, durante la 
fiesta de la Virgen de Guadelupe 

(AP Wipe Wortp/Davip DE La Paz) 


ofrecerle sus oraciones. 
Algunos traen sus imagenes 
para bendecirlas, otros 
simplemente tocan la imagen y 
su fe los llena de gozo. Las 


importante , porque expresan 
la devocién a la V rgen de 
Guadalupe. nde estemos, 
siempre tenemos la fe en ella. 
como mexicanos nos motiva a 
que hagamos esta fiesta donde 
sea, esta es una gran 

devo on”, agrega el Senor 


Gemidos del pueblo 
‘Esta fiesta recuerda que la 
gen oye los gemidos del 
pueblo y y les da animo al pensar 
i i VaR et TA, i! Ba Wace Re Pere que con su aparicion en México 
y uel ty ees : eas ella les recordé que los queria, 
dandole a esta devocién un 
sentido muy importante”, dice 
el a Bernelli, 
Por el valor inmenso de la 
; cultura del latino y su relacién 
; f ee : con la Aparicion de la Virgen, 
: el Senor Morena se espera que 
esta fiesta guadalupana se 
celebre mas solemne cada ano 
en esta parroquia, y que la 
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The Music Box. Suite The Obernkirchen Suite 


The Nutcracker Suite | The American Suite 


Saint Mary Choristers of Norwalk, Conn. present: 


LITTLE SINGERS IN CONCERT 


Side 1 — 


1. Cantate Domino — Hans Leo Hassler 


At the age of 20, Hassler went to Venice to study under Andrea Gabrieli. 
This Italian influence and his natural propensity for writing light, almost popular 
melodies is expressed in this opening selection by the choristers, in which the 
boys dedicate this album to God's greater glory. 


The Nutcracker Suite — Peter |. Tschaikovsky 


For the song version of this exciting suite, arranged by Harry Simeone, 
four sections have been selected of the original ballet music. 


2. The lively ‘‘Overture’’ serves as a curtain raiser on the three scenes from 
fairyland: 


The sprightly: ‘Dance of the Sugar Plums’’. 
The gay and colorful ‘‘Dance of the Toy Flutes’’. 


The final scene depicts a troupe of flowers, magnolias, lilies, daffodils and 
violets in the merry swirling: ‘‘Waltz of the Flowers’’. 


The Music Box Suite — Lyrics and arrangement by Father Francis J. Medynski. 

There is something about a music box that takes us back to the uncom- 
plicated days of youthful daydreams. The suite consists of three German folk 
songs as played by a Thorens Swiss action music box: 


6. Kuckuk rufts aus dem Wald — 
Cuckoo, cuckoo sounds from the forest; 
Let's trip and sing and dance all together. 
Springtime, springtime will soon be here. 
Cuckoo, cuckoo, you are our hero 
You sing of springtime; now it's ‘‘gesprungen’’. 
Winter, winter has left the fields. 


7. Guter Mond, du wandelst leise — 

Good old moon you float so gently, 

You refresh us with your kindly light. 

Kind and friendly, you look upon us. 

From the blue of God’s heav’nly night. 
Keep your watch then, through the evening; 
As you guard us faithfully. 
While the clear sounds of our song reach up to Him; 
Who is Lord of all our dreams. 


Soloists for both selections: Edward Williams, Robert Waldvogel, Robert 
Prastine, Matthew Pugliese. 


8. Alles neu macht der Mai — Since the original lyrics were discovered only 
after the season’s first program, Father Medynski wrote this one: 


Little Hans ran away with his cane and hat so gay. 

Mother though, missed him so, cried all night for him. 

Years went by when Hans returned: bald and fat and full of gin. 
“Who is he?” ‘‘'Gosh’’, Ma cried: ‘‘It is Hans my son’. 


“Off with him’’, people cried: ‘‘To Herr Doktor Father Scheyd”’, 

“Sober him, shrink his head, pump his tummy out". 

“No, no, no, no,’’ Father said: ‘‘Join weight-watchers club 
instead’. 

Moral is: Don't skip home, or choir practices. 


Little Hans represents the disturbed youth of our times who rebel against 
this confused world, smoke pot and try to escape reality. They find a sympathe- 
tic ear in Father William Scheyd, the assistant pastor, who recommends dis- 
cipline and hard creative work. 


Soloists: William Fredette, Gary Pironto, Robert Prastine. 
ee 
RECORDED AT HOLY NAME CHURCH, STAMFORD, CONN. 

COVER ARTIST — KAY HARRIGAN 
REV. ANDREW J. HAJUS, PASTOR, ST. MARY'S, NORWALK 


Side 2 — 


The Obernkirchen Suite — 


Suddenly after the second World War, Edith Moeller found herself caring 
for war orphans in Obernkirchen, a picturesque medieval town in Germany. The 
talented Miss Moeller began immediately training the best voices among the 
children, at first just to raise their morale. She got her brother Friedrich to 
compose some songs. The Allied Forces in Germany heard them, and they 
quickly rose to international fame. Here are three of Friedrich Moeller's earliest 
compositions: 


1. The Cuckoo Cries — 


“Come with us, away we'll go, leave all care behind you.’’ You'll hear all 
sorts of birds calling attention to the lush beauty of nature. 


2. When over Sunlit Paths — 


Again the sights and sounds of a summer day appeal to a kid's imagination: 
he whistles, and the birds whistle back, cornstalks whisper, and bees hum in 
harmony to his tune as he scoots through the fields. 

Soloists: Steven Cosman and Gary Pironto. 


3. The Whirlwind — 


But then the skies get grey, winds are caught up, and a wicked storm is 
brewing, still the young boys sing: 
“Just eink of this and sing my child, when e’er the storm clouds gather 
wild; 
When angry winds come winging, that's just the time for singing. 
All fears will fly before a song; the road grows smooth, you march along. 
So let your heart go singing and send all whirl-winds winging.”’ 
Soloists: William Fredette and Gary Pironto. 


The American Suite — 


4. Dear Hearts and Gentle People — arranged by Hawley Aides. 
Love of neighbor, pride in town and country lay deep in America’s heart. 
Bible totin’, Bible readin’, Bible livin’, still is the source of America’s warm 
generosity; and you better believe it... 


5. When De Saints Come Marchin’ In — arranged by Wayne Howorth. 


The Southern Baptist black man comes up with this lesson: ‘‘America, if 
you want to be really united, then ‘‘walk in de footsteps of de One who bore 
our sins,’’ and don’t say: ‘‘gimme silvah, or gol’ "’, but say: ‘‘gimme Jesus mos’ 
prescious to ma’ soul.” 

Descanter: Gary Pironto. 


6. The Yankee Doodle Boy — a medley of patriotic songs arranged by Father 

Medynski. 

John said: ‘‘Do not ask what your country can do for you; ask what you 
can do for your country.'’ His brother Robert said: ‘‘Some men see things as 
they are and say ‘‘Why’’? | dream things that never were and say ‘‘Why not?” 
Love of country is still a challenging and saving virtue. Dare we deny it? 
Descanters: Robert Waldvogel, Edward Williams. 

The St. Mary Choristers of Norwalk were founded in January, 1967 by 
Father Francis J. Medynski. Affiliated with the Little Singers of the Wooden 
Cross, they contain members from the various parishes of Norwalk, public and 
Parochial school boys. 


| Soprano: David Lersner; Glen Tesauro; Patrick Harrigan; Anthony Grasso; 
Michael Granata; John Shaughnessy; Russell McCallum; Fred Houston; Steven 
Cosman; Scott Albertson; William Moschella; Patrick Black; Gary Pironto; Mark 
Lussier; Richard Cadotte; Edward Williams; Bruce Bondi; Matthew Albano; 
John Ripley; Joseph Rossi; Robert Waldvogel; Roger Pugliese; William Fredette. 


il Soprano: Matthew Pugliese; Robert Prastine; Steven Thompson; Dominic 
Presty; Jeffrey Rainey; Michael Roy. 


| Alto: Edward Cummings; James Tallon; Donald Leone; Edward Silk; Charles 
Angione. 


Il Alto: William Terrio; William Loesche; Edward Jalbert; Thomas Brigante; 
Louis DePanfilis; Michael Hughes. 


Recorded by Berkshire Recording, Danbury, Conn. 


Technical aspects of the recording: 

In the making of this record no effort was spared in order to obtain full fidelity, Ampex 354 and 
Magnicord 1022 recorders were used, along with Syncron and Electro Voice Microphones. The master: 
ing was done on a Scully Automatic Recording Lathe with a Westrex 3-C cutting head . . . Com- 
pression in limiting amplifiers with adjustable return time account for achieving extremely faithful 
reproduction, 

production co-ordinator ron gloissner 
recording engineer ot 6 doug hourin 
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STEREO C-1024 


SIDE ONE 


ALL KINDS OF BACCALAS 
DIFFERENT PEOPLES 
LET MY PEOPLE GO 
SUN WORSHIPPERS 
AROUND THE WORLD 
THIN HOTEL WALLS 
MIRRORED CEILINGS 
MANGIA, MANGIA, WE FEED EVERYBODY 
MULBERRY ST. 
NUMBERED PIZZA PIE 
ITALIANS ALL 


SIDE TWO 


TIMES ARE CHANGING 
NEW GENERATION 
THE GOOD OLD DAYS 
PRESS THE BUTTONS 
THE WEDDING WOES 
AUNT TESSIE 
NO SEX TALK 
| GOT RHYTHM 
THE JOINT 
CRAZY FOR SINGERS 
NIGHTCLUBS 


PRODUCED BY JIMMY ROSELLI 


PHOTOGRAPHY AND ALBUM DESIGN 
HORACE FERNANDEZ 


M&R RECORDS - 


The first time | had the misfortune of catching Lou Cary in a little 
club on Manhattan’s east side, | must say | really wasn’t too impressed. 

Now that I’ve seen him again three years later, I’m still not im- 
pressed. 

All kidding aside tho’, | truly believe that this guy is one of the fun- 
niest men to come along in the last 25 years. In all my years of per- 
forming, I’ve had the good fortune of working with many talented 
comics and this Baccala has that warm, universal appeal that en- 
dears him to any audience. His choice of material and his unique 
sense of timing elicit the hilarious laughter that you'll hear on this 
album and which | heard all the way in my dressing room. 

It was this kind of reception at various engagements with me that 
led me to recommend Lou to sign a contract with M&R records. | truly 
believe that Lou Cary will be one of the great comedy forces of this 
decade. 

| predict that this album will be a runaway smash, and if I’m wrong 
in my predictions this ‘Baccala’ will be back on Mulberry St. selling 
Baccala. 


‘MR. WARMTH’ 
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TCHAIKOVSKY 


PATHETIQUE SYMPHONY 


FRITZ REINER CHICAGO SYMPHONY ORCHESTRA 


Tcharkousky 


LSC-2216 


SYMPHONY No. 6, IN B MINOR, Op. 74 ( “Pathétique” 


Chicago Symphony Orchestra + Fritz Reiner, Conductor 


Tchaikovsky made a rite of sorrow, and luxuriated in 
woe: he robed his melancholy in the most sumptuous 
of raiment, and left us a heritage of beauty no less 
poignant and durable because it was artfully sad and 
cunningly devised. The musical opulence with which 
Tchaikovsky surrounded his sorrows should never 
tempt us to the suspicion that he was insincere; his 
griefs were real enough—to him. Rather we should 
remember that it was quite possible for the neurotic 
composer to view his troubles quite objectively; to 
appreciate their potentialities as musical inspiration; 
to separate his artistic from his personal self, without 
for a moment abandoning either. Thus we have the 
“Pathétique,” at once a dedication to despair, a tri- 
umph of craftsmanship, a masterpiece of art, and a 
memorable human document. 

This symphony was played for the first time on Oc- 
tober 28, 1893, at St. Petersburg, with Tchaikovsky 
conducting. It was received with more politeness than 
enthusiasm, and the composer was profoundly de- 
pressed. The next performance, three weeks later, was 
his elegy. 

The work is one of the few which have been given 
an acceptable title by a person other than the com- 
poser. Tchaikovsky had considered naming it “Pro- 
‘gram Symphony,” and then asked himself, “What 
does ‘program symphony’ mean when I will give it no 
program?” His brother Modeste suggested “Tragic,” 
but the composer rejected this. Later Modeste sug- 
gested the present title, which Peter Ilich accepted 
with enthusiasm. 

It is not impossible that to many of us, particularly 
to those with a “high fidelity” reproducing instru- 
ment, this recording will reveal the subtlety, the power, 
the poetry and the extraordinary variety and eloquence 
of Tchaikovsky’s orchestration, for the first time. Even 
in the concert hall, some details escape; in the con- 
centration and, paradoxically, in the amazing dynamic 
scope of modern recording, nothing escapes . . . not 
even “atmosphere.” This is demonstrable in the very 
first measures of the opening movement, where the 
shadowy and serpentine phrases of the solo bassoon 
crawl with ominous significance from the darkest re- 
cesses of the orchestra. It is even more dramatically, 
though less subtly, proven when other orchestral voices 
seize upon melodic fragments either derived from or 
imitative of the bassoon’s first sinister utterance. The 
flute disguises them with brilliant and determinedly 


—and pathetically—gay elaborations, like one who tries 
to smile through bright tears. Other woodwinds and 
strings seize upon a fragment of woe and terror, refus- 
ing its melancholy assertions, masking its ugliness with 
their varying colors and rhythmic mutations, yet the 
memory of the orchestra’s first grim utterance tinctures 
the whole body of the music like a drop of poison in a 
cup of rich and heady wine. 

Presently this atmosphere is replaced by a more 
convincingly happy one, suggested, in the cellos, by 
one of Tchaikoysky’s most gracious and eloquent mel- 
odies. It persists, with some dynamic and emotional 
modifications, for a space, and then, transferred to the 
sweetly sad voice of the clarinet, all but fades into 
silence; whereupon, with an incontinent outburst from 
the whole orchestra, a fierce storm rages. Here both 
the colors and dynamics of the modern symphony or- 
chestra are mercilessly and wonderfully exploited. 

But after all the fury and the tumult, the movement 
ends in a mood of gentle melancholy, with the strings 
descending into the depths and into silence. 

The curious rhythm of the second movement may 
have a special significance. In its 5/4 rhythm it is like 
a waltz that is not a waltz; it tries to be gay and yet 
it is not gay. Its phrases seem incomplete and asym- 
metrical. Yet the melody, though deprived of an ex- 
pected rhythmic member, is smooth and gracious; 
first in the cellos, then in the woodwinds against plucked 
strings. And it is not untouched by accents of pathos 
that seem to develop out of its efforts to be gay. 

There is a second melody, descending toward the per- 
sistent pulsations of the timpani. Later the two chief 
melodic ideas are brought to bear simultaneously, and 
again antiphonally, upon the orchestra. The result is 
always the same—a pensive grieving that will not be 
comforted. 

In the fiercely energetic third movement, the weari- 
ness and lassitude begotten by tears and self-pity are, 
momentarily at least, banished. There is rustling ac- 
tivity in the orchestra, a gathering of orchestral forces; 
a sharp summons, first in the small but incisive voice 
of the oboe, then with growing power and authority 
in the sonorous brass. It is this trumpet-like call that 
vitalizes the orchestra and drives it to a mighty climax. 
Always there is a quick and nervous rhythm; always a 
growth in power, until the whole orchestra bursts 
fortissimo into the bold rhythm. The theme is sur- 
rounded, as with a halo of flames, by a blazing fury 


WR es 


of scales; splendid clashings of cymbals strike fire from 
the orchestra, and the drums resound. 

Triumph is empty, effort is vain; the end of life is 
a brief lamentation, a despairing cry, and oblivion. 
There, quite patently, is the meaning of this final move- 
ment. No one has ever wrenched from the orchestra 
cries of such complete, such abject despair; no one, 
in musical language, has ever said quite so clearly, hope- 
lessly and finally, “All is lost.” The movement is a 
litany of lamentations, bitter and tearful, but richly 
garbed in tone, for this is the very luxury of grief. 
The massed strings pour out their lachrymose com- 
plaint; cellos sing of nameless griefs; violins and bas- 
soons confirm them; and after a long access of passion, 
there is a vehement climax. 

It is this rushing passage which really gives the 
clue to the movement. It is violent, but not valiant; 
it is not an attack, but a surrender. With a gesture no 
one will misunderstand, Tchaikovsky abandons all— 
his sorrows, his struggles, his grieving—and rushes to 
embrace a spiritual death not as a friend or an enemy, 
but as a surcease and an anodyne. The movement is not 
really an apotheosis of grief, but a declamation of 


despair. Tchaikovsky was happiest when he was saddest. 
Notes by CHARLES O’CONNELL 


Cover: Driftwood courtesy Driftwood Creations, Inc. 


This is a stereophonic recording made from an 
original triple track stero master tape embodying 
RCA Victor's “New Orthophonic” High Fidelity re- 
cording technique. Condenser microphones were 
placed at optimum positions in Orchestra Hall, 
Chicago, to insure uniform coverage of the orchestra. 

The music as originally recorded on triple track 
was then produced as a dual track stereo dise by 
combining the three original tracks under controlled 
conditions, to insure correct stereophonic balance, 
maximum spatial effect and ideal frequency range 
and dynamic contrast. 


IMPORTANT NOTICE 
This is a TRUE STEREOPHONIC RECORD 
specifically designed to be played only on 
phonographs equipped for stereophonic re- 
production. This record will also give out- 
performance on many 


standing monaural 
conventional high fidelity phonographs by a 
replacement of the cartridge. See your local 


dealer or serviceman, 


© by Radio Corporation ef America, 1958 
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Side 1 


SOME PEOPLE 

DO YOU KNOW JESUS 
ALL I NEED 

GIFTS 


Side 2 


YOURE MY FRIEND 
WHITE ROCK 

WE'RE GOIN’ AWAY 
NOW IS THE HOUR 


All selections, words and music, by Kenny Reynolds (TYJ). 


ABOUT THE SONGS: 


“SOME PEOPLE” is a song that | would like to change the title to “ALL 
PEOPLE.” 


“DO YOU KNOW JESUS” is based on Scriptures: John 10:10, John 14:6, 
Luke 11:1, John 8:36, Matt. 22:37-39, John 14:2, John 3:16, | Cor. 13:12. 


“ALL | NEED” — Psalms 42 and 43. 
“GIFTS” —1 Cor. 13:1-3, Luke 10:17-20. 


“YOU'RE MY FRIEND” is sung by one of Jesus’ disciples who wanted to 
express his appreciation to Jesus for coming and living on earth for 
awhile. The last verse is a prayer. 


“WHITE ROCK” — Rev. 2:17. 

“WE’RE GOIN’ AWAY” is a song of despair of a weary soul. 
“NOW IS THE HOUR” — Luke 12:40, Hebrews 2:2, II Cor. 6:2. 
RSVP John 3:16 


to the Wedding Peast- RSUP 


KENNY REYNOLDS (TYJ) 


This recording is not designed to present the artist, but to present the Gospel. The artist made mistakes in recording, but God 


makes no mistakes. 


For information write: 

KENNY REYNOLDS (TYJ) 

2515 Bridwell St. Recorded at Nesman Studios 
Wichita Falls, Texas 76301 Wichita Falls, Texas 
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American Institute of Physics, 335 East 45 Street, New York, N.Y. 10017 (212) 661-9404 


Public Relations Division May 18, 1983 


Dear News Director: 


AIP 


We've enclosed a 4:30 science program -- SCIENCE REPORT -- 
which has proven to have popular appeal with general audiences. 


This program is totally underwritten by a not-for-profit 


science organization, the American Institute of Physics. 


Sample topics include: 


- Why bowling balls curve (only when they skid, not 
when they roll). 


- "Death in a Hot Tub," a program citing the dangers 
of hot tubs and how they can be enjoyed safely. 


. The strange chemical warfare of bombardier beetles, 
which eject a hot acid at their foes. 


. How the full moon might cause personality changes, 
something bartenders and police have suspected 
for centuries. 


We thought that your audience might appreciate being enter- 


tained by an easy-to-understand, informative science show. 
If you agree, simply return the enclosed reply card. 


THERE IS ABSOLUTELY NO OBLIGATION ON YOUR PART. NO 
SOLICITATIONS WILL BE MADE. 


Incidentally, many back editions of SCIENCE REPORT are 
available. We'll be glad to ship them to you on request. 


James R. Berry 
Science Broadcast Coordinator 


JRB:sr 
Encl. 


MEMBER SOCIETIES 

AMERICAN PHYSICAL SOCIETY © OPTICAL SOCIETY OF AMERICA # ACOUSTICAL SOCIETY OF AMERICA @ SOCIETY OF RHEOLOGY @ AMERICAN ASSOCIATION OF 
PHYSICS TEACHERS © AMERICAN CRYSTALLOGRAPHIC ASSOCIATION # AMERICAN ASTRONOMICAL SOCIETY # AMERICAN ASSOCIATION OF PHYSICISTS IN MEDICINE @ 
AMERICAN VACUUM SOCIETY 


SCIENCE REPORT 


Program Contents of Thirteenth Edition 


Side 1 


ho 


ICE VOLCANOES: They erupt with a violent jet of icy slush which soars like a plume 
into the atmosphere, covering the neighboring terrain with a sheet of ice. They're 
ice volcanoes, found in distant parts of our solar system. Geologist Roland Greely 
talks about these and other kinds of extraterrestrial volcanoes. 


TERMITES: Chew, chew, chew. That's all they do to your house, and one result of 
a termite's hunger is a few million dollars of annual damage to this country's 
housing. A report on new methods of controlling -- perhaps even eliminating -- 
these pesky home wreckers. 


SOLAR COLLECTOR: They're sprouting from rooftops like the dark eyes of strange 
insects: solar collectors, the American public's attempt at beating the energy 
crunch. A new type of collector called the CPC offers new highs in energy efficiency, 
an area this segment covers. 


INDOOR AIR POLLUTION: Think a smoggy city is bad? Then you should live inside some 
of the new, air-tight homes being built. Indoor air pollution has become a major 
national problem, one being solved by various technological advances, which this 
program segment delves into. 


MEMORY AND LEARNING: It's a process that happens in the cells of our brain. But 
how are facts and feelings, patterns and impressions biologically stored? How are 
they retrieved years later with perfect clarity? A program that plunges into 
memory, learning, and information retrieval. 


OCEAN TOMOGRAPHY: The oceans cover roughly three quarters of our planet and have 
circulation patterns as complex as those of our weather. Yet, observing the ocean's 
weather, or currents, has been virtually impossible -- that is, until the advent of 
ocean tomography. A program that explains why. 


LASERS AND CAVITIES: Detecting cavities before they cause a big hole in your pocket 
7S a Major goal of many people. Now, we have laser beams helping pinpoint cavities 
optically. The job's done more efficiently and thoroughly and this segment tells how. 


GUITAR WOOD: The delicate sound of a guitar is familiar to almost all of us. Yet, 
that sound could never be heard without carefully selected wood components for the 
instrument. Which wood, and where does each go? Dr. Daniel Haines, an acoustician, 
explains. 


THE CRYOSPHERE: Huge masses of our planet are locked up as ice and snow, an area 


now called the cryosphere. As summer progresses this area is forced back in one 
hemisphere and advances in another, having a huge effect on our climate. Climatolo- 
gist Roger Barry gives some details about the cryosphere and its effects. 


NUCLEAR MEDICINE: The atom's nucleus has been put to work for medicine for decades. 


Recent advances in nuclear medicine are now aiding the diagnosis of many heretofore 
hard-to-recognize ills as well as curing others. A report on how nuclear medicine 
is benefiting the health of our country. 


SCIENCE REPORT 


Program Contents of Thirteenth Edition 


Side 2 


ako 


MEASURING TASTE: A sip of fine wine during dinner or a slug of beer at a ball game 

is a real treat. Chances are you pick your beverage by trial and error. Now, 
physicist Philip Wyatt has a method of measuring taste, which opens up the possibility 
of creating drinks with a predictable flavor. A program that explains how. 


THE SOLAR HOUSE: A new kind of home is emerging in this country, the solar house, a 
dwelling powered largely by the free, endless energy of the sun. In fact, some 
solar houses don't even sport auxiliary heat. Physicist William Shurcliff comments 
on this new trend. 


MUSIC AND LANGUAGE: People respond to music with goosebumps, passion, introspection, 
and a host of other emotions. But why? What charms does music have? Physicist 

Juan Roederer has studied the psychological effects of music and ties the drive 

to create and hear music to speech. 


GAS FROM DIAMONDS: We typically think of natural gas coming from ancient, decayed 
vegetation. But physicist Alfred Duba points out that there is a lot of gas around 
that comes from decaying diamonds. A look at a new possible energy supply. 


ATOMS IN THE COSMOS: Certain kinds of atoms such as carbon, oxygen, and hydrogen 
are necessary for life. There is an abundance of these special atoms in our solar 
system and astrophysicist: David Schramm explains the fortunate consequences of this 
concentration. 


ATMOSPHERIC WAVES: A relatively new discovery is that our atmosphere periodically 
produces low frequency electromagnetic waves. No one knows exactly how, but already 
this phenomenon is being used to study the earth's crust and upper mantle. Physicist 
Theodore Rosenberg gives more details in this program segment. 


DEAF COMPUTER: They've deafened a computer to simulate one form of sound distortion 
human beings can be afflicted with. The brain uses bands of frequencies to 
understand words, and an impairment of this ability makes sentences sound mushy 

and indistinct. A program that shows how a deaf computer is aiding human beings. 


SOUND WAVES AND DRUGS: Ultrasound waves are best known for their application to 
Cleaning teeth and instruments. But these waves can also enhance chemical reactions, 
something that benefits the pharmaceutical industry. A segment that covers 
ultrasound and its application to drugs. 


MAPPING THE UNIVERSE: Cosmic X-rays are messengers from far distant galaxies, 
practically the only bits of intergalactic matter to be recorded. With a 

recently devloped instrument, scientists are now mapping the direction and power 

of cosmic X-rays, a procedure that is unveiling new secrets of the universe we live in. 


X-RAY MICROBEAM: Speech is a complex action involving hundreds of muscles that 
must be coordinated to the hundredth of a second. Using the X-Ray Microbeam, 
physicists can now study the muscle action involved in saying even simple sentences. 
Doctor James Abbs tells how in this segment. 


SCIENCE REPORT is completely underwritten by the American Institute of 
Physics. Use program, or its segments, without restriction. 


PLEASE CHECK ONE: 


L] YES, please forward the next edition of SCIENCE REPORT. 


L] Thanks anyway, but we’re not interested. 
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Bibleletts 
Till He Came 


It gives us here at Gospelway Recording a great pleasure to bring to you the 
Bibleletts first album entitled Till He Came. We here at Gospelway feel that the 
Bibleletts, through this album, will become one of the nation’s most famous 
groups. This album is packed full of gospel; the type of gospel that will make 
your soul rejoice. We have worked with many groups over the past five years 
and the Bibleletts are some of the finest people we have ever had the privilege 
to work with. | feel you owe it to yourself to buy one of these albums and place 
it in your home for | know you will receive a great blessing. 


Oscar Shaw 

WRLB, Long Branch, 
N.Y., says the 
Bibleletts are exciting. - 


Dorothy Hoad 


Deacon Roshelle Smith Walter Hale 
WHBI, Newark, WYSR, Franklin, Va., 
says the NJ Bibleletts says the Bibleletts 


are fabulous. are exciting. 


Pete Bartley 


WINW, Canton WRKL, Spring Valley, N.Y. 
says the Ohio Biblettes says the Bibleletts 
are dynamic. are fantastic. 


1. Till He Come 
Anita Butler 
2. Lord You Been Good To Me 
Anita Butler 
3. Lord Keep 
Sadie Holden 
4. Running For Jesus 
Sadie Holden/Anita Butler 


1. | Know A Man 
Sadie Holden 

2. It’s All Right 
Sadie Holden 

3. If You Need It 
Anita Butler 

4. Thank You Lord 


Sadie Holden/Anita Butler 


Gospel Way 
P.O. Box 4340, Bergen Station 
Jersey City, N.J. 07304 
201-433-5060 
Producer: Deacon Rashell Smith 
Layout: Sister Margie Smith 
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Landon Messer - Harold Brewer 


(With Boone Esteps Rambling Grass) 


SACRED SONGS 


SIDE 1 SIDE Il 
1. Little Boy On Mothers Knee 2:44 1. Come Young Friends 2:00 
Landen Messer (Jaymore Music, BM!) Landon Messer (Jaymore Music, BM!) 

2. He’ll Work Till Jesus Comes (Trad.) 2:17 2. Morning Train 2:15 
3. The Hem Of His Garment 2:58 3. Lord Don’t Leave Me Here 2:30 
4. The Old Crossroads 2:13 4. Land Where No Cabins Fall 2:27 
5. Who Will Sing For Me 2:26 5. White Dove 2:40 
6. Ready To Go Home 2:07 6. Somebody Touched Me 2:03 
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JOHN MORRIS - BASS VOICE 


cE 
3 PERSONNEL & 
i LANDON MESSER - GUITAR & LEAD VOICE 3 
Engineer HAROLD BREWER-GUITARLEAD & LEAD VOICE 
Tony Stubbs LUNDY FIELDS - MANDOLIN & TENOR pian, 
Write For Free Catalog i ALBON CLEVENGER - BANJO 2 SB 2a 
Recorded at Old Homestead Studios BOONE ESTEP- FIDDLE 3 er een 
Brighten Mien e i 3 TONY STUBBS - BARITONE VOICE & BASS i ae 
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RUTH OLA 


SIDE 1 

IF I WERE A BELL 

(Frank Loesser) Frank Music Corp.—ASCAP—1:44 

JUST IN TIME 

(Comden—Green—Styne) Chappell & Co., Inc. —ASCAP—2:41 
ALL THE WAY 

(Cahn—Van Heusen) Maraville Music—ASCAP—4:08 


BUT NOT FOR ME 


(I. Gershwin—G, Gershwin) New World Music Corp.—ASCAP—2:56 


SOLITUDE 


DeLange-Ellington-Mills) American Academy of Music, Inc. —ASCAP—4:25 


I WISH THAT IT COULD SHIMMY 
LIKE MY SISTER KATE 

A, J. Piron) Jerry Vogel Music Co,, Inc.—ASCAP—3:15 
SIDE 2 


NOBODY KNOWS THE TROUBLE I'VE SEEN 


P.D.—2:58 
LIKE SOMEONE IN LOVE 
(Van Heusen-Burke) Burke and Van Heusen, Inc.—ASCAP—38:00 


MEDLEY — HONG KONG BLUES 


(Hoagy Carmichael) Larry Spier, Inc-—ASCAP 
LIMEHOUSE BLUES 
(Abraham—Furber) Harms, Inc.—ASCAP—3:49 
WHEN A WOMAN LOVES A MAN 
(Johnny Mercer—Gordon Jenkins) Joy Music—ASCAP—8;41 
SOME OF THESE DAYS 
(Shelton Brooks) Jerry Vogel Music Co,, Inc —ASCAP—2:31 


TOO CLOSE FOR COMFORT 
(Weiss—Brock) Laurel Music—ASCAP—2:15 


Cover Design—BACON, BRAREN, LEWINE 
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ALSO AVAILABLE ON REGULAR LONG PLAYING UAL S115 


IN PERSON 


D LIVE AT MISTER KELLY’S 


The popular music business of today has become over-populated with the so-called over- 
night sensations—those teen-agers who somehow manage to make a record in a Johnny-come- 
lately sound studio in “East Overshoe,” and suddenly have a hit on their hands. 

The seasoned star, who spent years on the tank town night club circuit getting that way, 
sometimes seems almost as extinct as the dodo. Very occasionally, however, one of these honest- 
to-goodness performers does manage to be heard and recognized in a world of rock and roll 
triplets. The success of an artist like this is built often on a certain amount of tough luck and 
a great deal of hard work and relentless plugging. 

Ruth Olay is one of these performers for whom the personal appearance and the night 
clubs co\oe first and the records later. 

California-bom Ruth Olay has interesting roots. The daughter of a Rabbi, the girl natu 
rally was exposed in the Temple to the intensity and expressiveness of the Cantor's singing 
Her mother, on the other hand, was a prominent West Coast operetta star, who bequeathed 
to her daughter a deep feeling for music. Add to this, an innate, fan-like love for the music of 
the great artisans of jazz of the order of the Basies, Ellingtons, Shaws and Goodmans and you 
see the multi-faceted background that shaped the talent of Ruth Olay. 

Only after a spate of office work as secretary for movie man, Preston Sturgess, and a cor 
siderable spread of vocal lessons, did the young singer begin to go places on the club scene. 
Now, with plenty of solid “in person” experience, which included, incidentally, several earlier 
recordings, Miss Olay produces her most exciting performance to date, as she sings for you 
“live” from the famous Windy City jazz bistro, Mister welly’s. 

Here is the liveness, the color, the warm appeal and the » pplause just as it happened in the 
well-known crossroads for the jazz elite of our time, With this performance, Miss Olay most 


assuredly joins that select company for keeps. We believe you will wholeheartedly concur! 


UNITED ARTISTS This STEREO record should be played according to the RIAA standard with a stereo re- 


producing cartridge having a stylus tip not exceeding .7 mil, For best results, be sure 
that your two loudspeakers and amplifiers are correctly balanced in terms of output 
( “spread of sound” from one to the other, 
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and phase, and that the loudspeakers are placed in the room so as to provide an even 
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Organ Solos With Instrumental Accompaniment 


Decca stereo records can be safely played on today’s mon- 
aural phonographs to the maximum sound capabilities of your 
equipment, yet will reveal full stereo listening quality when 
played on stereo phonographs. 


DECCA RECORDS, A Division of MCA Inc., New York, N. Y., U.S.A. : 
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SIDE 1 
A TASTE OF HONEY Bobby Scott-Ric Marlow 
| LEFT MY HEART IN SAN FRANCISCO George Cory- 


Douglass Cross 


MISTY Erroll Garner 
THERE’S A KIND OF HUSH Les Reed-Jeff Stephens 
(All Over The World) 

AROUND THE WORLD Victor Young 
CABARET John Kander-Fred Ebb 
SIDE 2 

MR. LUCKY Henry Mancini 
SWEET MARIA Bert Kaempfert-Herbert Rehbein 
MY KIND OF TOWN Sammy Cahn-James Van Heusen 


TWILIGHT TIME Buck Ram-Al Nevins-Artie Dunn-Morty Nevins 
NEW PLANTATION BOOGIE Vaughn Horton-Lenny Dee 


SIDE 1 
CUTE 


A FOGGY DAY 

KERRY DANCERS 

BLUES STAY AWAY FROM ME alton Delmore-Wayne Raney- 
Henry Glover-Rabon Delmore 

GENTLE ON MY MIND 

SUNRISE SERENADE 


George Gershwin-lra Gershwin 


John Hartford 


Frankie Carle-Jack Lawrence 


SIDE 2 

COLUMBUS STOCKADE BLUES 
MEDITATION (Meditacao) 
CANADIAN SUNSET 

SAN ANTONIO ROSE 

JINGLE BELL ROCK 


Traditional 
Jobim-Mendonca-Gimbel 


Gimbel-Heyward 


Joe Beal=Jim Boothe 
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J. L. Molloy 


Bob Wills ~~ 
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MMS 701 


ORQUESTA LOS HOMBRES DE ESPANA 
(The Men of Spain) 


A_ NEW SOUND THAT CATCHES UP WITH TODAY! 


| 

| ’ The superb new Double MM by Mainstream is an entirely new recording design 
| prompted by a logical decision to make full use of the many new technological 
advancements and improvements in the state-of-the-art. Such advancements cover 
the broad spectrum of new materials, new recording techniques, and additional 
developments relating to phonograph records, recording equipment and elec- 
tronic systems. The Double MM by Mainstream represents a coming together of 
| the best, most useful and most compatible of all these modern steps forward. The 
| result is a totally recorded sound separated from the past, committed only to the 
present and future. It is a new product that catches up with today. The only thing 
| borrowed from the past is the Mainstream experience employed i in selecting the 
best of the new ideas and advancements in musical concepts. It is this wide differ- 
| 

| 

| 


QUIET NIGHTS | 
MMS 702 


ence in the extra quality and performance offered which places the Double MM 
in a class by itself. as a total value in recorded product. 


PROFESSIONAL PRIDE 


Here is a thoroughly professional product designed for people who appreciate 
completeness. It has everything—and is everything—. The Double MM Series is a 
combination of professional performances. Only the most superior musicians, 
arrangers and technicians were used in this series. It presents a new and exciting 
opportunity for connoisseurs and professionals who recognize the advantages of 
a Double MM performance. The Double MM is the ultimate in fidelity repro- 
duction. It represents the best Signal to noise ratio possible. It has greater distor- 
| tion-free range and a broader sound. For those who desire a professional product, 
| this is the ultimate. There is no attempt at using 127 channels when 9 will do, just 

for sales promotion and there are no gimmick lines for meaningless effects. This 
is a a lies degre by professional mconle for those who desire the same. 
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Jazz SEU No. 6 esses 


THE BASTERN SCENE 


tnon-Barrow Quartet | 


The Best Thi Mtoe Darn 
n That Dream e 
Yourself Up e 
Allegretto e Softly Th 
Horn Blows e Lighthouse 
DL 8343 


Jazz OF The Fiftic DXF 140 


1 Mind @ Now 
Didn't He Ramb 

@ Muskrat Ramblo « King ‘ 
Zs @ and others DXM-155 
MUSIC FOR SWINGIN! AGE ¢« BILL HITZ AND ORCHESTRA ¢ Strike 
Up The Band e In A Senthmental Mood @ Something Blue e and other 
DL 8392 
MANHATTAN AT MIDNIGHT 6 ELLIS LARKINS AT THE PIANO @ Man 
hattan Serenade ¢ Lullaby Of Brondway e Autumn In New York «and 
omer DL #303 
A NIGHT AT EDDIE CONDON’S « EDDIE CONDON AND INS ORCHESTIA 
Iinpromptu Ensemble No, 1 ¢ The Sheik Of Araby e Farewell Hues « 
Ml others DL #281 
JAZZ THEMES FROM THE WILD ONE » Tho Wild One « Lonely Way « 
Black Rebels! Ride e and other DL 8349 
Louis AND THE ANGELS » LOUIN ARMSTHONG @ When Dil You Lenvé 
Henve You only Thing e L Married An Angel e and other 
DL BABB 
JAZZ STUDIO =5 » KALPI BURNS AND HIS ORCHESTRA » Cool Cat On A 

Hot Tin Root « Jazz Club U.S.A, @ Royal Garden Blues ¢ and others 
DL 4235 


For the ultimate in listening pleasure... 
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For proper reproduction use RIAA 
or similar Record Compensator setting. 
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Side One 


1. MIDNIGHT SUN by Sonny Burke—Lionel Hampton 
Arranged by John Graas 


MIDNIGHT SUN is a chromatic melody placed over a sequence of 
chords that contain the harmonic spirit of modern jazz as it is often played 
today. If a student studies piano from a jazz pianist, he will often be given 
the same sequence of chords to practice that are contained in MIDNIGHT 
SUN. They go through a cycle in this order; major, minor seventh, dominant 
seventh, to major one tone lower than the starting chord. This sequence 
continues throughout. 

I scored MIDNIGHT SUN at a fast tempo using a block sound with a 
counterline in the tuba and horn up to the bridge, which the alto (Art 
Pepper) states over a rhythmic background, The section after the bridge is 
slightly different than the original melody, implying a codetta. This leads 
into the first solo—french horn, followed by Buddy Collette on baritone... 
There are two main type jazz solos—one, a variation on the melody and the 
other a jazz solo based upon the chordal background, in which case the jazz 
improvisor creates an entirely new line. All the solos in this recording are 
of the latter type and the choice, of course, is left up to the soloist. 

As a send-off to the next soloist, Art Pepper, I rhythmically varied a 
few bars of the original melody. Ditto for the send-off into Bob Cooper's solo, 
immediately after which we again hear a section of the first chorus. This is 
followed by a coda, extended and developed from the codetta at the end of 
the first chorus, and pieces of the MIDNIGHT SUN melody 


2. PETITE POEM by Paul Moer 

Our pianist, Paul Moer, played a piano sonata of his for me, and the 
second movement was so beautiful, I asked him to score it as a jazz com- 
position, It is full of beautiful lines and harmonically intriguing. The blowing 
chords sound logical and smoothly put together, but are far from the usual, 
if you stop to analyze them. The first solo is french horn, followed by Art 
Pepper and Paul Moer. Again, the solos are new lines, and not variations of 
the melody. Next, we return to the first section and a Coda, in which Shelly 
Manne creates a most musical drum solo. 


3. JAZZ OVERTURE by John Graas 

This is meant to be the overture (when scored for full symphony) to a 
jazz opera, as yet unfinished. As usual with an overture, it contains themes 
from the opera. 

The first statement, after Pepper's intro, depicts a very carefree, un- 
troubled person, and leads into a vamp-type interlude. Now Red Callender, 
states, on the tuba, the theme of our villain (not a really mean villain), and 
over the top of the vamp and the villain theme, Art Pepper cries a little in 
a nearly atonal vein. Art tried to make me give him a chord sequence to play 
but I never would. Things become more complex as Red Mitchell adds to 
the tension with a very appropriate bass solo. In the opera, there is a char 
acter who stutters. His defect is depicted musically right after bass solo. 

Next, Pepper solos, followed by Conte Candoli, myself, Collette, inter- 
lude, Cooper, Moer, Mitchell, back to the first theme, and vamp until curtain 


4. JAZZ CHORALE by Dick Grove—Arranged by John Graas 

I think chorales are very pretty; Dick Grove showed me one of his that 
had some very pretty lines, In scoring it, I left out the usual rhythm section 
background at the beginning, so that we appreciate the rhythm section all 
the more when it does come in. Pepper solos first, I solo, and then back to 
the second section and out. 


5. WILL SUCCESS SPOIL ROCK n’ ROLL? by John Graas 
This was written originally for the Spade Cooley T,V, show, which 
employed an all-girl orchestra. In the orchestra was a pupil of mine, Annette 


DL 8677 


LONG PLAY 33/1 RPM 


Personnel for MIDNIGHT SUN, JAZZ OVERTURE, PETITE POEM. 
Trumpet—Conte Candoli; Alfo Sax—Art Pepper**; French Horn—John Graas; Tenor 
Sax—Bob Cooper; Baritone Sax—Buddy Collette; Tuba—Red Callender; Piano— 
Paul Moer; Bass—Red Mitchell; Drums—Shelly Manne* 


Porsonnel for JAZZ CHORALE, WILL SUCCESS SPOIL ROCK n’ ROLL?, and ID. 
Same personnel as above except for Buddy Clark 
replacing Mitchell on Bass 
Personnel for YOU AND THE NIGHT AND THE MUSIC, INCH WORM, FLIP-TIP, 
and LET’S FALL IN LOVE. 
Trumpet—Jack Sheldon; Alto Sax—Herb Geller; French Horn—John Graas; Tenor 
Sax—Jack Montrose; Baritone Sax, Flute, Clarinet—Buddy Collette; Tuba—Red Cal 
lender; Piano—Paul Moer; Bass—Buddy Clark; Drums—Shelly Manne” 


*Appears by arrangement with Contemporary Records 


**Appears by courtesy of Aladdin Records 


Bienvenue, who played this number on the show, It’s difficult for me to com 
ment on this, other than to say that I realize this is not authentic “rock and 
roll,” but a caricature of same 


Side Two 


YOU AND THE NIGHT AND THE MUSIC by Schwartz-Dietz 
Arranged by John Graas 


This arrangement is scored so as to employ the full sound of six horns 
It is mildly linear, and the tune itself is so pretty that there seemed no point 
in complicating it with an involved arrangement. Solos are by Paul Moer 
Herb Geller, a send-off, Jack Montrose, and yours truly. Next, a simple 
restatement of the first chorus and a question mark ending 


2. INCH WORM by Frank Loesser—Arranged by John Graas 


For a long time, I've been in love with this song without knowing what 
it was. I want to say that when I found the sheet music, I discovered one of 
the best sheet music versions of a composition I've ever seen 

The introduction employs Shelly Manne on tympani. The main theme 
is scored with a close voicing. On the second eight, the French horn plays 
the “two and two are four” part of the song. I dug the way Paul Moer 
Buddy Clark, and Shelly backgrounded Buddy Collette’s baritone. Next 
my solo, Paul’s piano solo, and a restatement of the song itself 


3. FLIP-TIP by Sonny Burke—Arranged by John Graas 


Red Callender starts the arrangement with his ever-consistent tuba, in 
an introduction in which I tried to set a light mood to fit the tune. I threw 
the recording engineers a curve by switching lead every four bars: first horn 
lead. then alto lead followed by trumpet lead, Under this is a countermelody 
by the tuba. I sure like Red’s tuba. Then a codetta-type section leads into 
my horn solo. The next solos are by Collette on flute (with a tuba back 
ground), Geller on alto, and back to Sonny’s cute melody, Al Fine 


4.1D by John Graas 

There are a couple classical touches in ID. After a classical-type intro, 
we play the main theme set in a very normal form, leading into Pepper's 
solo. As you can tell by now, I like a lot of blowing in my albums, and I 
consciously try to balance the amount of blowing with the content and/or 
complexity of the written sections. I solo after Pepper, and then we have 
an interlude based on a scale against a pedal point, first soft with Buddy 
Clark soloing, and then loud, an octave higher. Conte Candoli solos’ next 
followed by Cooper, Paul Moer, Buddy Clark, and Shelly Manne. I don’t 
usually like drum solos, but Shelly can do no wrong as far as I’m concerned 
We go back to the bridge, the last eight, and a coda—this time built on the 
previously mentioned interlude—and end in Ab major 


5. LET'S FALL IN LOVE by Arlen-Koehler—Arranged by John Graas 


Buddy Clark starts things out on the bass, and after an intro, I state the 
melody simply over a background. This arrangement was originally written 
to be a vocal background for a date which never came off, and I wondered 
how it would be to make an instrumental out of it. Herb Geller sings the 
bridge, and I finish out with a tag interlude into a section for solos 

Solos are by Geller, then Buddy Collette on clarinet. Buddy's clarinet 
sounds so “honest”, He'll probably have to wait for clarinet recognition in 
the way Lester Young had to wait Jack Sheldon’s trumpet solo impressed 
me... Jack Montrose and I solo Couldn't resist the interlude that 
follows—hope it’s not too trite. Then Moer, the final statement of the melody, 
and the closing 
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PROPER CARE OF THIS RECORD will prolong its life and increase your listening 
enjoyment: Keep in special protective polyflex envelope when not in use; avoid 
handling playing surface; wipe with soft, slightly damp cloth; set phono for 
proper needle and turntable speed; check needle frequently for wear—if defec 
tive it can permanently damage record. 


Printed in U.S.A 
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STEREO STEREO 


This record provides both stereophonic and monaural sound reproduction, 


“SING THE GOSPEL” Along with Rev. Leola Brown and The Dynamic 
Radio Gospel Chorus, and The Fantastic Teenage Musicians. 


“Let Us Have A Little Talk With Jesus” 


L. Brown Recording Co., Inc, 
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STEREO This record provides both stereophonic and monaural sound reproduction. 


“SING THE GOSPEL” Along with Rev. Leola Brown and The Dynamic 
Radio Gospel Chorus, and The Fantastic Teenage Musicians. 


“Let Us Have A Little Talk With Jesus’ 


~ “ 


“God is the power of my life, there is no greater power than God’s power. 
Rev. Leola Brown has dedicated her full life to God. She has arranged 
all of her beautiful sacred religious, gospel music. 


Side A 


1. “Have a Little talk With Jesus” 
2. “Telephone to Jesus” 
3. “Swing Down Sweet Chariot” 
4. “Walk in the Light” 
5. “Standing in the Need of Prayer” 


Side B 


1. ““Never Turn Back”’ 
2. “Oh How I Love Jesus”’ 
3. “Count Your Blessing”’ 
4. “When the Role is Called Up Yonder”’ 
5. “Precious Lord”’ 


The Rev. Leola Brown is one of the most dynamic and devoted Women in the Religious World today. 


x. ie 


Arranged and Produced by Rev. Leola Brown 


L. Brown ; L. Brown Recording Company, Inc. 


Recording Co. CALL FOR PRAYER Springfield Gardens, Long Island, 
New York, New York (212) LA 5-7739 New York, 11434 Phone: (212) LA 5-7739 
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Memories... It Don’t Cost Very Much 


BRO. |. J. WHITE — LEAD SINGER 
South Carolina 
To my family and gospel fans, all of these 
songs mean so much to me, | hope they will 
nspire you 


oz 


BRO. W.B. WHITE — LEAD GUITARIST, TENOR 
Tennessee 
lam pleased fo serve each and everyone 
of you on this record 


AF 


BRO. ODIS DINGLE — TENOR 
South Carolina 
We would like to dedicate this album to 
Odis, who sang with us from 1966 to 1979 
now living in South Carolina. He will be 
missed very much 


ROLY 


TRINITY RECORD 


In 1946, a unique spiritual ascension was developed and organized by Eugene 
Davenport. The melodious sounds comprised the now famous Echoes of Harmony 
In 1947, a dedicated and sincere young man joined the group as a tenor singer 
Deacon Robert Jones little realized at that time thar the group would soon come 
under his tutelage. In 1948 they did just thar, and Deacon Jones still manages them 
today. His vanety of talents is the asset which has lead the group to new heights 
Under his management, the Echoes of Harmony made their first album, “Happy 
Today’, which was dedicated to the world as a light of hope for all men. The record- 
ing became so popular that it lead to Frankfurt Germany Enterprises contracting 
them for nwo years, to record for Phillips. Then the Reverend Robert L. Owens. 
president of the Gospel Chords Program at Savoy Records, found them and another 
album “You've Got fo Live the Life” was released on this label. They now have to 
their credit four albums and seven 45's, along with trophies, prizes and many fans 
throughout the States and Europe. DeacorJones, dedicating his life to promoting 
gospel music, now has his own recording enterprise, the Holy Trinity label. His firsr 
release on the label was Sister Leola Hodge — “God is Real” in 1975, followed by 
the Echoes of Harmony — “In Times Like These” in 1976 and the Samaritan Singers 
— “Jesus | Love You", in 1978 
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WALLACE — DRUMMER 
The youngest and newest member of the 
group. “My first year with the Echoes and 
recording this LP has been a very exciting 
experience 
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BRO. J. TAYLOR — BARITONE & LEAD 
North Carolina 
Thanks to everyone for their suppor thru 
the years, and for making this LP possible 


BRO. ROBERT DINGLE — BASS GUITAR. 
SINGER 
South Carolina 
The quiet one. Joined the group in 1966 


BRO. SIMON DINGLE — LEAD SINGER. 
WRITER & COMPOSER 
South Carolina 


Its been my pleasure to sing with this group 
since 1959, and thar's why I'm still here 


790756 


— — 


"MATT MONRO 


i STEREO 


EBB TIDE 
_ WITHOUT YOU 
SPRING IS HERE 


BEFORE YOU GO 


| JUST YESTERDAY 
BEYOND THE HILL 
TILL THEN MY LOVE 
SINGING IN THE RAIN 
FLY ME TO THE MOON 


AND ROSES AND ROSES 


AS LONG AS SHE NEEDS ME 
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Side One Side Two 
YESTERDAY TILL THEN MY LOVE 
BEFORE YOU GO AS LONG AS SHE NEEDS ME 
WITHOUT YOU SPRING IS HERE 
EBB TIDE FLY ME TO THE MOON 
SINGING IN THE RAIN AND ROSES AND ROSES 
BEYOND THE HILL JUST YESTERDAY 


Apropos of the title of this, Matt Monro’s fifth PARLOPHONE LP, let’s take alook at some of Matt’s yesterday's. ® Matt is surely England's 
most popular vocalist. However, getting to that position took time, perseverence—and talent. ® He first became interested in 
singing when he joined the British army at the age of 17. His first opportunity for a public performance was at a talent contest 
in Weymouth, where he won second prize. Later, he competed in another contest. This time he took first place by a large margin 
and continued to do so in the next six, by which time he was barred—to give other competitors a chance! 8 By then, Matt’s 
talents became appreciated by a wider audience, for, while in the army, he became the star of his own radio show. ® Returning 
to civilian life, he went to his native London and became a long-distance truck driver on the Glasgow run. During one of his 
runs to Scotland, he made a private recording. Shortly afterwards Winifred Atwell, one of Britain’s most popular pianists, heard 
Matt’s demo disc and was instrumental in securing a recording contract for him. # Then, things happened fast for Matt. He was 
signed for a series on Radio Luxembourg (the most widely heard radio entertainment in Britain), and from there it was a short 
step to a contract with the B.B.C. where he took part in numerous television shows. # Matt's first big disc was ‘‘Love Walked In’’ 
and “‘I’ll Know Her.”’ Then followed his hit renditions of ‘Portrait Of My Love,”’ ‘‘My Kind Of Girl,”’ ‘Softly, As | Leave You” (a 
smash world-wide) and ‘‘Walk Away,” not to mention ‘‘From Russia With Love,” which Matt sang on the sound track of the 
film. = During the past few years, Matt Monro has solidly established himself in Europe, America and the Far East, not only as a 
recording star, but as a leading nightclub entertainer. His current schedule includes a tour of leading U.S. nightclubs. This tour 
began with his West Coast debut, a highly successful four-week engagement at the new Fremont Hotel, Las Vegas, in November, 
1965. = At this moment, Matt is hotter than ever on his native soil. His rendition of this album's title tune, “Yesterday,”’ is 
among the Top Ten in England. He has earned the reputation of being called a “singer's singer'’ as evidenced by his celebrity 
following. Names like Sammy Davis, Jr., Doris Day, Steve Lawrence, Andy Williams, Frank Sinatra and Bobby Darin have lauded 
his talent. = With this brand of recognition, and with the kind of hits he has had, Matt Monro has truly ‘‘arrived.’’ He's leaving 
the driving (truck driving, that is) to others. 
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1 GENES '!IS 
2eno NO NO 
3 TENGO TU AMOR 


4 CUANDO SE VA LA LUZ DEL SOL 


5 HASTA QUE ME OCOIGA DIOS 
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4 DEJA DE LLORAR 
5 TODO Y NADA 
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Por MARIA A. OLAN 


Carlos Alberto de Jesus, un 
joven de 22 afos que aspira 
muchas cosas de !a vida. In 
térprete de la musica moder- 
®a@ y romantica, y de baladas, 
we mucho talento y con un fu- 
turo prometedor. 

Carlos naciéd en Barceloneta 
el 28 de septiembre de 19465. 
Su carrera artistica tiacid con 
él Cantaba en fiestecitas pri- 
vadas y en las actividades es- 
colares desde que era un chi- 
co. Hijo del conocido cantan- 
fe, compositor y guitarrista 
Benito de Jesus, quien por mu- 
cho tiempo formé parte del po- 
pular Trio Los Vegabajenos. 

Se iniciéd profesionalmente 
en un show noctumo en el 
Hotel La Concha hace alrede 
dor de 5 anos. Alli se man- 
tuvo por 4 meses, bajo el nom- 
bre de Charlie de Jesus como 
artisticamente le Ilamaban du- 
rante sus primeros anos en el 
quehacer artistico. 

Participé en. varios progra 
mas de televisiéa en Puerto 
Rico, 5 se presenti en giras 
artisiicas alrededor de la Isla. 

En e' 1967 se fue a Nueva 
York, con su senor padre, a 
pasar viios vacaciones, pero 
tomé paite en programas ar- 
tisticos en dicha ciudad. 

Carlos es un joven ambicio- 
so Escribir la letra y compo- 
ner la musica de sus canciones 
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ha sido uno de sus suenos. Se 
interesa por todo lo relaciona- 
do con su carrera artistica. Ha 
compuesto muchas canciones 
acompanado de su fiel amiga, 
la guitarra. “‘Hemos escrito co- 
mo 22 canciones,” dice. ‘“Cuan- 
do digo hemos es que mi com- 
padre Miguel Angel Merced y 
yo nos reunimos casi todos los 
dias en las horas libres y 
mientras él escribe una can- 
cién yo busco la musica. Yo he 
hecho varias canciones, la ma- 
yoria son de él, pero yo hago 
los arregios musicales. Miguel 
es_un buen compositor," agre- 
ga Carlos muy complacido. 
“Pensambds continuar trabajan- 
do juntos. Actualmente yo ten- 
go otros compromisos artisti- 
cos y no dispongo de mucho 
tiempo para escribir.” 

Efectivamente el joven artis- 
ta, esta cumpliendo compro- 
misos diariamente. “En el 
1968, cuando regresé de Nue- 
va York, Sylvia de Grasse, Da- 
mirén y Chapuseaux, (‘Los 
Alegres Tres") me abrieron las 
Puertas para continuar mi ca- 
rrera profesional aqui en Puer- 
to Rico. Ellos me presentaron 
en su programa y asi llegué 
donde Paquito Cordero. 

Este activo joven es autor de 
la musica de “Energia de mis 
manos", la segunda cancidn 
que preparéd Lucecita Benitex 
Para el Festival Mundial de la 
Cancién, cuya letra es de Mk 
guel Angel Merced. 
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Carlos Alberto, es un joven 
de mucha madurez, serio y 
dispuesto, modemo, pero con- 
servador. Un joven que vive 
el presente y se preocupa por 
un futuro mejor. Independien- 
te en su carrera, afirma que 
“quiero alcanzar la meta su- 
perior por mis propios esfuer- 
zos, sin que el nombre de mi 
padre tenga que ver para mis 
triunfos.” 

Sus depores favoritos son 
la natacién y el baloncesto y 
hace ejercicios diariamente pa- 
ra mantenerse agil y saluda- 
ble. 

Todos los dias Carlos prac- 
tica la guitarra, porque ade- 
mas de querer perfeccionarse 
en este instrumento, considera 
que su guitarra es su “medio 
de desahogo”. 
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Epoca deOro Vol. 1.- OLGA GUILLOT 

Canciones que siempre quise Grabar.- OLGA GUILLOT 
Campanitas de Cristal.- OLGA GUILLOT 

Blanca Navidad.- OLGA GUILLOT 

Me voy pa’ Morén - Org. MELODIAS DEL 40 

Esto se pone sabroso - Orq. RIVERSIDE 

Damela que tu la tienes - Org. MELODIAS DEL 40 
Sabrosona - ROBERTO FAZ y su conjunto 

TRIO CALAVERAS - Raul, Pepe y Miguel 

Una noche en Tropicana - Org. RIVERSIDE 

Tiene Sabor - Org. SENSACION 

Rascando siempre Rascando - JULIO CUEVAS 

Sigue el Sabor - Org. SENSACION 

Guitarra Magica - WILSON & HIS COMBO 

Guaguancé a todos los Barrios - ESTRELLAS DE CHO- 
COLATE 

Baila mi Gente - Org. ESTRELLAS CUBANAS 

Piano Magico - LEO ROSAS 

Nostalgia Habanera - MARIA LUISA CHORENS 

El Ultimo Cuple y La Violetera - CHARANGA CUBANA 
LOS TEX MEX 

Poemas de Amor - OTTO SIRGO 

Alma de Mujer - NICO MEMBIELA 

Canciones de Siempre - NICO MEMBIELA 

NICO MEMBIELA canta para ti 

PANCHITO CALIMANO Y SU COMBO 

Amores de Ocasion - GONZALO BARR 

Cuentos Verdes, Pintones y Maduros - LEOPOLDO 
FERNANDEZ y TOMAS GARCIA FUSTE 

No Me quieras asi - OLGA GUILLOT 

Epoca de Oro Vol 2 - OLGA GUILLOT 

Enamorada - OLGA GUILLOT 

Sta. Barbora - CELINA y REUTILIO 

En la Intimidad - OLGA GUILLOT - MIGUELITO VAL- 
DES y LOS RUFINO 

NICO MEMBIELA Y SUS GUITARRAS BORICUAS 
Rondando tu esquina - Cantan: ALBERTO ROCHI - 
HECTOR PARDO - G. VALLADARES con el Conjunto 
CASABLANCA 

FAJARDO vs SENSACION 

NICO MEMBIELA INTERPRETA A LECUONA 
“*Gardel’’ interpreta Garde! - en la voz de EMILIO RA- 
MIL Q 

Mis noches sin Ti - Instrumental - Conj. de Arpas del 
Paraguay ‘*Santa Carmen"’ 


Algo para Recordar - Instrumental - VIOLINES DE 
PRILA'S 
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AP 71 — PIANO MAGICO — Vol. 3 = Paolo su Piano y Ritmo 


Mexico y sus Rancheras - con PACO MICHEL - GLA- 
DYS & LISTORIEL TORRES y Mariachi 

UN TELEGRAMA - GERMAN GARCIA con el Trio Los 
Titanes y Org. H. Suarez 

TRIOS FAMOSOS - Servando Diaz - Taicubay T. Al- 
vorez 

Romance Italiano - NAPOLEON DILHMES 

En el Juego del Amor - CELIO GONZALEZ y Conjunto 
Jovenes del Cayo 

Nuestro Juramento - contan ALBERTO GOMEZ, Cholo 
Palacios con la Org. Tipica Argentina 

Sofar - con CARLOS DIAZ 

Regresa a Mi - LUIS DONALD y MIGUEL de GONZALO 
CARLOS MONTIEL con Panchito Calimano y su Combo 
Noche y Dia - con FREDDY la creadora del ‘*Feeling’’ 
ALBERTO BELTRAN (EI Negrito del Batey) y BERTO 
GONZALEZ 

Novia Mia con ORLANDO VALLEJO 

AQUI ESTA EDUARDO DAVIDSON 

Al Estilo de LOS DIPLOMATICOS 

LA BANDA BORRACHA - Anibal Velazquez y su Conj. 
EXITOS DE PANARANDA - Cantados por Penaranda. 
CESAR CASTRO con el Mariachi Chapala 

LOS QUECHUAS — Voces y Guitarras 


NUEVOS REALESES 


VOCES Y GUITARRAS DEL TRIO LA ROSA 

NOCHES DE VERACRUZ - Org. Rey Diaz Calvet 
CUANDO CALIENTA EL SOL — Varios artistas famosos 
MONISIMA — MIGUEL BODEGAS y Orq. 

SIGAMOS PECANDO — Conjunto Los Copleros 

Grandes Exitos de la TIPICA DE TOKIO 
BAILABLES INSTRUMENTALES — 
MERENGUES Y CUMBIAS — Trio FONSECA 

QUE BELLAS SON LAS MUJERES — Orq. HERMANOS CASTRO; 

EL BOOGALOO DE CANTINFLITAS — PEPE MORENO y su All-Star 
VILLANCICOS NAVIDENOS — Organo y Campanas Instrumental 
ALEGRES NAVIDADES BAILABLES -— Al Estilo de los TIJUANA 
BRASS. 


Conjunto Los Cardenales 


AP 72 — CARAMBA AY CARAMBA - Al Estilo de PENARANDA. 


--Y LOS MEJORES ARTISTAS LATINO-AMERICANOS 


MANUFACTURED & DISTRIBUTED BY: 


A. R. A. TAPES INC. 
P. O. Box 1997 
Miami, Florida. 
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CONCEPCION 


Guitarist 


Side One: 


HINDI KITA MALIMOT 
IKAW AY AKIN 


BINIBIRO LAMANG KITA 
TUNAY NA TUNAY 


SA PILING MO 
BABALIK KA RIN 


Side Two: 


MAALAALA MO KAYA 
AKO’Y IYONG IYO 


ANG PAG. IBIG KO’Y INGATAN MO 
HIRAP NG UMIBIG 


ANG LANGIT KO’Y IKAW 
LUHA SA KALIPAY 


PHILIPPINE 
MEMORIES 


“THESE SONGS forever 
echo the lovely times I’ve 
spent with you in the Phi- 
lippines. Like my deep and 
tender love for you, these 
songs will not readily be 
forgotten but will remain 
in my heart forever . . 
for each and every song 
has now become a part of 
me . . . reminding me of 
your beautiful countryside, 
your quaint customs and 
traditions, your nice and 
gentle people, and your 
warm hospitality. 


“Because you have taught me how to sing these 
songs of your country so well, I always play them 
on my guitar ... hoping that somehow, in my 
solitude and my deep yearning for you, they will 
help comfort me while you’re so far away. 


“Yes, these songs forever echo the many enchanting 
hours I’ve shared with you in the Philippines. As 
long as I dream and as time goes on, my _ heari 
will be singing these songs that are as indelible as 
your country and your people... but most of all— 
your beautiful love. These songs are... my PHILIP- 
PINE MEMORIES.” 
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THOMAS HARDY 


OE me THE RETURN OF THE NATIVE ©xcerpts) 
read by LEE RICHARDSON 


Timings appear on the label. 

One of the leading classical repertory actors in America, 
Lee Richardson is no stranger to Broadway, movies, or 
television. 

Mr. Richardson worked for seven years at the Guthrie 
Theatre under the direction of Tyrone Guthrie and Douglas 
Campbell, performing in The Three Sisters, Uncle Vanya, 
Twelfth Night, and The Cherry Orchard, which was 
subsequently recorded by Caedmon (TRS 314). 

He performed for four years at Stratford, Connecticut, 
playing such roles as Iago in Othello, the Duke in Measure 
for Measure, Undershaft in Major Barbara, Claudius in Hamlet, and Mannon in 
Mouming Becomes Electra (Caedmon TRS 345). 

Mr. Richardson made his New York debut playing the leading role in Tennessee 
Williams’ Summer and Smoke. 

More recently, his work on Broadway has included roles in Find Your Way 
Home, Good-bye Fidel, and Jockey Club Stakes. 

Mr. Richardson has appeared in many movies, most recently in Prince of the 
City, Brubaker, Cheese, and Daniel. 

He has over eighty television credits to his name, including productions for the 
“Hallmark Hall of Fame,” ‘‘(Omnibus,” and the soap operas ‘‘Guiding Light’’ and 
“Search for Tomorrow.” 

Mr. Richardson can also be heard on the Caedmon recording of the Roundabout 
Theatre’s production of Terence Rattigan's THE BROWNING VERSION (TRS 370). 


The Return of the Native 


Among the Victorian novelists, Thomas Hardy (1840-1928) is unique in 
portraying a tragic world in which self-destruction, arising from pride and passion, 
is presided over by an indifferent cosmic will that in the early twentieth century he 
called the ‘Immanent Will.” His fictive imagination influenced by the German 
philosopher Schopenhauer, Hardy progressively depicted a force operating in the 
cosmos without conscious design. Reluctant to commit himself to an actual belief 
in such a force, he nevertheless wrote in 1920 that, in his imagination, it was 
‘neither moral nor immoral, but unmoral: ‘loveless and hateless’ I have called it, 
‘which neither good nor evil knows’....'’ Hardy, therefore, anticipates Modernism 
in his depiction of a world bereft of a benevolent deity. 

In The Return of the Native (1878), his sixth novel (of fourteen novels and many 
volumes of short stories and poetry), Egdon Heath is Hardy's symbolic depiction of 
primitive nature governed by the Immanent Will that remains indifferent to 
humanity's instinctual needs and errors in judgment—hence, the potential for 
tragedy on the heath, ‘‘singularly colossal and mysterious in its swarthy 
monotony.” Night is the predominant time in the novel, when fireworks and 
bonfires (expressive of passion and self-destruction) burn on the heath on 
November 5 in celebration of Guy Fawkes Day (in 1605, Fawkes had attempted to 
blow up the Houses of Parliament when King James I was to open Parliament, but 
he and other conspirators, who had hoped to provoke an uprising by English 
Catholics, were apprehended and executed). 

Thus, the novel opens with a description of the heath and Eustacia Vye, the 
intelligent, noble, but self-destructive figure described as ‘‘Queen of Night,'’ with 
hair that ‘closed over her forehead like nightfall extinguishing the western glow.” 
Her passion for Damon Wildeve (a failed engineer, now an innkeeper) rests upon 
her consuming romantic desire to marry someone who will help her to escape from 
the health to an exotic world, but their relationship is tempestuous and 
ambivalent, complicated by his interest in. Thomasin Yeobright, with whom 


Made in U.S.A 
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marriage has been thwarted by a technicality in obtaining the license. The 
reddleman Diggory Venn (covered with reddle, or red dye used to mark sheep), 
having been refused by Thomasin, nevertheless becomes her protector, a 
benevolent figure who intervenes in the complex plot on her behalf. His function 
in the novel is to provide perspective in a world of selfish passion. 

The entrance of the well-educated Clym Yeobright, Thomasin’s cousin, into the 
novel (he has been in the diamond business in Paris) provokes Eustacia’s imagina- 
tion: she envisions a glorious future in being his wife; hence, she wishes to bring 
about the marriage between Thomasin and Wildeve to rid herself of her failed lover 
and eliminate a possible rival for Clym’s affections. By rejecting Wildeve, she 
succeeds in her wish; Clym, entranced by her beauty, marries her, but she is again 
thwarted when he announces at the end of their honeymoon that he has no inten- 
tion of returning to Paris; he will become a teacher, he tells her. When his eyesight 
begins to fail, however, he becomes, to Eustacia’s deep distress, a common 
furzecutter (cutting bushes on the heath). 

A major incident involving chance—which in Hardy's novels is a device that, 
combined with human weakness or unconscious forces in the human psyche, 
results in disaster—occurs when the imperious Mrs. Yeobright, who had 
disapproved of her son's marriage to the ‘‘hussy’’ Eustacia, decides to visit them to 
make amends. Exhausted from the heat and suffering from a heart ailment, she 
appears at their door, but no one answers her knock. (Clym has fallen asleep; 
Eustacia and Wildeve are in another room, but she assumes that her husband will 
answer the knock.) Mrs. Yeobright, stumbling across the heath, is bitten by an 
adder and dies. In his grief, Clym later demands to know of Eustacia who the 
visitor was who had distracted her from responding to the knock on the door. 

From this point, the plot plunges headlong toward further disaster, for Eustacia, 
having left Clym to return to her grandfather's house, now meets Wildeve secretly 
and prepares for flight, convinced that ‘‘destiny” has been against her. Ironically, 
Wildeve has inherited a large sum of money—the mysterious workings of chance 
that will combine with Eustacia’s desperation to destroy them both. Her wish to go 
to Paris remains, and he secretly harbors the desire to elope with her. Thomasin, 
suspecting the flight of her husband, informs Clym and Diggory Venn. At the 
arranged place where Eustacia and Wildeve will leave for the coastal port, the 
disasters occur at the pool created by Shadwater Weir (that is, a dam). Whether 
Eustacia has slipped into the water or drowned herself in despair remains 
uncertain, but Wildeve’s desperate attempt to save her is his final redeeming act. 

Responding to the public’s demand when the novel was serialized, Hardy added 
several additional chapters (something of an anticlimax), in which Thomasin 
marries Venn (her protector and Clym's rescuer); Clym becomes a teacher and 
open-air preacher on Sundays at the Rainbarrow (an ancient burial mound on the 
heath where Eustacia used to meet Wildeve secretly). He had at last found his 
vocation, and ‘everywhere he was kindly received, for the story of his life had 
become generally known.” 

KARL BECKSON 


Karl Beckson, professor of English at Brooklyn College of the City University of 
New York, has published books on such figures as Oscar Wilde and Sir Max 
Beerbohm, and has contributed articles and reviews to such journals as Victonan 
Poetry, Victorian Studies, and 19th Century Fiction. 


CREDITS: 
Cover: John Constable, Sketch for Hadleigh Castle, c. 1828-29. The Granger Collection, New York 
© 1983 Caedmon 
Library of Congress #: 83-74002 
Excerpted and directed by Ward Botsford 
Recorded at Caedmon Studios, New York 
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FRANK DOBIE knows more about the Southwest than any man 
J living, and is happiest when spinning yarns about the land he loves, 
either at his typewriter or preferably around a campfire. His stories seem 
to spring from the very soil of his native state, to come from the heart 
of the Texas folk. 


The oldest of six children. he was born on a ranch owned by his 
parents in Live Oak County, Texas, in the brush country towards the 
Mexican border, ‘That land,” he says, “my stalwart parents, and the 
English literature on which they nurtured me have been the chief influ- 
ences of my life.” 


He came to a consciousness of the folklore of the Southwest and 
of range traditions when he returned after his university training at Colum- 
bia University and his service in World War I. He came back to manage 
a quarter million acre ranch for his uncle, Jim Dobie. Living there mostly 
with Mexican vaqueros he discovered his lifelong interest in stories and 
story tellers. 


In 1922 he began teaching at the University of Texas where his fa- 
mous class on Life and Literature of the Southwest was proclaimed far 
and wide. He edited the publications of the Texas Folklore Society for 
21 years and has written many books which relate the cultural heritage 
of the Southwest in most engaging terms. 


When J. Frank Dobie repeats the tales he has heard, he may improve 
upon the original. “Any tale,” he said, “belongs to whoever can best tell 
it. When I reflect on where and how and when and with whom I heard 
rollicky old Bigfoot Wallace’s yarn of his hickory-nut armor, and then 
read my printed version, I remember an incident in the life of Sir Walter 
Scott. He had ridden low and ridden high taking down ballads from the 
lips of people in his ‘ain countrie’. After he printed them in the Border 
Minstrelsy, he took a copy to an old woman of the Highlands. ‘Thank ye, 
sir,’ she said, ‘but they were made for singing and nae for reading.’ The 
best tales told by accomplished nonwriting tellers are made for telling and 
nae for printing.” 


J. Frank Dobie’s success as a storyteller is attested by the wide sale 
of his books, but in speaking to you on this record he gives his finest 
examples of this ancient art. By his homey drawl and irrepressible chuckle 
he conveys the atmosphere of that campfire circle at the end of day—as 
a solitary buzzard sails over the valley and a distant coyote greets the 
rising moon—and makes some fascinating characters live again. 


INFORMAL HOUR 


vib J. FRANK DOBIE 


STORIES OF THE SOUTHWEST 
SIDE ONE 
1. Big-foot Wallace and the Hickory Nuts 
2. The “Mezcla” Man 


SIDE TWO 
1, Sancho--the Long-horned Steer 
2. Bears Are Intelligent People 


J. Frank Dobie, born in 1888, received his early education 
in a one-room school. After earning his B.A. at Southwestern 
University at Georgetown, Texas, he went on for a Master’s 
Degree at Columbia. Although he taught literature for many 
years at the University of Texas and Oklahoma A. and M.,, 
he also spent long intervals of time ‘“‘on leave” studying and 
gathering the folklore of the Southwest. 

In 1943 he was invited to lecture for a year on American 
history in Cambridge University, from which experience 4 
Texan in England was written. His other books include A 
Vaquero of the Brush Country (1929), Coronado’s Children 
(1931), On the Open Range (1931), Tongues of the Monte 
(1935), The Flavor of Texas (1936), Apache Gold and Yaqui 
Silver (1939), John C. Duval: First Texas Man of Letters 
(1939), The Longhorns (1941), Guide to Life and Literature 
of the Southwest (1943), The Voice of the Coyote eek 
The Ben Lilly Legend (1950), and The Mustangs (1952). 


Distributors to the Educational Field: Encyclopaedia Britannica Films, Inc. 


Library of Congress Catalogue Card Number; R60-1913 


DIRECTED BY ARTHUR LUCE KLEIN 


YOU WILL WANT TO HEAR THESE OTHER SPOKEN ARTS RELEASES 


An Informal Hour with J. B. PRIESTLEY reading from his essays 


DELI GH Tus vansteciieetearieisritastiter{acaltetendnrcrreetneataitatettetcte 716 
An Informal Hour with DOROTHY PARKER reading her poems and 

a. istary,. 'Horsiey specs ays coyeisie aratal oka lela Ohetatetots Gi olaloteritetetarstere aiteteiorera te ate 720 
Great Artists Series: SIOBHAN McKENNA reading IRISH FAIRY 

IDATEEES ereretetarareleletelelelelalarelsrelerarerferataratstelteiateveteferataintentetenteteretertetateriterets 720 


The Distinguished Playwright Series: PAUL GREEN reading from 
Roll Sweet Chariot and In Abraham's Bosom. ..ccccccccccceccces 719 

Distinguished Teachers Series; JACQUES BARZUN—The Care and 
Feeding of the Mind... 713 


: MARC BLITZSTEIN presenting his 
THEATRE COMPOSITIONS, aided by Brenda Lewis and 
OthenWsingersactramcccentinisecehtecdoeemennta en eee een 717 


Distinguished Composers Serie 
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RECORDED LIVE AT THE COMMISSIONED OFFICERS’ CLUB, 
NATIONAL NAVAL MEDICAL CENTER, BETHESDA, MARYLAND, 


16, JUNE 1973 


Side One: 
JUST BECAUSE Ses 


DO YOU KNOW WHAT IT MEANS TO MISS NEW ORLEANS? 


SENTIMENTAL JOURNEY . 
Gerry Bird, Vocalist 
THEDMPCOMOBLUES. . 
| WISH YOU LOVE/POINCIANA 
LONESOME ROAD... . 


Side Two: 


WHEN THE SAINTS GO MARCHING IN 

MISTING cor Lean UPS ib enGre Mavi eSSnIt = 

ON THE SUNNY SIDE OF THE STREET 
Gerry Bird, Vocalist 

TIN ROOF BLUES 

MUSCRAT RAMBLE 

SUNNY 


DANCE ¢ THE DOCS 


(3:05) 


(3:20) 
(2:55) 


(2:30) 
(3:15) 
(2:35) 


(3:00) 
(3:20) 
(3:05) 


(3:25) 
(2:35) 
(3:10) 


/f you wish to purchase additional copies of this album or 
any of the following previously released albums send $6.00 
for each copy to GERALD LEWIS, Box 3671, Arlington, 


Va., 22203. 


1. KEEPON SMILING = 2. JOIN THE FUN 
3. Rx FOR HAPPINESS 4. KICK UP YOUR HEELS 
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STEREOPHONIC Recorded and Produced by 


playable onmono GERALD LEWIS RECORDING SERVICE 


MC 8431 Box 3671 / Arlington, Virginia 22203 


The Docs of Dixieland 


The “DOCS” claim to be the oldest, permanent, established, floating Dixieland band in the na- 
tional capital area. Their philosophy is that a little Dixie nowand then is relished by the wisest men. 
Playing regularly at the Officers Club, National Naval Medical Center, Bethesda, Maryland, has 
helped them to become well-known in the Washington area. Performing for military, charitable, 
and social organizations, they are a Dixieland Band that is as much fun for dancing as for listening. 
The relaxed attitude of the “DOCS” is infectious in a happy way as they obviously enjoy their 
own music. Comprised of military and civilian doctors, and celebrating their tenth anniversary 
this year, the “DOCS” are presenting this 5th in a series of stereo albums recorded live at the 
O’Club in Bethesda, To date there have been forty-two members of the “DOCS” including one 
Admiral and eleven Navy Captains. 

JAMES A. CAVANAUGH, Leader, hails from Erie, Pennsylvania where he began playing clarinet 
in 1933 with such groups as the ‘All Erie High Stompers” and ‘‘Mitchells Marauders’ as well as 
the ‘Erie Philharmonic”. His musical career was interrupted for 25 years of service with the Navy, 
but is again in full bloom. Jim joined the “DOCS” in 1967 and he succeeded the founder of the 
“DOCS” Capt. George Green as leader in 1971. He is a retired Captain USNR, who heads up the 
Navy’s Foreign Materiel Exploitation Program. 

GEORGE B. BIRD, recently retired from the Navy, has been with the “DOCS” since 1967 inter- 
rupted only by a tour of duty as U.S. Naval Attache in Iran. His talent with the cornet is un- 
equalled and his musical career included many engagements in the major hotels in Washington and 
elsewhere. George is now a registered agent with Yeonas Realty Company. 


PAUL A. MOORE, D.D.S., has played his trumpet ‘“‘on and off” since 1930. Known as the 
“Dean of the Docs’, he is the only original member still with the group. Except for two years in 
Charleston, South Carolina, Paul has played continuously since 1963. Recently retired from the 
Navy after 31 years of service with the Dental Corps, he is now a full time faculty member at 
Georgetown University School of Dentistry in the Department of Oral Diagnosis. 


WILLIAM K. BOTTOMLEY, D.D.S. plays both the trombone and flute with the “DOCS”. He has 
played continuously with the group since its inception except for a tour of duty in Vietnam. 
Bill’s horn has pleased both young and old since 1942. He is a Navy Captain, and Is presently 
assigned at the Naval Graduate Dental School, Bethesda, Maryland as Chairman of the Oral 
Diagnosis Department. 

JOSEPH A. BELLANTI, M.D., has been with the “DOCS” since 1965 and is talented in all forms 
of rhythm and music at the piano. He brings to the “DOCS” many of their renditions and his 
Latin American rhythms have become a favorite. Joe is a professor of pediatrics and microbiology 
at Georgetown University School of Medicine and has made many significant contributions to the 
medical literature including an outstanding current textbook in immunology. Among his many 
faithful fans are his lovely wife, Jacqueline, and his six beautiful children. 

DORSEY J. MOORE, D.D:S., joined the “DOCS” in 1966. Having played his string bass since 
college days, he has enjoyed participating with many musical groups including some located in 
Kansas City, Missouri, San Diego, California, Naha, Okinawa, and Guam. Dorsey is Chairman of 
the Maxillofacial Prosthetics Department at the Naval Graduate Dental School, Bethesda, Maryland. 
ROBERT W. KUKLA, PH.D., a very versatile musician supplies outstanding rhythms and solos on 
his guitar. He is equally capable on bass and piano. Bob joined the “DOCS” in 1970 and is presently 
Senior Systems Engineer with IBM’s Medical Industry. He plays guitar on all numbers except 
Misty, | Wish You Love/Poinciana, and Sentimental Journey where he is featured on piano. 

TOM PHILLIPS is a Washington area native witha life-long love of music. He plays often with the 
“DOCS” and his own group, The Tom Phillips Trio. Fans can also enjoy his performances with 
“The Goodtimers’”’, a Dixie combo featured at Shakeys. Tom is a part time disc jockey providing 
good listening each Saturday afternoon on WCTN. Tom pursues a full time career as a property 
manager and supervises the Rental Department of Bethesda Realty Company. 

GERRY BIRD, George’s lovely wife, is well known in the Washington area for her many delight'ul 
singing performances. Her renditions of the great songs of the 40's and 50's are superb. She often 
sings with the ‘‘(DOCS” when she wants to say ‘“‘hello’”’ to husband George and to please her fans. 
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~ Chancel Choir 
ARTHUR HILLS,Organist — 


CARL HUNICEKR tenor - Cantor 
PHYLLIS WELLS, Conductor 
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Earl Hines & His Orchestra 
1936, 1938 & 1940 
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Earl Hines and His Orchestra 


Featuring - Scoops Carry, John Streamline Ewing, Walter Fuller, Pee Wee Jackson, 
Franz Jackson, Budd Johnson, Ray Nance 


SIDE 1 

AVALON (two parts) 

| SURRENDER DEAR 
LIMEHOUSE BLUES 

ST. LOUIS BLUES 
INTERMEZZO 

SONG OF THE ISLANDS 


Personnel: 

Side 1 band 1, Earl Hines, solos 1936, 
Chicago - band 2, Earl Hines and orchestra, 
1936 - band 3-4 August 8, 1938, Chicago 


probable personnel (8/8/38) 

George Dixon, trumpet and saxes; Ray 
Nance, trumpet and violin; Pee Wee Jackson 
and Freddie Webster, trumpets; John Stream- 
line Ewing, Joe McLewis, George Hunt, 
trombones; Budd Johnson, Leroy Harris, 
alto saxes; Julian Draper, Willie Randall, 
tenor saxes; Earl Hines, piano; Hurley Ramey, 
guitar; Quinn Wilson, bass; Oliver Coleman, 
drums. 


bands 5-6 May 1, 1941 with Henry Levine 
Band, New York 


SIDE 2 


PICK A RIB 


Side 2 - Late 1940 location unknown 

George Dixon, trumpet and saxes; Pee Wee 
Jackson, Benny Harris, Tommy Enoch, trum- 
pets; John Ewing, Joe McLewis, Jerry Valen- 
tine, trombones; Scoops Carry, Leroy Harris, 
alto saxes; Budd Johnson, Willie Randall, 
Franz Jackson, tenor saxes; Earl Hines, piano; 
Truck Parham, bass; Alvin Burroughs, drums 


There is so little off-beat material available 
on Earl Hines long career that this album 
fills a void to an extent. The three short 
solo pieces amply illustrate Hines command- 
ing technique and imagination, undimmed 


even though a newcomer named Art Tatum 
was making fast inroads on his popularity as 
a pianist. The 1938 big band was somewhat 


CATALOG LISTING........ 


Louis Armstrong In The Thirties 
Art Tatum - Classic solos 

Bob Crosby - Instrumentals 1940-2 
Duke Ellington - 1941 Classics 
Charlie Parker - 1949 Concert 


PLUS MANY OTHERG.............++ 


ALAMAC RECORD COMPANY 


CALL ME HAPPY 

THAT RHYTHM MAN 
HONEYSUCKLE ROSE 
UP JUMPED THE DEVIL 
JUMPIN’ UP AND DOWN 


below Earl’s best having had quite a few 
personnel changes that year and the preced- 
ing one. Nance and Dixon are undoubtedly 
playing solos here, and the fast alto passages 
by Budd Johnson. Note Earl’s solo on St. 
Louis Blues, made the year before evolving 
his huge success with the boogie version 
for Victor. 


Side Two has some powerful blowing by 
Jackson ? on trumpet; Ewing, trombone; 
Budd Johnson and Franz Jackson on tenor 
and tends to represent the best of Earl's 
many big bands. The recording quality is less 
than superb, but that should not interfere 
with one’s enjoyment of some superb jazz- 
men doing their natural thing. 


Jack Teagarden - 1944 Big Band 

Cab Calloway - Cruisin’ With Cab 

Seger Ellis - Choirs Of Brass 1937 
George Lewis - Jam Session 1950 
Eureka Brass Band - New Orleans Parade 


PLAYABLE ON ALL 
STEREO OR MONO 
EQUIPMENT 
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THE 
MELACHRINO 
STRINGS 


Music from FRANK LOESSER'S 


GREENWILLOW 


The premiére of a new work by Frank Loesser is one of the theater’s most exciting experiences. 
~ When GreenwiLLow opened in Philadelphia, I flew from London to be on hand and 
once again I was'struck by the extraordinary range and brilliance of 

Mr. Loesser’s talent. After the curtain fell on that first 

performance, the music echoed and re-echoed unforgettably in my mind. 
I knew, vividly, what my next recording project had to be. 
GREENWILLOw is a charming fantasy, the story of a young man in love, 
but possessed by a family demon—an irresistible wanderlust. Out of some 
beautifully fine strands of romance and whimsey, Mr. Loesser has 

spun a musical score of pure flowing magic. It is still another 

towering creative achievement by the many-sided author-composer 

who gave us the farce of Where’s Charley?, the earthiness of 

Guys and Dolls and the moving drama of The Most Happy Fella. What 
new surprises does Mr. Loesser have in store for us? 

Mr. Loesser’s reputation as a lyricist of wit 

and poetical imagination is justifiably supreme. 

My own inclinations, however, have drawn me 

to appreciate first of all the quality of his musicianship. 

His musical ideas have always been marked 

by freshness, warmth, naturalness. 

GREENWILLOW, moreover, has a special 

fascination for me because in the 

enchanting, ever-existing, ever-young, 

folk-like character of its music, it reminds 

me of my own native British countryside. 


GEORGE MELACHRINO 


Recorded in England. 


© by Radio Corporation of America, 1960 


Side 1 


Greenwillow Overture 4:45 
Faraway Boy 2:40 

What A Blessing 2:45 

Walking Away Whistling 2:55 

Clang Dang The Bell 1:50 
Greenwillow Christmas (Carol) 2:20 


Side 2 


The Music Of Home 3:30 
Summertime Love 4:30 

Never Will | Marry 3:00 
Gideon Briggs, | Love You 2:30 
Could’ve Been A Ring 1:15 


Dorrie’s Wish 1:55 
Public performance clearance—ASCAP. 


IMPORTANT NOTICE 


This is a “New Orthophonic” High Fidelity recording, 
designed for the phonograph of today or tomorrow. 
Played on your present machine, it gives you the finest 
quality of reproduction. Played on a “Stereophonic” 
machine, it gives even more brilliant true-to-life fidelity. 
You can buy today, without fear of obsolescence in 
the future. 


A fine record 
deserves the finest phonograph—an 
RCA Victor Stereo High Fidelity ‘“Victrola”® 


® RCA Trademark for Record and Tape Players 
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Compromise ©) No Moon At All 
I Hadn’t Anyone Till You © Fine and Dandy 

Funny World. © Sunday Kind Of Love © Who Can I Tu 

How Long Has This Been Going On? Wait With Me Lo 


PS UARNEY 


Dist. Corp: LPM 201 


GEORGE 


BARNES 


AND 


PRESENT 


CARL LPM 201 


KRESS 


The Remarkable Voice of 


FLO HANDY 


Smoky and Intimate 


FUNNY WORLD (Brandt-Morriconi) Edw. B. Marks Music Corporation 
SUNDAY KIND OF LOVE (Prima-Belle-Leonard-Rhodes) Leeds Music Corp. 


WHO CAN | TURN TO NOW? (Engvick-Wilder) Regent Music 
HOW LONG HAS THIS BEEN GOING ON? (Gershwin-Gershwin) New World Music Corp. 
WAIT WITH ME LOVE (Barnes-Barnes) Peer International Corp. 


SIDE ONE SIDE TWO 
1. COMPROMISE (O’Shields-Martin-Carney) Kati Kris Music Co. ] 
2. NO MOON AT ALL (Evans-Mann) Jefferson Music Company 2 
3. MY HEART STOOD STILL (Hart-Rodgers) Harms, Inc. 3: 
4. 1 HADN’T ANYONE TILL YOU (Noble) ABC Music Corporation 4. 
5. FINE AND DANDY (Swift-James) Harms, Inc. 5 
6. LACK-A-DAY (Barnes Wilder) Peer International Corporation 6 


When George Barnes played this LP for me, | said, “My God, she’s mar- 
velous! How did she manage to go so long without being discovered?” 
George had no answer, nor have subsequent attempts to find one borne 
much fruit. Even Flo Handy herself casts little light on the mystery. 

| first heard of her when a friend of mine, tenor saxophonist and 
arranger Al Cohn, announced, “Hey, I’m getting married.” 

“That's nice,” | said. “Who's the girl?” 

“Flo Handy,” he said. “She’s a singer and pianist.” 

“Does she sing well?” | asked. 

“Yeah,” Al said, off-handedly, and let it go at that. This was the 
extent of his boasting about his wife’s vocal gifts. 

It was, in fact, saxophonist Zoot Sims, co-leader with Al of the hap- 
piest quintet in jazz, who told George Barnes about her. His timing was 
excellent. George was looking for a singer. 

George and fellow guitarist Carl Kress had formed a duo, publicly 
launched with an impressive two-man show at New York’s Town Hall the 
year before. George and Carl had recorded one highly successful album 
together and now wanted to do an LP featuring their two guitars and a 
singer. 

“We'd listened to a lot of girls,” George said. “Some of them were 
very good, too. But as soon as we heard Flo, we knew this was it.” 

The term “jazz singer’ too often means the performer has poor breath 
control, resorts to gimmicks, and distorts melodies for the reason that he 
or she cannot generate much interest when singing straight. The term fits 
Flo Handy, however, and not for the foregoing reasons. On the contrary, 
she sings with superb control, minimal gimmickry, and a wonderful sense of 
the true character of a melody. She is an esthetic descendant of Billie 
Holiday. But unlike so many singers who study the late Miss Holiday’s work 
and then get hung up in it, Flo has used it as a point of departure only. 
Her own vocal quality is quite different than Miss Holiday’s. It has a rich, 
warm, smoke sound. Occasionally she will turn the end of a phrase or 
pronounce a word exactly like Miss Holiday, but these moments have 
the character of tributes. And Flo obviously has listened to other singers 
as well. What she has learned from them has been integrated into her 
own conception. 

One final point: most singers lean toward emphasizing either the 
musical qualities or verbal content of a song. The first approach tends to 
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be cold, the second is sloppy. Flo is one of the very, very few singers who 
can pay sensitive attention to both. 

But we're still faced with the problem: How did a singer with so excel- 
lent and polished a style go undetected so long? 

Flo, who is an extremely pretty woman with a matter-of-fact manner, 
shrugs: “Let's face it, | didn’t try very hard. | sang for a while, but | found 
| could make more money playing the piano, so | played the piano in funny 
little saloons in New York and New Jersey.” 

Flo was born in Houston, Texas, but grew up in San Diego, California. 

“There used to be a program on radio called Which Is Which. The idea 
was that some celebrity would be hidden behind a curtain. They‘d talk or 
sing, and the contestant would have to decide whether the voice was that 
of the celebrity or someone imitating them. | wrote a letter to the program. 
| was 14 at the time. | said | could do an imitation of my sister's singing 
tha teen 

“Was your sister a well-known singer?” | interrupted. 

“Yes. Ella Mae Morse.” 

Flo appeared on the show and sang Cow-Cow Boogie, her sister's first 
big record hit. (She fooled the contestant.) “This adventure endeared me 
to all my friends in high school,” Flo said, “but that was about all that 
came of it.” 

“When | finally had to work, singing was the first thing | thought of. 
So | went to work in a saloon. Which was to be the first of many saloons. . . .” 

Until now, Flo has always accompanied herself at the piano. George 
Barnes and Carl Kress, who here take over the job, have a most unusual 
duo. Carl tunes his guitar in a unique way, permitting among other things 
some extremely low notes that give the impression that there’s a bass player 
on the record. There isn’t. 

The tunes are mostly standards, including an Alec Wilder classic, 
Who Can | Turn To? Alec is known primarily as a composer, but he is an 
excellent lyricist. He wrote the words for Lack-A-Day. George Barnes wrote 
the melody. 

Everyone concerned did yeoman service in this project, but it is Flo’s 
album all the way. That's what George and Carl wanted it to be. May it 
be the first of many. We haven't heard this kind of singing in too long. 


—Gene Lees 
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All | can remember of the old movie ‘‘Flying Down to Rio”’ is a scene in the preview 
of coming attractions: a row of dancers out on the wing of an airplane. Our flight to 
Rio wasn't quite so lively. We were all inside the plane, | think (Memo: Ask Zoot); and, 
as for dancing, we hardly had room for sitting. It was a tourist flight, the seats had 
been fitted to smaller tourists, and we were five abreast, or aseat. 


Well, sir, it was a long ride. This wasn’t a jet flight, and most of South America is 
further from New York than Europe is. We'd left New York in the middle of summer; 
when we arrived in Brazil it was winter. Of course, that’s because the seasons are 
reversed there; the flight didn't really take six months. It was long enough, though. 
By the time we arrived at Sao Paolo we were happy to follow Zoot Sims and Kenny 
Dorham to the airport bar. They'd never been there before, but they knew. 


You can travel around the world and never leave home, or step outside your door 
and be worlds away. Understanding, not miles, is the measure of distance. While 
Brazil's Antonio Carlos Jobim is at home in Jim & Andy's New York musicians’ hang- 
out, and we were at home in corresponding Brazilian circles, neither of us can com- 
municate with the ‘‘communications’’ world of either continent. Consider the misuse 
of talent in most U.S. television-radio programming. The barker, the raver, and the 
cornball have the floor, and Joao Gilberto sits in a dark room biting his knuckles in 
New York as in Rio. 


We had our hassles with Show Biz in South America too. Several of our concerts 
were televised, and at least one impresario wanted our format changed to his minstrel- 
show design. Usually we began concerts with Ben Tucker carrying his bass onto a 
bare stage and playing the blues alone. Dave Bailey followed, adding drums, then 
Ronnie Ball to the piano. A double-time drum break brought the rest of the musicians 
onstage and the concert was under way. Only after this overture did | come out — to 
name the soloists, introduce the Zoot Sims — Al Cohn quintet, and get off. 
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SIDE A....... 

RED DOOR -— Sims, Cohn, Ball, Tucker, Bailey carve PA 
LOVER MAN — mann, Ball, Tucker, Bailey e412) 
ISMAAA — Abdul Malik, Fuller, Dorham, Mann, Ball, Tucker, Bailey 9:47 
SIDE B........ 

IT’S ALL RIGHT WITH ME — Fuller, Ball, Tucker, Bailey... 6:25 
AUTUMN LEAVES ~— Dorham, Ball, Tucker, Bailey : 8:00 
WEE DOT — mann, Dorham, Fuller, Sims, Mantilla, Ball, Tucker, Bailey 13:20 


The TV announcer at one concert couldn't see this. Pancaked and tuxed, he told 
me he would bring me on to big applause, and then — 

“Excuse me,’’ | said. ‘‘Don't introduce me. We start with the bass player coming 
out onto a bare stage and —”’ 


“‘No! No! | will go out first and say, ‘Now, from the VOICE of AMERica, here is... 
WILLis CONover!’ "' 

“You don't understand. The way we have the program set up, the music begins 
before | come out. I'm not the star, | only —" 

‘‘Justaminute! Justaminute! | will go out and introduce you: ‘Here is WILLis 
CONover!' Then you come out and talk to the audience!” 

“I don't have anything to say, except introduce the musicians. And that’s after the 
whole ensemble has played the first —"’ 

“‘Justaminute! Justaminute! (Etcetera).”’ 

| forget who won. The point is, we had a music program nicely planned and he 

was still up there with the Clicquot Club Eskimos. The two worlds, of creators and of 
utilizers, are not yet in symbiosis. 

One of our happiest experiences is partly chronicled in this album, recorded in Rio de 
Janeiro. The principal soloists are Zoot Sims and Al Cohn in The Red Door; Herbie 
Mann, Lover Man; Curtis Fuller, It’s All Right With Me; and Kenny Dorham, Autumn 
Leaves. Our concert opener, Wee Dot, closes the album; Ben Tucker, Dave Bailey, and 
Ronnie Ball precede Zoot, Kenny, Al, Herbie, and Curtis, with Ray Mantilla dropping 
spices into the rhythms. 

Ahmad Abdul-Malik, who played bass in another part of the concert, does some 
special material on the oud, or ‘ud, at the bottom of Side One. The oud is a short- 
necked lute. In Arabic it's called a/ (‘‘the'') ‘ud, which, in Arab-influenced Spain, be- 
came laud; hence the word ‘‘lute’’. The other musicians go along with Ahmad. and 
for eight minutes the Jazz Committee faces east. WILLIS CONOVER 
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A Master Metaphysican's Escape from the Prism of Time on the Merkabah Express 


A 


1. THIS THING 

2. BROKEN HARD 

3. SLAVES OF THE MODERN AGE 
4. CHECK YOURSELF 

5. CAT STU AT HAL AND AL'S 

6. | DREAM YOU 


7. DO YOU SEE 


8. JUST A TASTE — 
9. GET STRAIGHT | 
10. LONELY WEEKENDS | 
me 11. PANIC | 
mes 12. COMPLETE THIS STORY | 
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.-.Outsider Pop from Tin-Can Alley 


Stu Sinn appears courtesy of 
Belly Fu Oh Happy Whale Records 
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SIDE A 


1. THIS THING - (N. Slater ) , White Heat Music, BMI 

2. BROKEN HARD - ( G. Redd, R.G. Moseley), Maureen Music, Inc., BMI 

3. SLAVES OF THE MODERN AGE - (N. Slater ) , White Heat Music, BMI 

4. CHECK YOURSELF - ( Williams, Franklin, Bryant, Gordy Jr. ), Jobet Music, BMI 
_ 5. CAT STU at HAL AND AL'S - (S. Sinn ), Belly Fu Music 
6. | DREAM YOU - (N. Slater ), White Heat Music, BMI 


SIDE B 


7. DO YOU SEE - (N. Slater ), White Heat Music, BMI 
8. JUST A TASTE - ( Kaliedoscope ), Epic, ASCAP 

). GET STRAIGHT - [ White Houses ] - ( E. Burdon ), Noma Music, Inc., BMI 
10. LONELY WEEKENDS - ( C. Rich ), Knox Music, ASCAP 
11. PANIC - ( W. Harper ), Foo King Music, Inc. 
PLETE. THE STORY NOW - (N. Slater, L. Reed ), White Heat Music, BMI 


Produced by T. Derwent, R. McAuley, and N. Slater 
The BEGUILED : Tom Derwent, Ryan McAuley, Lesli Anne Nachbauer, 
Miles Urosovich, Stu Sinn, Jane Slater, Athena E.G. Slater, Josh Coffman, 
-Christobal Fee, Joe Stocks, David Arps, Adam Fleischer, Greg Gorey, 
Jennifer Lynn Closterman, David Fricke, Ross Maddox, Rob Hill, 
Daniel Neihause, George Kitta, Ernie Waits, David Rhodes Brown, 
Pete Frenzy, ADam Hard Man, Will Foster, Joyce Dorene Slater-Main 
© WHITE HEAT MUSIC 

AREandBE Records, New York, NY, USA steamagetimegiant@gmail.com 
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“Al chhemorable Evening” 
AT THE CAFE BUDAPEST 


WITH 
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AND ISLES (E04 
(SINGER, VIOLINIST) (PIANIST) VLP101 


STEREO 


“A Memorable Cvening” 
AT THE CAFE BUDAPEST 


WITH 


Ji bor Yarnay AND 


(SINGER, VIOLINIST) 


SIDE ONE 
VIE NNAGWOO DSRS eee Eee eee 2:31 
(Varnay, violin) 
IANO) CRONE ANTES) Coo ccodoce0000ad00000000 2:21 
(Varnay, violin) 
IF EVER I WOULD LEAVE YOU .... 2:41 
(Varnay, vocal) 
ION SHNOUNE sascenccodoocccoccdoaooes 2:06 
(Bonderman, piano) 
FEELINGS o3ieasccne es noe eee ere 2:55 
(Varnay, violin) 
ala\ CHOPIN 0352 Oo Cone een 2:53 
(Bonderman, piano) 
TONIGHTATONI GH Se eee 2:38 
(Varnay, vocal) 
CHERDASid? MONET 33 eee 2:03 


(Varnay, violin) 


THE MUSIC: Very seldom does one have the opportunity to enjoy a listening 
experience that combines the scintillating warmth and romance of old Europe 
with the thrilling effervescence of contemporary love ballads. Thesheer pleasure 
of hearing the Varnay-Bonderman team in performance will most certainly bea 
turning point in the life of any music lover who yearns foratrueand meaningful 
projection of vocal and melodic interpretations that present a song like the old 
masters presented their finished canvas masterpieces to an eagerly awaiting 
public. The marriage of Tibor Varnay’s violin to Bonderman’s piano in this 
album creates for you, the listener, a honeymoon of extraordinary circum- 
stances. The sum total of years of experience and dedication to an art form which 
has, unfortunately, been lost to many, comes alive with sometimes passionate, 
sometimes zesty, but always honest virtuosity on the part of these two men. 
Songs from the faded memories of years gone by live again under the superb 
touch of the Varnay-Bonderman duo. Their interpretation of such memorable 
compositions as, “VIENNA WOODS”, “TWO GUITARS”, “CHERDAS 
d’MONTI” and “CSAK EGY KISLANY” will provide your musical palette with 
colors extraordinaire, musical colors that will blend and enrich your cultural 
appreciation to a degree that must be felt to be understood. But the pleasure that 
awaits you does not end there. You will hear some of today’s most widely ac- 
cepted and loved compositions played in musical settings that can only be com- 
pared to the delightful experiences of a pleasant walk through a natural forest on 
a perfect spring-warmed day. Included on this stereo recording are the dramatic 
renderings of gorgeous melodies like, “FEELINGS”, “LOVE STORY”, “SEND 
IN THE CLOWNS”, “THE IMPOSSIBLE DREAM” and many others of equal 
impact. Mr. Varnay’s vocal ability is another very beautiful contribution to the 
record. His smooth baritone voice in combination with an unusual accent-tinged 
projection for which he is famous will undoubtedly inspire you with visions of a 
European cafe at twilight, the strolling musicians. . . the beautiful songs. It’s all 
very dreamlike. And yet, the dream becomes a reality for you many times over as 
you sit and enjoy the songs and the genius of two of the world’s finest performers 
... Tibor Varnay and Eugene Bonderman. 


sSX ZA 
CREDITS: Mr. Varnay and Mr. Bonderman wish to extend their sincerest thanks to Mrs. Edith Ban, 
owner of the Cafe Budapest. 
A special thanks also to Bill and Steve Degnan for their continual appreciation of our 
music. 
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(PIANIST) 


Cugene 


SIDE TWO 
FIDDLER ON THE ROOF ............. 3:54 
(Varnay, violin) 
SEND IN THE CLOWNS .............. 3:07 
(Bonderman, piano) 
THE SHADOW OF YOUR SMILE .... 2:55 


(Varnay, vocal) 
THEME FROM THE “GODFATHER” 2:45 
(Varnay, violin) 


CSAK EGY KISLANY ................ 3:40 
(Varnay, vocal) 
THE IMPOSSIBLE DREAM .......... 2:38 
(Bonderman, piano) 
YOU’LL NEVER WALK ALONE ..... 1:59 


(Varnay, vocal) 


THE PERFORMERS 


TIBOR VARNAY was born in Budapest, Hungary and is an internationally 
recognized singer and virtuoso violinist. He studied at the Francois Liszt Con- 
servatory in Budapest and played over the Hungarian air waves as a soloist for 
six years in addition to his work with the Hungarian Philharmonic Association. 
He traveled to various European countries with leading Jazz groups on concert 
tours. While in Hungary, he taped over 70 musical shows after which he left his 
native land for Canada because of the 1956 revolution which brought much of the 
potential for musical freedom to a halt. It was shortly after his arrival in Canada 
that his talents were recognized and appreciated and he.started his Canadian 
career in showbusiness in 1960 by travelling throughout that country playing 
and singing on television and in clubs, cabarets and theaters. Tibor sings in five 
different languages and is equally at ease in either the popular or classical field 
with his violin. At present, he is in his eighth year as “musician in residence” at 
the famous Cafe Budapest in Boston, Massachusetts. Eugene Bonderman is his 
musical partner and accompanist and together they thrill hundreds of people 
weekly with their outstanding talent. 


EUGENE BONDERMAN is a Russian Born pianist and composer who emi- 
grated to America in 1975. He was a piano major at the Chernovice Children’s 
Conservatory from 1957 to 1960. In 1960, his family moved to Frunze, republic of 
Kirgizia where he continued his studies at the Kirgizia Children’s Conservatory 
from 1961 to 1967. During 1967 he entered the State College of music as a piano 
major and completed studies there in 1971. From 1971 to 1975 he attended the 
State Conservatory of Music, Republic of Kirgizia and worked for State radio and 
television as performer and conductor of the dance orchestra. His musical ex- 
periences include solo performances with the Symphony Orchestra of the State 
College of Music, accompanist for a number of leading violin, cello and vocal 
performers and participant in a number of popular music groups. Since coming 
to the United States, he has toured with contemporary musical organizations, 
has been featured as a solo performer, has written over one hundred songs and is 
currently with Tibor Varnay at the Cafe Budapest. Mr. Bonderman is recognized 
as one of the foremost young pianists creating and performing in the United 
States today. 
wh RBOW ra) 
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There's a new man in town. But what he has to say isn't so new—it's d 
how he says it—and the man himself—and a few other things to be q 
brought up now. ; 
He's a “bon vivant” and that isn’t new. He's an /talian singer and that : 


isn't new. He sings “I Got Rhythm”’ and that ain't new... 


But the way the songs sound and the man who's singing are— BOBBY 
ARVON, new man in town. 
It's the Ages of Love ina groovy dozen: ranging from that first salute 
to love that—were it not heard ona record —would be seen as a blush; 
to the songs of the chase that continue long after love becomes an- 
other song; and to—ah, bien!—the seasoned lover's melancholy adieu 
to the lady gone. When he sings ‘Goodbye Is a Lonesome Sound,” it 
does become a very lonely thing to say... 
To listen to Arvon the Craftsman, it's difficult to believe that this is his 
first album. It may be easier to understand when you know that Bobby’s 
father, a musician himself, had him running the scales before he could 
Pronounce “piano.” (The two of them also worked over another prob- 
lem, that of reach.) By the time he was three years old, he was climbing \ | 
up on the stage and doing a lusty job of belting out the latest in his if ; Wa 
repertoire. He became practically a cliche travelling with ‘‘a textbook Ae ae | 
in one hand and a mike in the other” on the road with various bands | CBS Se | Vy } 
such as the Les and Larry Elgart Orchestra. Several years on the road, a a ae eae 5 
the roughest of rehearsal halls, gave him the time and the means to |} \ 
perfect his singing technique. It gave him the opportunity to do exactly | | | ‘a 
what he wanted — and that was sing. fe | te 
With Bobby it's not a question of ‘making it” in his career. Making it 
means music which is already there—and whether we listen or not— 


it’s still there. And once we listen we're there too, right with him. 

Arvon gives to his songs an extraordinary resonance and what can 
only be simplified as soul. His appeal in this album will be for those 
who are yet to experience the tender moments, who are there now (of 


course) or who remember once a spring day...or who like music. 


It’s not that often that a talent appears who can be predicted as genu- 

ine and lasting. 

Bobby Arvon won't be new for long; shortly he'll be THE MAN IN TOWN. 
Ss. Sandy 
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MTA 1001/MTS 5001 

SIGN OF THE TIMES 

Lover’s Concerto, Sign of the Times, 
Milord, England Swings, La Mer plus 
six more 


SIDE 1 


MTA 1003/MTS 5003 

CABARET 

Everybody Loves My Baby, Two Dif- 
ferent Worlds, Miniskirts Waltz plus 
nine more. 


Gognd0000d 2:30 
ASCAP ....... 3:10 


SIDE 2 

IF WE ONLY HAD TONIGHT 
CHAIRMAN OF THE BOARD 
HARD BOILED ROSE 

| GOT RHYTHM 


Aa RECORDS 
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ASCAP ....... 2:52 - 


ASCAP ....... 9:25 


Arranged and Conducted 
by Dick Behrke 


Produced by Bob Thompson 


Recording Engineer: Frank Laico 
Rerecording Engineer: Paul Goodman 


—_ 


PRINTED IN THE U.S.A. 


“Orchesta, 


a 
wor 
a 


Er ee 


“ 


\ 


ry te atest 


NC 


In 


MOSKOF-MORRISON, 


DESIGN BY 


M-10005 


> 


Yo 


cx 


Michael O’Duffy 
Sings The Songs of 
Thomas Moore 


1} 
Il 
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with TONY HATCH and his Orchestra e MARIE GOOSSENS (Harp) e and the BABS KNIGHT SINGERS 


Side One: THE MINSTREL BOY/THE MEETING 
OF THE WATERS/THE LAST ROSE OF SUMMER/ 
WHEN LOVE IS KIND/BENDEMEER’S STREAM/ 
THE HARP THAT ONCE THROUGH TARA’S 
HALLS 


Ever since I can remember, I have always loved the Irish songs 
of Thomas Moore, so now, in the issue of this L.P. of his more 
famous songs, I have realised one of my ambitions. 

Strangely enough, and although he is the Irish National poet, 
and has done more than any other poet/musician to immor- 
talize so many neglected Irish melodies, the name of Thomas 
Moore is not so universally known as that of Robert Burns, 
his Scottish counterpart. It seems that we are not as good 
publicists as our Scottish friends, 

His more famous songs, like ‘Believe me if all those Endear- 
ing Young Charms”, “The Ministrel Boy”, “Oft in the Stilly 
Night”, “The Harp that once thru Tara’s Halls’, are world 
famous, while ‘‘The Last Rose of Summer’ (he wrote both 
words and music) was used by Flotow in the opera “Martha”. 

It is rightly said of Moore that “the ancient music of Iveland 
was a well-spring of inspiration to him and he used his mu- 
sician’s ear to detect the message borne by each air and 
expressed this in deathless words”. And so he transmitted to 


SCEPTER RECORDS, 254 WEST 54th STREET, NEW YORK, N. Y. 


Side Two: BELIEVE ME, IF ALL THOSE ENDEAR- 
ING YOUNG CHARMS/AVENGING AND BRIGHT/ 
OFT IN THE STILLY NIGHT/SHE IS FAR FROM 
THE LAND/TIS SWEET TO THINK/LET ERIN 
REMEMBER 


future generations that spirit of Gaeldom which came down 
from the immemorial past and whose origin is lost in the mists 
of time. 

Thomas Moore was born in Aungier Street, Dublin, on 
28th May, 1779. He died at Sloperton Cottage, near Devizes, 
Wiltshire, England, on 26th February, 1852, and his remains 
are in Bromham Churchyard. 

In this L.P. I have tried to present a varied selection of 
Moore’s melodies and I have been fortunate in having the 
brilliant young musician, Tony Hatch as Musical Director. His 
understanding and appreciation of the Irish musical idiom is 
evident throughout. 


“Music! oh, how faint, how weak, 
Language fades before thy spell! 
Why should Feeling ever speak 
When thou canst breathe her soul so well? 


—Liner notes by Michael O’Duffy 
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THROUGH THE EYES OF A 


HERE AGAIN IS CYPRIENNE — once more viewing politics 
through the eyes of the Cajuns ... eyes that seek and find some kind 
of good cheer in virtually every situation. 


In most instances, the eyes of the Cajuns find more than just 
good cheer. They find rollicking good humor — broad and bold. 
And from the lips and heart of Cyprienne Robespierre flow the ex- 
pression of this high spirited happiness. 


No one but Cyprienne has ever completely captured, on record, 
the true spirit of Cajun humor. He ranks as the most popular 
Cajun comic in the world because of his great understanding and 
love of the Cajun way of life. 


Cyprienne knows that Cajun humor is always broad, sometimes 
a tiny bit naughty, but ever kind. 


It is a healthy humor. The Cajuns have no place for the sick 
comedian or sick jokes. The happy people of the Evangeline Coun- 
try want strong, robust tales that all may enjoy together. 


They will laugh with anyone . . . never at anyone. 
Theirs is a world of belly laughs — not snide little snickers. 
Which brings us to the topic at hand. 


In this collection of tales, Cyprienne takes a long, hard, happy 
look at the political world — the fabled land of “Washington, De- 
ceased.” His journey through that land of white ties and red tape 
is often critical, sometimes questioning, and always hilarious. 


SIDE 1 
1 Opening, Hippie Expo 68, LSD, Voting Machine, Names 
in History Book (2:50) 


2 Cyprienne Robespierre Political Science Society, Cuspi- 
dor, Agillard’s Rheumatism, Tanks from Hertz (1:50) 


3 Taxidermist and Lady Byrd, Geranium, Kennedy's Girdle 
(4:20) (Band 3 not for air-play) 


4 Augus in Viet Nam, Senator Long and Robber (3:35) 
LBJ in Pick Up Truck, Drunk in Washington D.C. (3:20) 


6 Sightseeing Bus in Washington D.C. (1:50) 
Total Time 17:45 


CAJUN 


But he looks at the nation’s leaders through the eyes of the 
most tolerant people on earth. The Washington scene and the 
would-be political kingpins are viewed — not by Birchers or 
Hippies, hide-bound conservatives or bleeding heart liberals — but 
by the official jester of some of the greatest and most grateful 
Americans anywhere — the Cajuns. 


When a Cajun sits down to a crawfish gumbo, with loved ones 
about him and songs and laughter in the air, he is in the Great 
Society. 


Cyprienne takes you into the Great Gumbo and Good Neigh- 
bor Society with this Cajun Commentary on people like Lyndon 
B. Jeansonne, Former President Harry S. Trahan and General 
Dwight D. Eisen-how-you-call-it. 


A slipped disc is ordinarily no laughing matter, but if you’ll 
slip this disc on the turntable, we'll guarantee you completely 
against any back pains. 


Be careful, though, or you may split your sides. 


Good luck and good laughter as you probe the world of politics 
through the eyes of the Cajuns — expertly described by Cyprienne 
Robespierre. 


Lol H win 


SIDE 2 
1 Medicare, Adam Clayton Powell and Lady in Church 
(2:55) 


2 Birth Certificate, LBJ and Cyprienne on Indian Reserva- 
tion (4:00) 


3 Theophile and Pigeon, Garriscn Investigation, The Ken- 
nedy’s Fox Hunt (4:30) 


4 Mr. Humphrey’s Seafood, LBJ’s Manners (3:07) 
5 LBJ - Refcrm and Chloreform, LBJ’s Flat Tire (1:45) 


6 Bobby Kennedy’s Race Horse (1:20) 
Total Time 17:37 
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LL-101 THE TALL TALES OF CYPRIENNE ROBESPIERRE 


LL-102 MORE OF BUD FLETCHER AND CYPRIENNF ROBES- 


PIERRE 
LL-104 BUD FLETCHER AT THE OUTHOUSE (Adults Only) 
LL-105 BUD FLETCHER GOES TO WASHINGTON 


LL-106 BUD FLETCHER RETURNS TO THE OUTHOUSE 
(Adults Only) 


LL-111 ANOTHER TRIP TO THE OUTHOUSE (Adults Only) 


LL-116 FROM THE OUTHOUSE TO THE WHITEHOUSE 
(Adults Only) 
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“ANOTHER TIME, ANOTHER PLACE” 
DON SCALETTA TRIO 


Audience acceptance has never been a problem for the Don Scaletta Trio, even though their 
listeners often include groups of golfers, conventioneers, diners, shoppers, tourists and jazz 
enthusiasts too, As house trio at the Village Lounge, a part of the attractive Walt Disney 
World Village complex in Florida, the musicians have played to a cross-section of America 
nightly. And America approves! 

Leader, Don Scaletta, exciting pianist and composer, has previously recorded well received 
albums on Capitol and Verve. Bassist George Morrow, of course, contributed greatly to jazz 
history with Clifford Brown, Max Roach, and Anita O’Day, Young Barry Smith, North 
Texas State graduate is an accomplished and thoughtful drummer, 


The music begins with Don charging right into Sonny Rollins ‘“Oleo’’, and it’s obvious the 
group loves and respects this bebop standard ina slightly different way. Don’s own “The 
Children of Belfast”’ is a lovely little tune that conjures visions of youngsters playing hop- 
scotch rather than war games - George carefully chalks the hopscotch boxes for Don’s dan- 
cing. The tasteful cymbal and drums complete the artistry, ‘‘Talking With George” , 
another Scaletta composition has, to my ears, more of a Spanish corrida flavor to it than 
the title implies. George is content to let Don do most of the talking, Barry jumps in with 
a short but strong musical statement. Again, bop influences are heard between the ‘‘Ole’s”. 
I think Chick Corea would like the delicate interpretation of his beautiful “Windows”. Don 
and George, with Barry’s subtle brushwork create a contemplative mood suitable for gazing 
through panes covered with raindrops, 

Side 2 opens with a “Priestly Plan”. Don’s masterful and very busy cleric 
devises a brilliant plan for his parish. George and Barry are the accomp- 
lished acolytes. Don’s ‘‘Song for Sails’’ paints a lovely and typical Florida 
picture of serenity on the water. The Trio kind of lopes into “‘Alone To- 
gether’ , but Don soon attacks, and propelled by Barry, makes this stan- 
dard a real swinger. George’s solo and the piano/bass collaboration are 
highlights. Bonfa’s ‘‘Samba de Orfeu"’ is a frequent romper for the trio 
and a lounge favorite. 


That’s the music, so your table is up front in the Village lounge, and you 

can relax in one of the comfortable armchairs or a couch. You'll even 

hear George’s bass strings slapping against the fingerboard occasionally, 

but fortunately cash register and clinking glasses are silent. Enjoy the 

sound of the Don Scaletta Trio. A very good group indeed! 

Jack Simpson 

“Jazz on the Beach” 
WUCEF-FM 

Orlando, Florida 


SIDE ONE SIDE TWO 
1. OLEO (Sonny Rollins) .... 2... cca ee 3:43 1. PRIESTLY PLAN (Don Scaletta) ....... 2:38 
2. CHILDREN OF BELFAST (Don Scaletta). 4:19 2. SONG FOR SAILS (Don Scaletta) ...... 3:32 
3, TALKING WITH GEORGE (Don Scaletta) 5:39 3. ALONE TOGETHER (Schwartz & Dietz) . 6:50 
4. WINDOWS (Chick Corea) ...... 0.00005 6:14 4. SAMBA DE OPHEUS (Louis Bonfa)..... 4:26 


Produced & Engineered by Joel Balin 
Recorded at Rainbow Productions, Orlando, Florida 
Mastered and Pressed by Nashville Record Productions, Nashville, Tenn, 
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YOU GOT THE MUSIC 


OUT IN THE COUNTRY 

WALKIN' OUT THE OLD BACK DOOR 

LORO I SWEAR I AIN'T NEVER SEEN 

SO MANY STARS BEFORE 

ME AND THE MISSISSIPPI 

WE'RE GONNA TAKE A WALK OUTSIDE 

TIMES LIKE THIS £ WANNA SETTLE ON DOWN 
AND ONLY HEAVEN KNOWS I'VE TRIED 


BUT I'VE GOT SOMETHIN' INSIDE ME 
SAID T BETTER GET BACK ON THE ROAD 
TI GOT SOMETHIN! INSIDE ME 

SAIO I BETTER PACK MY THINGS AND GO 


LOUISIANA HOT SPOT 

HIT ME RIGHT BETWEEN THE EYES 

LOVED THE GIRL) SHE MADE ME FEEL AT HOME 
THEN I KISSED THE GIRL GOODBYE 

LADY LUCK WAS HURTIN' FOR MONEY 

SHE BEAT ME WITH A PAIR OF QUEENS 

ALL I GOT NOW IS JUST A SUITCASE HONEY 
AND A PAIR OF OLD BLUE JEANS 
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GOTTA BE NUMBER ONE 


EVERYBODY STILL LIKES A WINNER 

AND THAT'S EXACTLY WHAT I'M TRYIN' TO BE 

I DON'T CARE WHAT MY MAMA SHE TOLD ME 

ONLY CARE WHAT FOLKS THINK OF ME 

BUT I AM SO DARN TIRED OF LISTENING 

AND SPEAKING ONLY WHEN SPOKEN TO 

I'VE FINALLY GOT TO STAND UP AND MAKE MY MOVE 
I CAN'T HIDE 1 CAN'T HIDE IT BACK NO MORE 


AIN'T NO DOUBT ABOUT IT 

1 JUST CAN'T LIVE WITHOUT IT 

ALL I EVER WANTED TO BE WAS NUMBER ONE 

BUT MY BREAK NEVER CAME SO I MADE ONE 

IT'S NOT SO HARD AND YOU CAN TOO 

JUST STEP UP AND SAY YOU BEST KEEP OUTTA MY WAY 
I WON'T HIDE I WON'T HIDE IT BACK NO MORE 
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SEALED WITH GOODBYES 


I THOUGHT THAT I COULD SAVE YOU 

BUT IT LOOKS LIKE THERE AIN'T NO WAY 

I THOUGHT THAT YOU HAD CHANGED YOUR MIND 
AND THIS TIME YOU WOULD STAY MAYBE 

BUT IT LOOKS LIKE IT'S NOT SUPPOSED TO BE 


I CANNOT BE AN ACTOR 

I'LL BE WHAT I MUST BE 

I CAN'T PRETEND TO LOVE YOU 

WHEN I KNOW YOU DON'T LOVE ME BABY 
THERE'S NO NEED TO CRY NOW YOU'LL BE FREE 


I THINK OF ALL THE TIMES YOU HURT ME 
THE TIMES YOU MADE ME CRY 

BUT GIRL WHEN YOU LOVED ME 

OH THE WAY YOU LOVED ME 

STILL MAKES IT HARD TO SAY GOODBYE 


THE THINGS THAT WE HAVE BOTH GONE THROUGH 
HAVE CUT ME DOWN TO SIZE 

BUT NOW THE TIME HAS, COME FOR US 

TO CLOSE OUR BOOK OF LIES 

IT'S RAGGED WITH USE SEALED WITH GOODBYES 
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SHOTGUN BERRY 


BACK UP 1N THE WOODS QUITE) A LONG LONG WAY 
THERE'S A MAN WHO LIVES ALONE 

KNOWN TO NO ONE OTHER THAN HIMSELF 

CAUSE SHOTGUN BERRY'S ON HIS OWN 

YOU KNOW SHOTGUN BERRY'S ON HIS OWN 


ROAMIN! ROUND WHERE EARTH TREES AND GOD ARE ONE 
YOU KNOW IT'S QUITE A SIGHT TO SEE 
FROM ORANGE MORNING SKY TO RIVER RUNNING SO BLUE 
WHAT A SIMPLE LIFE IT SEEMS TO BE 
WHAT A SIMPLE LIFE IT SEEMS TO BE 


BUT UNDERNEATH IT ALL 

THERE'S A TIME YOU KNOW WILL CALL HIM FACE TO FACE 
WHAT SHOTGUN BERRY FEARS 

1S THE BEST YEARS OF HIS LIFE CAN'T BE REPLACED 

IF ONLY THERE WAS ONE 

UST A VERY FINE YOUNG SON TO TAKE HIS PLACE 


AND THEN MAYBE SOMEONE WOULD KNOW 

HOW HE LIVED AND WHERE HE DIED 

BUT AS IT 1S EVERYTHING WILL GO UNCHANGED 
THE COUNTRYSIDE WILL SHOW HIS PRIDE 

YOU KNOW THE COUNTRYSIDE WILL SHOW HIS PRIDE 
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Cros fo sleep wil always Crain 
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HACKHORN BLUES 


WELL NOW SOME FOLKS CALL YOU LUCY 

I JUST CALL YOU MISERY. 

NOW SOME FOLKS CALL YOU LUCY 

I JUST CALL YOU MISERY 

AND YOU AIN'T NEVER GONNA HURT ME BABE 
YOU JUST DON'T MEAN THAT MUCH TO ME 


WELL I KNOW YOU STARTED STEPPIN' OUT 
SO I'D START STEPPIN' IN 

LET ME TELL YOU HONEY 

I’M GONNA STAY RIGHT WHERE I'VE BEEN 
AND IF YOU FIND YOURSELF A NEW MAN 
WHO LOVES YOU BETTER THAN I COULD 
THEN ALL I GOT TO TELL YOU HONEY IS 
HE MUST BE PRETTY DOG GONE GOOD 


© MOUTH OF THE SOUTH MUSIC 1977 


ZABRA 


OH IS GOODBYE ANYWAY TO SAY I LOVE YOU GIRL 
AND IS WHAT I FEEL RIGHT OR WRONG FOR A SONG 
ABOUT YOU NOW THAT YOU'RE, GONE 

BURGUNDY SUNSET IN YOUR EYES FAWN BROWN 

AND YOUR MISTY ROSE COLORED EYES WATERED DOWN 
MAKE ME SMILE. OH) LADY 

GAUSE YOU'RE TOO YOUNG TO BE LONELY 

YET TOO OLD TO IGNORE 

AND THOUGH I'VE USED ALL THESE WORDS 

IN SONGS BEFORE 

YOU FIT THE PART SO WELL MY FRIEND 

ERASING MEM'RIES I SHOULDN'T FORGET 


SO IS GOODBYE ANYWAY TO SAY I LOVE YOU GIRL 
AND IS WHAT I FEEL RIGHT OR WRONG FOR A’ SONG 
ABOUT, YOU NOW THAT YOU'RE GONE 


OH AND COME STORMY MONDAY WILL YOU UNDERSTAND 
THAT IT'S NO LONGER SUNDAY AND TOMORROW'S AT HAND 
MADE OF SAND OH LADY 

AND I'LL CALL YOUR NAME 

IN THE FALL OF FROSTED: RAIN 

HOPING YOU'LL KNOW WHAT YOU FEEL 

AND WHAT TO SAY 

CAUSE BETWEEN SHOWS, YOU'RE ON MY MIND 

(COME ON AND) PLEASE TELL ME LADY 

SHOULD I SAY GOODBYE GOODBYE 


COME TO ME LADY PLEASE PRETTY BABY 
DON'T TELL ME THAT I'M WRONG 

BE WITH ME LADY CAUSE I NEED YOU 
MORE TODAY THAN YESTERDAY 
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CRAZY )PEOPLE 


SITTING BACK IN HISSFINE CHAIR 

WITH A SHOT OF WHISKEY THERE 

LIGHTING UP HIS MIXING CIGARETTE 

SHERIDAN SAYS THAT'S FINE BOYS 

LET'S TAKE IT ONE MORE TIME 

AND THAT'S A HIT 

SO WE TAKE IT\OVER AGAIN 

AND WE THINK THAT IT'S THE END 

THEN SO WE START TO BREAK IT UP 

AND HE SAYS PLEASE | 

THAT DOESN'T WORK AND SO) HE YELLS 

AT EASE CRAZY PEOPLE EVERYWHERE 
CRAZY PEOPLE WATCH THEM STARE 


NOW THE CLOWN THAT RAN THE SHOW 
1S A FRIEND, OF OURS WHO KNOWS 
WHAT IT'S LIKE TO BE A STAR 

HE SHOWS US THE WAY TO GO 
KNOWING ALL THERE iS TO KNOW 
AND HE LENDS A HAND 

WITH HIS FINE GUITAR 

KEEPING SHERIDAN IN LINE 

DAVID FEELS THAT NOW'S THE TIME 
TO CUT A TAKE LET'S GET IT DONE 
WHY SHOULD WE WAIT 

SHERTDAN PLEASE LEAVE JANE ALONE 
ANSWER THE PHONE 


OUT IN THE COUNTRY THERE'S A HOUSE AND A BARN 
AND IT'S A BEAUTIFUL SIGHT TO SEE 

BRINGING MCDUFF AND ROPER OUT TO THE "DOG" 

[S A GIRL NAMED VICKY LEE 

SHE AND HER DAVID LIVE TOGETHER AS ONE 

AND THEY'RE AS HAPPY AS CAN BE 


FINALLY THE TIME HAS COME 

WHEN ALL OUR WORK IS DONE 

1T'S BEEN CRAZY BUT IT'S BEEN FUN 
AND AS OUR LAST AND FINAL TREAT 
IT'S TIME FOR US TO MEET 

THE ONE THAT'S KNOWN AS GRACIE 

AND AS WE LOOK OUT THROUGH THE FOG 
WE THINK THAT SHE'S A DOG 

BUT WE DON'T SAY CAUSE SHE'S A FRIEND 
OF ONE AND ALL 

AS THEY EXPLAIN SHE USED TO BE 

A SHAGGY DOG 
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PLACES AND FACES 


WHERE ARE THE PLACES 

YOU CAN NEVER GO BACK TO 

OH THE THINGS I WOULDN'T DO 
WHERE SIDEWALKS AND DRIVEWAYS 
WERE PEDDLE CAR HIGHWAYS 

WHERE HAVE THEY SLIPPED AWAY TO 


AND WHERE ARE THE FACES 

YOU CAN NEVER FIND NAMES TO 

OH THE THINGS I WOULDN’T DO 

ALL OF THE OLD BOYS 

AND ALL OF THEIR NEW TOYS 

WHERE HAVE THEY SLIPPED AWAY TO 


I COULD FALL LIKE A FEATHER 
CHANGE LIKE THE WEATHER 

FLY LIKE A YELLOW BALLOON 

HAVE THEY GONE TO GET BETTER 

NO JUST FOREVER 

WHERE HAVE THEY SLIPPED AWAY TO 


SATURDAY MORNIN’ 

MY FAV'RITE CARTOON 
HOLSTERS AND SIXGUNS 

THE I SHOT YOU FIRST ONES 
HOMEWORK IS WAITING 

AND NOTHIN'S BEEN DONE 
BUT WASN'T THE RODEO FUN 


I COULD FALL LIKE A FEATHER 
CHANGE LIKE THE WEATHER 

FLY LIKE A YELLOW BALLOON 
HAVE THEY GONE TO GET BETTER 
NO JUST FOREVER 

SEEMS THEY ALL ENDED TOO SOON. 
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EBERLE PARK 


WELL I NEVER WANT TO FINISH 

WHAT I'VE JUST BEGUN WITH YOU 

FOR THE TIME SLOWS DOWN TILL DAWN 
IN THE MORNING WITHOUT YOU 

BUT WHEN YOU CALL MY NAME 

SHOULD I PLAY THE GAME 

OR ARE YOU TO BE SEEN THROUGH 


YOU PLAY WITH MY DREAMS 

AND MAKE ME SMILE 

THEN LAUGH AT MY TEARS 

AND LET ME LIVE FOR THE WHILE 
STILL WHEN YOU CALL MY NAME 
SHOULD 1 PLAY THE GAME 

OR ARE YOU TO BE SEEN THROUGH 


HUNGRY EYE OF A LADY 

SHOULD I LET IT RIDE 

TO BE PUT ON A SHELF ONLY MAYBE 
THIS TIME ROUND I CAN'T HIDE 


YES: MY FRIEND SHE'S THE LADY 

RIDIN' THE WIND IN EBERLE PARK 

SHOULD, 1 CHANGE THE STORY IN HER EYES 

TO FIND OUT IF LOVE AND LIKE ARE THE SAME 
OR LF ONE'S THE OTHER'S BLAME 

TO FIND OUT WHY THE LADY SHINES 

AND WHY SHE CRIED 


NOW I KNOW THAT I CAN'T FINISH 
WHAT I'VE JUST BEGUN WITH YOU 
FOR THE MORNINGS ARE LONGER 
AND THE DAWN NOW IS YOU 

SO WHEN YOU CALL MY NAME 

T WILL PLAY THE GAME 

YOU ARE NOT TO BE SEEN THROUGH 
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THE INSTRUMENTS TALK | 
RUSTY PLAYS 


RUSTY IN ORCHESTRAVILLE 


SPARKY’S MUSIC MIX-UP 


WRITTEN AND PRODUCED BY ALAN LIVINGSTON 
TALKING AND SINGING SOUND BY SONOVOX 


shy hy 
ip a a re? 
cg =e jl 


By j| 
LIVINGSTON MUSIC: BY Bi 


SPARKY’S MAGIC PIANO. Includes Sparky and the Talking 
Train and Sparky’s Magic Piano. J 3254 
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FERDINAND THE BULL / THE FLYING MOUSE j 
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THE SORCERER’S APPRENTICE from Walt Disney's FAN- 
TASIA. Also Pinocchio; Ferdinand; more. J 3253 
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WOODY WOODPECKER AND HIS TALENT SHOW. A Capitol 
“Record-Reader.’”’ Several other song selections. JAO 3251 
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JAOAPTE AND PRODUCED BY ALAN UNGSTON MUSIC BY BLY Ma, SONG *UTTLETOOT By ALE WRUBEL 
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LITTLE TOOT and other Walt Disney favorites. Country Cous- 

in; Little Hiawatha; others. J 3256 
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HIS FRIENDS 


FEATURING MEL BLANC 


PROQUCED GY ALAN LIVINGSTON 


BUGS BUNNY AND HIS FRIENDS. Bugs’ pals include Porky 
Pig, Elmer Fudd, Daffy Duck, others. J 3257 
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Reader.’ Songs sung by Happy Jack Smith. JAO 3252 
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RUSTY IN ORCHESTRAVILLE 


Le THE INSTRUMENTS TALK 
RUSTY PLAYS 
RUSTY IN ORCHESTRAVILLE 


SPARKY'S MUSIC MIX-UP 


WRITTEM ANO PRODUCED BY ALAN LivimasTOM 
TALKING AND SINGING SOUND BY SOMOVOX 


5 a S 
RUSTY IN ORCHESTRAVILLE. The Instruments Talk — Rusty 
Plays. Also Sparky’s Music Mix-Up. J 3255 
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BIBLE STORIES FOR CHILDREN. The Story of Jesus and stories 
from the Old Testament. J 3258 
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BOZO AT THE CIRCUS. A Capitol ‘‘Record-Reader.’” JAO- 
3259. Also available on Capitol 33 RPM “Compact Double.” 
MAY 3030 © VAPITOL RECORDS, tNC 


THIS MONOPHONIC MICROGROOVE RECORDING IS PLAYABLE ON MONOPHONIC AND STEREO PHONOGRAPHS. IT CANNOT BECOME OBSOLETE. IT WILL 
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A The u.s. air Force 
jazz ensemble 


WASHINGTON, D.C. 


ON THE AIR 


The AiRMEN Of NOTE 


» 33//3RPM 
STEREO 


ON THE AIR 


The airmen of NOTE 


The u.s. air Force 
jazz 


SIDE ONE: 
1. THAT'S THE WAY OF THE WORLD 


. NIGHT FLOWER 
Sergeant Ken Smukal, Flugelhorn 
Soloist 
. SLEEPY WALK 
Phil Wilson’s tribute to 
Louis Armstrong 
. FUN TIME 
Sergeant Gil Cray, Piano Soloist 
. SWING INTO SPRING 
Sergeant Ernest Hensley, 
Clarinet Soloist 
. MISS MATAZZ 
Bud Brisbois, Trumpet Soloist 


SIDE TWO: 


1. CHALET CO-WIN 

Sergeant John Dodge, 
Saxophone Soloist 

. DARK ORCHID 
Sergeant John Dodge, 
Saxophone Soloist 

. WHAT ARE YOU DOING THE 

REST OF YOUR LIFE 

Sergeant Rick Whitehead, 
Guitar Soloist 


. AMEDLEY OF STEVIE 
WONDER SONGS 

You Are The Sunshine of My Life 
Don’t You Worry ‘Bout A Thing 
You Haven't Done Nothin’ 

. FOR ONCE IN MY LIFE 
Sergeant Dave Steinmeyer, 
Vocal Soloist 
Sergeant John Dodge, 
Saxophone Soloist 


M. White, V. White 
and C. Stefney 
arr: D. Wolpe 


Henry Mancini 


arr: Phil Wilson 


Sam Nestico 


Ralph Burns 
arr: E. Schlabach 


Mike Barone 


Mike Barone 


Sam Nestico 


Michele LeGrand 
arr: Sgt. Roger 
Hogan 


Stevie Wonder 
arr: Sgt. Gil Cray 


R. Miller & 
O. Murden 
arr: Sgt. Gil Cray 


ENSEMble 


WASHINGTON,D.C. 


The U.S. Air Force Airmen of Note—ON THE AIR— an exciting new 
promotional album by America’s foremost military jazz ensemble—an album 
which has been created specifically to say a musical ‘’Thank You” to the men 
and women throughout the nation who have continually promoted the NOTE 
over the years—America’s disc jockeys. 


Radio personalities throughout the nation are continually playing the AIR- 
MEN OF NOTE and, because of this considerate ON THE AIR exposure, 
concert tours by the AIRMEN OF NOTE have been performed before 
standing room only audiences all over America. 


The selections on this album are tailor made for the nation’s DJ s, with play- 
ing times ranging from two minutes to five minutes and thirty-five seconds. 
With this wide range of times, there is at least one selection on this disc to 
fill virtually every time requirement a DJ might have. 


And the selections on the disc represent a cross section of the numerous 
musical styles of which the NOTE are capable, ranging from a current ‘disco’ 
favorite to a Benny Goodman classic. 


The Airmen of Note—ON THE AI R—a great new album from the U.S. Air 
Force’s internationally acclaimed jazz ensemble which not only contains some 
of the NOTE’s finest music, but which also conveys to America’s radio 


PERSONNEL: 
Director: Sergeant Dave Napier 


Saxophones: Sergeants Ernest Hensley, Eugene Gaydos, John Dodge, 
Roger Hogan and Dave Napier 


Trumpets: Sergeants Ken Smukal, James Lay, Dick Perry and 
Larry Trautman 


Trombones: Sergeants Dave Steinmeyer, Lee Robertson, Gary Hall and 
Paul Rawlins 


Guitar: Sergeant Rick Whitehead 
Piano: Sergeant Gil Cray 

Drums: Sergeant Dave Palamar 
Bass: Sergeant Ephriam Wolfolk 


CREDITS: 

Producer: Sergeant Dave Napier 

Engineers: Sergeants Jim Sleeman, Alan Chandler and Tom Williams 
of The U.S. Air Force Band Audio Section. 


Production Coordination & Jacket Notes: 
Sergeant Harry H. Gleeson, Director of Information, The 
U.S. Air Force Band. 

Album Design: Creative Presentations, Inc., Washington, D.C. 

Pressing: Crest Records, Inc., Huntington Station, New York 

This Record Is Not For Sale 

For Additional Information concerning concerts and tours by The Airmen 
of Note, contact: Director of Information, The U.S. Air 
Force Band, Bolling Air Force Base, Washington, D.C. 
20332 

These selections were recorded in November and December, 1975, and 
January, 1976, in the studios of The U.S. Air Force Band, 
Bolling Air Force Base, Headquarters Command, 
Washington, D.C. 

The Airmen of Note is a unit of The United States Air Force Band, 

Washington, D.C., Colonel Arnald D. Gabriel, Conductor. 
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Y BED (2:56) . GOOD TIME SALLY (2:54) 
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All Songs Written By Nick’Zesses, Dino Fekaris and Tom Baird, 
Except Fire And Rain By’James Taylor, In Bed By Lynn Henderson, 
Wes Henderson And Tom Baird,~ Ten Miles Beyond By Berry ee 
And Tom Baird. 

Recorded At Motown Studios A & B, Detroit, Michigan 

Produced By Matrix 


Pine Arranged By Tom Baird 
. abbotography By Jim Britt 
— ATRL NICK Z Sey ) 


- 


)1972°61972, MOTOWN RECORD CORPORATION, DETROIT, MICHIGAN 48201~ 
5 . ae ALL RIGHTS RESERVED, TRADEMARK MOTOWN RECORD CORPORATION, PRINTED IN U.S.A, 


TIME HAS MADE A CHANGE IN ME 


THE GOSPEL AMBASSADORS with Jay Caldwell 


This album is dedicated to Mr. Rubin Henry, Jr. 
The originator of the Gospel Ambassadors. 


P-10180-A Side I 
1__Time Has Made A Change In Me 3:40 


F.V. mix arranged J. Caldwell — Mary Hill Music (BMI) 


2—Unto Everything 2:25 
F.V. mix (C. Flowers) Mary Hill Music (BMI) 


3—Everything Must Change 3:25 
M.V. mix Q. Jones 


4—Heaven Is My Goal 3:08 
M.V. mix R. Dixon 


5—No Charge 5:04 
M.V. mix H. Howard Wilderness Music (BMI) 


Musicians 


Guitar (Lead) — Boyd Ledbetter 
Guitar (Rythem) — Willis Connors 
Bass — Phil Lum 


Organ — Piano — Strings — Rhodes 
Carl Lolley 


Drums — Tony Davis 


Recording Studios 


q 1618 N. Broad Street, Phila., Pa. 19121 
215 - 763-2825 


Recorded, Mastered & Mfg.d. 
by Virtue Recording 
Engineers — Frank & Maryann Virtue 


P-10180-B Side II 


6—Faded Rose 3:42 
M.V. mix J. Hill Desert Moon Songs Ltd. (BMI) 


7—Who Will Be a Witness 2:33 


M.V. mix Rearranged Ledbetter & Caldwell 
Mary Hill Music (BMI) 


8—What Kind Of Man Is This 2:53 


M.V. mix Rearranged Lum & Conners 
Mary Hill Music (BMI) 


9—Peace In The Valley 4:14 
F.V. mix Rearranged G. Hill 
Mary Hill Music (BMI) 


10—Old Man Time 3:40 


F.V. mix Rearranged J. Caldwell 
Mary Hill Music (BMI) 


Oe ee 


Vocalist 
Jay Caldwell 
Gus Hill 
Boyd Ledbetter 
Loyd Ledbetter 
Ruben Henry 


PRAY RECORDS 
P.O. Box 1445 Wilm, Del. 19899 
Phone 302 - 658-0278 
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When | first discovered the Rosebud Band in that obscure dive in Atlanta's sordid midtown, | could not believe 
that a band with such sophistication and uncanny ability to reacn a definite <<chambre de bain>)) rapport with its 
audience had not established the international reputation of, say, the Beatles, Dylan, Earl Scheib, or Paul Harvey 

It reminded me of one night in 1947 when | was sitting in Minton’s with Bird, Dizzy, Monk, Mingus, Max, Lady Day, 
Fats, Prez, and Clapton. When the conversation drifted to ‘jive honkies,’ | knew that meant, in the hipster vernacular. 
that my cab was waiting outside to take me downtown to meet a hot new band from Atlanta, nameiy Rosebud. Or 
was it Dylan? Or Sam Cocke? Well | don't remember but soon Leonard Feather and | were ‘digging these five, crackers 
roadhouse veterans who had put the swing back in Country music. 

The cool, professional Buck Peacock on lead guitar, whose hot choruses screamed like Vernon Dodd on a good 
night; John. Kornhauser whose vocal style was like a seasick Mei Torme; Jim Tolles slapping bass and wailing 
on fiddle like Clayton McMichen: and the volatile Charles “Chills” Wolff whose Tony Dow drum style was already legendary 
In a class by himself was Rocky Hutchens, whose Pagganini banjo technique (with a bow) and Shmoo humor provided 
the wind-up key for the Rosebud machine. 

Later over lox, jalapenos, ketchup and Cognac we rapped about the heavy dues Rosebud had paid in the plumbers 
union, which reminded me of when | was with George in Bangladesh, scarfing Beef Bourguignon: or was that in Hanol 
with Jane Fonda?” 

—Ralph K. Gleason 
aE ONE (music Critic, Modern Crime Magazine) 


: re pe Recorded By: N. Cole Harrison, Wiyard Electronics 
Foggy Mountain Breakdown 


; Front Cover Art: Arthur Offen SIDE TWO 
Toy Heart 
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On My Way Home Again Back Cover Art: Chuck Stiles Country Roads 


Photos: Robert Simmons After You've Gone 
Take Me Back to Tulsa ents ou've Go 


Duelin’ Banjos 
Homestead on the Farm 


3 Willin’ 
Talk to Me Oh Lonesome Heart 


Jug Band Music 
Orange Blossom Special 


Rocky Top 
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} \ GARDEN, SURINGS around the world 
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RECORDS DESIGNED FOR YOUR LISTENING PLEASURE 


In order to: meet the demands of the public for the best in music at a popular 
price, RIVIERA has succeeded in bringing to you a superb and timeless album of 
fascinating music. 

A Full Frequency High Fidelity recording is offered. The reproduction is of 
the ultimate in Hi-Fidelity, using only the finest equipment; RCA Telefunken Altec 
and Electro-Voice microphones, recorded on a three-track Ampex tape recorder, 
thereby reproducing the finest in true tonal sound. 

In order to insure the very finest high quality reproduction, the tapes are 
mastered by a Westrex Feedback cutter with heated stylus on a Scully lathe. The 
Frequency response is from 20 to 20,000 cycles per second. 

! RIVIERA will continue to bring you the finest reproductions of the most 
refreshing music; the latest in hit tunes and the greatest variety is planned for your 
listening pleasure. 


We invite you to enjoy Music at its finest. 


ALBUMS AVAILABLE ON RIVIERA RECORDS 


ROOOT Romeo & Juliet ROO14 = Polkas ROO27 Big Band Swings the Classics ROO40 Merry Christmas & A Happy New Year 
ROOO2 Oklahoma ROO15 Honky Tonk Classics ROO28 Taboo ROO41 Christmas Carols 
ROOO3 Salute to the Big Bands ROO16 Garden Of Love ROO29 Barber Shop Quartet Favorites ROO42 = Merry Christmas 
ROQO4 World’s Greatest Overtures ROO17 Scheherazade ROO30_ The Swinging 30's ROO43) Hawaiian Luau 
ROOO5 | Love You Truly ROOI8 The Best of Ballet ROO31 = Mid-Night In Paris RO044 = Organ in Hi-Fi 
ROOO6 Cha Cha Chas & Merengues ROO19 = Tangos of the Argentine ROO32 Swinging Stephen Foster ROO45 Cocktail Time 
ROOO7 The Singing Swinging Banjo ROO20 Gay Nineties Review ROO33_ The Soul of Spain RO046_ The Ink Spots 
ROOO8 Fabulous Harmonica ROO21 Mid-Night In Mexico ROO34_ Big Band Cha Cha Cha. RO047. The Fabulous Paul Anka & Others 
ROOO9 Hymns We Love ROO22 Campfire Songs ROO35 Holiday In Rio ROO48 Flamenco 
ROO1O0 Mambo In Havana ROO23. Mambo Cha Cha Cha RO036 Pipe Organ Moods 
ROO11 Fantasy Land ROO24 Swing Your Partner ROO37_ The Dorsey Touch 
ROO12 In The Glenn Miller Mood ROO25 Opera Arias ROO38 Waltz Time in Vienna 
ROO13 Swinging On Broadway ROO26 Strings Around The World ROO39 Dixieland 
Printed in U.S.A, 


Albums by CONTAINER KRAFT — Los Angolos 
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Side A Stereo 


DEL 1-0076-A 
The Music from 


“Chitty Chitty Bang Bang” 
The Richard Wolfe Children’s 
Chorus 


1 Chitty Chitty Bang Bang 


7 


2 Toots Sweet 

3 Hushabye Molintain 

4 Me Old Bam-Boo 

5 Medley: Doll ona Music Box; 
Truly Scrumptious 


(Sherman-Sherman) 


Arranged and conducted by Richard Wolfe 
All BMI 
LC#70-760624 
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It is once again a pleasure to be part of a New Life Album!!! Not only is New Life exciting and vibrant on stage, but they are warm Christian people who 
demonstrate the love of Christ in everyday life. The group was formed to promote and proclaim the gospel of Jesus Christ. They believe that Christ has 
made them an instrument of His peace and love. Because of Him, they carry His message to you through music. If you enjoyed their first album, you’ll be 
thrilled by this one!! If you’ve just met New Life, I know you have already been blest by them. A special feature on this recording is a piano medley by 
Paul M. Kline. As I sat behind the recording console, and later added the keyboard string part, I couldn’t help but be impressed by his artistry as he 


Side One 


il, 


JESUS IS ALIVE AND WELL! 
Robinson (3:11) 


IP VE NEVER BEEN THIS HOMESICK BEFORE 
Rambo (3:06) 

UNCLOUDED DAY! 
Alwood (2:52) 

LEARNING TO LEAN! 
Stallings (4:00) 


I KEEP FALLING IN LOVE WITH HIM 
Wolfe (3:00) 


Side Two 


1. 


THE CLOUD HE’S COMING BACK ON 
Payne (2:17) 

YOU GAVE ME LOVE 
Jordan/Cloninger (3:32) 


ONE DAY AT A TIME 
Wilkin/Kristofferson (3:09) 


BECAUSE HE LIVES! 
Gaither (2:59) 


Piano Medley . . . Paul M. Kline (3:44) 
1. THAT WONDERFUL NAME 
2. THE NAME OF JESUS 
3. MY JESUS, I LOVE THEE 


caressed the keyboard. Mr. Kline is one of those few musicians who make the piano an extension of himself. 


CREDITS: 
Vocals: New Life 
Piano: Paul M Kline (medley) 
Editing and Mastering 
North Recording Studio 
RD | Box 159 
Roaring Spring, PA 16673 
(814) 224-4102 
Production: New Life Ministries 


Jacob S. Snyder 
North Recording Studio 


For booking information contact: 
Mrs. Linda Shotsberger 
415 West Drive, Boalsburg, PA 16827 
(814) 466-7897 


North Recording Studio acts as a recording subcontractor, 
all royalties and mechanical rights are the responsibility of the artist. 
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SIDE ONE 

1. CALIFORNIA 4:26 
Acoustic Guitars 

2. BHAGWAN 4:26 
Acoustic Guitar, Cymbal 

3. RAPUNZEL* 4:25 
Acoustic Guitar, Cellos 

4. CELEBRATION 4:00 
Acoustic Guitar 

5. NOVEMBER* 4:54 


Acoustic Guitar, Cello, Flute, 
Oboe, English Horn 


TOTAL TIME 22:11 
SIDE TWO 
1. PEGASUS 6:23 
Acoustic Guitars, Cellos, Flutes, Tablas 
2. WINTER SUN 8:20 


Acoustic Guitar 


3. SPRING RAIN * 4:30 
Acoustic Guitars, French Horn, Cello 


4. JOY* 4:36 
Acoustic Guitars, Violin, Mandolin, 
Dunbeck, Tambourine 


TOTAL TIME 23:49 


All compositions by Paul Greaver 
©1982, 1986 Sudhananda Music/BMI 
* Arranged by Bob Kindler 
** Arranged by Paul Greaver and Steve Kindler 


MUSICIANS 
PAUL GREAVER Acoustic Guitars 
BOB KINDLER Cello, Cymbal 
STEVE KINDLER Violin, Mandolin, Tambourine 
ROBERT AEOLUS MYERS Flute 
VICTOR LAMBERT Oboe, English Horn 
IVAN KRILLZARIN Tablas 
BOB KOPSALA French Horn 
VINCE DELGATO Dunbeck 


Produced by Paul Greaver and Bob Kindler 

Executive Producers Howard Morris and Howard Sapper 
Engineered by Bob Kindler at Hawaii Artists Recording Studio 
Digital Mix by Steve Kindler at Samurai Sound 

Digitally Mastered by George Horn at Fantasy Studio 

Cover Photo by Jon Woodhouse 

Album Design by Production Art 
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® 1986 GLOBAL PACIFIC RECORDS * P.O. Box 2001, Sonoma, CA 95476 
All Rights Reserved 


PAULGREAVER 
ACOUSTIC GUITAR 
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HOB 280 


WALK WITH ME LORD 


32nd Youth Congress Choir 


Church of God in Christ 
Philadelphia, Pa. 1967 


. “Yes Jesus Loves Me” 
Soloist: Kitty Parham, Phila., Pa. 
Arr. by B. Rochester 

. “Tl Trade a Lifetime” 
Soloist: John Wells, Phila., Pa. 
Arranged: O'Neill Twins 

. “Walk With Me Lord” 
Soloist: Nathaniel Sonny Rush, Wil., Del. 
Writer: B. Rochester 


. “I Am Thine, So Please Be Mine” 
Soloist: Shirley Brown, Phila., Pa. 


Writer: Evang. Rosie Wallace 


“Everlasting Life” 
Soloist: Vivian Oatman, Plainfield, N. J. 


. “God Is Not Dead” 


Trio: Alberta Scott, Erzelle Ridley, 
Gearldine Hampton, Phila., Pa. 
Soloist: Kitty Parham 

Writer: Kitty Parham 


. “God Is Moving” 


Soloist: Erzelle Ridley 
Arranged: Shirley Brown 


. “He’s Good To Me” 


Duet: Wilma Thomas, Albany, N. Y. 
Kitty Parham, Phila., Pa. 
Writer: Brown-Parham 


. “Create In Me A Clean Heart” 


International Youth Congress Choir 


HOB—A DIVISION OF SCEPTER RECOI 


Writer: Charles Watkins 


. “What A Friend” 
Soloist: Loran Mann, Pittsburgh, Pa. 
Arranged: Loran Mann 


. “He Touched Me” 
Duet: Lee Eesther Harden, Houston, Texas 
Edna Sewell, Houston, Texas 
Soloist: Kitty Parham, Phila. Pa. 
Writer: James Cleveland 


Writer: Evang. Rosie Wallace 

. “Over on the Other Shore” 
Soloist: “J. C. White,” Brooklyn, N. Y. 
Writer: J. C. White 


Musicians 32nd Annual International Youth Congress 
400 Voice Choir 
Recorded Live in Philadelphia, Pa. At 
Holy Temple C.O.G.1.C. 60th & Callowhill Sts. 


Pianist: Wm. Butler, Patterson, New Jersey 
J.C. White, Brooklyn, New York 


Organ: Harold Thompson, Phila., Pa. 


Alfred White, Brooklyn, New York Sr. Bishop O. T. Jones Pastor Dr. O. T. Jones Jr. Asso. 
Loran Mann, Pittsburgh, Pa. Musical Director: 
Shirley Brown, Phila., Pa. Kitty Parham, Phila. Pa. Jerry Bratton, Chicago, Ill. 


Drums: Kenneth White, Phila., Pa. 


Choir Directors: Jerry Bratton, Chicago, Ill. 
Phil McKain, Syracuse, New York 
Walter Stewart, Phila., Pa. 


Welcome to Philadelphia 


Foreword from The President 


To you who (with me) are seeking to live for Christ in these days: Greetings in Jesus’ name. 

Please accept my sincerest thanks for responding to my call as the leader of the Young People of our 
Church. I am sure that, like me, you have come praying that God will meet us, and inspire us, and send us 
home in the Power of His Spirit. 

One thing above all else, I pray God will do for us in this meeting: Namely, bring to pass our theme in us 
“Youth moved by the Power of God.” 

Those who look to the many false messiahs of our day cannot be saved by any other kind of “Saviours.” 
May God therefore so visit us during these few days together, that we and our days of “Power.” 

Young people, let us return today in wholehearted surrender to our heavenly Father's service and fellowship. 
Let us yield ourselves to the moving of His power towards a richer and fuller and more meaningful life. Consider 
these words from Ecclesiastes II: “Rejoice, O young man, in thy youth; and let thy heart cheer thee in the days 
of thy youth, and walk in the ways of thine heart, and in the sight of thine eyes: but know thou, that for all 
these things God will bring thee into judgment.” 


Yours In Christ 


Dr. Ozro T. Jones, Jr. 


PRODUCED BY JOHN BOWDEN 
COVER DESIGN/BURT GOLDBLATT 


RDS INC. ° 


254 W. 54th STREET * NEW YORK 10019 


. GREEN GRASS 


DLP 1273 


WALTER SOLEK and His Orchestra 


MY GIRL FRIEND JULIDA 
BARTENDER SONG 
POOR PAPA 

OH WHAT A LIFE 

YES SIR, NO SIR 
PLANTY FUN ~~ 


OH WHAT A LULU 

DUBBLE BUBBLE 

IT HAPPENED. TO ME 

1 GIVE IT TO YOU WHOLESALE 
| DON’T GIVE A DARN 
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A HIGH FIDELITY RECORDING 


HIT POLKAS 


The Polka isn’t just a dance fad. It's a part of the dancing heart of America, and the basis for some of America’s greatest hit songs. Other dances came, 


went and were forgotten. The POLKA became popular here many years ago, and today, it's more popular than ever. 


WHY- — Because no style of music gives people so much gayety, cheerfulness, and hilarity. They need this to brighten their daily lives. 


WALTER DANA of DANA RECORDS, is one of Poland’s most popular composers. He is a great authority on the Polka. The popularity of the Polka in 
the U.S. and Canada is due largely to Dana’s pioneer efforts. 


DANA RECORDS is indeed proud of its position as the leading “POLKA HOUSE" in the nation. In the last several years, we have been fortunate in 
having a series of outstanding POLKA HITS, and here you have them on 12” LONG-PLAYING RECORDS. 


DLP 1230—GENE WISNIEWSKI 

NIAGARA FALLS POLKA 
Friendly Tavern Polka, Broadway, Rheinlander, Hoop-Dee- 
Doo Polka, Bowling Alley Polka, Eskimo Kiss Polka, 
Wagon Wheels Polka, American Patrol Polka, Emilila 
Polka, Buffalo Girl Rheinlander, My Treasure Waltz, 
Niagara Falls Polka, Kiss Me Polka. 


DLP 1231—ASSORTED 

POLISH WALTZES 
Who's This Girl, Sun At Dusk, Twelve Angels, Wedding 
Waltz, The Lady Asked, Cold Pillow, Flower Girl, Moun- 
taineer Bids Girl Good-Bye, Wieniawski’s Famous Mel- 
ody, Thirteon Skirts, Feather In My Hat, People Are 
Talking. 


DLP 1232—EDDIE ZIMA 


BABY SHOES WALTS 
Cynthia Polka, Baby Shoes—Waltz, Hey Joe—Polka, 
Why Don’t You Like Me?—Polka, Bride Dance—Polka, 
Mack and Katy—Oberek, Honky Tonk—Polka, Twelve 
O'Clock—Polka, Kuku—Oberek, Eve Polka, Boom Wacka 
Doom—Polka, Haystack—Polka. 


DLP 1233—RAY HENRY 


TROMBONE POLKA & 

SAXAPHONE OBEREK 
Trombone Polka, Horse Back Polka, Stashu Pandowski, 
Hi-There Polka, Sugar Baby—Polka, Saxophone Oberek, 
Domino Polka, Lindy Polka, Baby Oberek, Ding-Dong, 
The Connecticut Yankee—Polka, Carrot Polka. 


DLP 1234—FRANK WOJNAROWSKI 


POLISH MELODIES 
The Carpenter Polka, Around My Garden Polka, From 
Bush To Bush Oberek, Scolding Mother Polka, Collo- 
quial, Let's Go To The Water Oberek, My Magdalene 
Polka, The Girl Two Timed Me Waltz, In The Steel 
Mill Polka, Tell Me Polka, Oh, Hay, Hay Polka, | Won't 
Go Home Oberek. 


DLP 1235—GENE WISNIEWSKI 
BEAUTIFUL DOLL POLKA 


INSTRUMENT & VOCAL 
Hop Scotch Polka, Chantez, Chantez . . . Suzie Polka, 
No Money? No Good—Calypsolka, Heel and Toe— 
Polka, Eldorado Oberek, Beautiful Doll Polka, Lillies In 
The Moonlight—Waltz, Thunder and Blazes—Polka, 
Bright Shines The Moon—Polka, Annie Did It Wrong— 
Polka, Gay Mary—Polka. 


DLP 1236—RAY HENRY 
POLKA TIME 


INSTRUMENTAL 
Old Spinning Wheel—Polka, Plenty Of Fun—Polka, 
Redhead Polka, Sheperd Dance—Oberek, Virginia Polka, 
City Slicker—Polka, Accordion Polka, Flying Saucers— 
Polka, Step Lively—Oberek, Jolly Charlie—Polka, Wish- 
ing Star—Polka, Zippy Polka. 


DLP 1237—Gene Wisniewski, Frank Wojnarowski, 
Stas Jaworski, Walt Dana, Regina Kujawa 


INSTRUMENTAL & POLISH VOCAL 


POLISH WEDDING 
Wedding March Polka, | Love You Truly, Twelve Angels, 
Wedding March, | Went To Your Wedding, Let Me Call 
You Sweetheart, Happy Birthday, Hundred Years, Be- 
cause, Shower Polka, Let’s Drink Toast, Anniversary 
Song, Wedding Procession. 


DLP 1238—JOHNNIE BOMBA & His Orchestra 


CHICAGO POLKAS 
Mother In Law—Polka, Play No. 78—Polka, Anniversary 
Polka, | Love My Wife—Oberek, Such Is Life—Polka, 
Polish Waltz (Sztajerek). 
The Polkateers 
Yakshemash? How Are You?—Polka, Black Orchid 


Polka, Silk Hat—Polka, Coffee Can—Polka, Yes Or No? 
—Polka, Blue Bell Polka. 


DLP 1239—FRANK WOJNAROWSKI 


TIME FOR POLKA 


Dark Bell—Polka, White Waltz, Girl In Love—Polka, 
Wrap Around—Oberek, Darling—Waltz, Sweet Apple— 
Polka. Far-Far Away—Polka, My Heart Will Always Be 
Lonely—Waltz, Clementine Polka, Bella Bimba, Scolding 
Mother—Polka, First Love—Oberek. 


DLP 1240—RAY BLOCK, LARRY CLINTON, JIMMY 
CARROLL, WALT DANA 
CONTINENTAL MOOD 
Schoene Maedel, Toolie Ooolie Doolie, Why? (Drigo’s 
Serenade), Plaything, Petite Waltz, What Care 1? (Vio- 
letta). Hi-Diddle-Diddle, Oom Pah, Pah, Angelique, 
Longing for You, Dreamy Melody, Marilyn Polka, Show 
Me. 


DLP 1241—MARISHA DATA & BERNIE WITKOWSKI 
POLSKIE PIOSENKI LUDOWE 
(Polish Folksongs) 
Wyszla Na Goreczke, Bikala Sukienka, Tam, W Ciemnym 
Leslie, Prez Zielone, Koza, Pachna Roxycrki, Paslam 


Sobie Gaseczki, Srumi Leszezryna, W Okienku Siedziala, 
Krolowa Balu, Nad Bmzegiem Jeziora. 


DLP 1242—RAY HENRY 
SPORT & GARDEN POLKAS 


Roller Skating Polka, Play Ball Polka, Dynamite Polka, 
Homerun Polka, Deep Sea Polka, Lighthouse Oborek, 
Dream Valley Polka, Hot Tomato Polka, Humdinger 
Oberek, Farmer's Polka, Early Birds Polka, Green Gar- 
den Oberek. 


DLP 1243—JOHNNY PECON & TED POWERS 


SLOVENIAN POLKAS 
Pigskin Polka, Rosalie, Ava Polka, The Night | Met You 
—Waltz, Viena Polka, Independence Polka, Nicky Polka, 
Stop Time Polka, Tuba Polka, Hi-Hi-Ho Polka, Wolverine 
Polka, Dairyland Polka. 


DLP 1244—VINCENT JUSTYNSKI & AL SOYKA 
TRIGGER HAPPY POLKA 


Trigger Happy Polka, You-Hoo Polka, Junior Polka, Big 
Joke Polka, Toy Band Polka, Record Polka, Jolly Cabal- 
lero Polka, Redheaded Tornado Polka, Bouncing Polka, 
Senorita Polka, Jeanie Polka. 


DLP 1245—ASST. ARTISTS 
POP HITS IN POLISH 


Till | Waltz Again With You, Doggie In The Window, 
Tennessee Waltz, Wheel Of Fortune, Harbor Lights, 
Don’t Let The Stars Get In Your Eyes, Mona Lisa, 
Orange Colored Sky, You're Breaking My Heart, You 
Are My Sunshine, Be My Love, The Thing. 


DLP 1246—EDDIE ZIMA, JOHNNIE BOMBA, 
STEVE ADAMCZYK 


CHICAGOLAND POLKAS 
Polka Jamboree, Petticoat Polka, Joker Polka, Red Lips 
Polka, Mar, Marry Me Polka, Kiss The Bride Oberek, 
You, You Are The One—Waltz, Cindy Polka, Hungry 
Six Polka, Carousel Polka, Lazy Horse Polka, Twirl 
Your Girl Oberek. 


DLP 1247—GENE WISNIEWSKI 
TICK TOCK POLKA 


Tick Tock Polka, Hollywood Polka, Always Sweethearts 
Waltz, Flying Red Horse Polka, Mom And Dad Oberek, 
Rumanian Polka, Oyra—Oyra Polka, Our Way Polka, 
Small Village Oberek, Can-Can Girl Polka, Sweetie Pie 
Polka, Father’s Oberek. 


DLP 1248—RAY HENRY 


BROADWAY POLKA 


New Blonde Bombshell Polka, Flash Polka, Dixieland 
Oberek, Easy Boy Polka, Elevator Polka, Paper Doll 
Oberek, Pizzicato Polka, Wa-Wa Polka, Chicago Polka, 
Variety Dance, Broadway Polka, Cracker Jack Polka. 


DLP 1249—FRANK WOJNAROWSKI 


POLISH SONG ALBUM 


Old Lady Had A Rooster Polka, She Promised And Did 
Not Give Polka, Dyku-Dyku Polka, Tu-Lu-Lu Waltz, Do 
You Love Me? Polka, I’m A Young Fellow Polka, Bum- 
Cyk-Cyk Polka, Monday Morning Polka, Why Girl, 
Why? Oberek, The Large Bridge Polka, My Mother 
Waltz, Hatchet And Rako Polka. 


DLP 1250—GENE WISNIEWSKI 


MELODY CRUISE 


Melody Cruise Waltz, New Moon Polka, Smilo Sweet- 
heart, Smile Waltz, Thumbs Up Polka, Glass Mountain 
Oberek, Take A Chance Polka, Choo'n Gum Polka, Ole’ 
Schnickelfritz Waltz, Robin Polka, The Song Of The 
Wedding Day, Jumping Oberek, Who But You Polka. 


DLP 1251—BERNARD WITKOWSKI 

BINGO POLKA 
Beauty Contest Polka, White Mazur, Modern Polka, 
Nightingale Polka, Wine, Women Polka, On The House 
Oberek, Christening At Witos Polka, West Point Oberek, 


Dark Forest Polka, Bingo Polka, Top Polka, Saturday 
Night Polka. 


DLP 1252—THE WALTER DANA CHORUS 


TANGA | PIOSENKI (Tangos & Songs) 
Jak Ty Moj Snie, Niebieskie Tango, Adieu Marie, 
Matczyne Rece, Imie, Zielony Kapelusik, Rozstanie, 
Ucaluj Mnie Goraco, Milose Znaczy Najwiece, Polka 
Lwowska, Luba Golebica, Maciek. 


DLP 1253—RAY HENRY 


POLKA DATE WITH RAY 
Winding Brook Polka, Barber Polka, Small Fry Polka, 
Blue Bird Oberek, Golden Sun Polka, Pin Wheel Oberek, 
Go To Town Polka, Hand In Hand Polka, Hey Hey 
Polka, Gay Time Oberek, Gypsy Annie Polka, Polka 
arty. 


DLP 1254—FRANK WOJNAROWSKI 


POLKAS . . . CZARDASZ . . . OBEREKS 
Piano Polka, Blue River Oberek, My Boy Polka, New 
World Czardasz, Permit Me Polka, Golden Earrings 
Cxardasz, Only For You Polka, Fortune Tellers Czardasz, 
Frankie And Charlie Polka, Ploom, Ploom, Ploom Waltz, 
Loretta Polka, Always Happy Oberek. 


DLP 1255—GENE WISNIEWSKI 


DLA POLONJI 
Malgorzatka Polka, Dobranoc Walc, Pan Michalek Polka, 
Chcialo Sie Zosi Jagodek Oberek, Mularze, Mularze 
Walc, Miala Mary’s Baranka Polka, Ojra, Ojra Polka, 
Zakwitla Lilija Walc, Pan General Polka, Golebie Polka, 
Herbata Z Rubeckiem, Dziewezyna Z Chicago Polka ... . 


DLP 1256—WALTER SOLEK 


WALTER SOLEK—POLKA COMIC 
Boy's Town Polka, Julie Anna Polka, Hot Pancake Polka, 
Fire Fly Polka, Round And Round, Whoo-Pie Shoo-Pie, 
Simplicity Polka, Morris Morris Sing Another Chorus, 
Dreamboat Polka, Georgie Porgie, Pajama Party Polka. 


DLP 1257—ASST. ARTISTS 

HITY (Hits in Polish) 
Mockingbird Hill, Would I Live You, O Marie, A Girl, 
A Girl, Music, Music, Music, My Heart Cries For You, 


Oh, My Papa, Goodnight Irene, Longing For You, 
Petito Waltz, Hullabaloo, Just Another Polka. 


DLP 1258—RAY HENRY 


LET'S DANCE WITH RAY HENRY 


Blue Eyes Polka, 7-11 Polka, Sweet Surprise Oberek, 
Atomic Love Polka, Fire Place Oberek, Up In Arms 
Polka, Sky Rocket Polka, White Eagle Oberek, Lover 
Boy Polka, Rolly Polly Polka, Rainbow Polka, Ma And 
Pa Polka. 


DLP 1259—FRANK WOJNAROWSKI 
POLACY W AMERYCE (Poles in America) 


POLISH VOCAL 
Twenty Years Polka, The Clock Oberek, Minka Polka, 
My Daughter Oberek, Girl From Pittsburgh Polka, 
Maryna Polka, O Suzanna Polka, Today Oberek, | Don’t 
Want You Any More Polka, Springtime Polka, The Deer 
Waltz, Smokey Joo Polka. 


DLP 1260—JOHNNY PECON PLAYS POLKAS, 
WALTZES, & OBEREKS 


California Polka, Little Fella Waltz, Trebar Polka, Mirko's 
Oberek, Nancy's Waltz, Jeffrey's Polka, June Night, 
Highways Are Happy Ways, Cherry Orchard Waltz, Bill 
Bailey, I'm Sorry Waltz, Toyland Polka. 


DLP 1261—STEVE ADAMCZYK 


CARNIVAL POLKA 
INSTRUMENTAL 


Carnival Polka, Dancing Sweethearts Polka, Two In A 
Dream Waltz, Polka Parado, Dancing Doll Oborek, Ken- 
noth Polka, Lazy Daisy Polka, Good Time Charlio Polka, 
Mary and Johnny Oborek, Forbidden Kiss Polka, Unita 
Polka, Dancoland Polka. 


DLP 1262—RAY HENRY 
RENDEZ—VOUS POLKA 


INSTRUMENTAL AND VOCAL 
Rendex Vous Polka, Smiley Polka, Big Boy Oberek, 
Million Kisses Polka, Sweetheart Polka, Barrel of Fun 
Polka, Chinese Polka, Festival Polka, Motivation Waltz, 


Ball Of Fire Polka, Black & Blue Oberek, Cheer Up 
Polka. 


DLP 1263—GENE WISNIEWSKI 


LICHTENSTEINER POLKA 
INSTRUMENTAL AND VOCAL 
Lichtensteiner Polka, Go Baby Go Polka, Swedish Polka, 
Stolen Kiss Oberek, Rise ‘N’ Shine Polka, Dorothy 
Polka, Satellite Polka, Good Morning Polka, Polish 
American Oberek, Swingaway Polka, The ‘Count To 

Ten” Polka, Stubborn Girl Oberek. 


DLP 1264—JUPP KLEBER 
WORLD‘S FAIR POLKA 


INSTRUMENTAL 
Ocarina Polka, World’s Fair Polka, Concertina Polka, 
Happy Waltz, Oompah Polka, Wish Me Luck Polka, 
Carefree Polka, Welcome Polka, Yesman Polka, Oriental 
Polka, Wooden Clog’s Polka, Polka Guaracha. 


DLP 1265—WALT DOMBKOWSKI 
POLKA KINGS OF PHILADELPHIA 


VOCAL & INSTRUMENTAL 
The Bell Is Ringing—Polka, Let's Go To Milwaukee— 
Polka, Falling Leaves—Oberek, Red Barn Polka, Oh My 
Darling—Oberek, Wildcat Polka, Shoemaker Polka, 
Calypso Mama—Polka, Blackjack Polka, Oy, Yoy, Yoy— 
Polka, Whippoorwill Waltz, Pink Kimono—Polka. 


DLP 1266—EDDIE ZIMA 


DANCING TO EDDIE ZIMA‘S BAND 

INSTRUMENTAL 
Club House Polka, Everlasting Love—Waltz, Get Happy 
—Polka, My Girl Anna—Oberek, Hot Rod Polka, Red 
Beer Polka, My Maggie—Polka, State Fair—Waltz, 
Needle In The Haystack—Polka, When | Marry—Oberek, 
Ruey Moon In My Window—Waltz, Blonde Secretary— 
olka. 


DLP 1267—FRANK WOJNAROWSKI 


Frank Wojnarowski and His Orchestra 

POLSKIE PIOSENKI—Polish Songs 
Driewcryna Z New Jersey (Girl from New Jersey), 
Hop, Hop Oberek, Nie Placx Tatusiv (Don’t Cry Daddy), 


Kochankowie—Walc (The Lovers), Polka O Dziewczynie 
(Polka about a Girl), Sxczealiwa Wanda (Lucky Wanda). 


UIl Never Marry You, Dziaduz | Babcia (Grampa and 
Granma), Pod Okneb—Wale (Under The Window), Pijmy 
Waryacy Wrar (Let's Drink Together), Dla Clebie Spie- 
wam—Wale (I Sing For You), Fiu, Fiu Polka. 


DLP 1268—FRANK WOJNAROWSKI 


HULA HOOP POLKA 

INSTRUMENTAL & VOCAL 
Hula Hoop Polka, Ladie Boy—Oberek, Fantasy Tango, 
Under My Window—Polka, Joe’s Oberek, Bell Polka, 
One, Two, Three, Four—Polka, Hometown Oberek, Car- 
roll Polka, Romantic Memories—Waltz, One More Drink 
—Oberek, Bohemian Polka. 


DLP 1269—JOHNNY PECON and His Orchestra 
Vocals: Paul Yanchar and Johnny Pecon 


JOHNNY PECON'S DANCE TIME 


Old Box Polka, Cindy—Waltz, Polish Polka, Fiancee— 
Waltz, Smile, Darn You Smile, From Chimney To Door— 
Oberek. 
Oo 0 6 

Bobbie’s Polka, Forever—Rhumba, Patricia’s Waltz, The 
Night They Invented Champagne—From Film “‘Gigi,” 
Fancy Steps—Slowfox, Please, Don’t Talk About Me 
When I'm Gone—Dixieland. 


DLP 1270—JOHNNIE BOMBA and His Orchestra 


JOHNNIE BOMBA EXPLODES 
Sophio Polka, Lovers Moon—Waltx, Schuhplatter Tanzer, 
Village Oberek, Longing—Waltz, Sweet Little Girl— 
Polka, ree 
End Of The World—Polka, Innocence—Waltz, Hula-La 
Polka, Awaiting--Waltz, Silhovette Polka. 
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SIDE ONE 
RIVERSIDE 
Dewey 6 String Acoustic Guitar 
Dan 12 String Acoustic Guitar 
Gerry 6 String Lead Guitar and Bass 
RayCooper _— Percussion 
SANDMAN 
Dewey 6 String Acoustic Guitar 
‘ (Rhythm & Lead) Lead Vocal 
Dan 12 String Acoustic Guitar 
6 String Electric Lead 
Gerry Bass 
DaveAtwood Drums 
THREEROSES 
Dewey 6 String Acoustic Guitar & Lead Vocal 
Dan 6 String Acoustic Guitar & Bass 
Gerry 6 String Acoustic Lead Guitar. 
RayCooper _— Percussion 
CHILDREN 
Dewey 6 String Acoustic Guitar 
Dan 12 String Acoustic Guitar 
Gerry 6 String Acoustic Guitar 
DaveLindley Electric Guitar 
HERE : 
Gerry 6 String Acoustic Guitar, Bass and 
Lead Vocal 
Dan 6 String Acoustic Lead and Rhythm 
Dewey Vocal 


DaveAtwood Drums 


SIDE ONE 


RIVERSIDE (Bunnell) (3:02) 
SANDMAN (Bunnell) (5:03) 


THREE ROSES (Bunnell) (3:54) 


CHILDREN|(Bunnell) (3:07) 
HERE (Beckley) 5:30) 


SIDE TWO 
| NEED YOU (Beckley) (3:04) 
RAINY. DAY (Peek) (3:00) 


NEVER FOUND THE TIME (Peek) (3:50) 


CLARIGE (Beckley) (4:00) 
DONKEY JAW (Peek) (5:1 7) 


Made In Germany « A Product of Kinney 

Music GmbH, 2 Hamburg Post- 

ech 5754 «Printed in Germany by | Carl 
d, Linnepe, 588 Lidenscheid 


PIGEON SONG (Bunnell) (2:1 7) 


All titles published by Kinney Music Ltd. 


AMERICA comprises Dewey Bunnell, Gerry Beckley and Dan Peek 
Produced by lan Samwell with Jeff Dexter and 


Engineered by Ken Scott 


Recorded at Trident Studios, London, England. 
Cover Photos and Design by Nigel Waymouth 
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SIDETWO 
I NEED YOU 
Gerry Piano, Bass and Lead Vocal 
Dan Electric 12 String Guitar 
Dewey 6 String Acoustic Guitar 
DaveAtwood Drums 
RAINY DAY 
Dan 12 String Acoustic Guitar 
6 String Acoustic Lead 
Lead Vocal 
Dewey 6 String Acoustic Guitar 
Gerry 12 String Acoustic Guitar 
DaveLindley Steel Guitar 
NEVER FOUND THETIME ' 
Dan Piano & 12 String Acoustic Guitar ‘ 
Lead Vocal 
Dewey Vocal 
Gerry 6 String Acoustic Guitar 
RayCooper _‘ Bell Tree 
CLARICE 
Gerry 6 String Acoustic Guitar, Piano, 
Chimes, Bass, ElectricLead & Lead Vocal 
Dan Vocal 
Dewey 6 String Acoustic Guitar 
RayCooper — Percussion 
DONKEY JAW 
Dan 12 String Aco ustic Guitar 
Dewey it 
12 String Acoustic Guitar | 
Lead Vocal | 
Gerry 6 String Acoustic Guitar & Bass 
RayCooper _— Percussion 
DaveAtwood Drums 
PIGEON SONG 
Dewey Vocal and Acoustic Guitar 


This stereo record can be ‘Played on mono reproducers 
provided either acompatible or stereo cartridge wired 
for monois fitted, Recent equipment may already be 
fitted with a suitable cartridge. If in doubt consult 


your dealer. 
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SIDE | 
1. “God Has Smiled On Me” 
Isaiah Jones 


2. ‘You Can Talk To Jesus Anytime”’ 
Rebecca Fields - Gwen Carter 


3. “One More Day’s Work For Jesus” 
Gwendolyn Carter - Clyde G. Carter 


4. “Is There A Mountain Filled With Blood”’ 
Gwendolyn Carter - Clyde G. Carter 


5. “Jesus Is A Friend of Mine” 
Marcia Stroman - Clyde G. Carter 


SIDE Il 


1. “Never Grow Old” 
Arr. Clyde G. Carter 


2. “‘l Must Tell Jesus” 
Arr. Clyde G. Carter 


3. ‘Another Day” 
Arr. Clyde G. Carter 


4. “No Never” 
Clyde G. Carter 


5. “Every Prayer Will Find Its Answer’ 
Clyde G. Carter &p 


For more information concerning this LP, Op 


Write or call: Tony Carter Enterprises 
5218 Walnut Street 
Philadelphia, Pa. 19139 
Area Code 215 - 476-0895 


Also Available on Stereo Tapes 
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“ONE MORE DAY’S WORK 
WORK FOR JESUS” 


x 


Stereo 


Gwen Carter arrives on the Gospel scene bringing 
refreshing new sounds. A touch of the old blending with the 
new gives us this dynamic album “One More Day’s Work 
For Jesus.” You will reminisce to the sound of some of the 
old hymns with a modern touch by Gwen Carter. 


We take this opportunity to welcome Gwen to the 
Gospel recording scene, and we invite you to sit back and 
listen and let the spirit of the Lord come in as Gwen sings 
“One More Day’s Work For Jesus’’. We ask you to be gra- 
teful as you listen to “It's Just a-nother Day He Has Kept 
Me,” If you are burdened you are reminded that even in 
modern times that you still ‘Talk to the Lord anytime.” 
There are also other great tunes such as: “God Smiled On 
Me,” “Jesus Is a Friend of Mine,” “Never Grow Old” ‘‘] Must 
Tell Jesus,” ‘“No Never,” “Every Prayer Will Find Its 
Answer’ and “There Ils A Mountain.” We are sure these 
selections will certainly awaken your spiritual side as ‘“Qne 
More Day's Work For Jesus’’has truly been an inspiration 
for me. 


| offer this fantastic album to you for your listening 
pleasure, knowing that you will enjoy it as much as | have. 


Louise Williams, 
WDAS Radio Station 


‘A Special Thank You to all who made this album possible”’ 


Background Voices: 
Young Voices of Faith, on “God Has Smiled On Me”’ 


MUSICIANS: 
Keyboards: Tony Carter-Calvin Carr 
Drums: Henry Simms, Frank Randall, Jr., Sam Butler 
Bass: Darrell Glenn 
Lead Guitar: Darryl! Dean 
Conga & Bongoes: Gregory Frison 
Music Consultant - Mr. Calvin Carr 
Recorded and Mixed - Virtue Sound Studio - Phila., Pa. 
Engineer - Frank Virtue 


A SPECIAL, SPECIAL Thank You to: Edward Bunn, Jr., 
Phillip Wynn, James Walker 


All Tunes Published 1977 TCS Records & Carters Music 
Publishing, BMI. Owned by Tony Carter Enterprises. 


Produced by: Clyde G. Carter for Tonv Carter Enterprises. 
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Richard 
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A. MANPIRE : 7 
B. MANPIRE - DANCE MIX 


Musicians: CEREEEEEEESESSOS 
Keyboards - CHARLES DOUGHERTY K 
Synthesizers - CHARLES DOUGHERTY 

Guitar (Rhythm) - DANETH DOPWELL 

Guitar (Lead) - TOMMY DURAN 

Bass - CHARLES DOUGHERTY 

Drum Machine Programming - CHARLES DOUGHERTY 
Drum Over Dub - DAN SIMON 

Saxophone - CHARLES DOUGHERTY 

Trumpet - CLYDE (Maceo) MITCHELL 


Background Vocals - CAROL SAM 


MANPIRE was composed and written by RICHARD FELIX 


Executive Producer: DONNA WASHINGTON 
Producer: RICHARD FELIX 
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| THANK THE ALMIGHTY GOD FOR HIS INSPIRATION IN PUTTING THIS SPECIAL PROJECT TOGETHER. | 
WOULD ALSO LIKE TO THANK HIM FOR HIS MANY BLESSINGS AND HIS SWEET SPIRIT THAT CONTINUALLY 
STRIVES WITHIN. HIS GUIDANCE WAS EVER SO PRESENT FROM BEGINNING TO THE COMPLETION OF THIS 
WONDERFUL EXPERIENCE. 


| CAN NOW PROUDLY ATTEST THAT ONE CAN ACCOMPLISH ANY DESIRED GOAL, BUT ONE MUST FIRST 
MOTIVATE SELF, AND ALWAYS ENTERTAIN POSITIVE THOUGHTS = THEN ONE WILL MOVE MOUNTAINS. 


SPECIAL THANKS TO: MR. MILTON AND THELMA FELIX, MY LOVING MOM AND DAD. TO GARY AND DONNA 
FELIX, MY BROTHER AND SISTER. THANK YOU FOR YOUR LOVE AND PRAYERS. 


TO THE GREAT AND DEDICATED SUPPORTERS WHO HAVE HELPED IN MAKING THIS PROJECT A SUCCESS: 
LLOYD EDMONDSON JR., JULIA HOSPEDALES, HENRY INNIS, DANETH DOPWELL, TOMMY DURAN, CLYDE 
MITCHELL, CARROL SAM, THERESA RICHARDS AND DAN SIMON. 


| THANK MS. DONNA WASHINGTON FOR THE INTEREST SHE HAS SHOWN IN ME AND ALSO FOR HER 
CONTINUED SUPPORT. WITHOUT HER DEDICATION AND GREAT INSIGHT THIS PROJECT WOULD NOT 
HAVE BEEN POSSIBLE. | APPROACHED HER LIKE THE REGULAR NEW-COMER DESTINED TO SUCCEED AND 
SHE WORKED WITH ME ARDENTLY, HELPING ME TO DEVELOP THE NECESSARY CONFIDENCE THAT | NEED- 
ED TO COMPLETE THIS PROJECT. MAY GOD BLESS HER. 


| LOVE YOU ALL, RICHARD 


TO RICHARD FELIX, ONE OF THE MOST DETERMINED AND MOTIVATED YOUTH THAT | HAPPEN TO KNOW. 
RICHARD IS INDEED AN EXAMPLE THAT | WOULD ENCOURAGE ANY YOUTH TO FOLLOW. CONTINUE TO 
FOLLOW YOUR DREAMS AND REMEMBER THAT HUMILITY IS THE ESSENCE OF CONTINUED SUCCESS, AND 
A GREAT ATTITUDE IS THE PREREQUISITE FOR WINNING. 


MAY GOD CONTINUE TO BLESS YOU, AND MAY YOU ALSO REACH THAT MOUNTATIN TOP IN VIEW. 


—ALL THE BEST— 
DONNA WASHINGTON 
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ALICE CHRISTENSEN — FOUNDER OF THE LIGHT OF YOGA SOCIETY 


Yoga is one of the most effective tools available to modern man for building health and strength, 
increasing concentration, and for the relief of stress and anxiety. Thousands of people across the 
United States — business executives, college students, mothers, housewives — in fact, people from 
every walk of life are turning to the practice of Yoga exercise and meditation to learn how to relax 
properly and calm and strengthen their mind and inner being. The science of Yoga comes to us out of 
remote antiquity. Its motherland has been India and the Himalaya mountains for thousands of years. 

In the past 50 to 75 years, however, there has been an increasing demand in the west for a method to 
achieve and enjoy spiritual harmony while living and working in the world. 


In 1896, Swami Ramakrishna sent his disciple Swami 
Vivekananda to Chicago to deliver a lecture on Yoga 
science and Vedantic philosophy to the World 
Parliament of Religions. Since that time the interest 

in Yoga in the United States has increased 
tremendously. My teacher, Swami Rama, one 
of the great masters of Raja Yoga, came to 
the United States from Haridwar and 
Kashmur in India expressly to develop 
49 and teach a practical program 

of Yoga that would ac- 
comodate this increasing in- 
terest. His mastery and brilliance 
has brought us the Jewel of 
Yoga. 


Yoga is infinitely valuable to 
modern man because it teaches 
you how to live in harmony with 
your inner and outer world, It is 


Paschimottanasan the intense 
stretch of the seated Sun Pose, 


SHRI SWAMI RAMA — THE MASTERFUL HEART OF THE LIGHT OF YOGA SOCIETY 


not, however, a magic pill that once swallowed solves all and cures all. It is a steady, daily practice of 
controlled physical and mental exercise leading to spiritual illumination. It is dynamic as well as 
immensely practical. You can become healthy, strong, creative, and spiritually alive through the 
practice of Yoga. 


We are not so naive as to believe that a simple record can do more than approach the science leading 
to these benefits. We are trying with this album to make available to a large number of people a very 
simple and practical beginning — you may say a “taste of Yoga”. 


The only way to Know anything about Yoga is to try it. Enclosed in this album is a fully illustrated 
beginners manual with which I will teach you some simple, beginning asans (sanskrit for postures or 
exercises), Regular use of these exercises prepare the body and mind for the meditational experience. 
By toning and strengthening the body and the central nervous system you are prepared physically for 
the mental exercise of meditation, I will also teach you a simple technique which will put you into 
meditation and give you an introduction to this experience. The technique is effective and easy to 
learn. If you follow this album and the instructional booklet enclosed with a regular daily routine of 
only 15 to 20 minutes, you will notice beneficial results that will encourage you to go on to further 
practices leading to deeper and more lasting progress. 


In this way the men and women of an active country like ours can become healthy, strong, 
harmonious and spiritually alive while living and working in the world. Even if one person makes this 
attempt, and achieves these beneficial results, then 

this album will serve its purpose. 


Sincerely, 


hep Chutes FF 


THE LIGHT OF YOGA SOCIETY 
& OM RAM PRODUCTIONS, 
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| MEDITATION 


In doing your asans and meditation poise the mind on the sound “OM”, (pronounced “‘ohm”’). Yogis 
believe that the universe is composed of various manifestations of sound. All of these manifestations 
are derived from the elemental sound OM (Xe). It says in the Mandukya Upanishad; “OM — This 
| imperishable sound is the whole of this universe. What has become, what is becoming and what will 
| come — verily, all this is the sound OM. What is beyond these three states of the world of time — that 
too is verily OM.” Repeat this sound to yourself mentally as you do the asans. Yogis find that by 
i repeating OM mentally as they do their asans and meditation, that it not only increases the 
| effectiveness of the asans, but makes the mind in meditation, vast, strong, pure, and still. 


=e) 


Oe 


The art of relaxation and meditation is gaining widespread acceptance and practice by Americans these days. After every 2 or 3 asans 
depending upon their difficulty, one should take this pose (Savasan) for 30 to 90 seconds of complete relaxation. After you have 


| 
4 
‘ 
i finished your routine of Yoga postures, you should recline in this pose for 10 to 20 minutes of complete relaxation. 


The science and experience of Yoga meditation (dhyana) is one that really must be learned with the aid of an experienced teacher, 
however, the relaxation technique is one that can be used to train beginners to still the mind and lead it safely and effectively in and out 
of Yoga meditation. We feel that it is more important for beginners to have some practical experience rather than a multitude of various 
intellectual concepts that would mean nothing without the experience to back it up. 


Not only is meditation a mental, emotional and spiritual experience, but it also has profound physiological effects. Many practitioners 
| of Yoga meditation find that they become charged with electricity and energy through regular practice. Many find that physiological 
{ and mental problems cease to bother them and may disappear altogether. In reality the possibilities of dynamic, positive results from a 
regular practice of Yoga meditation (dhyana) yields benefits ranging from physiological improvements of nerves, glands, and health; 
increased mental clarity, perception and stability; to unbelievable powers of concentration, spiritual perfection and enlightenment of 
one’s entire life and being. 


| Close your eyes and lie quietly in Savasan, so named because when one completely relaxes in this position the mind and senses are 
| drawn inward into perfect stillness which leaves the body almost completely motionless. For a few minutes just lie there, breathing in 


and out deeply, without straining in any way. Let these ideas pass through the mind — “I don’t have to speak for a few minutes. I don't 
have to move or respond to anyone or anything. For a few minutes I can become perfectly quiet in body and mind and I don't even 
have to think. I can become completely still and relaxed. Iam not this body, nor am I this mind or intellect. | am something divine and 
free of all limitations. I am ageless, deathless, strong, ever free, eternally happy and pure.” Now, begin to discharge all responsibilities. 
For a few minutes during your relaxation and meditation you should not be thinking of your family, bills, job, troubles, or even your 
name. The object is to unleash your mind from your duties, obligations, troubles, etc. allowing the mind to settle back into the 
immense stillness which surrounds and supports the mind and all of its functions and activities. In this way the body, mind, personality 
and what Yogis call the Atman, which is not the ego self, but rather the immortal, Divine Self, are charged harmonized and cleansed. 


To begin your relaxation bring your concentration or attention to the area of the forehead between the eyebrows and quietly imagine a 
diamond like dot of light. This is a Yogic center of divine wisdom called the Ajna chakra. Let your breathing become quiet, smooth, 
and free of all strain or tension. Let the mind become absolutely quiet and still, free of any movement, or imagination, perfectly still 
and quiet. Remain like this for ten minutes or so. As you come out of this state of relaxation and stillness, do not hurry or jerk. It is 
also very important that your mind is not jarred by harsh noises or interruptions while it is so quiet. For this reason you will want to 
find some quiet, undisturbed time for your relaxation and meditation. It is a good idea to take the phone off the hook before 
| meditation. As you come out of your meditation, gently stretch like a cat does when it first wakes up. Breathe in gently and deeply. 
| You will feel refreshed just as though you have had hours and hours of perfect rest. Then go about your day happily, healthfully and 
divinely. 


During meditation you will notice with practice various experiences and sensations. A deep feeling of relaxation and peace or a floating 
buoyant sensation both in mind and body. Many times lights may even appear in your mind's eye. Usually in the beginning a bright 
light the size of a pinpoint will appear in your mind’s eye in the space between your eyebrows. You will also notice colored lights 
appearing — yellow, red, smokey, blue, green, lavender, orange, and mixed light or flashes like lightning, fire, burning charcoal, fireflies, 
moon, sun and stars. These lights are appearing in the mental space of the mind. They are called Tanmatric Lights. They are 
manifestations of different aspects of our mental, physical and spiritual natures. Earth is yellow, water is white; fire has a red color; 
wind is smokey light; and ether, the all encompassing space, a blue color. A vision of these lights is a great encouragement in sadhana 
(the practice of Yoga). As meditation deepens, and sensations, subtleties of the mind and these vision of lights appear, try not to shake 
the body or move it around, as this will cause the experience of meditation to subside. Try not to strain your breathing in any way. Let 
it become smooth, steady, and slow. Sometimes in your practice of meditation you may even see me, your teacher, or even my teacher, 
or perhaps even my teacher's Divine Gurus, for Yogis come and help the true aspirant in every way. 


MANTRAMS 
\ The songs you hear me sing on this record are called mantrams. They are ancient songs handed down in the line of Yogis from age to 
age. No one knows when they first began. Mantric science, a large aspect of Yoga practice, is the science of sound. Yogis say that 
everything is made of light and sound and a mantram is a sound formula, a mass of radiant energy of the mind and a student can receive 
this radiant energy from the mind of the teacher. If you can learn these songs and sing them happily they will benefit you and your 
practices greatly. 
Om Shree Ram Jaya Ram Jaya Jaya Ram Om — song to Lord Rama, Divine principle of Absolute light, bliss, and knowledge. 
Jaya Gopala Radhe Krishna, Govinda Govinda — song to Lord Krishna, principle of eternal love and author of the Bhagavad—Gita. 
Om Namah Shivaya — mantram of Lord Shiva, principle of motion in all creation, King of Yogis. 
Amba Jaya Kalike, Tripure, Tripure, Bhaya Harike — song to the Divine Mother, principle of evolution, protection, remover of 
I obstacles, bestower of all knowledge and bliss. 
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Tom Gould 
© Tom Gould 
P.O. Box 419 
Huntington, 

NY 11743 
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PENNIES FROM HEAVEN 
Sa Yor 


= DON’T BLAME ME 


APRIL IN PARI 


LEVIN 
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and now... THE METRONOMES 


SING THE STANDARD HITS 


Out of the noise and confusion of today’s pop music; out of the total 
lack of newness among vocal groups, excepting for several rare cases, 
there now comes upon the scene a fresh sound—a sound of blended voices 
and matched harmony. You may call it a new dimension if you wish. 
Nevertheless, here it is presented as a first upon the Jazz scene—the melody, 
always prevalent—the chord, always adhered to—the tempo, just right— 
the lyric, always understood. AND WHY NOT, for this is truly “the sound 
of the times.” 


We often wonder how a group such as this gets together. Well, take 
Paul Benson, a tenor, just out of the service, add an old friend, Jules 
Robinson, first tenor, add another pre-war buddy, Charles Woodford, bass, 
and one more guy, Johnny Oglesby, who had an idea. Put them all together 
and let them rehearse, think, and discuss what they have in mind for this 
group, and out of this comes a beautiful arrangement of “Don’t Blame Me,” 
very proudly put together by all four fellows. 


By working very closely with the four boys, by. thrashing out ideas and 
designs in music, I was able to capture just what was in Paul, Johnny, 
Jules and Charlie’s minds, retaining always the sound that they them- 
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selves put together. 


Let your thoughts stray as you listen to the gentle approach to “&m- 
braceable You,” and “You're Mine, You.” Then feel the lushness brought 
forth in the blend of voices in the first half of “Foggy Day,” and then 
listen to it change tempo, and swing merrily along. 


Can you imagine the cool melody of “Fools Rush In,” or the lyrical 
words of “Age of Miracles,” being spun more gently, but with that ever 
present Metronome sound? For a tricky, yet swinging arrangement, let 
the needle rest on “Pennies From Heaven” and “Whiffenpoof Song,” or 
the ageless “Lady Be Good.” 


While I write about the Metronomes, let’s not forget the bouncing, 
bubbling, sparkle of another of Philadelphia’s new Jazz men—Sam Reed 
on Alto, who is heard throughout the album with the assistance of Winston 
Williams, bass, William “Bubbles” Ross, drums, Billy Davis, guitar, and Jay 
Roland on vibes. 


So, very proudly, we present for all to hear, to enjoy and never forget, 
for they are here to stay-THE METRONOMES! 
Lee Lovetr 


SIDE 1 
1, PENNIES FROM HEAVEN. . . . 2:41 
2. YOU'RE MINE YOU. . . ._ . 2:36 
3. WHIFFENPOOF SONG. . . ... 2:14 
4. FOOLS RUSH JIN... . . . 3:30 
5. |CAN’TLAUGH. . . . . . . 2:45 
6. DON’T BLAME ME. . . . . . 2:17 


SIDE 2 

ar 1. APRIL IN PARIS > 60 o- 0 o © BU 
DMFOGGYZDAY. 5) Sesh ne ne 3:02 
3. EMBRACEABLE YOU. . . . . 2:12 
4. AGE OF MIRACLES. . ... . 2:41 
5. LADY BEGOOD. . . . . . . 1:45 
6. COUNT EVERY STAR . . . . . (2:52 


FEATURING: SAM REED ON ALTO SAX 


Produced by Lee Lovett * Recorded at Mastertone Studios on 3-track 12 in. tape mixed to 2-track sterea ® Engineer: Gene Sayet 


GETTING TECHNICAL 


The STANDARD ELITE series presents the finest in music -beginning with selection of songs to be recorded to the arranger, 
conductor, musicians. Then, proceeding on to the studios which provide the latest in recording facilities and engineering, and 
finally culminating in the actual mastering and pressing of the record. 


We could go into detail concerning these steps, but it would require more space than allowed for on this cover. 
STRAND is proud of the accomplishments of its ELITE series. The results play for themselves — it is up to you the listener to judge 
for yourself whether or not our combination of great talents in both the field of music and electronics has successfully united to 


bring you a wholly satisfying experience in percussion. 


PRINTED IN U.S.A. 


STRAND RECORDS INC., 157 West 57th Street, New York, N. Y. 


Something Good 
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Dear Listener, 


The Heaven Heirs is a ‘group of Seventh Day 
Adventist young people who love their Saviour very 
deeply. Our greatest desire is that we may effectively 
serve Him and Witness for Him. 


We are not, nor do we claim to be, professional * 
musicians, though we all love music. fe 


As we have traveled the past few years presenting 1 
our musical programs of faith and hope in Jesus’ = 
second coming, we have had requests for albums and 
tapes. 

This album has been prepared so that we may 
leave behind a reminder of the mercy, grandeur, and 
love of our Saviour, who left Heaven and came to 
earth to die for our sins. 

It was His sacrifice on Calvary that gives all man- 


kind the opportunity to become sons and daughters 
of God and therefore, Heirs of Heaven. 


If you, too, are a Child of the King, WELCOME q 
TO OUR GROUP! ae 


Sincerely, qj 


The Heaven Heirs 


Ladies, left to right: Jeannetta Miller-Alto, Patsy Rinehart-speaker, Linda Carter-Soprano, 
Charlene Sheffer-Soprano and Tenor. 
Men, left to right: Boyd Hevener-Lead & guitarist, Mike Hevener-Bass & bass guitarist, 
Jeff Rinehart-Audio technician, Gaylon Hevener-Tenor, Piano, and organ. 


SIDE ONE 


1. | Just Feel Like Something Good Is About To Happen 
2. Growin’ In Jesus—2:37 
(Wood) Solo: Jeannetta Trio: Linda, Charlene, & Jeannetta 
3. Sweet By and By—1:30 
(Webster) Solo: Charlene 
4, Heaven Is A Beautiful Place—1:36 
writer & composer—Boyd Hevener 
5. Jesus In My Heart 
Solo: Linda Trio: Charlene, Jeannetta & Linda 
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SIDE TWO 


1. Hosanna—3:15 
2. Feeling At Home—3:15 


3. What A Friend—3:35 
(Converse) Arr. Gaylon Hevener 
Appeal: Patsy Instrumental: Boyd, Mike, & Gaylon 


4. Shall We Gather At The River—1:48 (Lowry) 


/ 
5. Jesus Is Calling America—2:29 (Peterson) The Heaven Heirs | 
6. Because He Lives—3:08 (Gaither) c/o B.W. Hevener | 
Rt. 4, Box C-33 ; ; | 

Charlottesville, Va. 22901 Recorded by Major Recording Studios, Waynesboro, Va. 
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HARMONICA AND PING PONG PERCUSSION 


The Harmonica until a very few years ago was considered 
a toy — a novelty with which to pass the time of day. With Larry 
Adler and Boris Minevitch playing and presenting it as almost a 
concert instrument, the Harmonica came to age. One of today’s 
great Harmonica virtuosi, Eddy Manson, has not only played the 
Harmonica in concert presentations, in night clubs, and in theatres, 
but has also devoted considerable time to composing special ma- 
terial for the Harmonica. 


It is undoubtedly true that the Harmonica as a musical instru- 
ment would not have progressed from the simple reed instrument 
it originally was, unless greater musical demands had been made 
upon it. When a player such as any one of those mentioned above 
needed a special effect, he would go to the manufacturer and get 
it. Fortunately, the manufacturers here and abroad were most 
willing to cooperate, so that today one is able to purchase Har- 
monicas designed for a much greater musical range, for special 
effects, and in special keys. It still, however, takes considerable 
skill and musical acumen to do justice to this extended range of 
instrumental achievement. 


The Harmonica as you know was the musical instrument of 
choice on the long western trips of our forefathers. Nights, after 
the chores were done, impromptu musicales—with dancing per- 


haps—would take place around the campfires. A fiddle, a con- 
certina, a jews harp and finally a harmonica would appear—and, 
oh yes, a banjo, and what music would come out! The reason for 
these instruments’ popularity was that they were all portable— 
one could have music wherever one went. 


A glance at the list of titles on this album will show that some 
of the titles are those that these same forefathers danced and 
capered to. Some, like Old Devil Moon, September Song, In The 
Still of The Night, and Wish You Were Here, are more modern 
and a delight as heard on this record. Then the Theme from Slaugh- 
ter on 10th Avenue is almost a symphony in feeling. 


BUT, not only are the performances on the Harmonica in this 
album equal to and perhaps surpassing other great performances, 
an added musical thrill is included with the addition of percussion 
instruments as a counterpoint or subordinate theme in the musical 
arrangements. Harmonica in itself can be delightful, but with the 
addition of properly scored percussion background, it becomes 
positively thrilling. The performances then become not only a 
musical treat, but for the man or woman who appreciates the 
subtleties of sound and delights in realizing the full potential of 
his replaying equipment — Harmonica with Percussion becomes 
the show-piece album of his entire collection. 


SIDE A...WISH YOU WERE HERE 
SLAUGHTER ON 10th AVENUE THEME 
| LOVE YOU 
IN THE STILL OF THE NIGHT 
CIRIBIRIBIN 
JUMPING JACK 


SIDE B...OLD DEVIL MOON 
SEPTEMBER SONG 
LA PALOMA 
YELLOW ROSE OF TEXAS 
CHEYENNE 
NELLIE BLY 


PIROUETTE RECORDS 


This is a PIROUETTE Long Playing 334% RPM Record, unbreakable under normal use, For greater enjoyment it should always be kept away from heat and stored in this sleeve. 


Dust and dirt should be removed from this record with lint free cloth, 


Printed in U.S.A. 


Mfg. by Synthetic Plastics Co., Newark, N. J. 


AT KING COLE sings/ GEORGE SHEARING plays 


with the Quintet and String Choir 


SEPTEMBER SONG / PICK YOURSELF UP / | GOT IT BAD 

LET THERE BE LOVE / AZURE-TE / LOST APRIL 

Rane hae A BEAUTIFUL FRIENDSHIP / IN OTHER WORDS / SERENATA 
Sa I'M LOST / THERE’S A LULL IN MY LIFE / DON’T GO 
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HIGH FIDELITY 


IMPORTANT This record is intended for use onlwon 


spociag steroophonid reproducers, If youare doubtful of the 
suitabjiity of yo) *sreproducer for playing this record, 
We recommend you to consult your record dealer, 

Most equipment désigned for playing stereophon!« feoords 
-May, however, by used with perfect safety fos playing 
Normal 33} r.p.m and 45 r,p.m, microgroove records, 


=< NAT KING COLE SINGS / 
THE GEORGE SHEARING QUINTET PLAYS 


...Wwith String Choir 
conducted by Ralph Carmichael 


THIS IS A FIRST-TIME MEETING 
OF TWO OF THE WORLD'S 
MOST SATISFYING AND 
CELEBRATED SOUNDS: NAT KING 
COLE'S CARESSING BARITONE: 
THE GEORGE SHEARING QUINTET’S 
SHIMMERING INSTRUMENTAL BLEND. 
FORTIFIED BY A GLOWING STRING 
SECTION, THEY LIGHT UP A DOZEN 
GREAT TUNES WITH MAGIC. 


(arrangements by George Shearing and Ralph Carmichael) 


(Recording first published 1962) Cover Photo/Capitol Photo Studio/Ken Veeder 
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Both Nat King Cole and George Shearing have enriched the world with 
marvelous music-making for a considerable while, without ever pairing up 
professionally. Here they extend a friendly acquaintance of long. standing 
into some never-to-be-forgotten musical teamwork. 

In two relaxed and easy pre-recording sessions, Nat and George ran 
through each memorable number together. Nat contributed ideas, while 
George worked out the arrangements, investing each with the fabulous 
Shearing touch. These were then orchestrated by the album’s gifted con- 
ductor Ralph Carmichael. 

The scores were designed as lilting backgrounds for Nat’s warm, ro- 
mantic style, sparked by swingingly creative punctuations by George and 
the Quintet. Nat sings, as he has always sung, with a deeply masculine 
gentleness that is intimately expressive of the language of love. Backed 
by the Quintet and string choir, he gives rich meaning to such haunting 
ballads as A Beautiful Friendship, September Song, Azure-Té, and exciting 
new arrangements of two songs that Nat made famous in earlier versions: 
I’m Lost and Lost April. 

As might be expected when two jazz-rooted stars get together for the 
first time, there’s an undercurrent of gently-swinging mood throughout — 
even in the slower tempos. Yet it all occurs within a tasteful context of 
romance — a musical style at which both artists have long since been 
proven masters. 


side one side two 
SEPTEMBER SONG A BEAUTIFUL FRIENDSHIP 
PICK YOURSELF UP FLY ME TO THE MOON 
| GOT IT BAD And That Ain't Good SERENATA 
LET THERE BE LOVE I'M LOST 
AZURE-TE THERE'S A LULL IN MY LIFE 
LOST APRIL DON'T GO 
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‘ “Executive Producer: Jeffrey T. Delinko 


» Observatory. He is also Director of the newly established Center For UFO Studies. 


_,small-devices circling around it. 


_ Dr. David Saunders, Psychologist 
” Author‘ of “UFOs? Yes!” Former member of the famous controversial Condon 


. commercial pilots in case they encounter UFOs while in flight. 


‘The'most outspoken scientist devaiing full-time to lecturing on the UFO 
' phenomenon. 


“Both had UFO sightings. 


” She and her husband, Barney (deceased), are the subjects ai the book, The 


, documented and publicized of all such cases. 


Pr oiled by: E. Lee Speigel for Rising Sun Music, Inc. 1P 6422 
Musical Compositions: Patrick Adams 
; /Music published by Rising Sun Music, Inc. 
All rights'reserved — Used by Permission 
Album Script: E. Lee Speigel with Karen Dawn Ehrlich 
Engineer: Randy Adler — Minot Sound Studio 
Narration: John Newland ' ; 
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People Appearing on Album in order of speaking : 

Mr. Donald Flickenger, U.S. Treasury Agent 

In addition to investigating UFO cases on his own. he has had several sightings 
involving multiple witnesses. 

Mr. John Newland, Narrator 
Director of the now-famous One Step Beyond... 
realities of the Unknown. a 

J. Edward Roush, Congressman,Indiana ° —* 
Chairman of the 1968 Congressional “Symposium on UFOs; 
House Science and Astronautics Committee. 

George Wheeler, Police Officer 

Thirty-year police veteran involved with a multiple-witness UFO sighting’ 

in early 1975. : be 
Donald E. Keyhoe, Major, USMC Ret. # 
Author of the book, “Aliens From Space.’ Renowned for his work in the UFO field, « 
he helped make UFOs a major public issue in 1950, and has always been the front 
runner against the military secrecy surrounding UFOs. 

Dr. J. Allen Hynek, Astronomer 

Author of “The UFO Experierice.” Former Scientific Consultant to the USAF on. 
UFOs, and Chairman of the Dept. of Astronomy, Northwestern University. Currently 
Director of the Lindheimer Astronomical Research Center, and of the Dearborn 
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Paul Duich, Major, USAF Ret. 
Master Navigator with the Strategic Air Command, who sighted a large UFO with 


Committee (Government study of UFOs). He has cr eated UFOCAT, a computerized 
listing of UFO sightings throughout the world. 


Dr: Robert Wood, Radar Expert 


Aséistant Director-Detection, Designation and Disermmination Site Defense Program 
for’McDonnell Douglas Astronautics Co. 


Larry Coyne, Major, USAR 
ommanderof a four-man helicopter crew that hada terrifying UFO encounter in 
October 1973. He is currently writing a procedure format for both military and 


StantoinT. Friedman, Nuclear Physicist 


Gen. James McDivitt and Col. Gordon Cooper, Astronauts 


outspoken on the probability of there being other forms 
of intelligent life in the universe. 


Mrs. Betty Hill, Social Worker 


Interrupted Journey by John Fuller Their close encounter ath a UFO i is the most | j 


Herbert Schirmer, Police Officer ; ny 
His close encounter with a UFO parallels the Barney ane Betty Hill case, and is, 
next to.theirs, the best-documented case of its kind. 

\ \ % : f° 


. UFO'S: The Credibility Factor 
Side One’ : Side Two 
Beyond The Unknown . Time Regressior Study 
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Dramatic Suspension 
Space Energy 
Chemical Feedback 
Galactic Reflections 
Cosmosis 
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Emotional Suspense 

Mysterious Levitation 

Rhythmic Propulsion 

Electronic Revelation 

Aérial Phenomena P 
. 


tv 


Albu Photo Credits: AeriahPhenomena Research Orgaiteation 


Center For UP * Studies — 
Adrian Vanee " 


Cover Photo background: Califomia {ratty of AT olouy and Camegie Institute af Washington. 


dacket Design: Hany W. Bass 


The Producers wish to thank all of the people who appear on this album and all others involved in making 


this project a.success.., 


® 1975 CBS Ing, /Manulec ted by ‘olumbia House/CBS Iney 51 West 52 Street, New York, N.Y, 
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AND SPIRITUAL TALENT ON eile 


A’S MOST BELOVED ARTISI 
—14 WONDROUS SONGS 


| WE 
yi Vi 


THE 
CARAVANS 


THE 
STAPLE 
SINGERS 


MACEO 
WOODS 


THE 
HARMONIZING 


FOUR 


THE ORIGINAL 
BLIND BOYS 
OF ALABAMA 


THE HIGHWAY 
»QC’'S 
THE 
SWAN 

SILVERTONES 


MEI 


STEREO 


WE INVITE YOU TO MEET 
THE GREATEST GOSPEL 


ip 
RAC 


IC 


THE 
ARGO 
SINGERS 


THE 
RICHBOURG 
SINGERS 


ALEX 
BRADFORD 


CHARLES 


TAYLOR 


THE GOSPEL 
HARMONETTES 


THE PATTERSON 
SINGERS 


THE 


_ THOMPSON 
> ‘COMMUNITY : 


‘SINGERS 


GS #1 


VEE-JA 
RECORDS 


Yl 


VEE-JAY 
RECORDS 


Here in one fine volume of gospel and spiritual reeord- 
ing we have attempted to give youwan opportunity to 
become acquainted with some of the greatest and most 
beloved talent in our land. To some of you many of the 
talents on the recording will be just another meeting 
with an old friend and acquaintance but there will 
also be other talents that you may never have heard. 
The recording itself is a mixture of the older greats 
(whose tradition and singing as a group dates back 
in some cases for over three decades—they are the 
pioneers that have, in at least this, the modern era 
paved the way over dusty country roads to make 
gospel music an ever increasing part of Americana), 
and the youth and fast rising gospel talent. All are 
captured for posterity on Vee-Jay Records, the one 
company in the recording business that has made 
gospel and spiritual music its basic business. We in- 
vite you to browse your local record store and visit 
the wondrous world of great gospel recording. You 
may at no charge whatsoever send for our free catalog 
of fine recordings. Please mail your request to 

VEE-JAY RECORDS 

9056 Santa Monica Blvd. 

Los Angeles 69, California 

ATTN: CATALOG DEPARTMENT 


OUR PROGRAM FOR TODAY 


side one 


IT MUST NOT SUFFER LOSS 


} THE CARAVANS 5038 


WHAT HE'S DONE FOR ME 


BLIND BOYS OF ALABAMA 5048 
,BEYOND THE DARK CLOUDS 
THOMPSON COMMUNITY SINGERS 5047 
CAMP MEETING 
GOSPEL HARMONETTES 5042 
I'VE BEEN REDEEMED 
PATTERSON SINGERS 5046 

‘| WILL TRUST IN THE LORD 


CHARLES TAYLOR 5033 


I'VE BEEN SCORNED 


STAPLE SINGERS 


side two 


WHAT DID JESUS SAY 


SWAN SILVERTONES 5034 
) HOW GREAT THOU ART 
ARGO SINGERS 5035 
DANIEL IS A PRAYIN’ MAN 
ALEX BRADFORD 5037 
) RUN TO JESUS 
y MACEO WOODS 108 
) JERICO 


RICHBURG SINGERS 5057 


NEARER MY GOD TO THEE 


HARMONIZING FOUR 5039 


DO YOU LOVE HIM 


HIGHWAY QC's 


THESE ALBUMS OF FINE 


GS-#1 SAMPLER 


GOSPEL & SPIRITUAL MUSIC ARE 
AVAILABLE AT YOUR RECORD DEALER 


The Caravans 


Sd 
gardenof prayer |. 


GARDEN OF PRAYER 
Reverend Maceo Woods 


TRUE CONVICTIONS 


The Original Blind Boys Of Alabama 


BLACK NATIVITY 
Original Cast Gospel On Broadway 
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WALK AROUND HEAVEN ALL DAY 
5058 


HE'LL BLESS YOUR SOUL 5057 THE SOUL OF ALEX BRADFORD ALBUM 
The Richburg Singers 5056 


THEBESTOF THE SWAN SILVERTONES {] 


TUBBESTOF 
THUG 


5053 THE BEST OF THE SWAN 5052 THE BEST OF THE HIGHWAY QC’s 
SILVERTONES 5051 


SONGS OF FAITH THE PATTERSON SINGERS 
ohh, ame Te) 


SONGS OF FAITH 5046 
The Patterson Singers 


5048 YES JESUS LOVES ME 5047 
The Thompson Community Singers 


SONGS OUR MOTHER TAUGHT US 
Highway QC's 5055 


THE BEST OF THE HARMONIZING 
5050 


CAMP MEETING 5042 


Gospel Harmonette Specials 


Tas you sow. sO. 
shallyou reap 
chartes Gujlor 

ee) 


I'LL SERVE THE LORD 5035 
Argo Singers AS YOU SOW, SO SHALL YOU REAP 
Charles Taylor and the Taylor Singers 


5033 
THE STAPLE =n 
Teas 


De 


\ . 


Gui ba chat ba (icaten’ 
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5022 AMAZING GRACE 5001 


WILL THE CIRCLE BE UAE 
Maceo Woods 


The Staple Singers 


ONE STEP 
Alex Bradford 


5023 


The Greatest | 
Gospel Songs 
of our time | 


GREATEST GOSPEL SONGS OF OUR 
TIMES 5043 
Various Artists 
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america’s greatest trombonist 


© 1089 GRAND AWARD RECORD GO,, INC., NEW YORK UTHO IN CANADA Al DESIGNED BY CHARLES &, MURPHY 
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World Leader RS33 857 


Hy f di. * a ti e0 / 
in Recorded Sound or discriminating people 
. who desire the finest in sound... 
always — demand ( eeeroccicrth 
records 


The freedom of a jazz setting... 

_,.and the discipline developed in years of playing with the greatest 
jazz bands (Woody Herman, Cab Calloway, Charlie Barnet, Gene Krupa, 
Tommy Dorsey)... 

... produce unique excitement... 
... amazing finesse... 
_.. dynamic solos, breathtaking ensembles... 


gece 


america's greatest trombonist 


You can share in the excitement of on-the-spot creation by one of 
the great master musicians of our time . . . 
Urbie Green 
_..as this superb trombone virtuoso is joined by five other magni- 
ficent jazz musicians... 
... Doc Severinsen, trumpet... 
... Walt Levinsky, alto saxophone... 
... Barry Galbraith, guitar... 
... Milt Hinton, bass... 
...Don Lamond, drums... 
_..one of the most brilliant small jazz groups ever assembled, 
playing arrangements by three world-famous jazz writers, Jimmy Giuffre, 
Ralph Burns and Urbie Green himself. 


...and a jazz sound that is totally different 
from anything you have heard before. 


TECHNICAL DATA: 


This record is an example of the finest quality 
sound fidelity that can be achieved with a mul- 
tiple microphone pickup. From the origin of the 
sound in a large acoustically perfect studio to 
the editing and re-recording to the final pressing 
of the record only the finest equipment is used 
— Some of the microphones used, representing 
the best of all manufactures available, are the: 
RCA-44BX, Telefunken U-47, Telefunken KM 56, 
Telefunken 201, Western Electric 1142A, Altec 
639B, RCA-77D. 


The reason for the multiplicity of microphone 
types is to insure that the optimum instrumental 
sound will be reproduced by use of the micro- 
phone whose characteristics are most comple- 
mentary to that particular instrument. The origi 
nal tape was recorded on Ampex equipment. 


The edited tape is re-recorded onto a master disc 
from a Fairchild tape machine through Pultec 


Originated and Produced by ENOCH LIGHT 


Art Director CHARLES E. MURPHY 


SIDE ONE 

SLIDEWORK IN A FLAT... Record Songs, Inc. (ASCAP) 
DJANGO) 3.0.200. 222 oe eee eens ree: MJQ Music (BMI) 
BODY/AN DS Ou ee rranmenesssscsrrersrrsrrzs 

WALKIN... eee. Charrich Music-Préstige Music Co. (ASCAP) 
FOUR BROTHERS... Charling Music Corp. (ASCAP) 


MANGERINEStsee tren cen cnr 
ROYAL GARDEN BLUEG............. 


equalizers, and a Mcintosh 200 watt amplifier to 
a specially built cutting head mounted on a 
Scully automatic lathe 


The automatic veriable pitch mechanism is elec- 
tronically controlled and uniquely coupled to an 
automatic depth control device so that each 
groove will be of the optimum depth in relation 
to its modulation content to give the best track- 
ing 


Be sure that your pickup is correctly balanced 
and weighted not to exceed 3 to 4 grams of 
weight. No stylus is permanent! Serious damage 
to this precision product can be done by a worn 
or improperly weighted pickup. 


This record is equalized and recorded in accord- 
ance with the specifications adopted by the 
Record Industry Association of America 


For the best results reproduce with an RIAA 
complimentary equalizer 


ee Miller Music Corp. (ASCAP) 
Charling Music Corp. (ASCAP) 


Famous Music Corp. (ASCAP) 


Shapiro Bernstein & Co. (ASCAP) 


THE BAD AND THE BEAUTIFUL....Robbins Music Corp. (ASCAP) 


Enjoy the full program and technical data presented in detail, on the inside pages of this double album jacket 


® 1963 GRAND AWARD RECORD CO. INC., NEW YORK 


Printed in Canada, 


Manufactured by SPARTON OF CANADA LTD., London, Canada 
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AMERICAS MOST BELOVED GOSPEL ARTISTS ARE ON VJ} 


PROGRAM FOR THIS PERFORMANCE 


side one 


THE SOUL OF THE ARGO SINGERS 


He Will Provide 
A. McCLELLAN 


My Faith Looks Up To Thee 
M. COLBRET 


I'll Live For Him 
A. McCLELLAN 


Divies 
S. WAHLS 


Jesus Steps In 
A. McCLELLAN 


Destination 
BARBARA J. ELIAS 


side two 
Jesus Is The Answer 
M. COLBRET 
In My Heart 
B. J. ELIAS 
Fill Me Now 
R. NIXSON 


Lamb Under The Altar 
S. WAHLS 


See How He Helps Me 
R. NIXSON 


What Have | Given Today 
A. McCLELLAN-M. COLBRET 


OTHER WONDERFUL RECORD ALBUMS OF SIGNIFICANT INTEREST YOU SoU MAKE PART OF YOUR HOME LIBRARY OF GOSPEL & SPIRITUAL MUSIC 


WLL SERVE THE LORD 5035 
Argo Singers 

What Did He Say, Yes Jesus Loves 
Me, How | Love To-Call His Name, 
It's Real, Jesus Lifted Me, Come To 
See About Me, I'll Be Waiting For 
You, I'll Serve The Lord, Ten Thous 
and Blessings, I'll Weather The 
Storm, How Great Thou Art, There's 
Not A Friend 


WALK AROUND HEAVEN ALL DAY 
The Caravans 5058 
Walk Around Heaven All Day, Revive Us 
Again, Nothing Can Stop Me, The Lord 
Tried Me, Right Now God, Be Sure, 
That's The Way The Lord Works, Solid 
Rock, Without God, I’ve Gone Too Far 
(I Can't Give Up Now), Since I've Been 
Born Again, Going Home. 


PRODUCED BY SEROUS 


SEEK YE THE LORD 
THE CARAVANS 
= 


Th: 


AN 


SEEK YE THE LORD 5026 
The Caravans 

Amazing Grace, Just Like Him, No- 
body Knows Like The Lord, Sacred 
Head, Lord Stay With Me, To Whom 
Shall | Turn, Must Jesus Bear The 
Cross Alone, |'m Ready To Serve The 
Lord, No Coward Soldiers, Seek Ye 
The Lord, Til | Meet The Lord, tesus 
Will Save. 


GOSPEL SONGS OUR 
MOTHER TAUGHT US (4) 
Gi: isheay EP 


SONGS OUR MOTHER TAUGHT US 

Highway QC’s 5055 
Something On My Mind, Rainbow In 
The Sky, Wonderful To Be A Child Of 
God, Somebody Is Praying For Me, All 
My Trials, Speak To Me, Oh—What A 
Beautiful Day, Lord I'll Go, | Am Sat- 
isfied, What A Friend, Please, Please, 
Jesus, | Don't Know Why. Inge 


CAMP MEETING 5042 
Gospel Harmonctte Specials 5043 FOUR 5050 
Is Your All On The Altar, | Won't Let 
Go, After Awhile, Now I’m Ready, 
Camp Meeting, Carry Me Home, Count 
Your Blessings, Without You, The Cross, Milky White Way, Amazing 
Healer, Thy Will, The Power Of The 
Holy Ghost, He's Real To Me. 


THE SOUL OF ALEX BRADFORD ALBUM 


Living Between Two Worlds, What Goes 
Around, Someone |s Lost In The Storm, 
Doors Can Be Opened To You, Won't 
Have To March No More, Burden's Down, 
Look Into My Heart, Obey His Will, 
All That | Own, The Lass Goodbye, A 
Stranger In Town, He Made It Plain. 


as 
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INTERESTING NOTES ABOUT THIS FINE RECORDING 


The Argo Singers have been a solid force in the gospel music world 
for well over a quarter century. They have devoted their lives sing- 
ing the praises of God and relating in musical narrative form His 
goodness and greatness and His everlasting mercy. The narratives 
of God as sung about take many forms — historically the gospel 
groups have transposed to song almost everything possible of hu- 
man experience. An interesting examplg is a narrative song de- 
voted to of all things modern day egy@itisement based on the fact 
that God said He was 4. © vet istpeople a sign —so as the 
song goes “Coe sign 3 Game has a sign — the police 
wagon ation -and.so on. The Argo Singers have carried down 
0) years to best traditions of Gospel expression. The seven. 
dedicated people you hear on this'reco ing include. Minnie Colbert 
who alone has been singi roup for over twenty-five 
years. The Argos sing g ith a spiritual flavor that is unfet- 
tered by the goge@ll®&1 modern day “gimmicks and tricks?’ They 
4 mod@n with conviction and imagination. You will hear no 

tions nor long hair gospel on this record. Turn the phono- 
iain on—relax—and most of all enjoy your well earned moments. 


~The:Greatest  [] 
Gospel Songs: 
{of our time | 


RREATESY GOSPEL SONGS OF OUR THE BEST OF THE HARMONIZING 


Various Artists 
All Things Are Possible, Uncloudy 
Day, Mary Don't You Weep, Near The 


All Things Are Possible, In My Heart, 
Farther Along, Wade In The Water, | 
Shall Not Be Moved, Go Down Moses, 
The Lord's Prayer, Back To The Dust, 
Lived And He Loved Me, Live Like Jesus, 
My Lord What A Morning, Rock Of Ages. 


Grace, Too Close To Heaven, Swing 
Low Sweet Chariot, Wade In The 
Water, Garden Of Prayer, Just A 
Closer Walk, and many others. 


THE BESTOR THE SWAN SILVERTONES [J 


THE BEST OF THE SWAN 5052 THE BEST OF THE HIGHWAY QC’s 
5056 SILVERTONES 5051 
My Rock, The Lord's Prayer, When Jesus Somewhere To Lay My Head, He Said, 
Comes, A Lady Called Mother, Blessed Pray, Search Mo, Behold Thy Mother, 
Quietness, Jesus Remembers, Mary Jesus I'm Waiting, | Dreamed Heaven 
Don't You Weep, What About You, Great Was Like This, Golden Bells, Oh Lord 
Day In December. He Saved My Soul, | Pray, In Time Of Trouble, I'll Be 
Take The Lord With You, Seek Seek. Satisfied, Something On My Mind. 
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Flappiness ly a Thing Called Joe 


Oh! Look at Mle Now 


lad to Be Unhappy 


Do It Again 


Prelude toa 


G 


Wilson 


ney 


Na 


AX) 


For Heaven's Sake 


T Thought About You 
Supper Time 


TU Walk Alone 
But Beautiful 


But beautiful. 
She sings things of now and then. And now. Satiny things creating gaiety. Nice and 
naughty. Glad to be unhappy with humor and soul and sweetness, sex and 
style and beauty * Supper time * Prelude to a kiss * And after she is gone her song 
still fills the air, for singing 1s Nancy’s native language, expressing everything * And 
here she is in the very best company, touched with greatness, with friends * The 
magic is here. Hank Jones Quartet, each instrument intimate, tangibly separate. 
: Nancy making music in her mind, your mind « You'll find Irving Berlin. 
~ Johnny Mercer magic * George Gershwin here smiling * Do it again * Glittering 


voice breathing feeling like a lark. The magic 1s here. 


Whatever happened to romance? Happiness? 
Happiness is a thing called joe. The magic is here * What has been missing 
in music? It’s the magic that has been missing. Take a lesson from Nancy Wilson, star. 
The magic is here. Hers. * Theirs, Duke Ellington, Rodgers and Hart, Harold Arlen, 
Buddy DeSylva; Jimmy Van Heusen, Sammy Cahn, Jule Styne. Nancy. 
A lesson in heart and style. The magic is here. Sweet magic touched with * Greatness. 
But beautiful. 


Side One Side Two 
HAPPINESS IS A THING CALLED JOE PRELUDE TO A KISS 
E. Y. Harburg-H. Arlen * Leo Feist, Inc. aAscap 2:53 Ellington-Gordon-Mills ¢ American Academy of Music, Inc. Ascap 2:42 
OH! LOOK AT ME NOW I THOUGHT ABOUT YOU 
J. Bushkin-J. DeVries * TRO-Ruxton Music, Inc. ascaP 2:19 J. Van Heusen-J. Mercer ¢ Burke & Van Heusen, Inc. AscaP 2:01 
CLAD) ROVE ESONEVAERN FOR HEAVEN’S SAKE 
R. Rodgers-L. Hart * Chappell & Co., Inc. ascaP 3:12 Meyer-Bretton-Edwards * Duchess Music Corporation BMI 2:47 
DO IT AGAIN SUPPER TIME 
G. Gershwin-B. G. DeSylva * New World Music Corporation ASCAP 2:44 Irving Berlin ¢ Irving Berlin Music Corporation ASCAP 3:51 
BUT BEAUTIFUL PLL WALK ALONE 
J. Van Heusen-J. Burke * Burke & Van Heusen, Inc. Ascap 4:01 S. Gahn-J. Styne * Morley Music Co., Inc. AscaP 3:30 


Musical Accompaniment by the HANK JONES QUARTET: HANK JONES-—piano; GRADY TATE—dirums; RON CARTER~—bass; GINO BERTACHINI~—guitar 
Produced by DAVID CAVANAUGH 
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Jamal At The Pershing/Vol. 2 


HE nights of January 16 and 17, 1958, marked the turning point in 
the career of Ahmad Jamal. Argo Records took a load of recording 
equipment to the Lounge of the Pershing hotel on Chicago's sprawling south 
side and taped the entire two-night output of the then-comparatively-obscure 


Ahmad Jamal trio. 


The album which resulted from the first night's session (But Not For Me, 
Argo LP 628) almost instantaneously shot Jamal into the very highest echelon 
of jazz performers and became one of the biggest-selling recordings in jazz 


history. 


Off The Record 
Side 1 


Time 


TOO LATE NOW 
(Lane, Lerner: Feist, Inc—ASCAP) 2:30 


ALL THE THINGS YOU ARE 
(Kern, Hammerstein: T. B. Harms—ASCAP) 3:08 


CHEROKEE 
(Ray Noble: Shapiro-Bernstein /P. Maurice, Ltd.—ASCAP) 


IT MIGHT AS WELL BE SPRING 
(Rodgers, Hammerstein: Williamson Music—ASCAP) 
I'LL REMEMBER APRIL 
(Raye, DePaul, Johnston: Leeds Music—ASCAP) 
MY FUNNY VALENTINE 
(Rodgers, Hart: Chappell & Co.—ASCAP) 3:16 
Total Time 18:22 


Side 2 
Time 
GONE WITH THE WIND 
(Magidson, Wrubel: Bourne, Inc.—ASCAP) 3:20 


BILLY BOY 
(Jamal Arr: Jamal Enterprises—BM1) 


IT’S YOU OR NO ONE 
(Styne, Cahn: Remick Music—ASCAP) 

THEY CAN’T TAKE THAT AWAY FROM ME 
(Gershwin: Gershwin Pub. /Chappell & Co.—ASCAP ) 


POOR BUTTERFLY 
(Hubbell, Golden: Harms, Inc-—ASCAP) 3:25 


Total Time 17:43 


Recorded January 17, 1958, in live performance at the Pershing 
Lounge, Chicago. Personnel: Ahmad Jamal, piano; Israel Crosby, 
bass; Vernell Fournier, drums. 
Engineer: Malcolm Chisholm. 3 
Cover Photo: Don Bronstein. 


Cover Design: Emmett McBain. 
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This album comes from the sccond night. How it happened to come 


about may be of interest to the listener. 


Jamal spent literally dozens of hours selecting the selections that made 
up But Not For Me. He took into consideration tempos, keys, and types of 
tunes to make for smooth pacing. After he had finished, and the album was 
released, he turned away from the remaining tapes with almost a sigh of 


relief and promptly dismissed them: from his mind. 


In July of 1960, some 21/ years later, a couple of persons ran across 
some file cards which indicated there was a whole night's output untouched, 
pulled the tapes out of storage, and listened to some three hours of unreleased 


material. 


It took just a few minutes to discover that both nights had produced 
set after set of consistently remarkable music. Some of the unreleased sides 


fairly cried ‘to be issued. 


Jamal was consulted about the possibility of making this second volume 
of Pershing performances. He was reluctant. “They're over two years old,” 
he said. ‘The trio is that much older now, and we don’t play the same way 


we did then.” 


Then the tapes were played for him. He heard Cherokee. “I'd forgotten 
about that one,” he said. ‘It came out pretty nice.” He heard It Might As Well 
Be Spring. “I listened to Tatum a lot. I guess you can tell by the ending of 
that.” He heard Gone With The Wind. “You know, where I got that intro- 
duction? Don Elliott’s group played at the Modern Jazz room some time 
before we did the Pershing date and his pianist—I don’t remember his name 


. . . Bob somebody—played it that way.” 


He heard Billy Boy. ‘'Gee, we've been doing that one a long time. We 
recorded it for another label in 1952, then Red Garland’s group did the same 


arrangement not long ago. 


He heard Too Late Now. ‘That's a good tune. We should begin to use 
it again in our repertoire. I think that might be a good side to lead off 


the album.” 
The reluctance had disappeared. 


I don’t think it need ever have been there. These sides are glistening 
examples of the polished skill and remarkable interplay that are the hall- 
marks of the Jamal trio, Israel Crosby is onhand to give imaginative and 
rock-steady support. Vernell Fournier is, as ever, fluid and quick as mercury. 
Jamal displays all the qualities that have elicited so much vociferous respect 


from fellow musicians, critics, and record buyers. 


Whether this album was recorded 21/, years or 24, days ago makes no 
cA I fe P, to) 


difference, It is fresh, swinging, inventive, and timeless. 
And I have a hunch that 10 years from now, it still will be 


Jack Tracy 
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| ming Hole Polka * Mama, Don’t Tease Me. * Don’t Cry 
For Me ¢ The Drunkard’s Lament © I Had But Fifty 
Cents ¢ Kiss in the Dark Polka * Sweet Lips Polka 
| Freeloader Polka ¢ Why Did I Get Married Polka 
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Rex LP 733 “BARTENDER POLKA” ¢ Wedding Day 
Polka © Bartender Polka ¢ After the Wedding Oberek 
Big City Polka ¢ Gay Time Waltz * Walt Solek Polka ¢ 
Red Dress Polka ¢ After the Bridal Dance Oberek 
European Wife ¢ Play Fiddle Play ¢ Kattie Oberek ¢ 
“POLKA FUN” re 
Walt Solek and his orchestra 
TE 


{ea 


Rex LP 784 “‘POLKA FUN” ¢ Crazy Town Polka e 
Happy Krakowiak ¢ Orphan’s Waltz * Polish Wedding 
March * Dear Mother © Society for Drinkers ¢ A_ 
Musician’s Life ¢ Jolly Musicians’ Polka ¢ In the 
Meadow Oberek © Falcon Polka ¢ My Last Will and 
Testament ¢ Poodle Polka ¢ 
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Rex LP 734 “POLKAS FOR YOU” ¢ Happy Hop 
Polka © Poor Papa Polka * Our Town Oberek ¢ Johnny’s 
Waltz ¢« At My Uncle’s Wedding ¢ Everybody’s Polka 
I Don’t Care Polka * Margarite Polka ¢ Grand Pop's 
Oberek * Mother ... Who's Knocking? * Good Times 
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JADAY IN THE LIFE OF WALT SOLEK (W, SOLEX) 
OLKA (ARR. W, SOLER) 
Be aroicw) 
‘OLD COUNTRY OBEREX (W. SOLEX) 
SOLER} (ANETKA) _(STAROOAWNA) a 


Rex LP 785 “CURTAIN CALL POLKAS” ¢ The 
Pedlar. Polka ¢ Where Is My Home? ¢ Rocky Mountain 
Polka ¢ Green Fields Waltz ¢ Annette Polka ¢ My Shoes 
Keep Walking Back to Me ¢ A Day in the Life of Walt 
Solek ¢ Old Country Oberek ¢ Carol Polka ¢ Moun- 
taineer Polka ¢ 


REX STEREO 


¢ Picking Mushrooms Oberek © Green Parrot Polka 
Clear Water Oberek * Marching Trumpets Polka * 
Polka On the Moon ¢ They’re Always in the Way Polka 
¢ | Don’t Wanna Go Home ° Blondie Polka e © 


Rex LP 745 “POLKAS” ¢ Clap Hands Polka * Money 
in the Bank Polka * One More Drink © Jolly Wife of 
Mine ¢ Silvertown Polka * Count Your Blessings Polka 
¢ Macaroni Oberek © Polka in the Hills * The Hostess 
with the Mostest Polka * New Fad Polka * Goodnight 


Polka * Dynamite Polka’ 


What's Up, Doc? « 


In Walt Solek there is a boundless love, imbued with pride in the Polish fatherland 
‘that is reflected everywhere in his music. The Polish people usually are depicted as 
very happy and robust people. Many through history have contributed to culture, 
“science and industry. Walt Solek is no exception. He has often been called “The 
Clown Prince of Polkas.’’ I believe Mr. Frank Skibinski, a well-known broadcaster 
‘and Polish music booster, first dubbed this accolade on Walt Solek. Still another 
name given to Walt has been “The Polish Spike Jones.”’ The reason is fairly obvious, 
'he’s a funny man. He wears funny get-ups when he performs and most important of 
_ all, Walt Solek is a talented, creative big-hearted man. He would not only give you the 
' shirt off his back but his pants too if you asked him. He has filled more sad hearts with 
joy and laughter even at the expense of sometimes being ridiculed by a minority of 
pompous stuffed shirts. 

Walt Solek has always been a show stopper, a real tear-off on stage and a benefit 
performer wherever he was needed. Often copied, his music victimized, he remains the 
giant he still is, the real thing. Some of his greatest hits that have remained standards 

are: “Who Stole the Kiszka (Keeshka)?” and “My Girl Friend Julayda.”’ The voice 
‘and lyrics haven’t changed; in fact, they seem to be better than ever. If you don’t feel 
good today, or if you had a real stinger of a day and no one seems to be talking to any 
one, try this recording out for size. It really works for me and I’m the kind of a guy 
who always feels depressed with everyday strife. | know of only one healthy cure — 


happy. lyrics and funny ones, too, Walt Solek’s music ... a one and-a-two. 
fe : ROBERT BATOR 
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DISCOVER FOR YOURSELF... 


When it comes to Polka records, tapes, cassettes or anything 
else that fits or distributes sound from your record and com- 
ponent system, Rex the “King of Polkas”’ has it! We've got 
the artists and we've got the variety. All you have to do is give 
us a call or drop a line. We'll hunt for whatever your needs 
will be. Remember, Rex means King, ‘King of Polkas.” 


Rex Records, 34 Martin St. 
Holyoke, Mass. 01040 


PRINTED BY STAR PRESS ALBUMS, HOLYOKE, MASS 
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SIDE J TITLE TIME 

I, WAS, OMNG . oo 00 Rolkay ean = ey eae ee 4.0 

25 WHAT WAS ID: 2. Polka. . (E. Vocal)..... . 2:04 

a JXOINININVAN 5 5055000 Polka 2:19 

4. VM IN LOVE......: Oberek .(E. Vocal)... .. . 2:15 

OM VIUSTCHAINS Syeeeee Polka. . (P. Vocal). .... ..3:20 

@, IGAMMLD, SR, IXCEO). RON 5 coc cco nono soles 7 
This album was created for your enjoyment as a result of the overwhelming popularity of the Dick Pillar SIDE 2 TITLE TIME 


Orchestra’s appearances and the enthusiasm generated by their first LP, “Raise the Roof.” 


7. THE FLY FLEW... Polka...(E. Vocal)...... 3:32 
Known throughout the U.S. for their versatility and energetic style, the Pillar Orchestra has continued to delight CROSS SOAR eo (Re Wes), o «2 2 a 
its dancing and listening audiences of all ages. This is a band that goes all out to bring its audiences % OOD WVAE. 92 0 0 URGES coo sec ec00c0s 2A 
the music they most want to hear. It is this ability to adapt to the musical preferences of its listeners 10. TOOMBA....... Polka. .(P. Vocal)...... 2:35 
which has earned them the magnetic popularity that keeps them in such great demand for public and private Il, SAI WAOVLBMNS, WEN 6 o000000005c006 3:00 
appearances. 12. WHISKERS...... Polka . (E. Vocal) ...... 2:58 


Dick Pillar is considered by those who know him to be one of the most active young bandleaders in the 
entertainment field. In addition to his numerous orchestral activities, Dick has a weekly radio program (WICH- 
Norwich), and operates his own AFM Orchestra Booking Agency. Dick Pillar Enterprises is also a rising name 


in the Dance-Promotion and Entertainment field. 


Now, we invite you to “TAKE OFF” with the brilliant and exciting arrangements of Glen Taft as performed by 
Dick Pillar and his Orchestra!!! 


This album is dedicated to Joseph and Stella Pillar. 
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ALL ALBUMS AVAILABLE IN MONAURAL OR STEREO PRODUCTION & DIRECTION: 
Dick Pillar 


STELJO RECORD COMPANY AUDIO: Al Soyka & Dick Pillar 


37 Park Avenue Uncasville, Connecticut 06382 EKTACHROME: Bert N. Lisi 
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Cantor Jacob Barkin 
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LA ih he 4667 ECHOES OF A POLISH CHRISTMAS “KOLENDY’’—Mater Dolorosa Choir | 


REX RECORDS 


" The following albums are available in 8 track cartridge tapes 


LLE ST. — HOLYOKE, MASS. 01040 for car or home use, 
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FEATURING 
HAL MCKAY 
(uncle Tim's Nephew) 
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LP 1000 


ABOUT THIS ALBUM 


You may never hear this complete 
album on radio or television. It is not ob- 
scene or offensive, as so many humor 
albums are today. However, it does make 
something outrageously funny from the 
hopes, joys, loves, and beliefs of a very 
special group of people, THE IRISH. 


The humor that the Irish have known 
and used for generations is a fast dis- 
appearing form. There were many Irish 
comedians in ihe days of vaudeville but 
most of them have disappeared. Their 
brogue was wonderful, their manner 
charming, and their material was from 
the heart of the old sod itself. Sure, and 
the loss of the stories they told is a pain 
in the heart of all. 


Not irying to protect the goodness and 
freshness of the humor of the Irish would 
be a sin which could not be excused by 
the Almighty. For this reason, this album 
is presented to all. The beautiful laughter 
found within is for those who know the 
Irish best and indulge them most. 


To prove the point, Collar the nearest 
person with even the slightest kiss of a 
brogue, sit him in a strong, safe chair, 
hand him a handkerchief to wipe the 
laughter from his eyes and let him listen 
to this album. Sure, and you may have 
to borrow the handkerchief back before 
the record is over. 


Produced by P, MEADE/M. COSMEDY 
All rights reserved. 
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ABOUT HAL McKAY 


‘Tis said the Irish are an nonest race — 
they never say anything good about each 
other. It is difficult to keep to that defini- 
tion of Irish, though, and tell of Hal 
McKay. To begin with, Hal McKay is a 
very funny young man who doesn’t tell 
jokes. No one stops him in mid-story to 
say, “O, yes — I've heard that one!” Hal’s 
stories are as dear as old friends and 
good songs — they grow more precious 
with familiarity, Even when each turn of 
phrase is known, the stories remain pure 
enjoyment. 


Hal McKay is a young New Yorker 
who visited his parents’ birthplace in 
County Longford in 1944 and, from that 
time, has been fascinated by the lepre- 
chaun’s pot of golden humor he found 
there. Since then he has talked to (and 
listened to) thousands of Irishmen and 
women. Taking a phrase here, a sentence 
there, he has woven them into hundreds 
of new and old stories about the politics, 
manners, personal weaknesses and reli- 
gious beliefs of the Irish in Ireland and 
America. 


HUMOR INTERNATIONAL INC., Box 15, New York 66, N. Y. 


This L. P. is of high Quality and may be played on all Hi-Fi and Stereo machines. Check your needle, 
a worn needle will cause all records to wear rapidly. See your record dealer for the best possible 


service, 
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STEPHANE GRAPPEL 


FEELING =f FINESS 


Stephane Grappelly lives on the top floor of an 
old house high on the Butte Montmartre. The vast 
panorama of Paris can be admired from his windows, 
and Stephane enjoys telling the story of his life while 
pointing out the various monuments in the distance. 

“There to the South,” he will say, ‘is Montparnasse 
where Django Reinhardt came to hear me play at 
‘La Croix du Sud’ in 1980. I played any sort of music 
then, either on the piano or the sax, but preferably 
on the violin. My father had bought me my first 
violin in 1920 when I was 12 years old. We went 
into a store just around the corner on rue Rouchec- 
hoaurt and the salesman sold us a ‘three-quarter’ 
I almost broke, I hugged it so hard on the way out.” 

“Later on, between classes at the conservatory of 
music, I’d listen to the Mitchell Jazz Band at a 
nearby dance hall called ‘The Coliseum,’ but I soon 
had to play my violin in the courtyards of Paris in 
order to eat. I’d pick up the coins thrown from the 
windows and run like crazy, chased by the concierge 
and the pails of water thrown after me by the non- 
musical tenants. Until one day, I ran across a strolling 
mandolin player who said he’d fix me up with some- 
thing more ‘business-like.’ He did. For six hours a 
day, I played ragtime and Mozart before the screen 
showing silent movies.” 

“A bit later I met Stephane Mougin, one of the 
first of the French jazzmen, and thanks to him, I 
got work in the Gregor Orchestra, Gregor being a 
continental version of Jack Hylton. Playing with me 
at the time were Alix Combelle, Philippe Brun, Leon 
Vauchant and Andre Ekyan, and although we oc- 
casionally played something ‘hot’ for the public, we 
mostly just clowned around. Still the days of poverty 
were over, and after Gregor, I worked at ‘La Croix 
du Sud,’ then at the ‘Claridge’ on the Champs-Elysees. 
And it was there that the String Quintette was born.” 

“We were all in the dressing room waiting to go 
on and Django was, as usual, plucking at his guitar. 
I just started improvising to his chords and Louis 
Vola, who happened to be present, thought it would 
be fun to add his bass fiddle to our duet. He joined 
in and so did Django’s brother. Thus was born a new 
jazz, without fanfare, without drums and without 
trumpets. After a difficult beginning, Pierre Nourry, 
Hughes Panassie and Charles Delaunay, who had re- 
cently founded ‘The Hot Club of France’ and ‘Jazz 
Hot Magazine,’ helped us win a public.” 

“In 1939, war broke out in Europe. We were in 
London at the time. Django returned to France, but 
I stayed on in Great Britain until 1946, and it was 
while I was playing in a pub with a young singer 
named Beryl Davis that I first saw a 19 year old 
blind boy playing an accordion. His name was George 
Shearing and we played together for a long time 
before he finally left to conquer the USA. Then the 
war came to an end and Django, the others and I 
went back to our concerts and recordings.” 

“Only something was very wrong with Django. He 
had been extremely disappointed by his New York 
failure and despite his enormous talent was saying 
he had enough of music and only wanted to paint or 
fish. He felt everyone was’ against him and that no 
one understood him. He and I were, all the same, 


SIDE ONE 

- DJANGO 
(By John Lewis; MJQ, BMI. Time: 4:53) 

. NUAGES 
(By Django Reinhardt & Jacques Larue; 
Peter Maurice, ASCAP. Time: 4:25) 

. ALABAMY BOUND 
(By B. G. DeSylva, Bud Green & Ray 
Henderson; Shapiro Bernstein & Ross Jung- 
nickel, ASCAP. Time: 3:30) 

. YOU BETTER GO NOW : 
(By Robert Graham & Bickeley Reichner; 
Chappell, ASCAP. Time: 2:51) 

. DAPHNE ; 
(By Django Reinhardt; Mills, ASCAP. Time: 
3:19) 


SIDE TWO 
. LE TIEN 5 
(By Pierre Cavalli; BIEM. Time: 3:19) 


. MINOR SWING ; : 
(By Django Reinhardt; Mills, ASCAP. Time: 
4:05) 


. MAKIN’ WHOOPEE 
(By Gus Kahn & Walter Donaldson; Bregman, 
Vocco & Conn & Gus Kahn, ASCAP. Time: 
3:29) 

4. HOW ABOUT YOU ; 
(By Burton Lane & Ralph Freed; Leo Feist, 
ASCAP. Time: 3:36) 

. SOFT WINDS F 
(By Benny Goodman; Regent, BMI.. Time: 
3:38) 


PERSONNEL : : 
Stephane Grappelly, violin; Pierre Cavalli, 

electric guitar; Leo Petit, rhythm guitar; Guy 

Pedersen, bass; Daniel Humair, drums. ’ 
All the guitar solos are by Pierre Cavalli. 


Recording engineer: Jacques Lubin 
Cover photo: Claude Bonnemaison 
Cover design: Haig Adishian 
Supervision: Frank Tenot 


This is a high fidelity’ recording. For best 
results observe the R.I.A.A. high frequency roll- 
off characteristic with a 500 cycle crossover. 


supposed to leave for America when death broke 
the dream.” k 
“Like every Gypsy, Django was frightened stiff 
of Doctors. During our times together, it was always 
I who had to drag him 'to the dentist or hospital 
by pretending we were going to see about a benefit. 
I often think that, had life not separated us so fre- 
quently, I might have been able to prevent his cruel 
and unnecessary death.” : 
“Since then, I’ve passed my time between Paris, 
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Italy and England. I work steadily: nightclubs, con- 
certs, radio and television. And I record — especially 
pop sessions. Sometimes someone will ask if I wouldn’t 
rather relax and enjoy life. I answer that considering 
I started out by playing in courtyards, my greatest 
pleasure lies in having become and in remaining a 
recognized and respected artist who is looked after 
and . . . who is well paid.” 

If Grappelly is considered to be one of the best 
violinists in all of Europe, for many he is also con- 
sidered to be without rival in all of the world. A 
meticulous and ultra-conscientious musician who still 
has stage fright before each performance, he is also 
a very affable person ready for a smile or a laugh. 
He is absolutely mad about music and listens to jazz 
swaying back and forth with such vigor that it’s a 
wonder he keeps his balance. 

But the most remarkable thing about Grappelly is 
that he has managed to avoid the brand of any one 
epoch. He first liked Louis Armstrong, Jimmy Dorsey, 
Red Nichols, Joe Venuti, Eddie Lang and Duke 
Ellington. Then, during the “golden age” of the Quin- 
tette, he liked Coleman Hawkins, Benny Carter, Art 
Tatum, Benny Goodman and Fats Waller. Many solo- 
ists of Grappelly’s generation, even the greatest among 
them, are fixed in the musical context of the post-war 
years and seem incapable of developing further. Such 
has never been Stephane’s case. Nor have I ever heard 
him judge a musician’s style. or him, the musician is 
either “good or bad,” and he will speak with equal 
warmth of Bix Beiderbecke, Oscar Peterson, or John 
Coltrane. 

His own style is that of a sensitive and refined 
musician who is both a sentimentalist and an artist, 
and to whom perfection is something very definite. He 
likes elegant, well-balanced and melodic phrases and 
his improvisations are constructed with the logic of: 
a person who thinks clearly and knows exactly where 
he wants to go. Because of this, even when Grappelly, 
is farthest “out,” he can always return with accuracy _ 
to the chords which are familiar. His temperament . 


.resembles that of a Ben Webster or an Ella Fitzgerald, 


which is to say that he and they like ballads and the 
melodies of popular songs. 

This album has been recorded not in order to re- 
create the sort of music Stephane used to play-with 
Django, but in order to return to the mood itself of 
the String Quintette. As accompanists, Stephane has 
chosen Pierre Cavalli, a very talented and well-known 
Swiss musician who is an excellent technician and 
“puncher.” Second guitarist Leo Petit adds just the 
touch needed for reproducing precisely the color of 
the old Quintette sound. Guy Pedersen (bass) and 
Daniel Humair (drums) form the best rhythm section 
existing in Paris today. 

Here in France, we are so used to seeing the familiar 
profile of Stephane Grappelly among us that we all 
too often forget he is not only Django’s companion 
of old, but also one of the best jazz musicians in All 
of jazz history. And that he plays better than ever! 


FRANK TENOT 
Editor-in-Chief, JAZZ MAGAZINE, Paris 
(Translated from the French by Gwen Logan) 
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This is Belafonte’s first new calypso album in six 
years. The earlier one wrote a fantastic chapter 
in recording history ... and in the career of a ris- 
ing young artist. It was the single fuse which 
sparked an international calypso craze in 1955. It 

as the first album in history ever to sell over a 
million copies. Most astounding, perhaps, is its con- 
tinuing immense popularity today, years later. 

There has been a great deal written analyzing 
how and why this all happened—with many ex- 
planations ranging from sheer genius to dumb 
luck. As always the real reasons can only be found 
in song and performance... in the record groove. 
There is no music more spontaneous and full of 
high spirits than calypso. The early Island tourists 
remembered the capacity of Calypsonians for mak- 
ing up pointed verses “‘on the spot.” But few'were 
aware of the powerful creative forces which have 
been molding calypso for decades. 

As a youngster in the West Indies, Belafonte 
first learned of the abdication of the King of 
England from a calypso song being sung on the 
streets (Love, Love Alone). Calypso was a true 
living newspaper which carried spontaneous ac- 
counts of the events of the day peppered with 
sharp comments and criticism as well. Over the 
years it has become highly sophisticated in its 
satire, archly adept in pricking the balloons of 
accepted institutions. 

And yet the basic ingredient of fun and high 
spirits is always maintained for both victim and 
victor. The lovesick young man singing a poetic 
ode to his Gloria wants her “like a cop wants a 
wanted man.” An empty stomach leads to salvation 
in Goin’ Down Jordan. The Sweetheart from Vene- 
zuela is the most agreeing fiancée in song liter- 
ature. 

The greatest concentration of Calypsonians per 
square inch occurs in Trinidad during their JUMP 
UP CARNIVAL. Held during Mardi Gras season 
before Lent, the weeks before the festival are one 
long calypso contest. Somehow out of the steady 
procession of songs and singers in the Calypso 
“Tents” one man and one song emerges and the 
King is crowned before thousands in a final cele- 
bration. A large percentage of the songs in this 
album have been heard at one time or another in 
these competitions. 

Two days and heady nights of constant marching 
and singing climax the Carnival with large bands 
of elaborately costumed groups shuffling rhythmi- 
cally behind the irresistible West Indian steel 
bands—the Pied Pipers of a whole population. And 
the bittersweet sound of a West Indian steel band 
is part of this record. It may well be the first 
recording which combines an authentic steel band 
with modern instrumentation. 

The steel band was quite literally invented, Two 
major events after World War II can lay claim to 
sponsoring an important new musical form: local 


\ 


authorities banned drumming, and, departing 
Allied troops abandoned large quantities of useless 
empty steel oil drums. 

Someone, somewhere (there are conflicting 
claims) with a brilliant flash of ingenuity discoy- 
ered the oil drums could be made into a melodious 
substitute for the “illegal” drumming. The oil 
drums were sliced off in different sizes. All re- 
tained their circular heads which—when heat- 
treated, marked off into pitches, and hit with rub- 
ber mallets—could make beautiful music together. 

Belafonte’s use of the steel band is not so much 
to make a pure and “authentic” sound as it is to 
add a new and evocative color. If these calypsos 
were presented authentically, the fact is they 
would be unintelligible in dialect and meaning to 
most of us in the northern hemisphere. 

It is Belafonte’s rare genius as a performer and 
interpreter to be able to take the music of many 
cultures and locales and to mold and project it in 
a manner which will give it dramatic impact for a 
vast audience. 

Much of this is behind-the-scenes work—hard 
labor, rewriting, distilling, creating new images. 
Outside of his most frequent collaborator, Irving 
Burgie, and others who helped with this album, 
very few are aware of Belafonte’s major role in 
this difficult creative area. 

He does not try to “improve” a song. Nor does 
he make any pretentious attempts to keep it ethni- 
cally simon-pure. His intention is always to keep 
the original spirit of the music...and yet shape it 
for broader communication and impact. 

West Indian ballads (Land of the Sea and Sun, 
Kingston Market, Bally Mena) are programed 
with the calypsos. The Baby Boy is really a Christ- 
mas song from the Caribbean—one of incredible 
delicacy and beauty. These were included because 
they too are a persuasive part of the Island music. 

During the several years between his early 
calypso recordings and this one, there has been a 
constant public propaganda campaign for more 
Belafonte calypso albums. His firm resistance has 
seemed perplexing to some; to others foolhardy. 
The real reason is simple...and almost without 
precedent. 

His original calypso album was intended as but 
one in a series of recordings based on the rich 
variety of music from widely assorted folk sources. 
The enormous response to that album was unex- 
pected, especially by Belafonte. Rather than yield 
to the easy commercial pressures and produce one 
calypso after another, Belafonte made the hard 
choice of sticking to his original broader direction. 
In the years which followed he has produced many 
varied albums: chain gang music, Christmas song's, 
blues, spirituals, two live concerts recorded at 
Carnegie Hall. 

Now, half a decade later, here is the long-awaited 
new calypso album: Jump UP CALYPSO... 
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and other West Indian Folk Songs 
Produced by Bob Bollard 


Orchestra and Chorus directed by Ralph Hunter 


Trinidad Steel Band 
Guitar: Millard Thomas 
Quatro & Guitar: Ernest Calabria 
Bass: Norman Keenan 


Engineer: Bob Simpson * Master: Ed Begley 
Cover Photo: Peter Perri 


SIDE 1 


SWEETHEART FROM VENEZUELA (38:28) 
GO DOWN EMANUEL ROAD (3:07) 
THE BABY BOY (8:22) 

GLORIA (3:08) 

LAND OF THE SEA AND SUN (2:55) 
GOIN’ DOWN JORDAN (3:34) 


SIDE 2 


JUMP IN THE LINE (3:39) 
KINGSTON MARKET (3:11) 
MONKEY (3:58) 
THESE ARE THE TIMES (38:14) 
BALLY MENA (38:25) 
ANGELINA (3:53 


All public performance clearance—ASCAP. 


IMPORTANT! RCA Victor’s monophonic records (“New 
Orthophonie” High Fidelity) can be played on stereophonic 
phonographs. RCA Victor’s stereophonic records (Living 
Stereo) must be played on phonographs equipped for stereo- 
phonic reproduction. RCA Victor’s MIRACLE-NE- SURFACE © 
stereophonic records contain 317X, the antistatic ingredient 
which helps keep records dust free, helps prevent surface 
noise and helps insure faithful sound reproduction. 


TMK(S) ® Radio Corporation of America ¢ Marca(s) Registrada(s) 


Manufactured by Belafonte Enterprises, Inc. for Radio Corporation of 
America, ©B.EI. Printed in U.S.A. 
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Fill The World With Love 
A Tramp Shining 
\ &. TheYard Went On Forever 
* | Lovers Such As| 
* OneOf The Nicer Things 
~ Requiem 
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TONEY FOUNTAINE 


LIFE ¥ 
God gave us life, 


a special gift made from love. ] 
God grants us happiness, 

by surrounding us by those we love. 
God gave us our minds, 

to think and learn and dream, 

and the ability to achieve our goals, 
no mater how hard it seems. 

God gave us life, 

a special gift made from love, 

and love is what he’s giving us, 

on earth and in heaven above. 


Toney Fountaine 1987 
In loving memory of my mother, 


Mrs. Marion M. Fountain, and my father, 
Mr. Percy W. Fountain 


THANK YOU’S 


I would like to take this opportunity to thank some very special people that helped to make 
this album (that was once a dream) become a reality. 

A very special thank you to God for giving me the gift of life and song, and the opportunity 
to share those gifts with others. 

Thank you Mother Coleman, and lil’ Toney, and Kristina Fountain (my kids) for bringing me 
joy and happiness and making my family life complete. 

Thank you to all or my friends and family for your support. 

Thank you Barabra Malone for helping me with the background vocals, your suggestions, 
friendship, and support. 

Thank you to the musicians (listed below), my recording engineer (Brian Smith), and my 
co-writers Eric Coleman and Reggie Thurman. 

A special Thank you goes to Kevin James, the first DJ to play my single ‘‘on the air.’’ Thanks 
Kevin for having faith in my product and for your continued support and encouragement. 

Thank you to Mansey Pullen for officially introducing my single to the ‘Quiet Storm.”’ 

Thank you David Williams for introducing my single to ‘‘Soft Ones’’, and, for your support, 
suggestions, and encouragement. 

Thank you Eric Turner, for your ‘‘ear for good music’’ and faith in my product. 

Thank you Chris Barry, Brute Bailey, and the entire ‘‘crew’’ for playing my music, and for 
your support of local talent. 

Finally, to all other DJ’s, radio stations, friends, and fans, that play, enjoy, and purchase my 
music, | say Thank you. 
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MUSICIANS: VOCALS: 

Pete Baren Bregge—Sax Toney Fountaine—Lead Vocals ana \ 
Jon Ozment—Keys and Synth Mixed Background Vocals \ 
Joe Hall—Bass Barabra Malone—Background Vocals 


Orville Saunders—Guitar 
Warren Shad—Drums 


RECORDED AND MIXED AT OMEGA SOUND STUDIOS, ROCKVILLE, MARYLAND } 
ENGINEERED BY BRIAN SMITH 


- . F PA EE wt ~ sha sian REY a Nr Ls 


wen | 


ote 
STEREO. 


, 


~ 


| LITTLE 
| JIMMY LYNG 


ia? 


= 
at 


eh ee 


MEET | i STEREO 
LITTLE JIMMY LYNCH 


SIDE 1 
1. COME ON HOME AND SING 

THE BLUES TO DADDY 2:04 
2. RELEASE ME 3:20 
3. SHE WENT A LITTLE BIT 

FARTHER 2:48 
4. ACT NATURALLY 2:09 
5. GREEN GREEN GRASS 

OF HOME 2:46 
SIDE 2 
1. | GUESS I'M CRAZY 2:40 
2. YOUR CHEATING HEART 3:04 
3. RUNNING BEAR 3:03 
4.1'VE CRIED A MILE 2:44 
5. GOLDEN ROCKET 1:50 


“Meet Little Jimmy Lynch,’’ we think is an appropriate title for little Jimmy's first album. Little Jimmy was born in 
a very small village in the northern part of West Virginia. He stands only fifty inches tall and weighs 101 pounds, but 
we think he is a giant when it comes to singing a country song or ballad. Little Jimmy started playing the guitar and 
singing when he was thirteen and has been playing on numerous radio stations and television since 1949. His most recent 
achievement was an appearance on the Wheeling West Virginia Jamboree and also appeared on local television out of 
Harrisburg, Pennsylvania, Altoona and Chambersburg, Pennsylvania. Recently he appeared on the Ernest Tubb Midnight 
Jamboree Show which was broadcast over Radio Station WSM in Nashville, Tennessee. More recently he has been ap- 
pearing with some of the biggest name shows from the Grand Ole Opera in the Maryland, Pennsylvania and Virginia areas. 
In the very near future, little Jimmy expects to have a few records out on the Star Day label so we would like for all of 
you to watch for him and his latest recordings and go out to see him whenever he makes an appearance in your area. You 
are sure to enjoy his portion of the show and it would be his greatest desire to meet each and everyone of you, his public. 


This recording is scientifically designed to play with the same natural 4 
balanced fidelity as in the Original live performance. It can be played on 
any phonograph, stereo or monaural, without damage to the record. 


Manufactured by RITE RECORD PRODUCTIONS - Cincincinati 15, Ohio 45215 
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AN EVENING AT THE WAREHOUSE 
DE WAYNE FULTON — Harpist 
1. EBB TIDE (Robbins) 2:49 
2. LAHAINALUNA (Kui Lee) 2:31 
3. GREENSLEEVES (Trad.) 2:43 


(SHS-5024-1) 


4. TRY TO REMEMBER 2:13 
5. SOUNDS OF MUSIC 8:00 
(Chappell) 
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SS-1001 s SIDE 2 
STEREO (SHS-5024-2) 


AN EVENING AT THE WAREHOUSE 
DE WAYNE FULTON — Harpist - 


1. MOON RIVER (Forster) 2:04 
2. THIRD MAN THERE (Chappell) 2:11 
3. ALL THE THINGS YOU ARE (Kern) 2:29 
4. YELLOW BIRD (Frank) 2:46 


5. NEVER ON SUNDAY 2:28 
(Sidmore BMI) 
6. CLAIR DE LUNE 4:30 
(Claude DeBussy) 


1. GET THE TRUCK 
PADILLA / BRUCE WALLACE 


2. LOVE ONLINE 
PADILLA / JULIE JEAN WHITE 
3. MILLION MILES AWAY 
ADAM HOOD 
4. HANK AND JESUS 
PADILLA 


5. HELL THAT f CALL HOME 
PADILLA 


1. FIGHT LIKE A GIRL 
PADILLA / KEN JOHNSON 


2. MY OLD MAN 
PADILLA / AMANDA PADILLA 


3. ME BEFORE YOU 
PADILLA / GREG FRIIA / CASEY BEATRARD 


4. CUTTIN’ GRASS 
PADILLA / CASEY BEATHARD 


5. HE GAVE ME YOU 
PADILLA / BRUCE WALLACE 


6. SHE KNOWS 
PADILLA / JOEL KERN / ADAM CHERRINGTON 
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1. LIGHT EVERLASTING (0. C. Christiansen) 
2. HONOR AND GLORY (Bach-Ehret) ‘i 

3. THE LORD’S PRAYER (Gates) | id | | 
4. SONG OF GALILEE (Chajes) | ; 


5. NUN DANKET ALLE GOTT 
Now Thank We All Our God “ai eae! 
(Pachelbel, ed. Eggebrecht) ier 

6. BEAUTIFUL SAVIOR a 
(arr. F. M. Christiansen) fie 

7. MERGENTHALER ALMA MATER rie 
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JOHNNY PULEO 


and his 
HARMONICA GANG 


T-90255 ee \ Side 1 
(T1-90255) . | 


1. SHEIK OF ARABY - IT HAD TO BE YOU-Medley 
(Snyder-Wheeler-Smith) - (Jones-Kahn) 


2. PEG O' MY HEART (Fisher-Bryan) 
3. TWELFTH STREET RAG (E. L. Bowman) 


4. CUDDLE UP A LITTLE CLOSER 
(Arr: Puleo-Frey) 


5. ST. LOUIS BLUES BOOGIE (W. C. Handy) 
- ITALIAN MEDLEY (Puleo-Frey) 


Production, A & R: Sidney Frey 
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. MIENTE ME (Green-Coben-Dominguez) | ao I, 
2. YOU ARE ALWAYS IN MY HEART RPM 
_ (Lecuona-Gannon). 
Sd 3. PEANUT VENDOR (Simons-Gilbert-Sunshine) ff re] 
ty 4. SOUTHLAND TRIBUTE (Puleo-Frey) — rd 
5. ROSES OF PICARDY (Wood-Weatherly) roe aa 
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. ORPHEUS (Offenbach-Puleo-Frey) 
_ Production, A & R: Sidney Frey 
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“TAKING THE THRUWAY WITH GOD” 
REV. C. L. MOORE 


LPS 0061 33 1/3 RPM 
Side 1 ST EREQ 
(BMI) 


1. Sermon Part 1: 
“TAKING THE THRUWAY WITH GOD” 13:00 
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“TAKING THE THRUWAY WITH GOD” 
REV. C. L. MOORE 


LPS 0061 33 1/3 RPM 
Side 2 STEREO 
(BMI) 


1. Sermon Part 2: 
“TAKING THE THRUWAY WITH GOD” 7:30 


2. Song: 
HE’LL UNDERSTAND AND SAY “WELL DONE” 5:40 
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THE BEST OF 
SONNY JAMES 


The Southern Gentleman 


= 1. ROOM IN YOUR HEART 
> (Frances Long-Sonny James) BMI 2:22 S 
= 2. YOUNG LOVE 
(Carole Joyner-Ric Cartey) BMI 2:29 


1 < 


3. I'LL KEEP HOLDING ON (Just To Your Love) 
(Robert F. Tubert-Sonny James) BMI 2:17 
4. THE MINUTE YOU’RE GONE 
(Jimmie Gatelie) BMI 2:29 
5. TRUE LOVE’S A BLESSING 
(Sonny James-Carol Smith) BMI 2:11 


STEREO 


SM 502615 
(SM 1-502615) 


THE BEST OF 
SONNY JAMES 


The Southern Gentleman 


1. TAKE GOOD CARE OF HER 
(Ed Warren-Arthur Kent) ASCAP 2:29 


2. BEHIND THE TEAR 
(Sue and Ned Miller) BMI 2:00 


$ STEREO 
2 SM 502615 
(SM 2-502615) 


3. YOU’RE THE ONLY WORLD | KNOW 
(Bob Tubert-Sonny James) BMI 2:11 

4. GOING THROUGH THE MOTIONS (Of Living) 
(Jean Chapel-Bob Zubert) BMI 2:26 

5. TILL THE LAST LEAF SHALL FALL 

(Sonny James-Jack Rhodes) BMI 2:15 
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1. Jesus is a friend of mine 4.58 
soloists: Juanita DeShazior, Jean McKinney, & Minnie Durante 


Chuck Carthan ‘ CITW Production, ASCAP 
2. This Day 4.19 
Edwin Hawkins, Edwin Hawkins, Pub. Co.; ASCAP 
3. Let me tell you how to move a mountain 5.01 
soloist: Minnie Durante. 
M. Douroux © Rev. Earl A. Pleasant Publishing 
4. Jesus Christis the way 6.59 
soloist: Juanita DeShazior. Walter Hawkins 
Lexicon Music Inc. © ASCAP 


Side Two (44444) 


1. He’s Worthy 2.22 
soloist: Jean McKinney. Sandra Crouch 
Lexicon Music Inc. ASCAP 


2. Lord, help metohold out 6.22 
soloist: Matthew Bonner. 
James Cleveland Savoy Music, BMI 


3. He keeps on blessing me _ 8.33 
soloist: Jean McKinney. 
A. Dread Aldred Music, SESAC 


4. Amen 3.30 


Author/Publisher: unknown 
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1. UNICAMENTE TU (Manuel $. Acuiia) 
2. PASADO GRIS (Homero Hidrovo) 
3. VENECIA SIN Ti (Dorin-Aznavour) 
4. LA NOCHE DE MI AMOR (Dolores Durgy 


5. VOY (Luis Demetrio) _; 
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1, UN AMOR ESPECIAL (Monique Garbé) 
. 2. AMOR SE ESCRIBE CON LLANTO (A. Dalmar) 
| 3. TU NO TIENES CORAZON (Eduardo Erazo} 
i. 4, LOGURA... LOCURA (R. Cantoral-M. Sucher) 
“ ® 5. HO CAPITO CHE TI AMO (Luigi Tenco) 
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_1 - DOS ALMAS (Bolero) Don Fabidn 
\2 - SOLAMENTE UNA VEZ (Bolero) Agustin Lara 
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Se ' NOVIECITA (W. ‘Lambertucci) GENARO SALINAS 
Ve 2 TODA UNA VIDA <Qsvaldo Farrés) FERNANDO TORRES 
- | 3 ESTAS EN Mi (D. R.) EDUARDO LANZ 
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ISRAELI FOLK DANCES 


Side 1 


. HACHAYAL SHELI 1:50 
. AHAVAT HADASSAH 1:20 
. HINEH LANU NIGUN YESH 2:10 
. HINACH YAFFA 2:05 


. MAYIM L’DAVID HAMELECH 
. HORA HADERA 
. AM S’GULA 
. HA TUSTUS 


aonwnenoiw kr Ww Ye = 


ISRAELI FOLK DANCES 
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SM 1-9999-B 
3313 RPM ¢@ : 
1. SISU ET YERUSELAYIM 2:05 
2. SISU V’SIMCHU 2:10 
3. SHIR SAMEAKH 1:45 
4. TZUR MISHELO 2:30 
5. LEMA’AN TZION 2:55 
6. HACANADI 2:30 
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TIME:15:37 
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& Wlessast 1002 
| WISH WED a BEEN READY 
Life Trio 


eet Wish We’ ie All Been Ready 


ARRY NORMAN (Silverline 


25, if Asked The IL ord L ANGE-DUNCAN (Bulls-Eye, Inc) 


a ong, Long Ago cexicon 
elit Must Have rained in Heaven 


LARRY GATLIN (CANALAND MUSIC) 
©). My ‘Tribute ANDRAE CROUCH (Lexicon. Inc) 
x a e | i: © o 
6. You Aint Livin ANDRAE CROUCH ILEXICON) 
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SIDE 2 
TIME- 18:27 1002 


| WISH WE'D D ALL BEEN READY 
New Life Trio 


LWhispe v Jes BS GORDON JENSEN 
2) It ‘That Isn't Love DOTTIE RAMBO(RAMBO MUSIC 


3. ie et ‘There Be P GAC C MILLER/JACKSON(SHAWNEE PRESS 


4A. Feelin’ Mighty Fine ose ustea ssucations) | 
5, Move Me “With Your Message y 


(BRANDT GILLESPIE) 


5), Only Forgive (PHIL ARMENIA) 
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ROGER MONHOLLEN 
ALABAMA BOOGIE MAN 
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ROGER MONHOLLEN — 
ALABAMA BOOGIE MAN 
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vol WONDER COMED | LIVE THERE 2: 55 | a 
. WARM AND WILLING 2:25 Pg 

. MAMA TRIED °°2/11 | & 
. BUCKET TO. THE SOUTH 2: 25 | | 
. 'LLGO TOMY GRAVE °3:15 | @. 

. ALABAMA BOOGIE MAN 2:25 Ee | 
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STEREO 


SONG OF GOD 
BAGAVAD GITA 
‘ASHISH KHAN/RAVI SHANKAR 
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1. INTRODUCTION AND PRAYER 
STANZAS 1 THROUGH 10 (17:42) 
United Artists Music, Inc. - ASCAP 


0 


OF ce 
‘ioe IBERTy RedoRDS: NC: 


STEREO 


SONG OF GOD 


BAGAVAD GITA 
ASHISH _KHAN/RAVI SHANKAR 


A PRODUCT OF NN } WPS-.2 1 Ae Ta. 
LIBERTY RECORDS a, 


1. STANZAS W THROUGH 21 (24:00) 
United Artists Music Co., Inc. « ASTAP 


UBER Ty RECORDS, INC 
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REQUIEM 
FOR BROTHER MARTIN 
“RECORDED LIVE” 
JAN. 15, 1985 


1985 ° 


CWA-101-A a glass 
Produced by: 31/3 RPM 
Phil Hurtt DUNCAN MUSIC, BMI. 

1. “Devotion” 1:30 

2. Scripture-Psalm 90 3:16 

3. Glory : BS 

4. Blessed is the Man 8:59 


5. Thou Lovest Righteousness 4:09 


Composed and Conducted by: Rev. Charles Walker 
1985 *? Admatha Records, Phila., Pa. 
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WALT DISNEY ‘Og 
Presents ; 
A CHILD'S INTRODUCTION 


10 MELODY 


¢ And the Instruments of the Orchestra 
| DQ-1232 ¢€ 


INTRODUCTION TO THE INSTRUMENTS OF 


THE ORCHESTRA 
TOOT, WHISTLE, PLUNK AND BOOM 
(EMot-Birke) 
CAST 


The Owl—Thuri Ravenscroft 
Bertie Birdbra‘n-—~-Bill Lee 
Penelope Pinfeathers—Gloria Wood 
Background Music Joseph S. Dubin 
Music conducted by CAMARATA 


LONG PLAY 


Presents 


A CHILD'S INTRODUCTION 
TO MELODY 


H | y And the Instruments of the Orchestra 


DQ-1232 & 


INTRODUCTION TO MELODY 


“Old MacDonald Had a Band’”’ 
THE SIRD, THE CRICKET, AND THE WILLOW TREE 
(Webster-Burke) 
LEMON DROP MOON (Webster-Burke) 
THE OLD IRON polecls (Webster-Burke) 
AST 


The Owl—Thurt Ravenscroft 
Bertie Birdbrain— Bil) Lee 
Penelope Pinfeathers—-Glorla Wood 
Backgreund Music Joseph $. Dubin 
Music oonducted thy CAMARATA 


LONG PLAY 
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BOULEVARD CALIF. 90015 | 
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“NARRATED BY ~ 
_PEDE WORTH 


76 0? 
°S AND MOTIVATION: 


PRODUCED BY 


METHODS anp MOTIVATION 


1411 W. OLYMPIC 7 LOS ANGELES 
BOULEVARD CALIF. 90015 


RECORD 1 


Ss, “PROSPECTING FOR LISTINGS” 
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NARRATED BY 


_ PEDE WORTH 
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°S AND MOTIVATION 


VITTORIO IMPIGLIA 
NEW YORK TOWN 


IMP 0017 | | SIDE ONE 
33 1/3 RPM ; STEREO 
1. NEW YORK TOWN VA 4:38 

(V. IMPIGLIA/A. ROFFE) , 
2. WANTING ONE MORE DAY 3:03 
(V. IMPIGLIA/A. ROFFE) 


3. GOOD MORNING SUN 3:40 
(V. IMPIGLIA/A. ROFFE) © 

4. DREAMING AN ISLAND 3:41 
(V. IMPIGLIA) 

5. SLIDING WITH THE DAY 2:50 


(V. IMPIGLIA/A. ROFFE) 


© & © 1979 IMP RECORDS 
Printed in U.S.A. 
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VITTORIO IMPIGLIA 


/NEW YORK TOWN 
IMP 0017 SIDE TWO 
33 1/3 RPM STEREO 
1. EASY WITH YOU TALKING 3:37 
(V. IMPIGLIA/A. ROFFE) 
2. WELCOMB.HOME NOW 4:18 
(V. IMPIGLIA7A~ ROFFE) 
3. IF YOU ONLY KNEW NOW 4:19 
(V. IMPIGLIA/A. ROFFE) 
4. STONES BY THE SEA 3:57 


(V. IMPIGLIA) 
5. SOMETHING | GOT TO SAY 3:00 
(V. IMPIGLIA/A. ROFFE) 


® & © 1979 IMP RECORDS 
Printed in U.S.A. 


FRANKO RICHMOND 
TINKER STREET SUITE 


SP 357 
| SIDE 1 33 1/3 RPM 
NTE STEREO NEW AGE JAZZ 


ay ie 
4 Beha | \ ‘ ‘ 
may / 


THE ENVIRONMENT 
TINKER STREET STRUT - Solo 2:28 
HUTCHIN HILL MAGIC FOREST - A tone poem 6:39 
NOVEMBER SNOW - An impression 4:03 
SPIRITS OF OVERLOOK - A vision 8:34 


A Woodstock Bicentennial Album 


Ne © 109, 3 
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"ko Richmond and Suza0™® 


FRANKO RICHMOND 
TINKER STREET SUITE 


| a ee \ SP 357 
SIDE2) fy |. 33 143 RPM 
STEREO oe ap "| NEW AGE JAZZ 


THE PEOPLE”. 


ROCK CITY RAGTIME DANCE - Playground music 4:05 
ODE TO AN UNKNOWN MUSICIAN 2:37 
BLUE ON THE GREEN - ALament 7:42 
TINKER STREET STRUT :- Finale Reprise 6:05 


A Woodstock Bicentennial Album 
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Recorded In England 


UE 1 WALK WITH MUSIC 
(Johnny Mercer - Hoagy Carmicheel) 
2. SKYLARK 
~ (Hoagy Carmichael - Johnny Mercer) 
3. | GET ALONG WITHOUT YOU Shae WELL 
_ (Hoagy Carmichael) — 
4. TWO SLEEPY PEOPLE — 
(Frank Loesser-Hoagy ehitieheal) 
5. THE LAMPLIGHTER’S SERENADE 
Paul Francis Webster - H.Carmichael) 


Paes; 
_ 8. HEART AND SOUL 
=— Loesser - HiCarmichas!) eS 
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A Pag a CARMICHAEL nl Ae 


= IN ROMANTIC DANCE TEMPO ~— 
G - won CARMICHAEL And His. “Orchestra We 
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} at 


“LOM 19- 8 


a Nate NS % Recor In England 
1 THEI “NEARNESS OF you ; 
cee (| oS Ned Weatingon) 
= - (fea oagy anichache 
of “ONE MORNING IN MAY as Fy 2, 
ce — (H.Carmichael - ‘Mitchell | Parish) ; 
mae HOW LITTLE WE KNOW ee 
“(Johnny Mercer -H. Cormichael) 
5 BLUE ORCHIDS ee sae 
Gn Ne -(H. Carmichael). aa 
i cs go STAR DUST* (H. Canachue ke M. Ses y A 
- ™ ig Feciaeina Eileen Crosbie, a oe awe 


SIDE 1 


Santa Rosa High School 


Conductor, Allan Morgan 


mfg. by 
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STER ‘0 fe | it i “Recorded live 
41501''') \ Kw | ‘in concert 


‘CCRS-LaMont, Bench 
Concert Band 


1. Joyceiss7ist N.Y. -Reg't. March -‘Boyer-Lake 
2. Third Suite - Jager 

: Waltz Vivace 

Rondo Allegra Energico 


3, Symphonic Movement - Nelhybe! 
for Symphonic Band 


4. Battle Hymn of the Republic - Arr. Theodore Maki 


ae. 33% 


SIDE 2 


Santa Rosa High School 


Cenductor, Allan Morgan 


“STEREO | ( ) a igi | Recorded live 
\ AtpOR i is .., in concert 
| . “écRs: LaMont Bench: 

Concert Band 


1. Bcuthwoxtan Sketches - Adler 
2. Fire Alarm 


Orchestra 


3. Danza for String Orchestra - Nelhybel 
Adagio, Allegro, Vive 


33% 


THE SOUND OF 
CONVERSATIONS IN MUSIC 
THE JOHN PARKER ORCHESTRA 


ds PCVEY Gh ke Mok et 


i 


ML-7504 | 


A MAKIN’ WHOOPEE! 
'  (Kahn-Donaldson) 
2. TOGETHER WHEREVER WE GO 
(Sondheim-Styne) 
3. GO TO SLEEP, GO TO SLEEP, GO 10 SLEEP 
— (Cahn- Spielma n) 
4, BABY, IT'S COLD OUTSIDE 
eee Loesser) 
5. MINE 
6 


(Gershwin-Gershwin) 
_ LET'S CALL THE WHOLE THING OFF 
(Gershwin-Gershwin) 
a ML 0 7504 A | & 
ty, eo ae oO oe 
Sia) eRe 
8Y Kapp RECORDS: | 


THE SOUND OF | 
CONVERSATIONS IN MUSIC 
THE JOHN PARKER ORCHESTRA 


SIDE 2 ~~ ML-7504 


. ANYTHING YOU CAN BO 
(Irving Berlin) 
. LET'S PUT OUT THE LIGHTS 
(Herman Hupfeld) 
. LOVE 1S THE REASON 
(Fields-Schwartz) 
- PARIS LOVES LOVERS 
(Cole Porter) 
. WHO CARES 
Gershwin-Gershwin) 
q : basalts Saehay LOVE 
rving Berlin 
ws ML 0 7504 B o? 
%, 
We, 2d | ec? ot 
"URE, OF KAP cu HE 
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Visual sound 


STEREO 
I'M OLD FASHIONED — 


Inga Swenson ‘ 
Arranged & Conducted by Peter Matz 


LOS ANGELES 28. CALIF. 


LST-7379 


ages “on 
on 
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1. I'M OLD FASHIONED Kent Mercer) 2:34 
T. B. Harms Co. ‘ASCAP 
2. MY SHIP (Gershwin-Weill) . 3:14 
. Chappell & Co., Inc. ASCAP: 
3. IT NEWER ENTERED MY MIND (Rodgers-Hart) 319 
Chappell & Co., Inc. ASCAP ft 
‘4. IF LOVE WERE ALL (Coward) 3:00 : 
“Harms, Inc. ASCAP og 
5. THE FOLKS WHO LIVE ON THE HUET 
(Kern- Hammerstein) ret ere 
T. B. Harms, Co--- ASCAP™ 
6. WHEN THE WORLD WAS YOUNG 
(Mercer-Gerard) 3:38 
Criterion Music, Inc. ASCAP 


LIBERTY RECORDS. INC. 
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Sigal sound 


STEREO 
‘I'M OLD FASHIONED 


Inga Swenson 
Arranged & Conducted by Peter Matz 


LOS ANGELES 28. CALIF. 


LST-7379 i 


: | 

1. WHEN I FALL IN LOVE (Young-Heyman) 2:44 } 
Northern Music Corp. ASCAP } 

2. YOU’RE NEARER (Rodgers-Hart) 3:02 

Chappell & Co., Inc. ASCAP 

3. ALL THE THINGS YOU ARE 
(Kern-Hammerstein, I!) 3:17 
T. B. Harms Co. ASCAP 

4. A SHIP WITHOUT A SAIL (Rodgers-Hart) 3: 00 
Harms, Inc. ASCAP 

5. IT NEVER WAS YOU (Anderson-Weill) 3:26 
DeSylva, Brown & Henderson, Inc. ASCAP 

6. BY MYSELF (Schwartz-Dietz) 3:44 


DeSylva, Brown & Henderson, 
Inc. ASCAP 
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An Evening 
At The Palace:. 


- 1, Dear Heart 2.55 
2. Red Roses for a 
coat Blue Lady 4.10 
“ys 3. More 4.35 
“4, Flapperette 2.15 
5. The. Boy Next Door “3.25 
«- 6. Granada 5, 00. 


An Evening 
At The Palace. 


oo 


- Don Scott at the pipe-organ — 


oad 7 We RKO March. .90 7. 29 ty) 
aN 2. Holiday-for Strings 2.22) / 
3. Gold and Silver Waltz «3.55 / — 
“4, Sth Hungarian Dance. 3.15 
“5..In an. 18th Century | 
Drawing Room 355° 
6. Slavonic ee. TAT 


“EARLY AUTUMN” 
BERMUDA SOUNDS 


1. EARLY AUTUMN (Bums) 
2. YOU ALONE (Ganley-McNally) / 

3. GOING OUT OF MY BEI Dior oar te if 
(Randazzo-Weinstein) ~ way f 

4, THE SHADOW OF YOUR SMILE f 
(Mandelli-Webster) he: 

5. WINGS OF A DOVE (Trad) 

“6. TENDERNESS OF YOU (McNally) 


AIDAN & BERMUDA SOUNDS 


EDMAR RECORDSA DIVISION OF 
EDDY DE MELLO PRODUCTIONS 
HARRINGTON HUNDREDS, BERMUDA 


| “EARLY: AUTUMN” 
i BERMUDA SOUNDS \ 


LPS 1064 @¢@ SIDE 2 | 
LODUCED BY . 24 W4RS-092 = 


EDWY DE MELLO | -_ EDMAR HI 


. SECRET LOVE (Webster- Fain) 

. YELLOW BIRD (Luboff-Keith-Bergman) of, 
. WHAT NOW MY LOVE (Becaud-Delanoe- // 
MN Sigman) if 
MN 4. GUANTANAMERA (Angulo-Seeger- 


Whore 


Marti) ! 
“SUMMERTIME (Gershwin)  - Je 
THE GOOD THE BAD & THE UGLY a 
(Morricone) 


_AIDAN & BERMUDA SOUNDS 


EDMAR RECORDS A DIVISION OF 
EDDY DE MELLO PRODUCTIONS 
HARRINGTON HUNDREDS, BERMUDA 
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UAL 4126 


Original Motion Picture Soundtrack 


- MAIN TITLE 

. YOUNG LOVERS’ THEME 

. THE KISS MAZURKA 

}» LOVE AND UNDERSTANDING 
. WARPAINT AND FEATHERS 
9. SOLITARY WALTZ 


42: 
<S. INC. New YOR 
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Original Motion Picture Soundtrack 


& SIDE 


NOT FO) if 
1. THE BATTLE 

2. YOUNG LOVERS’ THEME 

3. THE REGIMENTAL POLKA 

4. LOVE AND UNDERSTANDING 
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STRANGE -R ON THE 
SHORE 


CO) ARINET MOOD DELUXE 


MK. ACKER BILK with The 
on Young 
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RISH ME 


MIN THE MOOD FOR 


String Chorale 
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| CLARINET MOOD DELUXE 


MK. ACKER BILK with The 
f Leon Young String Chorale 


B |. MORE 
B 2. ONLY YOU 
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ae 
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Eval GHT 
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A Masterclass Record 


BOB WRIGHT — 


(Nathan Price at the piano) 


& 
“ 
“ \ 
xy 
% 
a) 
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t 


i \"\ 
3315 rpm URL| 6744 


Bags 


\ Sapphische Ode — Brahms 

\ Standchen — Brahms 
Feldeinsamkeit— Brahms 
Voix Nocturnes —Gretchaninow — 
Lamento Provencal — Paladilhe 


Arioso de Benvenuto — Diaz 


ele lt cane tae 


ROBWRIGHT CORPORATION | 
211 West 53rd Street 
New York, N. Y. 


ae 


A Masterciass Record 


BOB WRIGHT. 


(Nathan Price at the piano) 


\ 7. The Bitterness of Love — Dunn 
\ 8. The Eagle — Carl Busch 
\ 9. Mattinata — Leoncavallo 
N A Memory — Fairchild 
11.. Land uv Degradashun — MacGimsey 
12. Sotiloquy - — Rodgers and Hammerstein 


ROBWRIGHT CORPORATION 
211 West 53rd. Street 
New York, N. Y. 


STEREO 
33/3 RPM 


WORLD LEADERS I IN 1 RECORDED SOUND 


) RS 831-S.D. - Side | 


STEREO 35MM — Vol. 2 
ENOCH LIGHT & His Orchestra 


oat 


. | WANT TO BE HAPPY 
(1. Caesar-V. Youmans) 2:33 
- THE GYPSY IN MY SOUL 
(M. Jaffe-C. Boland) 3:08 
- IN A LITTLE SPANISH TOWN 
(S. Lewis-J. Young-M. Wayne) 3:35 
. SEPTEMBER SONG 
(K. Weill-M. Anderson) 3:36 
. 1 STILL GET A THRILL 
(B. Davis-J. Fred Coots) 3:38 
: ee: DIGGA DOO (Fields-McHugh) 


on nO bh WN 


(Pe) 
1972, aBc RECORDS: NC 


STEREO 
33/3 RPM 


RS RY ne 
ao zs " at 
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WORLD LEADERS IN RECORDED SOUND 


é RS 831-S.D. - Side II 


STEREO 35MM — Vol. 2 
ENOCH LIGHT & His Orchestra 


. OF THEE I SING (G. &. I. Gershwin) 2:37 
DEEP PURPLE (M. Parish-P. de Rose) 4:05 
. JUST ONE OF THOSE THINGS 

(Coie Porter) 2:48 
- THE VERY THOUGHT OF YOU 

(R. Noble) 2:53 
.DO IT AGAIN (DeSylva-Gershwin) 2:20 
. THE THRILL IS GONE 

(Lew Brown-Ray Henderson) 3:47 


(2) 2 
Cc 1972, ABC RECORDS: N° 


THE MUSIC of 
PAUL SARGENT 


PIANO SUITE (8:14) 


PS-0001 @ SIDE A 


Promendade 1:34 
Night Song 2:40 
The Sea 3:51 


THE MUSIC of 
PAUL SARGENT 


SONGS with Lyrics by 
AMERICAN POETS (8:35) 
Featuring the Soprano Cecilia-Tucker Myers 


PS-o001 gs SIDE B 


Hickory Hill - Robert Hillyer 2:22 
River Road - Gilbert Maxwell 2:21 


Stopping by Woods ona 
Snowy Evening - Robert Frost 2:24 


XXth Century - Robert Hillyer 1:14 


SAINT MARY CHORISTERS 


Presents" | 


“LITTLE SINGERS IN CONCERT” 


33% RPM i ms as SIDE 1 
STEREO | ” 9 | 90 2425 A 


7. Cantate Domino 
2. Overture 

3 Dance of the Sugar Plums 

4. Dance of the Toy Flutes 

 §, Waltz of the Flowers 

6. Kuckuk rufts aus dem Wald © 
7. Guter Mond, du waldelst leise 
8. Alles neu macht der Mai - 


Berkshire Recordings 
Danbu wry, Conn. 


C-1024 
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LOU CARY/BACCALA ! 


¢ 


ALL KINDS OF BACCALAS 
DIFFERENT PEOPLES 
LET MY PEOPLE GO 
SUN WORSHIPPERS 
AROUND THE WORLD 
THIN HOTEL WALLS 


MIRRORED CEILINGS ae 
MANGIA, WE FEED EVERYBODY oud 


SIDE 1 | 
STEREO | 


MANGIA, 
“ss. | MULBERRY ST. | S 


"NUMBERED PIZZA PIE 
ITALIANS ALL 


ED BY JIMMY ROSELLI ..O'y 
<i 


20. g,, PRODUC 
PX 877 Rai 
7 GRAND CEN! 


aes 


es 


LOU CARY/BACCALA ! 


TIMES ARE CHANGING 
NEW GENERATION 
THE GOOD OLD DAYS 
PRESS THE BUTTONS Sy 
THE WEDDING WOES 7 AS 

AUNT TESSIE = 
NO SEX TALK oe 
| GOT RHYTHM run 
THE JOINT e 
CRAZY FOR SINGERS 
NIGHTCLUBS 


PRODUCED BY JIMMY ROSELLI 
“«\ 
oth 


SIDE 2 
STEREO 


80 
* $777 GRAND CENTRE 


-SSTEREO-ORTHOPHONIC” HIGH FIDELERY 


: 


Tchaikovsky | 
SYMPHONY No. 6, IN.B MINOR; Op. 74 
cle Pathetique®) 

Band First Movements Adagio; Allegro. / 
rion, troppo | /, 
Bahd 22-Second Movement: Allegro con 

. grazia } 

ee ee “Chicago Synphony Gre hestia 

i Fritz. Remer, Conductoys & 


LSC 
2216 


JZ2RY~286 


AY 
| ISTP Daia re Rano € 


“HIS MASTER'S VOICE” 


RSTEREO-ORTHOPHONIC” HIGH FIDELITY 


: \SIDE 2 
RED SEAL 


Tchaikovsky 


SYMPHONY No. 6, IN B MINOR, Op. 74 
: (*Pathetique”) 

Band ]Third Movement: Allegro molto 

vivace // 

‘Rone 9..Fourth Movement: Finale: Kdacie , 


4 | lamentoso We So 
- 
“@ : Chicago Syinphony Orchestra . 4 S 
Sty 


oe fritz Reiner, Conductoz, ee os 


oy; ANG ec 


"EG 
STR AD Ale) & ‘Malt eGRPOR” 
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YOU ARE GRACIOUSLY INVITED 
TO THE WEDDING FEAST 
Rove 


STEREO tl NS 7517-1 
(26408) 


SOME PEOPLE 
DO YOU KNOW JESUS 
ALL | NEED 
GIFTS 


All Selections by Kenny Reynolds (TYJ) 


TYJ 


RECORDS 


YOU ARE GRACIOUSLY INVITED 
TOVINE WEDDING FEAST 
RSVP 


YOU'RE MY FRIEND 
WHITE ROCK 
WE'RE GOIN’ AWAY 
NOW IS THE HOUR 


All Selections by Kenny Reynolds (TYJ) 


STEREO NS 7517 - 2 


(26408) 


AMERICAN LONG PLAY 


el hele ——-33-1/3 RPM 
PHYSIC | 
335 East 45 SIDE 1 
N.Y. 10017 | 
\ I. Ice Volcanoes 4:32 | 
\ Termites / 


. Solar Collector 4:25 
Indoor Air Pollution 

. Memory and Learning 4:31 
Ocean Tomography 

. Lasers and Cavities 4:25 
Guitar Wood 

. The Cryosphere 4:23 


G, Nuclear Medicine 
© 1983 AIP - For unrestricted use 
on radio and other authorized 
No purposes | 


2g CFs" eee © * Bie 


AMERICAN 
INSTITUTE 
OF PHYSICS 
335 East 45 
N.Y. 10017 


. Measuring Taste 
The Solar House 


2. Music and Language 
Gas from Diamonds 
if 3. Atoms in the Cosmos 
| Atmospheric Waves 
@' | 4. Deaf Computer 
_ Sound Waves and Drugs 
y 4 . Mapping the Universe 


LONG PLAY 
33-1/3 RPM 


SIDE 2 


Fantasy Train Productions 


FANTASY TRAIN 
FTP-ST1001-B 


SIDE B 1. 


or. Ff W NO 


. Scrapbook 3:46 

. This Ils Love 4:16 
. Unicorns & Rainbows 3:42 
. 36-24-36 Just Right 4:24 


all songs published by 
Fantasy Train Prod. (BMI) 
P.O. Box 353, 


New Tazewell, TN 37825 
& ©(C€) 1984 


STEREO 


Sooner or Later 3:25 
(J. Ford, E. Goins, L. A. Goins) 


(L. A. Goins, T. Goins) 
(L. A. Goins, A. C. Noe, M. Parker) 
(L. A. Goins, M. Parker, A. C. Noe) 


(L. A. Goins) 


DUCE SET 
PRODUCTIONS 


SIDE A 
VOCAL 


DSP- I 


4 : 


HOW FREAKY CAN YOU GET 
Written and Produced 


by Fred Tucker 
© 1993 


| DUCE SET 
| PRODUCTIONS 


SIDE B 
ii = INST. 


HOW FREAKY CAN YOU GET 
Written and Produced 
by Fred Tucker 


© 1993 
(instrumental) 


GOSPEL WAY 


RECORDS 


THAT’S THE WAY 
BIBLETTES 
TILL HE COME 


GOSPEL WAY STEREO 
MUSIC—BMI 
Uri 004 ¢ Dea RO SMine 


1. TILL HE COME 
Anita Butler 
2. LORD YOU’VE BEEN GOOD TO ME 
Anita Butler 
3. LORD KEEP 
Sadie Holden 
4. RUNNING FOR JESUS 
Sadie Holden & Anita Butler 
GOSPEL WAY INC. 
P. O. BOX 4340 


BERGEN STATION 
JERSEY CITY, N. J. 
433-5060 


GOSPEL WAY 


RECORDS 


THAT'S THE WAY 
BIBLETTES 
TILL HE COME 


GOSPEL WAY STEREO 
MUSIC—BMI 
on > see 


eek, 


. |! KNOW A MAN 
Sadie Holden 

. IT’S ALL RIGHT 
Sadie Holden 

. IF YOU NEED IT 
Anita Holden 


. THANK YOU LORD 
Sadie Holden & Anita Butler 


GOSPEL WAY INC. 
P. O. BOX 4340 
BERGEN STATION 
JERSEY CITY, N. J. 
433-5060 
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LANDON MESSER - HAROLD BREWER 
(With Boone Esteps Rambling Grass) 


SIDE 1 $ | OHS-70025 © 


SACRED SONGS 


1. Little Boy On Mother's Knee 2:44 

2. He’ll Work Till Jesus Comes (Trad.) 2:17 

3. The Hem Of His Garment 2:58 

4. The Old Crossroads 2:13 

GO 5. Who Will Sing For Me 2:26 
a ? 6. Ready To Go Home 2:07 


, <a aaa 6 
aa Oy Anh hy . a 
eet Ve wel } mNN) Sa) ee ‘ 
ee or ee es hb. 
S Ae — ~ ogy ~ 
- | -— i oe * 
* NM 4 a 2 re a: 
NN aS » © Re tae qq xh 
> > io hh i, « 
Y ' a ~ feiby LA oth =~ 
‘ \. tesa) Sa RY BOS See 
. \) > ANS OE | 4 -¥ 
» Sh Weck ry AGEN! GeO 
\ BS RAS — PSE 
eV 
¢ 


LANDON MESSER - HAROLD BREWER 
(With Boone “6 Rambling Grass) 


© sIDE2 OHS-70025 8 


SACRED SONGS 


ae 
es] 
¥ 
& 

1. Come Young Friends 2:00 g& 

2. Morning Train 2:15 & 

3. Lord Don’t Leave Me Here 2:30 + 

4. Land Where No Cabins Fall 2:27 = 

5. White Dove 2:40 

§. Somebody Touched Me 2:03 


S 
3S 
% 
Hi 
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UNITED ARTISTS 
RUTH OLAY IN PERSON 


RECORDED LIVE AT MISTER KELLY’S 


| Side 1 <., UAS 6115 


1: IF | WERE A BELL (Frank Loesser) 1:37 
2: JUST IN TIME (Comden-Green-Styne) 2:44 
3: ALL THE WAY (Cahn-Van Heusen) 3:53 
4; BUT NOT FOR ME (I. Gershwin-G. Gershwin) 3:11 
5: SOLITUDE (DeLange-Ellington-Mills) 4:25 


“yy 6: EWISH | COULD SHIMMY LIKE MY” 
Cx - ASISTER.KATE (A. J: Piron) 3:15: 
“7, — Ae > : 


y »Frists RECORDS. INC: ute % 
“Gannnat® | 


UNITED ARTISTS 
RUTH OLAY IN PERSON 


RECORDED LIVE AT MISTER. KELLY’S 


Side 2 — ace UAS 6115 


1: NOBODY KNOWS THE TROUBLE I’VE SEEN (P.D.) 2:33 
2: LIKE SOMEONE IN LOVE (Van Heusen-Burke) 3:00 
.3: Medley - HONG KONG BLUES (Hoagy Carmichael) 
LIMEHOUSE BLUES (Abraham-Furber) 3:59 
“4: WHEN A WOMAN LOVES A MAN (Johnny Mercer- “ 
Vy SO Gordon Jenkins) 3:36 | 
ty 3: SOME OF THESE DAYS (Shelton Brooks) 2:31 
r @ » 6: TOO-CLOSE.FOR COMFORT (Weiss-Brock) 2:15 


Pe See 
r £0 ) x © 
a RT IST : 7 es e 

| RECORDS. | gt | 
Hogans” 


DL 4982 sive | 


cc DXB 199 MG 11616 
PROMOTION COPY 
NOT FOR SALE 


Reg. U.S. Pat. Off. Marca Registrada Mfr'd. By Decca Records A Div. of MCA, inc., New York, U.S.A. 


1. A TASTE OF HONEY (2:35-AS) 
2. | LEFT MY HEART IN SAN FRANCISCO (2:43-AS) 
3. MISTY (3:14-AS) 
4, THERE’S A KIND OF HUSH (All Over The World) (2:35-AS) 
5. AROUND THE WORED (3:00-AS) 
6. CABARET (2:20-BMI) 


DL 49 82 ‘SIDE 2 


Reg. U.S. Pat. Off. Marca Registrada Mfr'd. By Decca Records A Div. of MCA, inc., New York, U.S.A. 


1. MR. LUCKY (2:18-AS) 
2. SWEET MARIA (2:15-BMl) 
3. MY KIND OF TOWN (2:28-AS) 
4. TWILIGHT TIME (3:58-BM!) 
3S. NEW PLANTATION BOOGIE (2:27-BMl) 


Lh DL 4983 sipe | 
: ~ SS <= EK SNe ‘ = . . . . ~ : Ses SS | BRE (2? ME Tete 


Reg. U.S. Pat. Off. Marca Registrada Mfr'd. By Decca Records A Div. of MCA, inc., New York, U.S.A. 


T. CUTE (2:48-AS) 
2. A FOGGY DAY (2:07-AS) 
3. KERRY DANCERS (1:38-P.D.) 
4, BLUES STAY AWAY FROM ME (2:49-BMl) 
3. GENTLE ON MY MIND (2:50-BMI) 
6. SUNRISE SERENADE (2:28-AS) 


DL 4983 sive? 


DXB 199 MG 11619) 


1. COLUMBUS STOCKADE BLUES (2:01-P.D.) 
2. MEDITATION (Meditacao) (3:25-BMl) 
3. CANADIAN SUNSET (3: 18-BMl) 

4. SAN ANTONIO ROSE (2:30-AS) 

5. JINGLE BELL ROCK (2:32-AS) 


SPANISH EXPLOSION 
Orquesta Los Hombres De Espana 
(The Men of Spain) 


AINSTREA 


A PRODUCT OF MAINSTREAM RECORDS INC 


aN, es 
PT aad TOLLA Pa 


MMRS-90D 


-. CONQUEST 3:14 
(R@bbins Music-ASCAP } 


- RITUAL FIRE DANCE 2:36 
(SGAE) 


-. ESPANA CANI 3:33 
(Morro Muisic-BM]) 


. GRANADA’ 3:34 
(Péer Int.-BM1) 


. LAV EMPERAORA | 3:25 
(Admont Music-ASCAP} 


SPANISH EXPLOSION 


Orquesta Los Hombres De Espana 
(The Men of Spain) 


AINSTREAM 


A PRODUCT OF MAINSTREAM RECORDS INC. 


nV EYE STEREO 
Ms 701 B 


MMRS-901 
1. MALAGUENA 3:35 
(E..B. Matks-BM]) 
( 2. GUADALAJARA (2:08 


(Péer Int.-BMI) 


3. EL CATO MONTES 2:45 
(Morro Music-BM1) 


4. MACARENAS 3:15 
(Admont Music-ASCAP) 


5. VERDEALES 3:35 
(Admont Music-ASCAP) 
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THE JOHN GRAAS NONET 


1. (4:16) 2. (2:43) 3. (6:49) 4. (3:32) 5. (3:06) a 

DL 8677 | & 

MG 6058 } SIDE | wn 
All Selections ASCAP | 


1. MIDNIGHT SUN (Sonny Burke-Lionel Hampton) 
2. PETITE POEME (Paul Moer) 
3. JAZZ OVERTURE (John Graas) 
4. JAZZ CHORALE (Dick Grove) 
S. WILL SUCCESS SPOIL ROCK N’ ROLL? 


a 
2 


(John Graas) 


THE JOHN GRAAS NONET 


~ @. (2:30) 2. (3:30) 3. (3:00) 4. (5:11) 5. (4:54) 


DL 8677 | 
£ All Selections ASCAP 


€. YOU AND THE NIGHT AND THE MUSIC 
(Howard Dietz-Arthur Schwartz) 


2. INCHWORM (Frank Loesser) 
3. FLIP-TIP (Senny Burke) 
4. ID (John Graas) 


5. LET’S FALL IN LOVE 
(Harold Arlen-Ted Koehler) 


L. BinuWN 
_ RECORDING COMPANY 


| _ ‘New York, New York 
; | : 


/ God is the power of my life, there is no greater power 


than God’s power.” Rev. Leola Brown has dedicated ° 


ale her full life to God. She has arranged all of 
/ __ her beautiful sacred religious, gospel music. 


“Lave a Little talk With Jesus” 
“Telephone to Jesus’ — | 


. “Swing Down Sweet Chariot” 
. “Walk in the Light” 


. “Standing in the Need of Prayer’” 


The Rev. Leola Brown is one of the most dynamic and 
devoted women in the religious world-today. 
Arranged and Produced by Rev. Leola Brown 

L. Brown Recording Company, Inc. 
Springfield Gardens, L. I., N. Y. 11418 
Phone: LA 5-7789 
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L. BRUWN 


RECORDING COM PANY | 


New York, New York 


“God j is the power of my life, there is no greater pow 
- than God’s power.” Rev. Leola Brown has dedicated ° 
/. her full life to God. She has arranged all of 
i her beautiful sacred religious, gospel music. 


SIDE 8 | 


ee hi 


. “Never Turn Back” 

. “Oh How | Love Jesus” 
“Count Your Blessing”’ 

. “When the Role is Called Up Yondet 
. ‘Precious Lord” 


_ The Rev. Leola Brown is one of the iat dynamic and 
devoted women in the religiou- world today. 
Arranged and Produced by R7. Leola Brown 

L. Brown Recording a NY, inc. 


epllegtield Garden ey 11418 


one: 


ROLY 
TRINITY RECORDS 


STEREO 
0105-A Producer -Dea. 


BMI Robert W. Jones 
SIDE A 
790756 


THE ECHOES OF HARMONY 
of Jersey City, NJ. 


4. IN MY FATHERS’ HOUSE 4:26 
% (Simon Dingle) 

<a 2. IT DONT COST VERY MUCH 4:06 
~ (Simon Dingle) S 

Ay, 3. JESUS ON MY SIDE 2:33 Te 
0 (Johnathan Taylor) ax 
4. SINCE | FOUND JESUS 3:56 os 
(Simon Dingle) << 
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FOLLY 
TRINITY RECORDS 


STEREO 
0105-B Producer - Dea. 
BMI 


Robert W. Jones 
SIDE B 
790756 


THE ECHOES OF HARMONY 
of Jersey City, N. J. 


1. SHOES 3:23 
(Johnathan Taylor) 

L Pe Gl@OSERT@ HERS: 00 ¥ 
° ib (Randy White) L 
x 3. IT HAPPENED TO ME 3:48 Ss 
» (Simon Dingle) > 
(78 4. MEMORIES 2:54 a 
“6 Vohnathan Taylor) if (eS 

5. TOO CLOSE 3:48 Reg 

(Simon Dingle) c \e 
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T.M. REC PHIL. PAT. OFF. ‘BY THE: 1G RAMOPHONE co... LTD 


“YESTERDA: a 


| “SIDE 1 


‘MATT MONRO 


<s 4. YESTERDAY (Lennon-McCartney) — 
2. BEFORE YOU GO (Springfield- Borza-Spencer} 
3. WITHOUT YOU. (Jurgens-Black) 


ee 
ss 
tb | _ 4. EBB TIDE (Maxwell) 
ae oe, 5. SINGING IN THE RAIN (Brown) 
‘ey, Eh §. BEYOND THE HILL (Black-Lewis) 
er | : : | 
| | ? | ww 
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33 jel RPM ~ 


eo 


eure” 


Peyigy Youd pioze4 siut 3° 


| eee | Ne Spiyoe 


Pe ze 2 . sk ae a go Sages x at 
TM: REG? PHIL: PATO cF. BY -FHeE GRAMOPHONE COLT 


/AYESTERDAY” 


pips 1021 =f o> a 
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MATT MONRO 


| aa TL THEN MY LOVE (Canning) 
ee. As LONG AS SHE NEEDS ME (Bart) 
3, SPRING IS HERE {Rodgers-Hart) 
4. FLY ME TO THE MOON (Burt Howard) 
5. AND ROSES AND. ROSES (R. Gilbert-Gaymmi) 


ae ; 
oe 6 JUST YESTERDAY (Sigman-Orgermann) 
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+ me oterey* 


ANT ELLA 


—ROMDANDO TU ESQU;, NA 
(ALBERTO ROCHI) 


‘Gontans HECTOR PARDO: <:s 
G. VALLADARES x, 


site | A 


 fapss 2. oe aR. P.M, 


\\ 1. TE MIRO EN LA COPA (Tony Tejerg te: 
Nee 2. EDLIEL 10 (Mario Clavel) f 
> Wa2. SONAR PARA QUE (G. Valladaresy 
“NR-AMOR Y DELIRIO (P. Brunet) yA 
“BSS ITMO DE PALOS (S. Sugrez) he rake 


ANTILLA 


RONDANDO TU ESQUANA 
| _° (ALBERTO ROCHI) | \ 
-Cantan: HECTOR PARDO 
G. VALLADARES 


SideB 
g 33. 1/3 R.P.M. 


. RONDANDO TU ESQUINA (Charlo) 
. ELLA ES PRECIOSA (0. Farrés) 
, ESTOY. DESENGANADO (S. Ramos-L;: Reyes) 
.- NO PONGO CONDICION (J. Arrondo) 
5. NUEVO PARA TI (A. Fleitas) 
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q/ THOMAS HARDY \ 
// THE RETUPW OF THE NATIVE (excerpts) \ 


read by 
LEE RICHARDSON 
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THOMAS HARDY 


THE RETURN OF THE NATIVE (excerpts) 


read by 
LEE RICHARDSON 


TC-1733 


® 1983 CAEDMON 
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J. FRANK DOBIE 


reads 


STORIES OF THE SOUTHWEST 


Wa oAe 7 22 | Side One 

ce in U.S.A. SA 722 
\ Band 1: Big-Foot Wallace and the Hickory Nuts 

\ ; ° 

\ Band 2: The “Mezcla” Man 


Directed by Arthur Luce Klein VA 
33 1/3 RPM 


J. FRANK DOBIE 


reads 


STORIES OF THE SOUTHWEST 
SA 722 @® Side Two 
Made in U.S.A. SA 722 


Band 1: Sancho, the Long Horned Steer 
Band 2: Bears Are Intelligent People 


Directed by Arthur Luce Klein 
33 1/3 RPM 


side one ~~ 


DANCE ¢ THE DOCS 


Jim Cavanaugh, leader.and clarinet; George 

Bird, cornet; Paul Moore, trumpet; Bili Bottomley, 
trombone and flute; Joe Bellanti, piano; Dorsey \ 
Moore, bass; Bob Kukla, guitar; Tom Phillips, drums; 

Gerry Bird, vocals 


1 | 


9 bas dl, honic 


1. JUST BECAUSE (3:05) * : 
2. DO YOU KNOW WHAT IT MEANS TO 

MISS NEW. ORLEANS? (3:20) 
3. SENTIMENTAL JOURNEY (2:55) © j 

3 Gerry Bird, Vocalist as 
4. THE DMP COMO BLUES (2:30) / | 
5. | WISH YOU LOVE / | : 

POINCIANA | (3:15) ae ae 
6. LONESOME ROAD (2:35) . 


| 33'larpm a 
| SS (22330) ve 7 


Nn a 


side two : : 


DANCE ¢ THE DOCS _ 


Jim Cavanaugh, leader and clarinet; George | 
Bird, cornet; Paul Moore, trumpet; Bill Bottomley, 
trombone and flute; Joe Belianti, piano; Dorsey te 
Moore, bass; Bob Kukla, guitar; Tom Phillips, drums; 
Gerry Bird, vocais 


stereophonic 


1. WHEN THE SAINTS GO MARCHING IN (3:00) © 


2. MISTY (3:20) : 


3. ON THE SUNNY SIDE OF THE STREET (3:05) 
3 Gerry Bird, Vocalist ; 


4. TIN ROOF BLUES (3:25) 
5. MUSCRAT RAMBLE (2:35) . | | 
6. SUNNY (3:10) y 


: 33's rpm : | 
(22830) | 


SACRED SERVICE (Avodath Hakodesh) 
By ERNEST BLOCH 
CHANCEL CHOIR, FIRST UNITARIAN CHURCH 
Berkeley, California, 1 June 1968 
Arthur Hills, Organist 
Carl Hunter, Tenor, Cantor 
Phyllis Wells, Conductor 


Part | Meditation (Prelude) 


Side 1 


CQ-1968-1 


Part Il | Kedusha (Sanctification) 


Part Ill Silent Devotion (Prelude) 


Recorded by Walter H. Nelson 


SACRED SERVICE (Avodath Hakodesh) 
By ERNEST BLOCH 
CHANCEL CHOIR, FIRST UNITARIAN CHURCH 
Berkeley, California, 1 June 1968 
Arthur Hills, Organist 
Carl Hunter, Tenor, Cantor 
Phyllis Wells, Conductor 


CQ-1968-2 Side 2 


~~ 


Part IV —s— Returning the Scroll to the Ark 


Part V Va‘anachnu (Adoration) 


Benediction 


Recorded by Walter H. Nelson 


JLS- 1202061 


3. Ds 7H] (3% 13”) 
ARES BH] QO] 


Al} : 86.10. 20. 
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JAZZ KINGS 
EARL HINES AND HIS ORCHESTRA 


Featuring: SCOOPS CARRY, JOHN STREAMLINE EWING, 
WALTER FULLER, PEE WEE JACKSON, FRANZ JACKSON, 
BUDD JOHNSON, RAY NANCE 


SIDE 1 -@ QSR 2418 


. AVALON (two parts) 

. | SURRENDER DEAR 

. LIMEHOUSE BLUES 

. ST. LOUIS BLUES 

. INTERMEZZO 

. SONG OF THE ISLANDS 


OcihWHh— 


Printed in U.S.A. 


JAZZ KINGS 
EARL HINES AND HIS ORCHESTRA 


Featuring: SCOOPS CARRY, STREAMLINE EWING, 
WALTER FULLER, PEE WEE JACKSON, FRANZ JACKSON, 
BUDD JOHNSON, RAY NCE 


f \ 


SIDE2 | Zz 
\ 


1. CALL ME HAPPY 

2. THAT RHYTHM MAN 

3. HONEYSUCKLE MAN 

4. UP JUMPED THE DEVIL 
5. JUMPIN’ UP AND DOWN 
6. PICK A RIB 


QSR 2418 


Printed in U.S.A. 


LONDON. 
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ze SPEED 33-5 ZAL 10702 A 
= Side 1 SKBO 94023 = 
GY 
2 —- RECORD 1 = 
a s 
2. 1. DIAMONDS ARE FOREVER (Barry; Black) (2:46) Ss 
ee 2. FROM RUSSIA WITH LOVE (Lionel Bart) (4:05) = 
Be 3. THUNDERBALL (Barry; Black) (2:50) s 
Dy 4. YOU ONLY LIVE TWICE (Bricusse; Barry) (2:36) S 
%, 5. CASINO ROYALE (Bacharach; David) (2:25) <= 
ws 6. 007 THEME (Barry) (3:05) S 
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SPEED 33-4 € ZAL 10703 be 
Side 2 SKBO 94023 = 


RECORD 1 


S 
= 
2 S 
a 1. DIAMONDS ARE FOREVER — REPRISE (Barry; Black) (3:56) § 
a 2. GOLDFINGER (Barry; Bricusse; Newley) (2:35) Ss 
zB 3. THE LOOK OF LOVE (Bacharach; David) (3:05) SS 
D 4. MR. KISS-KISS, BANG-BANG (Barry; Bricusse; S 
Z Newley) (2:43) S 
Sp $ 
S 


5. ON HER MAJESTY’S SECRET SERVICE 
% (Barry) (5:35) ~S 
D, 6. THE JAMES BOND THEME (Norman) (3:22) NS 


Oy 
“Oy, ROLAND SHAW AND HIS 
ty ORCHESTRA 


| \\C 
” WORK RESERVED - UNAUTHORISED ube 


x 
— 
— 
2 
= 
—_ 
wm 


) 
a 
rs 
s 
iA 
i A 
S 
Ze) 
eo 


SPEED 33-4 


ZAL 10704 
Side 1 SKBO 94023 
RECORD 2 
1. THE AVENGERS (Johnson) (2:33) 
2. THE SAINT (Astley) (2:00) 
3. I SPY (Hagen) (2:15) 
4. THEME FROM ‘’THE SPY WHO CAME IN 
FROM THE COLD” (Kaplan) (2:10) 
5. MISSION IMPOSSIBLE THEME (Schifrin) (4:36) 


ROLAND SHAW AND HIS 
ORCHESTRA 


£0 BY 
WORK Reseryen - ynautHONS®> 


: SPEED 33-4 ZAL 10705 
2 Side 2 SKBO 94023 
a RECORD 2 


BITED 


1. PETER GUNN (Mancini) (4:35) 


2. THEME FROM THE MAN FROM U.N.C.L.E. 
(Goldsmith) (2:56) 


3. THE IPCRESS FILE (Barry) (2:44) 
4. WEDNESDAY’S CHILD (Barry; David) (2:10) 
5. OUR MAN FLINT (Goldsmith) (2:51) 
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USIC FROM FRANK LOESSER’S “GREENWILLOW” \ | ] 


LPM i i) » : “MEW 
2229 | — haTwePHONIC’ 
LezP-171h 1-GREENWILLOW OVERTURE | een 
: \ 2—=FARAWAY BOY 
3—WHAT A BLESSING 
4—WALKING AWAY WHISTLING 
. 5—CLANG DANG THE BELL | 
\. 6=GR EENWILLOW CHRISTMAS (Care!) 
% BS ee the Broadway prod. “Green willow™) ) 4 = 
%, 7 \ (Frank Loesser) — 
Ce i. The Melachrino Strings Ps 
G. Se Seed .*) 
Ms | | K 
“he, = abies ae e® 
® e 


MUSIC FROM FRANK LOESSER’S “GREENWILLOW” 


LPM | a 
2229 | —— THOPHONIC 
L2zP-1718 1-THE MUSIC OF HOME Pan 
2—SUMMERTIME LOVE 
3—NEVER WILL | MARRY 
4—GIDEON BRIGGS, | LOVE YOU 
; 5—~COULD’VE BEEN A RING 
\ 6—DORRIE’S WISH | 
+ {from the Broadway prod. “Greenwillow”™) ~ 
| (Frank Loesser) ao 
%, The Melachrino Strings < 
%, a 
on AS 
Pe. / 
ys a" 
t, lo » ee Sn 
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- “STRADA(s) © RADIO CORPO | 


o iL 


Barnes and Kress \ 
Present 


THE REMARKABLE VOICE 
/ of 


FLO HANDY 


if 
D.jJ. Copy NOT FOR SALE 


Box 834 
RR4M 5702 Greenwood Lake, if Y: 


LPM 201 


\ 


Side One / 
1. Compromise (O’Shields-Martin- / 
\ Carney) 2:45 
2. No Moon At AI! (Evans-Mann) 2:27 Ye 
. My Heart Stood Still (Rodgers-Hart) Sa 
~ I Hadn’t Anyone Till You(Noble) 2: 
5. Kine and Dandy (Swift-James) 2:4 
6. Latk-A-Day (Barnes-Wilder) 2: 


GARNET “RECORDS 


National = George Carl 
Jamie /Guyden Barnes and Kress Y 
Saas Corp. Present 
\y 
THE REMARKABLE VOICE | 
of 
i FLO HANDY 


NOT FOR SALE 
Box 834 
Greenwood Lake, N. Y. 
LPM 201 


ID. J. Copy 


RR4M 5703 


‘| 


Side Two Wy 
1. Funny World (Brandt-Marconi) 2:10 
2. Sunday Kind Of Love (Prima-Bella- y, 
Leonard-Rhodes) 2:43 f 
3. Who Can I Turn To Now? (Engvick- 
Wilder) 2:52 
sow Long Has This Been Going On? 
Gershwin-Gershwin) 3:08 
Se ‘Watt With Me Love (Barnes- -Barnes) 2:06 
6. Mine (Serahyin Gershwin) DIEOND. 
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VECTT¢ 


VERY SPECIAL JAZZ ENVOY: US/RIO 
VARIOUS ARTISTS 


1. RED DOOR 7:21 (Sims, Cohn, Ball, Tucker, Bailey) 
Mulligan-Elliot. Music Co., Inc.-ASCAP) 


2. LOVER MAN 4:12 (Mann, Ball, Tucker, Bailey) 
{Davis-Ramirez-Sherman-Pickwick Music Corp.-ASCAP) 


3. ISMAAA 9:47. (Abdul-Malik, Fuller, Dorham, Mann, 
Ball, Tucker, Bailey) (Abdul-Hegaz Music) 


R-42003 33% RPM 


(RLP-504-A) 


M4 ne- 


Q 
U.S.A, BY ROULETIE RECO 


VEET 7 


VERY SPECIAL JAZZ ENVOY: US/RIO 
VARIOUS ARTISTS 


R-42003 g 
(RLP-504-B} 


1. I7’°S ALL RIGHT WITH ME>6:25 
(Fuller, Bali, Tucker, Bailey) 
(Porter-Buxton-Hill Music Corp.-ASCAP) 


2. AUTUMN LEAVES 3:00 
(Dorham, Ball, Tucker, Bailey) 
(Kosma-Mercer-Ardmore Music Corp.-ASCAP) 


3. WEE DOT 13:20 (Mann, Dorham, Fuller, Sims, 
Cohn, Mantilla, Ball, Tucker, Bailey) 
(Johnson-Savoy Music-BMI!) 
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in a SOCiAHGD with Lost Trees OF The ee nt 7 panes 


STEAM AGE TIME GIANT 


AREandBE Records nelsonslater2022@yahoo.com 


SIDE A 1. THIS THING 


2. BROKEN HARD 
3, SLAVES OF THE MODERN AGE 
A. CHECK YOURSELF | 

5. CAT STU AT HAL & AL’S | 

6.1 DREAM YOU 


peta, TAQ? ae 
“hae. f : nae PAN ¢ be me 


TANT fee 


SIDE B 


7. DO YOU SEE 
8. JUST A TASTE 
9. GET STRAIGHT 
iD. LONELY WEEKENDS 
11. PANIC 
12. COMPLETE THIS STORY 


NELSON 
SLATER 


Aaya UbAY S JUaMsag WO) ‘ ya}e|S UOS|aN Aq pasnposd 


Original songs copyright WHITE HEAT MUSIC (BMI) 


AREandBE Records 118 West Nixon St. , Cincinnati 
197 East Fourth St. , New York, NY 10009 


- VARBOND- 
Record Productions 


co. ME MORABLE EVENING” 
_AT THE CAFE BUDAPEST 
ee te Swith = fae 
TIBOR VARNAY and EUGENE BONDERMAN 


engers: Vicunistle’ . . _ (Pianist) 


SIDE ONE 
No. 780125 


Oca iia Ce 
eto SUBREO: 4. 


| ey. VIENNA WOODS (Varnay, vot) pe 3] 
= oe. TWO GUITARS. (Varnay, violin) a2 | 
IF EVER I WOULD LEAVE YOU (Varnay, vocal) 2: 4] 
~-. LOVE STORY (Bonderman, piano) 2:06 | 
-._- FEELINGS (Varnay, violin) 2:55 
Rar et ewes tam ay ala CHOPIN (Bonderman, piano) 2:53 
ease kone e _ TONIGHT, TONIGHT (Varnay, vocal) a 38 
eee _ CHERDAS ¢ d’ MONTI ACES acae 2: 03 


VAR BOND 
"Record Productions 


“A | MEMORABLE - EVENING? o 
AT THE CAFE BUDAPEST | 


“TIBOR VARNAY and EUGENE BONDERMAN | 
ce (Singer. Violinist, — iy eis wy 


> ViPiO1® 
"STEREO. 
383 13 ‘pm 


tl gesat soNlom TOOLS ee gs 


FIDDLER ON THE ROOF eee Hatnys 3 54 
SEND IN THE CLOWNS (Bonderman, piano) 3: 07 © 
THE SHADOW OF YOUR SMILE (Varnay, vocal) O55. 
THEME FROM THE “GODFATHER” (Varnay, ia 2: 45 
CSAK EGY KISLANY (Varnay, vocal) 3:40 
Anos “THE IMPOSSIBLE DREAM (Bonderman, piano) 2: 38° 
ie ae NOU By NEVER WALK ALONE ey pce 1: 59 


_ WE A 
JR ECORDS 


NEW MAN IN TOWN 
BOBBY ARVON 


| U4RM-0854 
MTA 1004 Zz tiles 


RADIO STATION 


COPY 
NOT FOR SALE 

1. LISTEN BOY SESAC 2:18 
2. MARRIED BMI 2:12 
3. THE KNACK BMI 2: 00 
4. WAIT TILL THE SUN SHINES 

NELLIE SESAC 2:40 
5. ALL BMI 2:30 
6. I'LL BE SEEING YOU ASCAP 3:10 


Arr. & Cond. by Dick Behrke 
Produced by Bob Thompson 


WE v_N 
RECORDS 


NEW MAN IN TOWN 
BOBBY ARVON 


MTA 1004 ¢ Meare 


RADIO STATION 
COPY 
NOT FOR SALE 


1. 1F WE ONLY HAD TONIGHT BMI ROE} 
2. CHAIRMAN OF THE BOARD ASCAP_ 2:23 
3. HARD BOILED ROSE ASCAP 2:52 
4. | GOT RHYTHM ASCAP 2:52 
5. GO@DBYE IS A LONESOME 

SOUND ASCAP 3:25 


Arr. & Cond. by Dick Behrke 
Produced by Bob Thompson 
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MICHA . 
with Tony Hatch and his Orchestra 
The Babs Knight Singers and — 
Maria Goossens (Harp) — 


MONO00)0—(‘itéir 10,00 


THE SONGS OF THOMAS MOORE © 
3 1. The Minstrel Boy (Moore, arr. Hatch Alan) 
2. The Meeting of the Waters (Moore, arr. Herbert Hughes) 
3. The Last Rose of Summer (Moore, arr. Hatch) 
- 4. When Love is King (Moore, arr. Hatch, Alan) 
. - §. Bendemeer's Stream (Moore, arr. 


Scott-Gatty) Sar oy, 
6. The Harp That Once Through Tara’s A , 
Halls (Moore, arr. Hatch, Alan) 


- 
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; 4 = a ddiSes cities ec et = 7 
a cera ers ecnena a susie pameiansas usher PO RS RTE CONG AED ec TREE TRAN a “ 
fosters | TR CN co ce ging Pte Cone Pgs aN 
“MIC HAEL O’DUFFY 
with i Watch and his Orchestra 
The Babs Knight Singers and 
Maria Goossens (Harp) 


-MCM 10,0053. 


THE SONGS OF THOMAS MOORE. 


1. Believe Me If All Those Endearing 
Young Charms (Moore, arr. Hatch, Alan) 
2. Avenging and Bright (Moore, arr. Hatch) © 
3. Oft In the Stilly Night (Moore — i Alan) 
4. She is far From The Land (Moore Lambert) 
5. cae Sweet To Think (Moore, arr. Alan) rac 
one Let Erin Remember: (Moore, arr. Hatch, ba 


wo SF oh 
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ROIS 
0 ir : 


Li Goifnin 
BUD FLETCHER 
POLITICS AND POLITICIANS 


La Louisianne Records 
2823 Johnston St. | LL-120 
Lafayette, La. SIDE 1 


Opening, Hippie Expo 68, LSD, Voting Machine, Names 
in History Book (2:50) 


Cyprienne Robespierre Political Science Society, Cuspi- 
dor, Agillard’s Rheumatism, Tanks from Hertz (1:50) 


Taxidermist and Lady Byrd, Geranium, Kennedy’s Girdle 
(4:20) (Band 3 not for air-play) 


Augus in Viet Nam, Senator Long and Robber (3:35) 
LBJ in Pick Up Truck, Drunk in Washington D.C. (3:20) 


Sightseeing Bus in Washington D.C. (1:50) 


Total Time 17:45 


LL-120 
Recorded and Produced by 
Carol J. Rachou 


BUD FLETCHER 
POLITICS AND POLITICIANS 


La Lovisia Record 
"2823 fohnaton St ; LL-1 20 
Lafayette, La. SIDE 5 


1 Medicare, Adam Clayton Powell and Lady in Church 
(2:55) 

Birth Certificate, LBJ and Cyprienne on Indian Reser- 
vation (4:00) 

Theophile and Pigeon, Garrison Investigation, The 
Kennedy’s Fox Hunt (4:30) 

Mr. Humphrey’s Seafood, LBJ’s Manners (3:07) 

. LBJ - Reform and Chloreform, LBJ‘s Flat Tire (1:45) 
Bobby Kennedy's Race Horse (1:20) 


Total Time 17:37 
LL-120 


om & G WD 


Recorded and Produced by 
Carol J. Rachou 


THE DON SCALETTA TRIO 
ANOTHER TIME..ANOTHER PLACE 


€ ine PRODUCTIONS 


1. OLEO (Sonny Rollins) 3:43 
Prestige Music Co. BMI 

2. CHILDREN OF BELFAST (Don Scaletta) 4:19 
Ars Nova Music BMI 

3. TALKING WITH GEORGE (Don Scaletta) 5:39 
Ars Nova Music BMI 

4. WINDOWS (Chick Corea) 6:14 


SIDE ONE 
STEREO 
(NR158S5-1) 


Litha Music Co. ASCAP 


THE DON SCALETTA TRIO 
ANOTHER TIME..ANOTHER PLACE 


@} g)inneou PRODUCTIONS 


1. PRIESTLY PLAN (Don Scaletta) 2:38 
Ars Nova Music BMI 

2. SONG FOR SAILS (Don Scaletta) 3:32 
Ars Nova Music BMI 

3. ALONE TOGETHER (Schwartz & Dietz) 6:50 
Harms Inc. ASCAP 

4. SAMBA DE ORPHEUS (Louis Bonfa) 4:26 


SIDE TWO 
STEREO 
(NR15895-2) 


Anne Rachel Music ASCAP 


Side one 


AP-1005-4 
Stlerco 


BPN 


GS NOE UIRON AUIROC IS 


RICAN PEDDLERS 


1 You got the wwusic ( d.barker-) 2:38 
2. gotta ES eee 


sealed with goodby barker 
i SHOGUA bey ( Zou 4:06 ed) 


Porker) 2:15 
é jana (k. Hien 4:00 
Produced ty /merican Peddlers y Chet E Himes 


©) 1977_AmPed Record 


SIDE Two 
Ap-1003-0 
SAL 


? 


1) UPON A ROCK 


AJAERICAN PEDDLERS 


1 crazy people (i forra) 4:00 
2. Places « face 1 aur Aker) 2:30 
3. eberle pa ih tk olan) © 4:06 
7 circle SONG (A. PAIKEL ¢ /. torr) 10:00 


(Proeuced ty. American Peddlers s Chet Himes 
(P), 1077 fm fea Records 


(J1-3255) 
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AE 


(J2-3255) i e 


- RUSTY I IN ORCHESTRAVILLE 


“SPARS: music MIX-UP as: 100) 
_ {Alan Uvingston) _ 


Featuring | HENRY BLAIR 


ON THE AIR 
The u.s. air Force 
jazz ensemble 


The AIRMEN Of NOTE 


we | 33-1/3 RPM © 
SIDE ONE g renee 


1. THAT'S THE WAY OF THE WORLD 3:35 
2. NIGHT FLOWER 2:55 
3. SLEEPY WALK 5:20 
4, FUNTIME 2:45 
5. SWING INTO SPRING 2:00 


6. MISS MATAZZ 2: 35 
AF 11576 & 


ON THe AIR 
THE u.s. AiR Force 
jazz ensemble 


The airmen of Nore 


33-1/3 RPM — 


_ SIDE TWO STEREO 


1. CHALET CO-WIN 2:30 
2. DARK ORCHID 3:40 


3. WHAT ARE YOU DOING THE REST OF 
- YOUR LIFE 4:05 


4. AMEDLEY OF 
‘STEVIE WONDER SONGS 5:35 


— 5. FOR ONCE IN MY LIFE 2:30 
AF-11576B 


R 542L-DJ STEREO 


Side 1 HS 1965-3 
® 1972 Motown Record B4RS-2952 
Corporation DOJ Copy - Not For Sale 


“MATRIX” 
1. SOON (T. Baird) 1:12 
2. | WONDER WHERE WE’RE GOING (T. Baird) 2:54 
3. FIRE AND RAIN (J. Taylor) 3:54 
4. IN BED (L. Henderson, W. Henderson, 
T. Baird) 2:56 
9. COMMERCIAL (SPOKEN BIALOGUE) 1:03 
6. A DREAM FOR THE LONGEST NIGHT 
(T. Baird) 3:45 
PRODUCED BY 
TOM BAIRD, NICK ZESSES, 
DINO FEKARIS 


STEREO 


Side 2 HS 1966-2 
© 1972 Motown Record B4RS-2953 
Corporation DJ Copy - Not For Sale 


“MATRIX”’ 


1. OPEN UP MY EYES (T. Baird) 3:07 
2. | WAS LONELY (AND THEY LAUGHED) 
(N. Zesses, D. Fekaris) 2:03 
3. WINDOW (T. Baird) 2:55 
4. GOOD TIME SALLY (T. Baird) 2:54 
oS. TEN MILES BEYOND 
(B. Gordy, T. Baird) 5:48 
PRODUCED BY 


TOM BAIRD, NICK ZESSES, 
DINO FEKARIS 


RIAN 


TIME HAS MADE A CHANGE 
THE GOSPEL AMBASSADORS 


I 
Side | ¢ P-10180-A 
Stereo © 1980 Pray Records 
33 1/3 RPM 


1-Time ‘Has Made a Change e in Me 3:40 
Rearranged - J. Caldwell Mary Hill Music (BM1) 


2-Unto Everythi ng 2:25 
(C. Flowers) © Mary Hill Music (BMI) 


aS Exe ning Must Change 3:25 
(Q. Jones) 


4-Heaven Is My Goal 3:08 


(R. Dixon) 


5-No Charge 5:04 
» (H. Howard) Wilderness Music (BMI) ~S 
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AY \\\ 

er oS 
°d by Virtue Studi 


BRIAN 


TIME HAS MADE A CHANGE 
THE GOSPEL AMBASSADORS 


Side II | ¢ P-10180-B 
Stereo © 1980 Pray Records 
33 1/3 RPM / 


/ 


‘6-Faded Rose 3:427 
(J. Hill) Desert Moon Songs Ftd. (BMI) 


7-Who Will Be A Witness 2:33 
(Rearranged Ledbetter & Caldwell) Mary Hill Music (BMI) 
8-What Kind Of Man Is This 2:53 
(Rearranged Lum & Conners) Mary Hill Music (BMI) 
9-Peace In The Valley 4:14 
(Rearranged G. Hill) Mary Hill Music (BMI) 

10-Old Man Time 3:40 AV 

O, (Rearranged J. Caldwell) Mary Hill Music (BMI) OD 

oes 

Ny \@ ‘ 

AY - yy 

lp S oO? 
ed by Virtue Studl 
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. YOU COQUIE 
. SHA SHA CALOR 


: FUKIIYA 


(R Q028-A) 
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1. YARBON 


HI-FI 
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3. BEN JE ENGAY 
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. DEDICATION 
_ -AYILONGO 


. (R 0028-B) 


INCANTATION | 


_ MUSIC OF | 
THE ANDES» 
1. Cutimuy (3:39) ; 
2. Sacsaywaman (4:00) | PVC 8945 
3. Dance of the Flames (3:35) 3 SIDE 1 


| 4. Sonccuiman (3:30) 
i 5. Noches De Luna (4:37) 
a 6. Cacharpaya (3:00) 


g 33-1/3 RPM 


All titles 
Trad. Arr. Incantation 
All titles published by 
Beggars Banquet Music Ltd. 
® © 1985 Beggars Banquet Records Ltd. 


CODA 


RECORDS 


INCANTATION 


MUSIC OF 
THE ANDES 


1. Papel De Plata (2:45) : 
2. Virgins of the Sun (3:31) PVC 8945 
| 3. Atahuallpa (4:20) SIDE 2 


_ 4. Dolencias (3:45) : 
5. Festival of Yotala (4:25) 33-1/3 RPM 
6. Los Senors De Potasi (4:00)  § 


All titles 
Trad. Arr. incantation 
- AlLtitles published by 
Beggars Banquet Music Ltd. 
® © 1985 Beggars Banquet Records Ltd. 


CODA 


RECORDS 


Side A Stereo 


DEL 1-0076-A 
The Music from 
“Chitty Chitty Bang Bang” 
The Richard Wolfe Children’s 
Chorus 


1 Chitty Chitty Bang Bang 


“\ 
~~ 
\ 
\ 
. 


2 Toots Sweet 

3 Hushabye Mountain 

4 Me Old Bam-Boo 

5 Medley: Doll onaMusic Box; 
Truly Scrumptious 


(Sherman-Sherman) 


Arranged and conducted by Richard Wolfe 
All BMI 
LC #70-760624 


TM(s) ® RCA CORP.—MADE IN U.S.A 


SideB Stereo 


DEL1-0076-B 

The Music from | 
“Chitty Chitty Bang Bang” 
The Richard Wolfe Children’s 
Chorus 


1 Posh! 


f : 


2 The Roses of Success 
3 Medley: Chu-Chi Face; You Two 
4 Lovely, Lonely Man 
9 Medley: Fun Fair; 
Vulgarian March 


(Sherman Sherman) 


Arranged and conducted by Richard Wolfe 
All BMI 
LC #70-760624 


TM(8) @ RCA CORP.—MADE IN U.S.A, 


<1 RECO, 
ee %, 


Jesus Is Alive & Well! 


Side One [ ~ \ 


STEREO | NR 41284 
404037A \ é& | 33 1/3 RPM 


\ 

1. JESUS IS ALIVE AND WELL! 
Robinson (3:11) 

2. I'VE NEVER BEEN THIS 
HOMESICK BEFORE 
Rambo (3:06) 

3. UNCLOUDED DAY! 
Alwood (2:52) 

4. LEARNING TO LEAN! 
Stallings (4:00) 

5. | KEEP FALLING IN LOVE 

WITH HIM 

Wolfe (3:00) 


presents 
New Life 
Jesus Is Alive & Well! 


Side Two 


STEREO 7 N NR 419d ee 


4040378 | ; ¥ 33 1/3 RPM 4 


THE CLOUD HE’S COMING BACK ON 
Payne (2:17) 

YOU GAVE ME LOVE 
Jordan/Cloninger (3:32) 

ONE DAY AT A TIME 
Wilkin/ Kristofferson (3: 09) 

BECAUSE HE LIVES! 
Gaither (2:59) 

Piano Medley ... Paul M. Kline (3: 4a) 
1. THAT WONDERFUL NAME > 
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Rosie Wallace) Soloist: Shirley Brown Flomar Music (BMI) 
. EVERLASTING LIFE (Evangelist Rosie Wallace) a” 
Soloist: Vivian Oatman Flomar Music (BMI) > 
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2. GOD IS MOVING (Adapt: Shirley Brown) 

Soloist: Erzelbe Ridley Flomar Music (BMT) 
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1. “YOUR ALL AND ALL” (5:24) 
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Soloists: Vincent Freeman & Rev, Otis Bowden 
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3. “IT IS WELL”, (INSTRUMENTAL) (5:07) 
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_ “YOU CAN’T MAKE ME DOUBT HIM” (7:46) 
James Perry / Rodney Smith 
Narration by: REV. RUSSELL FOX, SR. 
Soloist: Donald Malloy 

. “COME YE DISCONSOLATE’” (4:42) 
Narration by: REV. RUSSELL FOX, SR. 
Soloist: Charmaine Broadbelt Pub. Dom. 

._ “TIME IS WINDING UP” (4:44) 
Rodney Smith Soloist: Mary Bradshaw 

. “LET EVERYTHING HAVE BREATH” 
(“PRAISE THE LORD”) (4:52) 
Gloria Dortch Soloist: Charmaine Broadbelt 
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1. Papa La Ska (4:16) | 
2. Here For You (3:12) 

3. Bound (4:01) | 

4. Baby, What'd You Do (2:33) 
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1. SEPTEMBER SONG (Weill—Anderson) Chappell. BIEM. NCB. 2. PICK 
YOURSELF UP (Kern—Fields) Chappel!. NCB. 3. 1 GOT IT BAD AND THAT 
AIN'T GOOD (Ellington—Webster) F. Day. Fr. Melodie. BIEM. Mecolico. 
NCB. 4. LET THERE BE LOVE (Rand—Grant) Chappell. Mecolico. 
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The SST Records Promotional Videoclip Compilation #1 


HUSKER DU - "Makes No Sense At All/Love is All Around" (4:20) 
MINUTEMEN "King of the Hill" (3:12) 

MINUTEMEN "This Ain't No Picnic" (2:96) 

MINUTEMEN - "Ain't Talkin' ‘Bout Love" (0:52) 

HENRY ROLLINS - “Family Man" (1:51) 

HENRY ROLLINS - “Melrose Rap" (1:00) 

HENRY ROLLINS - "No Deposit No Return" (1:21) 

BLACK FLAG - "Slip it In" ieee) 

MEAT PUPPETS - "New Gods" (2:10 
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all songs copyright control 
(c)1985 SST Records, P.0. Box 1, Lawndale CA 90260 
(213) 676 0110 


\ FLiiA\ ena. ATO CUM \/ WOH Oe OM A. CULL Meu ently OH | 


WOR ee ee eo ee en er ioe ned 


OS fit a HBA ee 8 hh Bs wt BM 
(ogy i Ms EA A AN 8 a BM Be WA hd to ak Oe 

as ag, sab Bh ks BNA st hs eH 18 SO He et 1 
ee ee ee ot ee 

Ey, 8 We A wh wT Sk Be Ba hk 

a ae 0 ah 8 8 So hk se Bh Bh 8 08 

(5 Me Ya ek Wh te 08 ts 68 Me bt 8 HH 


1 


(A a OS hb tae 88 A TO wh th, te eH 
Se ee ee 
“ etd OA Oh Me WEAN AE SO he 8D hah 
ee ee ee ee ee 
VA eB Be BLU eB BEI ee WP as hs SD Be 
ee he ne ee eee ee 
a 0 8 SO AA 8s 9 ak HE 8 Be 8 OB 


Me OS hb A ae Ee VB ts NS Bt He 


Wh 8 Hib PS Ad AR os Oh 1 BA hk Hs 8 the 8 ie we tow 


0 tek 1h hn HE 8 bk WA Se HO 0 He 


Oe ee ee 


Mb Aes G8 UAL ha Hb DAIRY I C8 te EB OAS a Ps 


Fa 8 Fete 


a es 


ase le 
4 te ws 


Sie ee ne ee ar 


CE ee ee es 


naw 


ae te ee 


he hPa Ws Bk AN 6a EB es Be 2 


ers rT ek 


ee eee ee ee ee 
18 UT ew eae Ne 
eh ee rd 
ee et a ee ee ee 


IN 37212 


’ 


a te a ad Oa OB ee es ts 8 
Ce ee ae ee ee ee 
Smee 


te ee a 


ee te 
Bunnuenastna nas 
ME ee BE TT 
Hes Tn ers et 
wn 8 aL, 


ARISTOMEDIA 
1620 16th Ave, South 


faemnwnies 


a et 
ee eed 
mee era ee 


Nashville 


eunansman 


([Seanincawsur ene ne 

Vsnreervansnenee nen 
20 sg ce nae, te rE, nen Be 

on ee eee ae 

Sone anaes sin res tae 

i ee eee 


PLEASE RETURN TAPE TO 


55 ® HiFi Stereo 


e 
e 


Annet 
ee 
Boece mere tte rmen oa tt wae at aed 
Sener nem nn 
pe eS 


"T Won't Lie" 
"Behind The Scenes Footage" 


wwe se 
ween 


seeor- 


SHANNON BROWN 


er her ae 
wm etme 


me te ees ne me page eet et ee 
see wer wee 


TRT: 19 


ARISTA. 


er me 


NASHVILLE 


see rm manasa 
ee oe 
eee mae mn 
tee pt an nt gg ew em awnn ett mm at apm omen one 


Aen rere ner ee re 


a cy er en et penn reer 
ee 
tte st me ee ne en ee nee tree 
trae rem ene ee 
tr earns cme et ae ay os eee ae mgm we on on or 
oes et em ee ee me i 

Fe em ee ae te eee eens om ary seme pe on or ae 
a ere i ie ere me en 
we er mitre ne ne ne meteor oe 

mene we a teen 9s a ea ee et tay we ee 
fe ee ere ne eres eb pe en 9 ered ae te ae eer 
ae a teen wp te oem ae mn gem tengo ne ow en 
(ee remem meat i ere 
fee renee ane men me my ee ce ap ee ee ee 
ee eres 
ee ee ee 
Aarts eee en eer ee ates ee me eee 
0 Te me apo ee 98 PS ow et eaten meee meg on re oe 
ee ee 
eee ewe eee 
et a eee ne em ros pape seem er ee ae oe 
ee Tt ere me 
te te ec tesa on oe pe am ene me oe rey ne ee 
ee ec me rer ee ae ee ae pt ow ete tee oe ae 
eee on tm rs nt oe 8 eee em oes ore ae wt be 
ao tt ee re re 
Aer mage mare sore 
nn me maw 

hme nee a aan on mene ee gy tem my ret eae 


erreccns: yon 


eo cerenen 95 aver tt om ae eelan oben ene eas 

ri Bree ’ y eine me ae 0 fg a8 St geen me om ate a ten eee et ego oe 

ae Z eae) “ ee ee ee errors 
Z ’ + 


cer ee te at ee ay arin eee we me sea eat ae ae eee on ow ce 
pt etn meen te ses ween cer on a te 9 on tr 
Lo tee pop see a om pce mg tte mrt aera me te ee te own 5 
a te nt ae ae at a tn a a ee ma me ag os me 


TO ag cae st 00 a mn Ht ae me a pe ee Sones me Ot gt err any we om ge oe we 


- He Ag tat NOMA OE OM a ys Ps az 7 


TOE ey at oy Om tn Ow tm wt Ot a at 8 gee 8 Op cy fs AO te Oe gis nt ee om a OW mt ee me ates 


Jcltpatenepeteenrematan! Sugita tat ane eahyt . sieerhcslomrer srs 


UPR reret ney 


aa )6=3Si(ssSSAAWYER BROWN 
fe COC CRFE ON THE CORNER” fe 
wi come" ama: ee OS 


it 
Wn ya 
aaa ea ed 

Wal 
hana 


Woy 
Noy 
wey 


4:03 * HiFi STEREO 


CURB RECORDS 


Wn 
Pyaar 
vem tt 

no 
wa 
WHE tte 
yon 


Sen Weal 
4 


u 
i 
ru 
Wt 
u 
" 
N 
fl 
4 
" 
ul 
ul 
" 
" 
WW 
" 
4 
" 


Mel 


wel 
wt 
We 


ON Te Ee EE eI Na TE Tee eth ah eet at 
Hee eH IR POTS C Tah TY STH a a Tne aeit eit 
HOO UOT RA OU DT Titre ge IT eee Gat 
Wit CT 
Wb NO ILE a Me arar abe TE WMP ea Men ty teh 
lt : Tre Wort eil Haan eta 
1 Woe ee wy Wa eet 
Hae eat ee Wan a 
Nem WW ae Wa a Honan na 
Woe nt Te Wena 
Wo EI hese ei tht We aie WOE eit 
Hit Wd wate eat Waianae 
f To SO He eT re att 
Ta Ean a Min te 
HOE HOT Boer ib at tat 
CT 
CO tee aie in aay 
WOO OH Ton ahaa nth 
HOU HIE TE Te UD a Tete ath 
CTT 


nt 


We om ah tat anal 
Hen ME at fee than nity 
Hn a Mean nei fw 
HN WE tet ML i 
OT a ee 
Se at Hea The WD 
HN TE EE a aE MUL 


int 
wa 
wit 
Wt 


wey 
Went 


rae Bl 
Ts Fray 


occemeninetvntetemeremereeengyy9 sagmurncominenen 


a 


+ Personal Interviews ¢ Family 
JOHN ANDERSON Photographs and Reflections 
Seminole Wind - Straight Tequila Night - When It 
Comes To You + Outtakes from the 


John Anderson Long Form Filming of Seminole Wind 
Video Hit Package ¢ Seminole Wind 


07863-66105-3 © 1992 BMG Music 


FBI WARNING: Federal Law provides severe civil and criminal 
penalties for the unauthorized reproduction, distribution, or 
exhibition of copyrighted motion pictures, video tapes or video 
discs. Criminal copyright Infringement Is investigated by the FBI. 
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Straight Tequila Night (music Video) 2:56 
(Kent Robbins/Debbie Hupp) BMI/ASCAP 
Produced by James C. Stroud and John Anderson 
Video Directed by: Steve Boyle 

Video Produced by: Mary M. Matthews 


When It Comes To You (Music video) 3:19 
(Mark Knopfler) ASCAP 

Produced by James C. Stroud and John Anderson 
Video Directed by: Steve Boyle 

Video Produced by: Mary M. Matthews 


Seminole Wind (Music Video) 4:03 
(John Anderson) ASCAP i 
Produced by James C. Stroud and John Anderson i 
Video Directed by: Jim Shea : 
Video Produced by: Madeline Bell ’ 
Production Company: Planet, Inc. 


Enjoy the complete “Seminole Wind” experience: from 
John’s comeback #1 smash hit — “Straight Tequila Night”; 
to the hauntingly beautiful “Seminole Wind.” Listen as 
John recounts his personal life and experiences. Watch 
behind the scenes footage of his famous “Seminole Wind” 
video shot in the Big Cypress Reservation of Florida. And 7] 
finally, come to know the man and his music as never before. y 


Special Thanks to the Country Music Association and the Grand 
Ole Opry for permission to use Fan Fair performance footage. 

Mark Knopfler appears courtesy of Warner Brothers Records. 

Additional footage filmed by Mark Madrid and Jim Della Croce. 


Video Compilation Directed by Mary M. Matthews 
Editor: Scott E. Mele 

Post Production: ELITE POST of Nashville 

Art Direction & Design: Katherine DeVault 

Cover Photography: Jim DeVault 

Total Playing Time: 27:24 
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Lita Ford’s “Hungry” video is 
one of the most elaborate and 
exciting music videos ever 
created. Here, on “A Midnight 
Snack” is the complete, uncut 
version of “Hungry,” as 
well as an in-depth look 
at Lita herself. The 
actual creation of this 
unique work, along with 
the hit video to “Lisa” 
and two bonus 
tracks, make this 
video truly a 
one-of-a-kind | 
Lita Ford 
“Midnight Snack.” 


| i Vitivey 
be (Mick Smiley) 
q Directed me Mare Reshovsky 


LISA 


(Lita Ford/Michael Dan Ehmig} 
Directed by: Wayne Isham” 


HUNGRY (Extended Version) 


(Lita Ford-Michael Dan Emig) 
Directed by: Jesse Dylan 


Directed and Edited by: Scott Roewe 

Produced by: Steve Fredriksz 

Executive Producer: Amanda Pere & 

Catherine Smith for Nitrate Films. Inc. 
Executive in charge of production for 
wile Records Label: Jeanne Matttust 


"a ial thanks to: Sharon 
5 “Osbourne, ay Sherry, Polly 
Brown and the Entire Crew who 
Participated in the “Hungry 
Experience. 


Management: Sharon Osbourne 
Running Time; 27:15 


~— Ast Direction/Design: Ria Lewerke 
Photography: Brian Davis 
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LITA FORD 
A Midnight Snack 


2353-3-R 


2. KISS ME DEADLY wiv 
3, HUNGRY (Extended Version 


Running Time: ® 1990 BMG Music 


28:08 


FBI WARNING: Federal Law provides severe civil and criminal penalties for the 
unauthorized reproduction, distribution or exhibition of copyrighted motion pictures, video 
tapes or video discs. Criminal copyright infringement is investigated by the FBI. 
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“SIMPLE MAN" 
3:57 


COLUMBIA RECORDS VIDEO 


COLUMBIA RECORDS—ST WEST 52ND SEREET “NEWYORK NY 16019 -(212):975-5275=-T80), CENTURY PARK WEST - LOS ANGELES, CA 90067 -(213)556-4762 


Insert this side into recorder 7% Do not touch the tape inside [VHS] 
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70 Universal City Plaza 
Universal City, CA 91608 
Tel! (818) 777-5279 
Fax (818) 760-1104 
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"Don’t Know Why" 

Come Away With Me 

Blue Note Records, 2002 
Directed by: Anastasia Simone 
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SMALL TOWN 
SATURDAY NIGHT 
Directed by Jim McGuire 
Produced by Robin Beresford 
Written by Pat Alger and Hank DeVito i 
Bait and Beer Music/ 
Forerunner Music, Inc. ASCAP 
Little Nemo Music ASCAP — 
Adm. by Bug Music 


| KNOW WHERE 
LOVE LIVES 


Directed by Richard Kooris 
Produced by Tamara Carlisle 
and Robin Beresford 
Written by Hal Ketchum 
Foreshadow Songs, Inc. BMI 
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Directed by Jim McGuire 
Produced by Robin Beresford 
Written by Mick Hanly 

Beann Eadair Music (Controlled in the 
U.S. & Canada by Stainless Music a 
BMI/and Foreshadow Songs, Inc. BMI) 


SOME PLACE 


FAR AWAY 
Written by Hal Ketchum 
Foreshadow Songs, Inc. BMI 


Executive Producer: Andrea Kinloch 


Compilation 
Directed by Steve Boyle 
Produced by Mary Matthews 


Live footage 
Directed and Produced by 
Andy Woods 


Hal Ketchum Fan Club 
P.O. Box 120205 
Nashville, TN 37215 


Mighty Quinn Management, 
Nashville. 
Photo: Sefior McGuire 
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eA COPYRIGHT RESERVED. 


Curb Records, 3907 W. Alameda Ave., Burbank, CA 91505. 
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| "BIG FAT HAPPY DAY | 

DIRECTOR: BRILEY / JARBOE 
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FOR INFO CONTACT 615.742.6342 


VIA RECORDS, INC. 209 10TH AVE. S. STE. 344, NASHVILLE, TN 37203 
PH. 615.742.6342. FAX 615.742.6341 
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Making A Diiierence 


“1 am grateful that an artist such as Collin Raye has had 
the courage to produce such brutally honest material. 
_What a moving and gutsy piece Collin has created.” 


—Jane Seymour, ACTRESS 


“Thank you so much for creating such a tremendous tool 
to combat what | believe is the most insidious and evil 
practice in the world.” 


—Kathie Lee Gifford, TALK SHow HOST 


“Collin Raye’s music video is heart wrenching to watch, 
but the message is clear. We must all do our part to 
destroy child abuse before it destroys a child. If just one 
child can be saved by this emotional plea, then the world 
is just a little bit closer to being a better place.” 


—Mary Hart, TALK SHOW HOST 


Collin Raye 


“Collin Raye’s commitment to make a difference in 
the lives of children is inspiring.” 


—Marcia Bullard, EDITOR AND CHIEF EXECUTIVE OFFICER 
OF USA WEEKEND 
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COLLIN RAYE “THE ELEVENTH ewes. 
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ENGTH: 3:56 VHS NTSC DUB 
11/07/2000 JO# 1083605 POH 
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CAPITOL RECORDS, INC. 
EVERCLEAR 


"AM RADIO" 
LENGTH: 3:56 
VHS NTSC DUB 

11/07/00 


Work Order #1083605 
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BILLY IDOL EXPOSES lS BEST WITH _ 
UNCENSORED, AWARD WINNING, 
#1 TOO HOT EVEN FOR MTV 
VIDEOS THAT CAN'T BE MISS 


CRADLE OF L' 


DIRECTED BY DAVID FINCHER 


LA WOMAN 


THE UNEDITED VERSION 
DIRECTED BY DAVID FINCHER 


PRODIGAL BLUES 


DLRECTED BY LARRY JORDAN 


SXIMATE LENGTH: 23:39 


AGEMENT: EAST END MAN 
Ny DIMITRIADES & ERIC BAR 


Z dq gf 
\N CLUB INFORMATION: 27 | 
LY IDOL INFO,/SERVICE ae 
_ Box 484327 - 


AN FRANCISCO, cA 94101. 
10) 94635-—250351=-35 8 
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GIRLS NEXT DOOR/BABY I WANT IT 


MUSIC GROUP 
21 Music Square, E. e Nashuille, TN 37203 ) (615) 242-1931 


ARTIST: GIRLS NEXT DOOR 


VIDEO: BABY I WANT IT(UNCLE ARTIE MUSIC, ASCAP) 


ALBUM: GIRLS NEXT DOOR 
WOME? DLesA SHR) 


CONTACT: MIKE NICHOLS 


THE FIRM "TEAR DOWN THE WALLS" 4:54 


FROM LF "MEAN BUSINESS" & MUSIC VIDEO "5S FROM THE FIRM" 


(S1628/50108) ATLANTIC RECORDS 

NU SHOOZ "TI CAN“T WAIT" 2:39 

FROM LP "POOLSIDE" (81647) ATLANTIC RECORDS 

REGINA "BABY LOVE" 4:33 

ATLANTIC RECORDS 

MARILYN MARTIN "MOVE CLOSER" 4:04 

FROM LP "MARILYN MARTIN" (81292) ATLANTIC RECORDS 
DAVID FOSTER & OLIVIA NEWTON JOHN "THE BEST OF ME" 
FROM LF "DAVID FOSTER" (81642) ATLANTIC RECORDS 
SAD CAFE "HEART" 3:34 


FROM LP "THE POLITICS OF EXISTING" (81649) ATLANTIC 
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1528 Crosswind Drive Nashville, Tennessee 37211 Phone 615-331-3556 


January 25, 1999 
Issue 1 


"Better Man" - The Warren Brothers (4:12) 
"How Forever Feels" - Kenny Chesney (3:54) 
"You Won't Ever Be Lonely"-Andy Griggs (3:30) 


Wa ew ean 

Wet 
Wit 
wit 


cast 8 


8 fe. we Oa ee eee Ea Se 


ee) 
eee | | Dob de iawn Ge 
CSS ke Ee Te 
Sian ron) 1528 Crosswind Drive ¢ Nashville, Tennessee 37211 © Phone 615-331-3556 
No Z January 25, 1999 
A Issue 1 
oS 
No Ss 0:00:21 "Better Man" (cc) 4:12 
dO s THE WARREN BROTHERS (BNA) 
On 5 
a z 0:05:00 "How Forever Feels" (cc) 3:54 
oO. D| KENNY CHESNEY (BNA) 
as Z| 0:09:30 "You Won't Ever Be Lonely" 3:30 
ols =| ANDY GRIGGS (RCA) 

Bon Ss 

oO = 

aN s 
Q na) es Please return tape to VIDEO VANTAGE at address above. 
Sse) a 


Havevestay 7 eet tl Da teoMa Yon totes \, (VGN tars ey ahiate Btn cae An cen) OE ar) 


The Delevantes 
Driving At Nigh 
TRT: 3:50 Audio: STEREO 


PLEASE RETURN TAPE TO: 
ARISTOMEDIA 


1620 16th Ave. South 
Nashville, TIN 37212 


it 
uw 
a 
ca 
iw 
Bn B 
: . ; un 
a e ‘ ul ve 
Widder Hin Wt Ww en a WM Hue NH it oy ur 
Cn inane Hiei i wione nae Hee wie eee wi Ta 4 un 
Haut He aD nua W ea Hunde een wi if 0 ae 
wn Wah wwe i a Kew ea wun an q HE 
Hie wit hidden Wait i wn an Huny nine a wi ¥ u ve 
nnd Hidden ee Hai cl} vio wiendad iene wig i wv ue 
wun Hage ee Waa i oikadyaeay OT win w " ra 
Te HHO ww W Went Hignakinnniy wun ! 0 ne 
mini Hindi at wid " CT Wowie wan ry " BR 
Hua Hinds eee onan W Hunn Hie ew bun u ue nw 
wna Hidiini ene ona W read e anny Won ee ae wun u Y ye 
Nant Veo inen eae wid W wt Wt wenden haw " i ho 
Hidden vn i Wal Ween ait iy un 
Ha a wna i wn Hien wne nee vat " end 
CT ee wen Ml wit Wana tn a) u " 
sawn wir W wit CT Wu ti 1 " 
WI wan i 0 wee ait y Y ry 
WI a aan wail i] tt Vo ew nak we u Y t 
van ml Wt wornodan kana wou u " u 


Wat awe Dm Un ae KR 


Jee ea " Wie 


"Driving At Night’ 


Rounder Kecords/Aristomedia 


ee ee 


BETELGEUSE VANILLA ICE 


PLAY) GEA (RUN Ye PS Ee 78) s 22 


PRODUCTIONS INC, 8* REcoRDs 


44 east 32nd street, new york, ny 10016 a J 


(212) 2191348)" gaan Se 


. 


ss 
= — 


\ 
; 


sequrepeqateysan nor 


24 


H 
t 


Printed on Recycled Papers 


BETELGEUSE 
"PLAY THAT FUNKY MUSIC" 3 


PRODUCTIONS INC 
SBK RECORDS 


VANILLA ICE 


’ feo 


CKY LYNN G 


“THREE NICKELS 
A DIME” 


2:45 *» STEREO AUDIO 
LIBERTY RECORDS . | his 


Aun 
ftion 
SS ghavets 
Sevan the 
‘ wus 
. o 3 i i ime . > aint 
: ar: : - ‘ : 2 mrevvearin | 
HOV a ead ann 


— 


Ter ere 


IL i HOGI HO IDG TEER NOOSE ROT GTI ITI GOETH I TOT ORE RoE wee ae TO aa WH Rast 
i " TRC Re TOTO OIST CITI TO OHO ICT USCC IOe I Oath da tiie a TOC neti a neat nant nade a) Wor On tO igh era ena tear mri 
" Oe Teme tee eat ttt AO OCHO TOOT OU UOTE Tere OE OM. TE Te neta ag ae ea teas HOUT a ten et ea ay WOW b i eat HOMO ao haat WAL M T K 
a ETC TT TT FOTN OS ete ea ta HOTU TO te Tee eee OUT ar aa ean eet hepnean 
sittin UIST OIC ky iW TT RUT Whb ema aetana HOUR a et Wore 
et COT RT a mt FOOTIE GH een ae a ara VOUT a ae na Waa en tem AAW Ua ae Ue ant win 
Hite FOOD TOI COOL tT Te HT IO UE ee eT tee eae eae TOUS O ana nn Wei ac haat TOON RG area nant wri 
en eit CO ee UEP OTE CE Ee ee ee at at SER Me eos ee te ten Hea MaMa Tae etn moun 
fie nt VCO IIOI TIE HOI TE Ee tty Te WOH On ene na Wn ata fev at tani wun 
nwt HOO ee at SOTO OT CR Tg iT ena gee teeth ad TOGO een Gia ee at Hone et nen ovat bn Wier ne 
Ta AOTC T eee IE te ap Teak HOO CTO TOT TOTO TIED OTOH TOR a ete hal CSO Dt at et ae tant Waianae wa beat eth nat th mun 
Wit tt SOCIO IOI IE TOIE TE Seta ta TOTTI ITU IT TEI SE Re Ha Tete TOO eT dome enn ATW Ee natn done WRI u 
To ee FOOTED OT IT OME T ROE Reed era ata AO Ta ae Wee en Waa nate Wotan u 
ae Tee OUTER TOTO TO TO IH TO om ea aL AON O OUI ae Ten TO ann Waa rian ay wien au 
ete Tm HOIST TT TO EE TEE eee RAE WC TOM eM ten stat hewn HOR ee eRe gt n 
HOU IEICE TET BOI TET O EIDE EEO TE th ae HCHO TEE ae CUR TOUTE CO TOR On tet te WOH aa TO ae ata ae a " wae) 
at TO IG aed He CAI EHO Ie ae erat (AOE estan ig Weather nore Wountine ‘ men 
TOU et FOO, HCO IOI amen TOU CC non at " ee wine) 
Ta Ce FOOT STIG TN ETE abu eran ie tan Ln u WOME Men teeta mii 


It 


SEO TO at etn HOT TO arth ana tae wen WO a a Pett tee te hata tte 


ITT We Way ie FOS Ia eee te nat 


ASH SPT EST PANT IY ES eT SRE RS A Spe Feo ASHE TORR RC OnRSITOTeT TARY Se ever Sasitasdahaniaaa PERE FERRE SI neers RAT BIR SE ORR IO r A ae 


ff RICKY LYNN GREGG 
4H "THREE NICKELS AND Al DIME” 


LIBERTY RECORDS 


+ x onl oer eS! se. beets or ww sega s sro ee et oe netgear oe cre perenne ee Ee ea ae eer eee ee eee ee ee oe eee ee eT 
b 


“GHE’ OD GIVE ANYTHING ~ 
WT Ee se ee 


ow 
, H 


a wi 
“ va 
i) " 
’ ha 
uv " 
wt iu 


al 
wat 
vu 

nu 
wal 
wa 
haha 


yal 
wi 
i 
waa 
aba 


whit 


m 6° SHE'D GIVE ANYTHING 


3:37 = HiFi STEREO 


CURB RECORDS 


a = ee eae 


wie ; . . 
eT uae FONG AI (IIS ERG HOSOI IRIE ITI EI IETAQ OI HOTTA TQ CT 2 ( (IIT IRI IGOR CITT I ETI II TOIT TUTTO I PTT eee tae tha: 
me Aha NOHO ISI ICI EIQ] THI GI IOI IIIS TOeT I ePIC TREE TCT ITO IIE QO OTE DMT ear ee wand 
Vit We TOCA CGI CT OT ICT OIC CSIC CICH UIC O HQC IIT GTI] IGIOICTCI TUTOR OG ICT ETAT ETTORE AIT ITE TET HCI ede eae tae ett 
weet wanna HOCHO ICICI ICO HIGHT H EOE O CHIC TOAI GO OTE TIO ETI TTA 0G CTE CHOPTO GTO EET TIT AHSCT CHO a Te Ta rae td 
Hert Wain HO THIGH TWIT (TTI ETT OTTO CITT TT TE ITOH TC IOI GT ITI OCTET TCT TOTTI IOI ER Ea eect angel 
Wet wnt TCICHCO GCI OO TOTO] ICT TOT ITT TAI CITT CIO TTI IAQ I TUITE TISCOVER DATO emote iit 
Wh nab ony THC GO OOOOH IAC CCH GH HCI TOTTI GGG IGCISE OCC] OO PAG EIGHT OO OGIO TEC TOT TO eT UO TCT IO TCO eat ee 
nana Wena it HOH I CCA GTA (IOOOIOIOCI(T GTO TOI ICTOI I III GI COH ISI ITT ECT ISTO TEED TOIT TTI ITO ERGOT TOT TEGO SCT ee oe tea 
weit ni tak TOO CTO HOTU CITC TTC COICO OT IATOR CT ICT TOTO EIEIO TEI I TEI TTT IETCTO GOI IEH GORGE eae 
wena Heit TOGO OIG CGI CHI IGT TTGHACIGII CITI ICON TOC I ITTIEI TOE IRI ICI ITT TOO D ITI TET TCT IO TEGO Eee ete 
wean Ween nt UTMTMT MIATA TMT ETAT MUMIA ATT TTT TT TT TT CC TCC 
mea Win tpal NOS TG TCC GH HIGHT TIC IAI OITA CIO GIOTTO IS ATTIC TOE TONG TEI OT TTA ACI GOA OCTET IER IC (OIOOHO ETS 2 TGC EO Tei eee ate 
Haiti won TOC HOIUITO TGCS TOTO TICIGH GT ITE AICI A TOOT IIA TG OTE EIA TOIT TOT TOTO TEI GTO OEE GO TCT ab taint att 
HOw Hone VOC CICT IG CIIOT HAIGHT ITO TOTO I CTI GT GO TI TCT I OTIS TOU HOT TCT TOGO TOTTI ae et 
Wael wininat HOC] H QUT ICIC GTI TOG AICI CIVIC TAIT TOTO OGTR OECTA OC TOE OR IIE (TOTEM GTO TTI I IITA TOT I TOD TTC OTTO EET at 

oon Wombat ween NOOO OI EIC AN QUO IGG IIIT O OG QU ICT CIC TO IO ORO GACT OO TEE ICICT TIAGO TOE ROE TOTS TO OCDE GQ GOTO EISTET OO Eee Tt Ear ae eae ty 


HOC COCA GO ASCO HCG ICT CI TO CIA CTC AE CIAO OTEOO ICT IE ITO ETE TI ITE OUTER TIGA TOTO ETSI t EH ear baci i tate 
HOH IONC OT CICG WG ACCC IAI H CCI AIC CRC ISG CQ CIO OCT TE TIT TATA CI ITER ICTOIGI TT ICIS G TOTTI CI TO TSTMS IEEE ICI ETT eG TRG tet Go Ugo tomate tea bod Wa bb tt 
HE ae Cr in Ent HHO CIOHI GC OGM CGO CCH GO GHG A GHIEICICCH OCCU GHG CTO] I CIEOI IO OHEIETOOIG GTEC GION TOM ISTE EI DATE IOI EU I TOE TETO IO TMU Ean ee Nb TCT Tn ab te 
TT et er THIN ECHO IGG G EO IEHCO IG CMCC GOI HCI GEG HICG IG UEICII UIUC OTIC I UC OO CV UC EI TOIEOEIEETRICEG OCCUR OTA OEE IGE IEIEHIO EOE Imi rier ieinice 


~ 
\ LJ eae, eee | OS a. 
~ eS ee a ak 


Te 
AEE Ebb heat 


SCOTTI BROTHERS RECORDS 
MAY MAY 


"Life’s A Test” 


TR 3:58 
ms HI FI 


Hie 
wot ie 
wma it 

wren iw 

wig 
narnia 
ae tea 
yw 
"1 
tft 
" 
ti 
" 
Hy 


ut 


HEE a see eae a ae HI A ee 
OI Tere OT AT kha ae maw 
WM a a eat haw na at w hha 
We Mak pa at diate w thor ne te a 
We Te nna Came at 4 tt u 
HA qi eat Vi 

Ha wa a et wit iby ita ” 
WC ae wwe ut 
He at ete ae a a eat 
Fame aaa nate 
Whitton nana banat 
ae ee att 
Hoe a ae a witite 
TERE ee a ae eae 
CAPR women th 


ben 
oH at at 
" 
t 
br 
v 

g 
ny 
t 


4 t. | 
0 HO te at mei wine niin 
at We ee ween wn 


wi 
ur 
nr 


wana 
notary 
AIO ea at 


Ae ea ba ieee aad 
JP ee a ee et 
7 nabs wae 


tats 
Ce 


7 Sit bor Nat bat : 
Sa 


Rie g a wae 


4 
nis tot 


Sees 


bag ab a 


i | E CHARLIE FLOYD 


“I'VE FALLEN IN LOVE AN 
I CAN'T GET UP” 


"VIDEO PROFILE” 


9:45 « STEREO AUDIO 
LIBERTY RECORDS 


intra tr casmana stones Reset 


FA 


| renee tn Rafal ASN ACAI Gt Bir Ole ES caae Seca 


n 
n 
" 
wn 
wit 
” 
Q 
u 
n 
w 
M tt iy 
‘ u yyy wy 
nt " hit 
on NR Puy we 
nu 1 y i hae 
wie 5 0 ney 
wn n H i wun 
aw ny wan 
an a r yeh 
Wye ! i Sate 


Ta 
Pye 
wna 
win 
Wea tt 
wn 
Hu 
wag 
aau 
was 
rama 
wn 
rae 
eit 
any 
kien 
ey 


Lek awe 
Wee 
Tere " 
Hamre 
Wee 
aT 
PRN 
His aed 
Hien need 
hen y 
wena 


wipe 
wen 
wa 
sit 
on 
mie 


e 
- os : bea 
aoe 4 ae i 
cee ae ‘i erantes potweweewe ce cs sts ; 
aod on de cankaenteteetaahestetaterhowkeendensondentntesoalastoinesbuahestesindonnhonsonsontonionoentratertonfsbonitenh niente teeta 


naan 
Hee tat 


ee eee ee ee 


heen en ead L i 
Ca a er MO 


CHARLIE FLOYD 


“T° UE FALLEN IN LOVE AND I CAN’ GET LiP ~ 


& “VIDEO PROF ILE~ 
| t_IBERTY RECORDS 


4 a4 rf nT i 4 j on ee i aa at 
YOU weuii ¥ i TWIN 
14s iMigimiecie | AY 


ASYLUM RECOR DS 


ARESTOMEDIA P| 


vbw 
ay 
wee 


BROTHER PHELPS | | 
§ 
ERE YOU REALLY LIVIN’ ” § | 
2:48 * HiFi STEREO ff i 
PLEASE RETURN TAPE TO. | 
ARISTOMEDIA | 
1628 16th AVENUE SQUTH | 
NASHVILLE, TN 937212 | 
= 


Wa te 


AKeon 


“By aonee a 
Se TT 


ead, 


5 rAet4 (COME 


Tree “VIDEOS, 


Jive Records Presents 


AARON CARTER 


Featuring FIVE brand 

new hit music videos 

from his new album 
Aaron’s Party (Come Get It) 


AND includes exclusive 
footage of Aaron at 
home, making his videos 
and MORE! 


01241-41721-3 


ter 


et wm 


' 


| 
: 


by vain 


Yu int sa e's ram te Raya Fay Pop, and he's its Little Prince. At just 12 years old, 
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FROM LP “THE TWELVE COMMANDMENTS OF DANCE” (82043) 
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DID I HAPPEN TO 
MENTION 
HAPPY EVER AFTER 
PORCELAIN 
LOCK AND KEY 
ONLY FOR YOU 
CHINA BLUE 
YOUR LOVELY FACE 
GIRLFRIEND 
TOWERBLOCK 
ISLAND 
MANHATTAN SKYLINE 
GENIUS 
WHERE DOES THE 
TIME GO 
PRINCE OF PEACE 


INVISIBLE WAR 


MANAGEMENT: JASMINE DAINES 
SLEEVE NOTES: JUDY LIPSEY 
FRODUCERS: STEVE ADAMS 

AND JENNY BARRETT 
FORM.G.MM. | 
DIRECTOR: 

DECLAN LOWNEY. 
EXECUTIVE PRODUCERS: 
RAY COOPER AND ASHLEY 

NEWTON FOR CIRCA 
RECORDS LTD. 


ALL TRACKS PUBLISHED BY 
BLUE MOUNTAIN MUSIC 


ALL TRACKS WRITTEN BY 
JULIA FORDHAM 


APPROX RUNNING TIME 65 MINUTES 
STEREO-MONO COMPATIBLE 


A WOMAN OF SUBSTANTIAL 
TALENT, JULIA FORDHAM 
HAS CHARMED AUDIENCES 
ALL OVER THE WORLD 
WITH HER VERY PERSONAL 
STYLE OF SONGWRITING 
AND THE RICHEST VOICE 
THIS SIDE OF HEAVEN. 
‘PORCELAIN’ PORTRAYS 
JULIA AT HER BEST — 
IN CONCERT. FILMED 
TOWARDS THE END OF 
1989 THROUGHOUT THE 
U.K., JULIA PERFORMS A 
DISTINGUISHED 
SELECTION OF SONGS 
FROM HER TWO ALBUMS, 
‘JULIA FORDHAM’ AND 
“PORCELAIN: HERE ARE THE 
JAZZ TONES OF ‘GENIUS: 
THE SULTRY ONLY FOR 
YOU! THE HIT SINGLES 
“HAPPY EVER AFTER’ AND 
“LOCK AND KEY’ AND THE 
UPTOWN ‘MANHATTAN 
SKYLINE! THE LUSH 
MUSICAL TEXTURES ARE 
COMPLEMENTED BY VISUAL 
DISSOLVES INTO SEPIA 
TONES AND. INTERCUT 
WITH THE ACTION, JULIA 
TALKS ABOUT HER 
SONGWRITING 
TECHNIQUE. 


© 1990 Circa RECORDS LTD 
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DOLBY AND THE OO SYMBOL ARE TRADEMARKS OF THE DOLBY LABORATORIES 
LICENSING CORPORATION. THIS PROGRAM HAS BEEN DUPLICATED FROM A DIGITAL 
AUDIO SOURCE. VIRGIN RECORDS AMERICA, INC. 9247 ALDEN DRIVE. BEVERLY 
HiLLs, CA 90210. FOR NON-COMMERCIAL PRIVATE EXHIBITION IN HOMES ONLY 


ANY PUBLIC PERFORMANCE, OTHER USE. OR COPYING IS STRICTLY PROHIBITED 
ALL RIGHTS UNDER COPYRIGHT RESERVED. PRINTED IN USA 
DISTRIBUTED BY WEA THROUGH ARRANGEMENT WITH ATLANTIC RECORDS 
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LIVE IN CONCERT 


1: Dip | HAPPEN TO MENTION 
2. HAPPY EVER AFTER 
3. PORCELAIN 4. LOCK AND KEY 
5. ONLY FoR YOU °6. CHINA BLUE 
7. YOUR LOVELY: FACE 8. GIRLFRIEND 
9. TOWERBLOCK 10. ISLAND 
Il. MANHATTAN SKYLINE 12.-GENIUS 
13. WHERE DOES THE TIME GO 
14. PRINCE OF PEACE 15. INVISIBLE WAR 


FOR NON-COMMERCIAL PRIVATE EXHIBITION IN HOMES ONLY ANY PUBLIC 
PERFORMANCE. OTHER USE. OR COPYING IS STRICTLY PROHIBITED ALL RIGHTS. 
UNDER COPYRIGHT RESERVED. 

FBI WARNING: FEDERAL LAW PROVIDES SEVERE CIVIL ANO CRIMINAL PENALTIES FOR 
THE UNAUTHORIZED REPRODUCTION. DISTRIBUTION. O8 EXHIBITION OF COPYRIGHTED. 
MOTION PICTURES AND VIDEO TAPES (TITLE 17. UNITED STATES CODE, SECTION SOI AND 
S06) THE FEDERAL BUREAU Of INVESTIGATION INVESTIGATES ALLEGATIONS OF CRIMINAL 
COPYRIGHT INFRINGEMENT (TITLE 17. 
UNITED STATES CODE. SECTION SOG] 


VIRGIN RECORDS AMERICA. INC. 
9247 ALDEN DRIVE. 
BEVERLY HILLS. CA 90210. 
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ROXETTE "ALMOST UNREAL" 
LENGTH: 3:36 MINS. 
27647 5/10793, ‘ D229680 
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s both a rock artist and an 
actor, David Bowie has 
always been a charis- 
matic and blazing presence, with 
others always years behind him. 
Ricochet’ allows the audience a 
tare and fascinating behind the 
scenes portrait of David Bowie. 
Filmed entirely on location during 
his 1983 “Serious Moonlight Tour” 
against the colorful and exotic 
background of Singapore, Bangkok 
and Hong Kong, “Ricochet” also 
features spellbinding in-concert 
scenes with Bowie. ‘Ricochet’ is the 
most intimate look ever at David 
Bowie, rock ‘n’ roll’s brilliant and 
controversial superstar. 


Written by Martin Stellman 
Directed by Jerry Troyna 
Produced by Rebecca Dobbs, 
Bhaskar Bhattacharyya, 

and Jerry Troyna 


Copyright 1984 Bewlay Bros SARL. 
Music courtesy RCA Records 
and EMI Records 
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De Wayne Fulton 
4725-B La Villa Marina 
Marina Del Rey, Calif. 90291 


De Wayne | ilton is a native Californian who began studying the harp when he was fifteen 
with the Harpist of the San Francisco Symphony. He continued his studies at New York’s 
Julliard School of Music and at the Academy of Music in Vienna, from which he graduated. 
He spent several years in Salzburg (at the Mozarteum) and in Sienna, Italy, where he attend- 
ed the summer Master Classes of Harpist Nicanor Zabaleta. 


For the next three years, De Wayne Fulton was First Harpist of the Istanbul Symphony 
and Professor of Harp at Istanbul’s Conservatory of Music. He became the first American to 
be offered a position with the Berlin Philharmonic; and after a year in Germany, sailed half- 
way around the world to become First Harpist of the Honolulu Symphony. 


It was in Hawaii that De Wayne Fulton began developing the popular side of his instru- 
ment. He played for eight years at Waikiki’s Surfrider Hotel, appearing regularly on Japan’s 
NHK television network; and was engaged twice by the Palace Hotel in Tokyo, and once at 
the American Embassy (for the United States’ Ambassador to Japan). He was the only musi- 
cian to perform for President Johnson at the Honolulu Summit Conference of 1968. 


The following year, a young Californian opened ‘The Warehouse”, which is a popular 
restuarant in the Los Angeles Marina del Rey section designed specifically around the talents 
of De Wayne Fulton. This versatile harpist has been appearing there regularly for eight 
years, and has become one of the most popular musicians in Southern California. He plays 
both popular and classical works, and takes full advantage of all the electronic marvels that 
can augment the musical possibilities of the harp. 


De Wayne Fulton is a recognized master of harp improvisation, and has given master 
classes at the Universities of Southern California and Arizona, and at the Julliard School of 
Music, He made his European solo debut in 1977 in Holland; and is scheduled to play 20 
concerts in Belgium, Holland, France and Germany - - - in addition to many recitals which he 


plays throughout the United States. 
MARSHALL YAEGER 
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4. GET THE TRUCK 
: PADILLA / BRUCE WALLACE 


2. LOVE ONLINE 
PADILLA / JULIE JEAN WHITE 


3. MILLION MILES. AWAY 
ADAM HOOD 


| 4, HANK AND JESUS 
PADILLA 


: 5, HELL THAT I CALL Boe 
4s 2, aestca 


_ 4. FIGHT LIKE A GIRL 
| PADILLA / KEN JOHNSON 


2. MY OLD MAN 
PADILLA / AMANDA PADILLA 


- 3. ME BEFORE YOU 


_ PADILLA / GREG FRHA / CASEY BEATHARD 


4. CUTTIN’ GRASS 
- PADILLA / CASEY BEATHARD 


5. HE GAVE ME YOu 
 PADILLA’/ BRUCE WALLACE 


6. SHE KNOWS 
oe / JOEL KERN / ADAM CHERRINGTON | 


LEROY P WELL PROD DUCER. 
GUITAR (ACOUSTIC) HARMONICA, GUITAR (ELECTRIC), 


PERCUSSION, VOCALS (BACKGROUND), ORG N 


MISA “THE BEAR” ARRIAGA - PRODUCER 
GUITAR (ACOUSTIC), ORGAN, PIA IANO 


CHRIS POWELL - DRUMS, PERCUSSION. 

BRYAN “FREEDOM EAGLE BEAR" ALLEN - BASS 
ROBBY TURNER - PEDAL STEEL GUITAR, ORGAN. 
BEN HAGGARD - GUITAR (BARITONE) 

PT GAZELLE - HARMONICA 

JT CORENFLOS - GUITAR (ELECTRIC) 

DEWEY “SPOONER” OLDHAM - ORGAN 
JEFFERSON CROWE - PIANO, ORGAN 

EDDIE SPEAR - MIXING, ENGINEER’ 

PETE LYMAN - MASTERING 

RYAN KEITH - ENGINEER 

DON SRYGLEY - ENGINEER | 

JOHN GIFFORD - ENGINEER | 

SPENCER COATS - ENGINEER 

ZACH PANCOAST - ASSISTANT ENGINEER. 

MATT BJORKE - TRACK ORDERING 

| VANN WALDROP - TRACK ORDERING 

LOUIE PADILLA - PRODUCTION ASSISTANT. 

| DEAN TOMASEK - ARTWORK _ 


RECORDED AT: 


. MUSIC CITY USA STUDIOS - NASHVILLE, 1N 
SOUND EMPORIUM STUDIOS - NASHVILLE, IN a 


own THa~t Lone Roa~p Home 


WITH EVANGELIST 


BILLY ADALTS 


AND HIS WALKING PIANO 


Billy Adams grew up in W-Hollow, Greenup County, Kentucky, but 
he was born in Johnson County, Kentucky, near where Loretta Lynn was 
born. He was one of a dozen children. Billy grew up ina talented family of 
country music. He played guitar, his brother lead electric guitar, and his 
father played fiddle, banjo, and guitar. They played to small one-room 
schools, churches, square dances - anywhere and everywhere they could play 
for a few dollars. 


“Our family got so hungry if the wolf had come to the door we 
would have eaten him,” Billy recalls. 


Billy Adams, also, grew up a Jehovah Witness. He practiced his early 
faith. The Billy married Freda Riffe, of Christian faith and he began to 
change his mind. He was converted to her faith and he is now a Christian 
minister. 


Before becoming a minister Billy and his brother Charlie played as a 
rock group “Billy Adams and the Rocke-A-Teers’, to honkeytonks 
beergardens, night clubs. He learned a side of life he’d never known. When he 
became a Christian and a minister, he and his brother worked as a gospel 
duet called The Adams Brothers. 


He has gone back to cities and preached where he once played in 
Prisons. 


Now he writes a new kind of music, gospel music. His songs have 
gone over America, and in portions of America have been labeled as number 
one in Gospel Music. His records have been released in foreign countries. 
Knowing Billy Adams as we know him here all members of my family who 
live in W-Hollow, all who know him where he has preached and worked for 
the glorification and betterment of humanity know that Billy Adams has but 
one way to go - up-up-and up out-across the world. 


You will see about this big three-hundred pounder with a cherub’s 
face and a great personality. He never harmed a person in his life. Not one of 
his family was ever in a jail. He never saw inside a jail until he served as a 
policeman in his younger years - and he’s now only thirty-five. 


But the fortunate thing for him and us is he has found himself and 
his purpose in life and is using his preaching and superb talent in his writing 
religious songs that are going out to millions and millions. Watch for the 
songs of Reverend Billy Adams. His early ones are now collector's items. 


Jesse Stuart 
Author-Teacher-Lecturer 
W-Hollow, Greenup, Kentucky 
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SIDE ONE: 


~ 


. DOWN THAT LONG ROAD HOME (3:20) 
Billy Adams, Journey Music (BM!) 


2. THE BUM (2:41) 

Billy Adams, Journey Music (BM]/) 
3. MAYBE TODAY (2:10) 

Billy Adams, Journey Music (BM1/) 
4. O' WHAT LOVE IS THIS (2:29) 

Billy Adams, Journey Music (BM!) 


5. JESUS, TAKE ME AND USE ME (4:21) 
Billy Adams, Journey Music (BMI) 


SIDE TWO: 


1. WHEN | LAY MY BURDENS DOWN (3:33) 
Arranged by: Billy Adams 


2. THINGS LEFT BEHIND (3:28) 
Billy Adams, Journey Music (BMI!) 


3. HOW LONG WILL IT BE (2:35) 
Billy Adams, Journey Music (BM!) 


4, SOMETHING WORTH LIVING FOR (2:54) 
Dale Oldham - Bill Gaither - William J. Gaither Music 


5. DOWN THE SAWDUST TRIAL (2:53) 
Millie Pace, ASCAP 


MUSICIANS: 


Piano / BILLY ADAMS 

Organ / FREDA ADAMS 

Lead Guitar / CHARLES G. ADAMS 
Steel Guitar / JOE STEWART 
Rhythm Guitar / 

Bass / LARRY LITTERAL 

Drums / DANNY CRAIG 


PRODUCED BY: 
BILLY ADAMS 


ORDER FROM: 
BILLY ADAMS OUTREACH MINISTRIES 
P.O. Box 3216 
Hamilton, Ohio 45013 


RECORDED AT: 
FORWARD IN FAITH STUDIOS 


Cleveland, Tenn. c Autumn a 
ENGINEER: pecores “ 
CHET BARNETT VO 


The Beautiful Sounds Of Autumn 
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Mergenthaler Vocational-Technical Hich School, 
overlooking Lake Montebello in Northeast Balti- 
more, opened its doors in September, 1953, offer- 
ing to the youth of Baltimore a unique and well- 
defined program of education. 


This program meets the State’s requirements for 
a high school diploma and makes it possible for 
a graduate of the high school to be accepted at 
¥ institutions of higher learning 


One feature of its uniqueness is that the student 
body of Mergenthaler is selected. All students 
applying for admission must meet entrance require- 
ments as established by the school in cooperation 
with the Bureau of Educational Testing. 


Another feature lies in the fact that Mergen- 
thaler requires a six-hour day, thus providing 
one more hour for the program. This six-hour day 


is one of the stipulations of the Smith-Hughes Act 


of 1917 (federal legislation) which affects all 
vocational schools of the country. The programs 
in this school are classified as “Type A” vocational 
programs. 

Still another feature concerns the quality of vits 
trade and trade technical subject teachers. This 
portion of the faculty is made up of persons. who 
not only come to Mergenthaler with excellent busi- 
ness and industrial backgrounds but who are con- 
stantly in touch with the prevailing theories and 
practices of the times, 

The teachers of the academic subjects must have 
the same qualifications required of all senior high 
school teachers in the Baltimore Public Schools. 

Visitors, both national .and international, have 
been sent here by state and federal educational 
agencies to observe our program. 


MERGENTHALER 


VOCATIONAL - TECHNICAL 
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MERGENTHALER VOCATIONAL-TECHNICAL HIGH SCHOOL CHOIR 
JANE E. HARP, Director 


DAVID FRENCH, President CYNTHIA EVRY, Secretary 
DEBORAH BUSCEMI, Treasurer 
CAROL ADDISON and JULIA JASKULSKI, Librarians 
CATHERINE POPP and MARGARET RIGGIN, Robe Committee 


HIGH SCHOOL CHOIR 


MARCH 25, 19'70 


Tenor 


s 
GILFORD BECKETT 
GREGORY BLACKSTONE 
CHRISTOPHER BROWNE 
JOHN FITZER 
MICHAEL HERRICK 
STEPHEN HOLLAWAY 
FRANCIS SCHIRMER 
FRANK WILLIAMS 
STANLEY WILSON 


Soprano 


CAROL ADDISON 

LINDA BECK 

SANDRA BECKER 

PATRICIA BRINKMEYER 

SHARON BROUGHTON 

PEGGY CLARY 

PEGGY COOPER 

ANNE DEBAUFRE 

DOTTIE HIERONIMUS 
Ae GERALDINE LEE 
JULIE MARSHALL 
PATRICIA McMULLEN 
SHARON MERRITT 


LINDA MILLER 
DEBORAH MINGE 
DARLENE MYERS 
MARY POPP 
DEBORAH QUINERLY 
JANET SEARLE 

RITA SICHETTE 
CAROLIN STABINSKI 
PEGGY STERLOCK 
CATHERINE VANDERPOOL 
DIANE STOCKTILL 


Bass 


TIMOTHY BROWNE 
STEVEN BUTTNER 
DAVID FRENCH 
ALBERT GOODMAN 
NED HARCUM 
RAMOND JACKSON 
RICHARD JOHNSON 
FRANCIS KIRBY 
PAUL LONESOME 
RUDOLPH THOMAS 
CARROLL WEBB 
CORNELL WILLIAMS 


Alto 


LAURA ATKINSON 
MARY BARBUSCA 
WANDA BROCATA 
DEBORAH BUSCEMI 
JO ANN CASSELL 
GERALDINE CLARK 
CHRISTINE CROSS 
SUSAN DAVIS 
CYNTHIA EVRY 
ROBIN HAMBRUCK 
CONNIE HEISE 
PAT HICKEY 
JULIA JASKULSKI 
CHRISTINA KELLY 
MARY ANN MAY 
THERESA McCOY 
JOYCE MILLER 
JACKIE MITCHELL 
BARBARA MOORE 
CATHERINE POPP 
DIANA POPP 
MARGRET RIGGIN 
SUSAN ROGERS 
EDNA SCHRAMM 
MARIAN STOCKTILL 
“4 


SIDE ONE 

. O. C. Christiansen 
. Bach, arr. Ehret 

. Gates 

: _ Chajes 

.. Pachelbel, Ed, Eggebrecht 


Light Everlasting .. 
Honor and Glory 
The Lord’s Prayer 
Song of Galilee . 
Nun Danket Alle Gott : 
(NOW THANK WE ALL ‘OUR GOD) 
Beautiful Savior . cis 
Mergenthaler Alma Mater 


_arr. F. M. Christiansen 


SIDE TWO 
O Tell Me, Children Dear ......... 
The Water is Wide uu... 
Gonna Build a Mountain . 
Dominique .. 
Turn Back O Man . 
Battle Hymn of the Republic . 
The Halls of Ivy . 


. arr. Clokey 

: Zaninelli 
‘Bricusse and Newley 

. Soeur Sourire, O. P. 
art, Holst 

= arr. Wilhousky 
. Russell and Knight 
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- STEREOPHONIC 
Playable on mono ly nm 


The Lord Bless You and Keep Your. . Lutkin 
Gerald M. Lewis, Associate 
mic P.O. Box 3671 
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JOHNNY 
PULEO 
"AND His 

a HARMONICA 
GANG 


a study in HIGH FIDELITY sound 


JOHNNY PULEO 


AND HIS 


HARMONICA 
GANG 


Photography: BOB WITT 


The only instruments 
used on this recording 
are Harmonicas 


or Mouth Organs! 


Because of its highly original and unique construction and 
the beauty of its effects, the harmonica has a most unusual 
personality in the gallery of musical art. Volatile tone 
quality, great warmth of sound, unusual harmonic resonance 
and striking contrasts made possible through increasing 
and diminishing cadences make the harmonica an instru- 
ment without parallel in music. Moreover, its simplicity 
and the regularity of its tones, which are produced by free 
vibrating metallic reeds, give it a most extraordinary audi- 
tory appeal. 

In spite of its enormous potentialities as a vehicle for 
first class musicianship, the harmonica has suffered wanton 
neglect. Some people, regarding it as a mere toy, still hesi- 
tate to acknowledge that they play the instrument for fear 
they'll be accused of having childish inclinations. Such an 
attitude stems from ancient visions of children seated on a 
curbstone blowing away to their hearts content on some- 
thing that used to sound no better than a penny whistle. 
Little wonder, therefore, that sooner or later the harmonica 
loses fascination and newness for the child, while many 
adults consider it something more or less of a five-and- 
dime- store novelty. 

The exact date of the harmonica’s first appearance 1s 
vague. Shakespeare makes mention of it in his drama 
“Hamlet”—“There is much music, excellent voice in this 
little organ . . . give it breath with your mouth and it will 
discourse much eloquent music.” In 1830 the instrument, 
then known as the aeolina, enjoyed great popularity, at- 
tracting much attention wherever it was played. 

When played properly, the harmonica is a superb solo 
and ensemble instrument. The old diatonic harmonica was 
capable of rendering only a melody and simple accom- 
paniment of three notes in the same key. Only in recent 
years have the enormous possibilities of the instrument 
been realized through the perfecting of the chromatic har- 
monica. This is actually two diatonic harmonicas com- 
bined, since it has two complete diatonic scales tuned 
one-half step apart. 

Although the different pitches that can be produced on 
the harmonica resemble one another because of the uni- 
formity of its metallic reeds, many tonal effects can be 
obtained through the skillful use of breath control, through 


side 1. 


JOHNNY PULEO is a “graduate cum laude’ of Borrah Minevitch's famous Harmonica Ras- 
cals. His four-feet, six-inches scarcely bespeak the marvelous sounds that he is capable of 
producing on his instrument. 

A native of Washington, D. C., Puleo began his stage career when he won an harmonica 
contest in Boston. He then joined a comedy variety act, and after several years spent 
with the act became a member of (Borrah) Minevitch’s Harmonica Rascals, with whom 
he toured all over the world. Puleo has appeared in two royal command performances in 
England and before the Presidents of France and the United States. In addition to his 
consummate mastery of the harmonica, he has an amazing knowledge of pantomime. His 
face and actions are controlled by a sixth sense of basic comedy, and his antics—when 
appropriate—draw laughter from even the most hardened of night club audiences. Johnny 
is also a dramatic actor of note, having starred with Burt Lancaster and Gina Lollobrigida 
in “Trapeze.” All of this contributes to his presence on the stage, and it can be detected 
even in humorous moments of his playing sight unseen. 

The Harmonica Gang has appeared at leading supper clubs throughout the United 
States, including the Latin Quarter, in New York and Miami Beach; The Riviera in Las 
Vegas; Palmer House, in Chicago; the Roosevelt, in New Orleans; and Twin Coaches in 
Pittsburgh. The ensemble’s motion picture credits include “Trapeze,” “One in a Million,” 
“Always in My Heart,” ‘Rascals’ and ‘Love Under Fire.” The group has earned kudos in 
numerous radio and television performances. 


Johnny Puleo Plays Hohner Harmonicas Exclusively 


*Reg. Appd For 


PRINTED IN U.8.A4, COPYRIGHT BY AUDIO FIDELITY, INC. 1957 


Peg O' My Heart 


. Twelfth Street Rag 


Sheik of Araby- 
It Had to be You (Medley) 


4. Cuddle Up A Little Closer 
5. St. Louis Blues Boogie 
6. Italian Medley 
side 2. 
1. Miente Me 
2. You Are Always in My Heart 
3. Peanut Vendor 
4. Southland Tribute 
5. Roses of Picardy 
6. Orpheus 


/ AUDIO FIDELITY + 20255 


tonguing and the adaptation of the entire mouth to the 
instrument. Actually, the adaptation of the mouth cavity 
depends chiefly on the different elevations and depressions 
of the tongue. Skillful tonguing can be acquired only 
through practice, and once it is achieved contributes to 
some wonderful sound effects. 

The harmonica requires totally new techniques of high 
fidelity recording. While its acoustic potentialities lend 
themselves perfectly to the concert hall, these potentialities 
increase tremendously when a live performance is trans- 
formed into recorded sound. The reason for this is that 
effective sound engineering can achieve wonders of tonal 
variations by selecting various portions of the entire audio 
scale and giving them special treatment. Treble tones ac- 
quire added brilliance, middle-register tones take on more 
prominence and an independent character of their own, 
and bass tones and chords are invested with an opulence 
that is utterly lost in a live performance. As a matter of 
fact, the harmonica has been kept from attaining the place 
it properly deserves in serious music largely because of the 
short-sightedness of musicians who see fit to exclude it 
from the concert hall. 

In this release, for the first time in the history of re- 
corded music, the harmonica emerges in its true glory. As 
such it opens up for the listener a fascinating new world 
of musical sound, Here are included a number of old-time 
favorites which, because of their familiarity to the average 
music lover, provide a perfect showcase for the superb 
artistry of Johnny Puleo and His Gang. As Johnny Puleo 
himself put it, describing this release, “We have finally suc- 
ceeded in getting the kind of sound I have always felt deep 
inside when I played the harmonica.” 

There are many magnificent effects which are immedi- 
ately apparent to the listener in this recording. To name a 
few —the overwhelming orchestral quality achieved in 
“Orpheus;” the super-sophistication of the “St. Louis Blues” 
with its rolling syncopation and inimitable ragtime style; the 
mounting sensuousness of Ravel’s immortal “Bolero,” which 
is given a truly stunning rendition, in this new arrangement. 

Relax and enjoy yourself, for you're in for countless 
hours of incomparable enjoyment through a musical excur- 
sion that you’ll want to take again and again. 


TECHNICAL DATA (RIAA) 


This recording was made on an Ampex Tape Recorder Model 300 with 
Altec, Telefunken and RCA Microphones. The Masters were cut on an 
Automatic Scully Record Lathe with Grampian Feedback Cutter Heads 
driven by specially designed 200 watt amplifiers. 

Mastering was done at the studios of B & C Recording in New 
York with maximum stylus velocity consistent with minimum dis- 
tortion realizing the ultimate in signal to noise ratio. 

While the total frequency range of 16 CPS to 25,000 CPS on this 
record may not be within the range of ordinary human hearing, 
nevertheless inspection with a microscope will show the etchings 
of the upper dynamic frequencies. 

However, it is the opinion of the manufacturer that if these fre- 
quencies were omitted from this record a certain warmth of tone 
that Is felt and sensed rather than heard would be lost. For this 
reason and to achieve the ultimate in our ‘studies in HI-FIDELITY 
sound'’ we have gone to these extreme electronic lengths. 

Although any 331 RPM record playing equipment may be used in 
playing this cecording, it is recommended that playback equipment 
of extreme wide range and fidelity be used so that the recordings 
may be enjoyed to their utmost. 


Low Frequency Limit 16 CPS 

i i i i 25,000 CPS 

A Stereophonic (Binaural) tape recording of this pro- High) Frequency Cimit cee 
duction is available. For information write to Audio Crossover, 

Fidelity, 770 Eleventh Avenue, New York 19, N. Y. Rolloff 13,75 DB at 10KG 
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STEREO/JEWEL LPS 0061 


REV. C. L. MOORE 
TAKING THE THRUWAY WITH GOD 


Side One: 
1. Taking The Thruway With God (Sermon) (Pt. 1) . . 13:00 


Side Two: 


1. Taking The Thruway With God (Sermon) (Pt. 2) .. 7:30 
2. He'll Understand And Say ‘Well Done”’ (song)... . 5:40 


All selections BMI 


Recorded: .... New Bethel Baptist Church, Detroit 
Producers sg ee reyerce seers Joe Von Battle 
Engineen saa. ceettece reek Aaron Hicks 
Photographer: _...... Paul Skipworth, Shreveport 


Album Co-ordinators: Don Logan/Jo Wyatt 


® 1972 JEWEL RECORD CORP. 
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JEWEL RECORDS 


728 TEXAS SHREVEPORT, LOUISIANA 71163 U.S.A. 
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NiY A LOOK 


LPS 0059 — Rev. C. L. Franklin presents his 
Choir — New Bethel Church Radio Chorus — 
“Only A Look”’ 
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LPS 0049 — Rev. C. L. Franklin — The 


LPS 0046 — Rev. C.L. Moore — If |Had A 
Golden Calf ammer 


LPS 0058 — Rev. C. L. Franklin — Let Your 
Hair Down 


The Best of — 
Sonny James — 


The Southern Gentleman ‘ 


‘Room In Your Heart 

Young Love AG 

The Minute You’re Gone 

Behind The Tear 

True Love’s A Blessing , / 

_ Take Good Care Of Her 
-You’re The Only World | Know 
Going Through The Motions (Of Living) 
Till The Last Leaf Shall Fall 

yl REEP ing On (Just To Your Love) 


Tey 


The Best of 


Sonny James 


“The Best of Sonny James” is just 
one way of saying it. You could call 
these songs his biggest hits, the ones 
people request most often, the ones 
Sonny most enjoys singing. Butitall 
adds up to the same thing. Every 
singer has a special bunch of songs 
that means something special to both 
him and his audiences. This is 
Sonny’s special bunch. 


Most of them, you will probably 
notice, were title tunes of previous 
Sonny James albums. That in itself 
means a lot. It means that Sonny 
recorded the song, Capitol released it 
as a single record, and it became such 
a big hit that Capitol used it as the 
basis for a whole Sonny James 
album. But whether they had albums 
named after them or not, all the songs 


in this present collection were 
bona fide hits. 


“Your g Love;’ with sales of over two 
millioy, is Sonny’s biggest seller (one 
of anyo 1e’s biggest sellers, for that 
matter) and it is the song that made 
Sonny a: tar to all America. But his 
appeal knows no limits. Whether he’s 
singing on the Grand Ole Opry 

or the El Sallivan show, Sonny 
comes through as a warm and genuine 
person, a strong and compelling 
singer, a young man who lives up to 
his proud billing as “The Southern 
Gentleman: 


This is the best of Sonny James, than 
which there is no better! 


Produced by KEN NELSON & 
MARVIN HUGHES 


Side One 
ROOM IN YOUR HEART 
2:22 


YOUNG LOVE 

PLL KEEP HOLDING ON (Just To Your Love) 
THE MINUTE YOU’RE GONE 

TRUE LOVE’S A BLESSING 


2:11 


Side Two 

TAKE GOOD CARE OF HER 

BEHIND THE TEAR 

YOU'RE THE ONLY WORLD I KNOW 

GOING THROUGH THE MOTIONS (Of Living) 
TILL THE LAST LEAF SHALL FALL 


(all selections are BMI, except ‘‘Take Good Care of Her;’ which is ASCAP) 
Cover Photo / Capitol Photo Studio / Ken Veeder 
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PETER NERO 


MOUNTAIN GREENERY * MOON RIVER * SECRET LOVE * MARIA * ON GREEN DOLPHIN STREET 
MORE IN LOVE I'VE GROWN ACCUSTOMED TO HER FACE * NIGHT AND DAY * WHEN THE WORLD WAS YOUNG 
IT’S ALL RIGHT WITH ME * MOOD INDIGO * MIDNIGHT IN MOSCOW 


RCA VICTOR 


A Modern Nero 


with a 
Fabulous 
iano Style 


THE BEST OF PETER NERO 


The very best thing about Peter Nero’s musical talent is 
the fact that when he sits down at the piano, you don’t 
know what he’s going to play! Peter can—and does—play 
all manner of music and thereby hangs the tale of his 
fantastic success. A prodigy at seven, by the time he was 
fourteen Peter had won a Juilliard scholarship. Both at 
Juilliard and at Brooklyn College, Peter studied composi- 
tion, and his unique and highly individual arrangements 
for popular tunes reflect his training in the classics and 
his enthusiasm for jazz. So famous has the Nero style 
become in a few short years—and so devoted his admirers 
—that the name and fame of this handsome young man 
were actually an integral part of the film “Sunday in New 
York,” for which Peter, incidentally, composed the sound- 
track music. As the fame of Nero (the modern variety!) 
spreads far and wide, these current “bests” may be 
“bested,” but for now enjoy some of Peter Nero’s most 
delightful performances as heard in his diversified RCA 
Victor albums. 


Stereo LSP-2978 


SIDE 1 

Mountain Greenery (Ascap 2:34) 
Moon River (ascap 3:39) 

Secret Love (ascap 3:25) 

Maria (AscaP 2:47) 

On Green Dolphin Street (ascap 3:10) 
More in Love (sar 2:38) 


SIDE 2 


I’ve Grown Accustomed to Her Face 
(ASCAP 2:50) 


Night and Day (ascap 3:08) 

When the World Was Young (pr 4:45) 
It’s All Right with Me (ascap 3:20) 
Mood Indigo (ascap 3:14) 

Midnight in Moscow (smi 2:43) 


Reissue produced by Jack Somer 


Collector’s Choice—More Peter Nero Best Sellers! 


‘ORCHESTRA CONDUCTED BY MARTY GOL 


Rainbow; Get Me to the Church 


1] 
NEW PIANO IN TOWN : 


PETER NERO - 


ORCH. CONDUCTED BY MARTY GOLD 


NEW PIANO IN TOWN 
LPM/LSP-2383 WONDERFUL 
Mountain Greenery; Maria; When I Fall in 


AND WONDERFUL, 
ORCH. CONDUCTED 


YOUNG AND WARM AND 


Love; Secret 


on Time; My Funny Valentine; 
Scratch My Bach; In Other 
Words (Fly Me to the Moon) ; 
Spring Is Here; Night and Day; 
That’s All; Surrey with the 
Fringe on Top; I’ve Grown Ac- 


Slow Boat to China; Bess, You 
Is My Woman; On the Street 
Where You Live; St. Louis 
Blues; Three Coins in the Foun- 
tain; Just One of Those Things; 
Stormy Weather; Long Ago and 


Love; Don’t Blame Me; You Are 
Too Beautiful; Thou Swell; 
Wonderful You; Young and 
Warm and Wonderful; Just 
Squeeze Me; Wasn’t the Sum- 
mer Short; All the Things You 


customed to Her Face; Cherokee 


ot AGREE 
NEW SOUND 
eveaged by cA 


aceicion 


Hail the 
Conquering Nero 


PETER NERO 


HAIL THE CONQUERING 


NERO LPM/LSP-2638 
Midnight in Moscow; When the 
World Was Young; My Bonnie 
Lies Over the Ocean; What Kind 
of Fool Am I?; Continental Holi- 
day; Granada; Never on Sun- 
day; Londonderry Air; Anna; 
Strange Music; Gloomy Sunday; 
Mack the Knife 


and Soul 


IN PERSON 2 
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PETER NERO—IN PERSON 

LPM/LSP-2710 
Button Up Your Overcoat; The 
Green Leaves of Summer; It’s 
All Right with Me; Cute; Are 
My Dreams Real?; I Got Plenty 
o’ Nuttin’; West Side Story: To- 
night, America, Something’s 
Coming, Maria, A Boy Like 
That, I Feel Pretty, Somewhere, 
Tonight (Reprise), Finale; Love 
Is a Many-Splendored Thing 


Far Away; Tea for Two; Body 


Tonight 


aca Vier 


‘asic trom the him score 
compoved, conducted 


SUNDAY IN NEW YORK 

LPM/L! 
Sunday in New York; “Taxi!"; 
More in Love; The Cookie Crum- 
bles; Hello; Hello Hop; Don’t 
Speak of Love; The Philosopher; 
Eileen’s Theme; Wonderful You; 
On Frantic Fifth; Finale (Re- 
prise): Hello, More in Love, 
Sunday in New York 


Are; Warm; The Way You Look 


REFLECTIONS LPM/LSP-2853 
Bluesette; The Moment of Truth; 
Wives and Lovers; As Long As 
He Needs Me; Days of Wine and 
Roses; This Is All I Ask; My 
Coloring Book; More (Theme 
from ‘Mondo Cane’’); Walk 
Right. In; She Loves Me; The 
Best Is Yet to Come; Reflections 


OS 
horus” 


1. Jesus is a friend of mine 458 
soloists: Juanita DeShazior, Jean McKinney, & Minnie Durante 
Chuck Carthan CITW Production, ASCAP 


2: fo Day 419 


in Hawkins, Birthright Records, ASCAP 


Side One 


3. Let me tell you how to move a mountain 501 
soloist: Minnie Durante 
M. Douroux Rev. Earl A. Pleasant Publishing 


4. Jesus carsté is the way 659 
yr. hal alter Hawkins 


soloist: 


Lexicon Mi 


Side Two 


1. He’s Worth 
soloist: J Ac! y. Sandra Crouch 
ASCAP 


Music, BMI 


3. He keeps on blessing me 333 
t: J Mc Y. 


Y 
Ausic, SESAC 


4. Amen 330 Author / Pu 


her: unknown 


This musical message is dedicated to Rev. Dr. Aaron 
Mackley, our Pastor and founder of the Mt. Olive 
Baptist Church Chorus. The harmony of his powerful 
preaching and the Chorus’ penetrating songs of 
praise have blended into a dynamic and magnetic 
ministry responsible for drawing many into God's 
kingdom. Our prayer is that Rev. Mackley and each 
member of the Chorus will continue to yield their lives 
as instruments committed to resounding the Good 
News of our Lord and Saviour, Jesus Christ. 

We commend the lyricist and composer of the 
theme, “Jesus is a friend of mine”, our own Ronnie 
“Chuck” Carthan, bass guitarist. Although his B.M.E. 
degree in music equipped him with the mechanics for 
composing that selection, it was Psalm 23 that locked 
in his spirit to make the song sing. 

A heart full ofthanks to Lou Hankins, Gospel record 
producer and George F. Eimer of Harbor Light Studio 
for the many helpful hours they shared in the 
production of this recording. 


Marge Syphax for your ie aaa perseverance, 
dedication and courage...we love you! 


Education Committee 
Gospel Chorus 


Credits: 

Rodney Guliford: director, pianist, & synthesizer 
Timothy Ross: student director 

Ronnie (Chuck) Carthan: bass guitarist 

Jeff Council: percussionist 

Jerry West: organist 

Edward (Chip) Davis: drums on theme 


Recorded at Omega, Kinsington Md 

Design & Photography: Merrill Worthington 

Album Coordinator: Margarite Reed Syphax 

©1985 Mt. Olive Baptist Church Education Committee 
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SIDE ‘A’ 
1. Glory Hallelujah. 
This album is a glowing tribute by 2. My Cathedral of Dreams. 


Joseph Niles and the Consolers to the Scandalizing my Name. 
Jesus gave me Water, 

melodious sound of the negro spiritual, When | got Saved. 

which has for many years been a major This Train. 

part of the Barbadian way of life, and 


which over the past years has become SIDE B 
1 | know where | am Going. 
very popular for both religious purposes, 2. You must come in at the Door. 
2 3. Humble Me. 
listening purposes and entertainment Gbaliiatangendornatonuardsns 
purposes throughout the entire Caribbean 5. Golden Slippers, 
6. The Lord's Prayer. 


ACC, EZRA HOYTE LEAD GUITAR, JOE TRUSS DRUMS, 


RECORDED AT: CARIBBEAN SOUND STUDIOS- TRINIDAD PRODUCED BY: WIRL / TECHNICAL 
ENGINEER: MAX SERRAO / THIS RECORD HAS BEEN MASTERED ESPECIALLY IN COMPATIBLE 
STEREO SO !T CAN BE PLAYED ON BOTH MONAURAL AND STEREO EQUIPMENT / JACKET DESIGN 
CREATIVE DESIGNS LTD, BARBADOS / PHOTOGRAPHS BY: W.E£. ALLEYNE PHOTOGRAPHERS LTD. 
Copyright Reserved. Distributed in the Carribean by: 

West Indies Records (Barbados) Ltd., Applewhaites Estate, Barbados 


In Canada by: 
Holborne Distributing Co. Ltd., Mount Albert, Ontario 
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CARIBBEAN 
STEELBAND 


CARA “A” 


KARAKATISKI -( Guaracha ) 

MORE -( Bolero ) 

YO BAILO MERENGUE ~( Merenche ) 
MAMA IS A MASK - ( Calipso ) 

CUANDO CALIENTA EL SOL -( Bolero ) 
MENEITO ME —( Guaracha ) 


Reto a la Juventud, debiera ser el 
nombre de este album de larga duracién, 
ya que en el, hay plasmado el sentir de 
un grupo de jovenes que llenos de ale- 
gria y amor a la musica, que es parte de 
la vida misma, decidieron aunar su ta- 
lento y entusiasmo, para formaruna agru- 
pacion novedosa, que esta destinada a 
propiciar momentos inolvidables a los 
amantes del baile. 

Es casi inconcebible, que sin mas 
preparacion musical que un oido excelente 
y un entusiasmo desbordante, Eduardo 
Lopez de Victoria, joven universitario 
de solo 19 anos, secundado por compa- 
neros de igual optimismo decidiera con 
unos cuantos barriles de acero hacer unos 
instrumentos que originados en la Isla 


OTRO EXITO 
DE 
BORINQUEN. 


DG-1005 


CARA “ B” 


OJOS CHINOS - ( Calipso ) 

SOMBRAS - ( Bolero ) 

EL NEGRITO DEL BATEY -( Merengue ) 
POPOURRIT DE CALIPSOS - ( Calipsos ) 
COMPADRE PEDRO JUAN — ( Merengue ) 
EL MANICERO - ( Pachanga ) 


de Trinidad, que producen sonidos de in- 
calculable belleza. Noche tras noche, 
estos muchachos deleitan a miles de 
personas a traves de los mejores clubes 
nocturnos del pais, causando la admira- 
cidn de todos, ya que este tipo de misi- 
ca era patrimonio de los nativos de Islas 
Virgenes. 


““BORINQUEN”’ tiene el proposi- 
to de ofrecer a ustedes lo mejor, y ésta 
vez, ademas de lo mejor, tiene la certe- 
za de que este album ha de ser atesora- 
do por quienes buscan la perfeccion y 
novedad. | 


Notas de Arturo Diaz Rivero. 
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SAVOY 14496 


BISHOP BILLY ROBINSON 
And The 
Garden of Prayer Cathedral Choir 


C.0. G.I. C. 


“I See God”’ 


It has been written that “There Is a Spirit In Man.” No one with his human 
eye may see this spirit and no one may touch it with his flesh and blood hands. 
But, when one listens to Bishop Billy Robinson and The Garden Of Prayer 
Cathedral Choir you can feel it even though one is not present in person. When 
we listen, a curious hush, an electrifying excitement of inward peace engulfs 
the soul as the clear and articulate notes of the choir steal through the channels 
and avenues of our entire being, carrying a still strong sense of comfort, a 
soothing balm. 

God has chosen few men to do the work of extraordinary significance in 
the world of music and such a chosen one is Bishop Billy Robinson. For years, 
this man of God won souls for Christ through his dynamic pulpit appearances 
and through his many recordings and album presentations. Here is a great artist 
and a great choir who believe in God and follow that belief as they serve their 
fellowmen. 

We believe you will find grace, peace of mind, inspiration and devotion to 
satisfy your soul in this most inspired album. 


A B 
| Like Everything God Has Made (3:50) - Soloist: Bishop William Robinson Talking About The Good Old Way (4:29) - Soloist: James Patterson 
Savgos Music, Inc. (BMI) - W. Robinson Savgos Music, Inc. (BMI) - W. Robinson 
While He’s Passing By (4:55) - Soloist Cassandra Underwood-Johnny Wilson Holiness Or Hell (3:10) - Soloist: Frances Reeves 
Savgos Music, Inc (BMI) - S. Wilson, Jr Savgos Music, Inc. (BMI) - W. Robinson 
1 See God (5:03) - Soloist: Bishop William Robinson The Bishop’s Prayer (2:50) 
Savgos Music, Inc. (BMI) - W. Robinson (Narration) 
Just Like Fire (4:12) - Soloist: Stephanie Fields Let Everything That Has Breath (3:18) - Soloist: Sim Wilson, Jr 
Savgos Music, Inc. (BMI) - S. Wilson, Jr Savgos Music, Inc. (BMI) - S. Wilson, Jr 
He’s Got The Power (2:17) - Soloist: Gladys Eguart Great Is Thy Faithfulness (4:06) - Soloist: Bessie Flelden 
Savgos Music, Inc. (BMI) - S. Wilson, Jr. Public Domain 
. Produced by John Daniels 
(P) 1978 SAVOY RECORDS, Inc., P.O. Box 279, Elizabeth, N.J. 07207 Executive Producer — Fred Mendelsohn 
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Produced by: Ismael Miranda ‘Be | WH is on 3 Wee se Ml Os SIDE A 
_ Arranged and conducted by: Jorge Millet j f ha Bit | ED hays ; : ae : Bre cy destin 
Recorded at La Tierra Sound Studios, N.Y.C NA Bis CPS i NACI PARA CANTAR TU’ LAPAGARAS 


Engineer: Irv Greenbaum ‘f. ie ene ' ME VOY AHORA ~’  LAMITAD ~ 
_ Mixed at Televicentro Sound Studios by Vinnie Urtra of Vu Sound Studios. Bh [inh | PAL MONTE NEV , 
_. Special Thanks to Julio Anidez and Papo Sanchez of Televicentro. Sounds ME te ; YANO ESLO MISMO 
- Photography: Richard Barnes wis ee 7 $ Stn Fae | ’ ‘SI yo ME QUIERES 


Album Design: Smoken Graffics Incenn 


a ao Director: alberta Dering 


LADO 1 


Compartiendo la experiencia que nos legara el destino 
Venimos como argentinos llenos de gran emocion 
Venimos con la expresion mas pura de quien nos guia 
Y al cantarte en este dia justo por tu condicion 

Hoy se alza en el corazon de tu tierra que es la mia 
Un homenaje en tu nombre Don Luis Acosta Garcia. 
Hoy te cantan tus sobrinos que con orgullo te nombran 
Porque fuiste el impulso de tantas hermosas obras 

Tu nombre siempre fue gloria, tu corazon argentino, 
Don Luis Acosta Garcia, con todo amor tus sobrinos. 


1. ANDATE 
(Hnos. Visconti), vals 
2. SENTIR MISIONERO 
(Hnos Viséonti-C. Lucido), zamba en tiempo de vals 
3. DORREGUERO Y PAYADOR 
(Hnos. Visconti-J. Alay), milonga 
4. NOCHECITAS DE SAN JUAN 
(F. Blanco), vals 
5. BAHIA BLANCA 
(Hnos. Visconti), zamba 
6. NOCHE TRISTE 
(D.R.), vals 
LADO 2 
1. AQUELLA NOVIA 
(Juan Gianetti), vals 
2. TIERRA MISIONERA 
(Hnos. Visconti), zamba 
3. FLORINDA 
(J. Herrero Rojas), vals 
4. EL CHUPINO 
(Mombrun Ocampo-G. Videla Flores), gato 
5. VIDALA DE LACOPLA 
(Chango Rodriguez) 
6. LAS QUIMERAS 


(R. Moreira-A. Andrew), vals 


HECHO EN COLOMBIA 


Los Visconti 


Dpolydor 


Vinieron juntos a la vida un dia en Coronel Dorrego; criados en Villa Mitre, un barrio de Bahia Blanca 
Traian en la sangre la herencia de su tio, don Luis Acosta Garcia, ‘‘el payador perseguido’’. 
Desde muy temprana edad comenzaron a enfrentar la vida con trabajo, amor y cantos. Luchadores 


incansables, brindaron su alma en cada cancion. 


Buenos Aires los recibié y en el largo y duro camino recorrido pasaron por “La Querencia’’, “El Olmo del 
Once’, sus voces se oyeron en emisoras como Radio Belgrano, Argentina, del Pueblo y otras, siempre 
recogiendo éxitos y aplausos, que los alentaron para seguir entregando sus vidas a las canciones de nuestra 


tierra. 


Se les brindé la oportunidad de presentarse en el Festival de Cosquin 74, siendo una de las mayores 


revelaciones del mismo 


Contratados por Phonogram como artistas exclusivos del sello Polydor, se presentan con su primer LP. 


P 1974 


EL DISCO ES CULTURA 


S.T.F.L.P.200292 


IMPRESO EN LITOGRAFIA DE DISCOS FUENTES 
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PARA SOLICITAR ESTE DISCO CITESE EL N° 


MONOFONICO 300292 
STEREO 


200292 


BOLEROS CONCERTINOS 


Al estilo de JORGE GOMEZ 


CARA 1 CARA 2 
1 DOS ALMAS Bolero. Don Fabién DISCOS 1 VIEJA LUNA Bolero 
2 SOLAMENTE UNA VEZ Bolero Agustin Lara ~~ 2 QUIEREME MUCHO Bolero 
3 NO NIEGUES QUE ME QUISISTE Bolero Maria Grever Sucntos 3 DESESPERADAMENTE Bolero 
4 AMOR DE MI BOHIO Bolero Julio Brito 4 QUIZAS QUIZAS QUIZAS Bolero 
5 HUMANIDAD Bolero Alberto Dominguez 5 SOMOS Bolero 
6 ASI Bolero Maria Grever MEDELLIN - COLOMBIA 6 VERDAD AMARGA Bolero 


LP. 0127 


Un auténtico maestro de la armonia, JORGE GO- 
MEZ, ha dejado en este album de melodias suficientes 
muestras de su talento, de su consagracion y experiencia. 

Boleros que han dado la vuelta al mundo Ilevados en 
las palmas del ptiblico, en-4as bocas de los enamorados, 
son conyertidos por JORGE GOMEZ en delicadas piezas 
de sala. 

A través de una prolongada carrera artistica, iniciada 
en cl ano 38. JORGE GOMEZ ha adquirido una ultra- 
conciencia de lx musica, que se ha plasmado en un titulo 
que, aun siendo informal, se lo ha otorgado con justicia 
el auditoric. ei de mejor violinista de Colombia. 

No en vano, pues, JORGE GOMEZ fue integrante, 
en 1941, de la orquesta que, dirigida por el maestro Pie- 
tro Mascheroni, coseché aplausos en programas de radio, 
difundidos durante largo tiempo por las ondas de La Voz 
de Antioquia y Emisora Claridad, de Medellin. 

Violin concertino, ademas, de la orquesta que dirigié 


Lv nagL 2 


an 


L.P. 0114 L.P, 12002 


brado la semilla de sus profundos conocimientos en el 
Instituto de Bellas Artes de Medellin, asi como en el Con- 
servatorio de la Universidad de Antioquia. 

Con un conjunto “sui-géneris’”’, JORGE GOMEZ, en 
atencién a multiples reclamos de sus admiradores y con 
el estimulo personal y artistico de Jestis Zapata, otro mu- 
sico de kilates, trae estas paginas ronanticas de innegable 
valor. ie 

Fue por iniciativa de! mismo maestro JORGE GO- 
MEZ como se grabaron ‘“‘en sordina” estas estampas que 
pasan de ser exclusivamente para enamorados para con- 
yertirse en motivo de deleite y satisfaccion general. 

Por la categoria de los arreglos, por las condiciones 
interpretativas de JORGE GOMEZ y por su estvpenda 
direccién, esta grabacién de DISCOS FUENTES se colo- 
ca sobre los rieles que indefectiblemente conducen al 
triunfo. 


Fabio Rincon. 
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Orlando de la Rosa 
Gonzalo Roig 
Gabriel Ruiz 
Oswaldo Ferrer 
Mario Clavel 
Consuelo Velasquez 
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GENARO SALINAS * FERNANDO TORRES *& EDUARDO LANZ :k GREGORIO BARRIOS 
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Sistema de cublerta EXCLUSIVO de “CODISCOS: segin Certificado 
de PATENTE No, 10.414, Exp, 69515 del Ministerio de Fomento, 


NOVIA MIA 


Y OTRAS CANCIONES PARA ENAMORADOS 


Ls MAYOR ORGANIZACION 
MUNDIAL DEL D:S00. 


T - 100427 


GENARO SALINAS :§ FERNANDO TORRES * EDUARDO LANZ * GREGORIO BARRIOS 


LEO MARINI s LUCHO GATICA * HUGO ROMANI % ALFONSO ORTIZ TIRADO 
WILFREDO FERNANDEZ 


LADO UNO 


NOVIECITA - Genaro Salinas 
TODA UNA VIDA - Fernando Torres 
ESTAS EN MI - Eduardo Lanz 
QUIEREME MUCHO - Gregorio Barrios 
- AMAR Y VIVIR - Leo Marini 
ESPERAME EN EL CIELO - Lucho Gatica 


Sobre dos palabras simples, ‘Novia Mia’’, edificamos, adolescentes, el imperio de la es- 
peranza. 


Quiere decir, ‘‘Novia Mia’, que por fin comenzamos, en nuestro recorrido vital, a justifi- 
car los gustos y las penas. 


Y es un poema la decision de vivir. 


Con aquellos minutos, CODISCOS, ha querido identiticar los titulos que les entrega en es- 
te dlbum. 


Todas las que escuchamos en él, son canciones ciento por ciento ‘‘Novieras'’, de las que 
fueron, trasnochadas, por las callecitas del recuerdo. Huéspedes en los encordados bohe- 
mios de los cantores esquineros, y mensajeras de promesas y deseos, de ruegos y de que- 
jos, por mandato imperioso de nuestro carifo. 


Relicarios mindsculos de pretéritos felices, que perfuman todavia con el aroma de los pi- 
nos viejos. 


A los afos felices de la década del veinte, remonta su nacimiento ‘‘Jurame’’, que fue 
tango primero, cuando Maria Grever estaba inicidndose en el triunfo y un atildado galan 
operatico, José Mojica, se ofrecié para estrenar sus romanzas, precursoras del bolero que 
vendria luego, arrasador y definitivo. 


Wilfredo Fernandez la convirtio yeinte anos despues, en delicioso tema melodico, al gusto 
de la época. 


Romanza fué también, recién nacido, ‘‘Quiéreme Mucho’’. 

A los bolerisimos afos cuarenta pertenecen casi todos los demas. 

Llegaron a los cielos de América, desde Cuba, México y la Argentina. 

Y fueron grabados cuando Buenos Aires centralizo el interes cancionero del continente. 
Cuando Américo Belloto, Don Américo, entonces\y slempre, para los compradores de dis- 
cos y para sus amigos, trazaba, con el arco de su violin, frases musicales con palabras 
de adioses y caricias. Al ‘'sonido Don Américo'’, el sonido de la Odeon argentina en 
aquellos dias, se vincularon estrellas do todos los paises. Hasta el sumo emperador de 
los aires melodicos: Alfonso Ortiz Tirado. 

Era la época en que competian por lanzar el mejor bolero del momento, Don Fabian y Ma- 


rio Clavell. Y en las boites a media luz del Buenos Aires de Carlitos Gardel, las tipicas 
tenian por fuerza que alternar con los ases boleristicos del momento: Leo Marini, Hugo 


MEDELLIN - COLOMBIA 


LADO DOS 


NOVIA MIA - Lucho Gatica 

UN GRAN AMOR - Genaro Salinas 

AHORA Y SIEMPRE - Hugo Romani 

HABLEMOS DE LOS DOS - Alfonso Ortiz Tirado 
JURAME - Wilfredo Fernandez 

AHORA SEREMOS FELICES - Leo Marini 


Romani, Fernando Torres, 0 el gallego, afincac> definiivamente en la capital portena, 
Gregorio Barrios. 


Por entonces !legaron también a Buenos Aires, Fernando Albueme y Genaro Salinas, el de 
la dulce voz engarzada en oro, intérprete ‘‘noviero"’ por excelencia, quién matrimonid con 
un tango vivo, Malena Toledo, la que tenia ‘‘penas de bandoneén'’. Salinas desaporecio 
hace unos aflos en Curacas en oscuro lance policial. Y alli residen actualmente, Albuerne 
y Romani. 


Estuvo en Buenos Aires, y participé en el “‘sonido Don Américo'’ también, el baritono ve- 
nezolono Eduardo Lanz, cvya vida artistica se prolonga en la capital de su pais como pro- 
fesor de canto de magnificas realizaciones. 


Y nos hallamos por Ultimo, frente a la siempre emocionada y gratisima voz de Lucho Gati- 
ca, quien precisamente recogié el cetro de los anteriores e inauguro uno modalidad moder: 
na, sobresaliente y feliz en el género; 


Gatica viene a ser la voz de los afios cincuenta. 


Trajo al bolero nuevos y encantadores matices. Contd a media voz, con el susurro y las 
palabras de las generaciones més recientes. Pero en su cancién tuyo permanencia, espe- 
cialmente, lo sentimental, lo romantico, lo amoroso de Jos temas en donde juegan al cari- 
fio los pesares y los gozos. 


Esas voces, tan vinculadas, indirectomente, al ventanal florido, al enrejado amigo, al 
zagudn alcahuete donde aparecieron, timidos y avergonzados, pintados del rojo de los la- 
bios de élla y de las mejillas nuestras, los primeros besos, y donde la luz de cuatro ojos 
delirantes sustituyé a la del alumbrado electrico, regresan con los versos que resumie- 
ron la adoracién y los anhelos: ‘‘no es cierto noviecita’’, ‘‘estas en mi, como la luna alla 
en el cielo'’, ‘‘que amante siempre te adoraré’’, ‘‘'se vive solamente una yez'’, ‘‘hablemos 
de los dos con la emocion sincera’’, ‘‘tengo celos hasta del pensamiento'’, o aque! himno 
dulzarrén, picaro y sabroso que anuncia la casita sonada, sembrada de margaritas y de lo- 
cas esperanzas, que consagrara el nombre de Rafael Hernandez. 


Demos cuerda al recuerdo. 


Vamos otra vez de su mano por las calles antiguas del pueblo inolvidable y ordenemos al 
trovador esquinero que despliegue el cartel para que se entere la noche, y se lo diga a é- 
Ila, que el corazon es joven y vive en permanente adoracién. « 


HERNAN RESTREPO DUQUE 
Director de RADIOLENTE 


Selecelén? GUILLERMO DIEZ R. 


PRODUCIDO POR COMPARIA COLOMBIANA DE DISCOS S, A. “CODISCOS* 


Sainaricre 


ww 58 EL OM HK seks 
me es ee SKD 220™ 
KiPEFTFAIVIA 


HULIA-TAKFZ 


TA 


3 


ca 


PET 


K 


ety) 


ced en SR oe 


—_— 


WAEARSA~ zi 
NN UHHS > 
MOK DM [Ext 
KGW 2 psKo 
AI WIE SU Rott tHave 


HOHE S HES BH 


5 ECRN 
Se WSR 
SRep 
[S 


meer 


abet 5 Ie 


GRWoO HSeEKL 
de 0 8 
MUNKONS Reva 
IAS S M15 BK 


~ FIR RAH 
INV+CRY Mt eao 
RH CR SO ~ He 
448 HAE HES 
NEOMBRA HERA 
SRA 


MeO Stew BE 

Bp utr f2 Hi 
Hex EES 
VEMBRAh BHR AK 


RowA AR 


WseHG Bows 
NORV EG IL whe © 
CHR RN Vp RK~ 
WEMSRAK HBR AL 
HESKAK 


#e HEB~HORES- 3E 
°-S6nek> 
BIvsvrRy UWI H 
WEC<KNEEC<K UY REY KLEG 
ARS Y FR SY Bae ory 
MDA-— NNA- SOwr~ 
2686Ro 


3 


BHIIN CR BRU RRO Se 
SORDRILOROR mie OLE 
Sy Ber Wee cde 
MNdA-— NMNA-— SOnwve 
4696Ro 
Ritvy ££ Om Avoepex<+s 
HPSNOS MBIACULE 
INNA SO 0 


Fab- ot ~ F~ a z= EEE: 

+S Re 

Me Omm i 1s geme 
HYIP VS HPI fot pic 


HRHUHEY Sent 
TOK He BU Ip 
LEPSRL Mugyuscm@ 
HUSvsS #E RU 
Me Ome 4! 11s yRMe 


SEN 


to ftw thy 


WE Btn SY 


COO we QUI 


Ate Qav ett {1S gre 

HORE KHER H~ fui 
<tkius <Hio ev 
POM BUI 
LRWBRL ke emG hs HA 


HPSNOS BUshwp 


0 HI S V4 

Heo GWU Sycotkpy 
HOG Haw B24 4x 
wOVSOOY 
me? 


HRPWE KU 


me oS 
WA) im at 
Hag OS 


HE SSR tbh 

fren OA FO Dew 
Games 66<4% 
PMAVWIRR StssUsA 
wi Nweme meter 


Heo ew Y~oR RO 
TARO ros fife py ro 
tel OE O Se Hone 
Bemsg tL 
MURS OR KR CPS 


+ Sf Kale 
off S AND AID 
HHO OOF HH KRADAID 
D4 4uyR wp SHS 
BbIRER A HRD 
P02 UO Oa 
ESHMAH SEPP 

55 eBRH F506 
OVE Hep IO 
MAO Rt mwoVv 
rec vuddw ff Le 
weep SOIL OVE 


RAR AIR 


LD 


HOES 40 0 OR 4 
LRP BEM O4 
HLUANZ IU RRO 
Tote 48S A AIC 

fe~ He idl oR wo, 


LAnRSN ROR 


SO Rite 69 
MHouo NONSCY 
SEL BGP Merb se py 


REN P THK PL OLE 


HO OS SH RADAIN 
SV HeOH RAD AID 
tet eeos «#e<t 


P= PS) sk ss) tHE Ok O 4h 
IWKiG FRO BLS 
Rerepiiw We Ur 


‘ ) ay ride te ERLE BAe 
~PNIDOO tht h* hh 
NIH S HAS Da 

OK FBR WR 0 HA th th 
morte oOSR—I SR 

HES OO HIKE th th 


cv Be IRE G HS 


4 vo WERE 

COeCkw<c he thE 

BIN TNR SH IKE thE 
ey oe en en ne 


Ame tt hm th ha 
for bY an $644 Hy F 
OK ne 44 HE HK 


$8 Yon 52 UR ty ty th F 


Ht Gb NS Do 
F662 8 HH YN 

auto Hak oSR—1 SS 

HES 9 48 AOE hE th 

HIN WORMS P WE HE 
WMRSURBRIV WEE 
BIN PAK URN hE WE 
KOR MOP MEO the IE IKE 
Ae HK th KE 

fom AU HK HA 
Cr ee 

Hf OUR A KE Ke 


NRE PAS Da 
Ok 8 DR UK $6 Hy FF th 
auto Hak OS Ri SR 
HES +6 +4 4+6IKE hE hE 


BIN HRS OHS hE HE 
BES UG th tht 

KIN %OANCHY WHEW 
KOU HIS H+ HK IKE KE 


AMM Hh ® th ® th® 
te ay SH th Et 
Mire bh Hy eA 
a ee Se on 


ThAC Da 


— FAH SK = 
Hicowe RS HOS QB 


hE they 


EE) 


WaVarReot Rpvuwe 
Hotshot ROIS Oe 
dvips RAs 


ABH 5 40% gam av 
CMY WI HEH CTH 


UOmosa 


SORHRU IRS RL 
WR Sao tt TS top 

SU OM O LU Ht ety 
ROMO AIe Ws 

Sop OE hk $6 46 HAR HAR 6) 30 


PRYOR 19 K<w 
Oveow err PAK~ RH 
NWI Pome Bee 
Haundiitse ) dF4sS 


St+pidtiysy pede 46 
qror+t+ Row joae oy 
UCM YH WG HE eC P+ 


WOH SE MUO .O se 
pF IS tt csyU 


Xawiyvse ry (MMe S Males 


Bho l4c A Sat 4110 
BH 4G 49 {ie S Tal 

mA\S bucli~ox 
ib z MmoerS Maes 
Beebe Sit 


wary WU Oe 
WO tee eu 
BIES ARR M0RG MRS 
arte {CBS MayhSE 


co fi 105 +8 3 < 
HK Ka< 
FSUSOMO WY CY Kv Ow 
WHR HS HD V4 Abbe Oty 
S00 CK OY 
HOD ry Oats tht 4g ye 
HROPH Ki 


tov torey pitt 


fig Ht Ka< RIT K< 46 

fh < FACIKW ROvI0 
TBR VEU IO O44 O10 
HEB OY DUD tr OH, 
AKISU PHO oKEP 

HOD Ow Yat Hie 


HRI BE< LIT K< +6 


wit $< RICMIH HROvVI0 
TPP REY PP DY IV Pee 
fh OSPR Vr ~ ie Oe, 

SO PHERH Bev dgpy 

HOS yO Lt Hira Bb He 

ROR Kee 

foto pte 

PAIK HK< LIT K< 4 


Mm RES~ ae B= 
ERD 

AS Hav HOSE 
BHM S RRM 


DAU OA Da O20 


Mowe Qudp 
Heme Siew oU 
MuUwokR Rue 


JAD IK He URE Re 


AU DAV DIG x Oa Oy 
Lv e Weta 
SO 6MM~ WSU 
Hee n4xe eoug 
| <0 S044 TO 
aU DAUD A AU Da DAG 


PRE HOD 
Heeows CRU 


a =~ a = BE 
RONAN A— 


MOR Hs FR REO 
BS ADA-— ADA—CRX 


[Moe RORY 
PRYRRSH Het HR Hees ee 
68-38 Bw eop Herter 


stp Rh Re 


W— 4 


OG ja 40 4/0 


BUH RyY Hew 


Mh NDA 

MRUCOKR Ho~ soy 
Pots Beets whe +s 
6-4 THC HSM Bh ei+s 


eoWE SOIC HICH 


Mniwe ROVS@HKSC EH from 


e2ceoas 
HOP ELV Bec pw 
HIPC w HI10EH 
HURRY Bets 
He Sock AK 


KA UoOD 


BeAtece 


BOBD Heber 
TRUL4 BRAKE 

RS 044 LH w+ 

DVoHWOL CBGx1W OE 0H 
qe SOKHkSG AK SE 


AKC He tooo 
e0ce0oe so |eRHAS 
Ree | li Bsxpowr~ 
Lasoo Masao 
PUPIL EU IS eH IC 
AS P46 94+ 

He SOR S ACH 


e+ NSPS IHS - 23S 
HIRING DD © = 
{UTI JHU Aw 
CK PaO IKIND AK : 
PURINS IN tO NO DEP” 
Bewonwco BHR 
owe aKS 

[OA\-4U [e+ pqoy 


BR Of SCR Bisse 
RAINS DN RR UO Pte aD 
BCHIe KIrvoRe 
USS S  HaeK 


EL OH 4 ICH 
SO HTH 1G iH 
RINT D RO 
446 6 44 Ene ts +t 
SPN + ip —U 


owt se 


NOPD a 
TRAC ACU 
mow 


' 


FED OMA PSOE EO 


pomnce 


SKD 220™ / ¥2,000 P \9750 
RET VTL A-bKRASH 


* 


FEAR FR A SK SS AH 
7 St + SSS ORE Ra TEE AO RAR PORE NS TM» CE PRA DT TET RS a So ES Tt AG 


; REI] AEN SSL» 


JE fe eR Sty A 
BENZ BR ARSE AR BEERDE > fe — (I SME AW BE AE ME 2G Hil EA ANA — BM > Fed LIZ 
SEG aR © Herts PWT BAY TAT EH > TATA ARE RAS EIT LLY EHR ES OM St BL fT AY LE TTS» YD 
SEG AE AE SH PD HAN SOD Oh fa GBR SAUD A PAS AAMT HRA UH» ce ARR HE PR HITL fa HE Cy aa ape 
ANY FFT + AMAL EAE RE ry ME aA) HS HS 


TRS > ECS LL) + HS FERS e Slag LH + SAO (LEME ERIE SY 3e > Se HRL HG 


VBS 5 SL wih BN YU Sa BT AE se A IB Ga ES 


LAS 


fy Wek BA 0 


‘aK Te SS AE Bl SS SS BA 


SRR SME HAH KURT 


ery + 
1 fa ERA Oe Leen 
ERI wZ5Iu eels: 


epi 


mig 


879 


BRU 
et | 


AAA) | BZ th 


er: 
os Hh 


wee AR At 


WEASE BRE FRAN BSE 


7 HER Bach 
Saas be AR 
flim SRA +H 


PAD a) BR ATR 


msest oF ate 


5a) ah 12 aE 


Pre cau | HRA: He & @ fe aw 


Phe Lp, Hr BE ah BZN] ex ccanmeemnr 49274 Oe HA RAIMA PMN ARAEAT AS + BRENT 


ROP AB ORE CHE ORR ( GUR) SPNI4NIS Abe Hoh SALAAM — AY += OR 
HAL SHAN RECORD CO., LTD. site mts merci tMnmM PMH I3isM MMs! 9613151 ~5+ 9614248 


us 


a 


SINE: 
AANE WORDS MUSIC PERFORMERS 
A, Yata Yankoni- Kol Yisrael. S 
Enotz Zavat «ible —- Eliahu Ganliel Ci Lf ctgens Beit Ross ia 
& 
Benoz Hakfar Ya'akov Sagee <i peers } uae a Fin ae ifa 
U"yau Ha'ovdim  Jaaiah J, Karlibach "Shokodad- Menta- Maetk" Group 
Shnei. Shoshanim YY, Orland M, Zeina Mancia é Eliahu Gamliel 
Tanantella Y, Rosenblun Nachal Tnoupe 
"Yarns" Anmenian John. Benbenian- Oud 


SILE 2: 
WANE WORDS MUSIC 
"non Yikna D, Ben-Labanet <actitionad 


Yemenite 


PERFORMERS \ 


Amnanim 


Ahavat Hadassa S, Shabazi OE Soli Yemenite <4, Mancia & ee et 


Im Nir.'alu SS Sette Ea 
Kuni Tzei Bialik Sana Levi. 
Roeh Ve 'Roah Matityahu Shelen 

Bisdozt Bet-Lehem Naomi. Shemenr 

Biglal Ha'ahava (, (hefenr Y, Ben Yisnael 


B, Haifa Histadrut 

Yehuda Badichi 

€. Ganliel & Chaim Barkani. 
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side one 


= L WISH WE'D ALL BEEN ee | side two 


1 £ WISH WE'® 411 BEEN READY 
GARRY NoRMAN) 


2.2 ASKED THE 40RD ; 
LANGE/ DUNCAN - BUMSEYE MUSIC (NC 


8, LONE Lone AGO CEK/CON) 


2. TF THAT TSN’T Love (Rambo) 


3. LET THERE BE PEACE 
SY MILLER - TILL Jackson 
4. FEELING MIGHTY FINE 
(MOSIE LISTER) 


4.£7 MUST HAVE RRINEO IN HEAVEN 
LARRY CATLIN /CANALAND MUsiC 


5 MY TRiBuTE (anber€ Ckoucy) \ _ 3: MOVE ME wiTk voue mEssaceE 


x : j (BRANDT GiLLESPrE) 
6. Yoo PIn’T LIVIN (anvka€ Choecn, 
Ye Gnce 6. ONLY FoREIVE(Pyit ACMENIA) 
PIANO: DARLENE PoLwemus 
DRUMS: GERALD KavanaucH 
GLI7AR: DAVE Zbikoussk) 
STRING BASS: ANN HoLm 


RECoRDED AT: 


CHELSA House 
BRATTLEBoRs, VT. 


I WISH WE'D ALL BEEN READY is one of the most haunting melodies in gospel music, and its theme and message stay with you 
long after the last note has died away. But this is a message which must be brought to the body of Christ over and over again 
in these, the last days of time. Every time we perform this number, we sing it with a knot in the pit of our stomachs because 
we are sure that there are some in the audience who will stand before the ruler of this our world and say, "I wish I'd been 
neady...... Z wish I'd have known you were coming when you did....1 wish....." Singing this message with John, and Darjene over 
the passes couple of years has brought us closer together in our desire to spread the word that Jesus is indeed coming Again, 
and soon! But this is not an album of despair, but of hope--for you can be ready...if He comes today, tomorrow, a year from 
now--YOU CAN BE READY! Jesus has paved the way of our salvation and has provided for us to stand before God on the day when 
this world comes to an end with full confidence and hope for tomorrow and an eternity of tomorrows. As a trio we dedicate 

this album to the one who means so much to us, Jesus. Too, it is an even greater purpose of ours to introduce you to the love, 
Peace, and joy we have found in Jesus. .-I think that the 
us is one of the best invitations to worship the Lord for 
heard. When John takes the lead on IT MUST HAVE RAINED 
Calvary, for it means-so much to all of us-that on that 


who He is and what He has done for us that I have ever 
IN HEAVEN,close your eyes and picture the scene at 
cross hung the prince of the Universe dying for you and 
for me. 


erik, : fo 1. WHisPER Jesus (ogden Jensen 


arrangement of Whisper Jesus that Darlene put together for 


One of my favorite numbers that we have ever 
doesn't matter who you are, what you've done, Jesus did fg 
greatest words of Love ever uttered ring out for all off 
FORGIVE. I have never worked with two young people 
upon hearing this album you will agree that their is 
knows the person about whom they sing. We would also 

us so well; Jerry Kavanaugh, on the drums,; and also, 
our prayer that you will not only enjoy this album, but 
know Jesus better, our efforts are amply rewarded and we 
behalf--LORD JESUS! We pray that the Lord will come soon 


John Parker ts a lot of things 
a lot ot votce, a lot of love 
a lot of committment to his 
Lord. John is presently an 
electronics student at the 
Franklin County Tech School. 
John not only sings the tenor 
parts for the group, he ts 
also the sound technician and 


finception tn 1972 and plays 
a vital role. 
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that it will profoundly affect your life . 
are greatful to the one who anoints every effor in His 
and when He comes, YOU'LL BE READY. Méchaeé Gantt 


DARLENE POLHEMUS ts a young 
lady who has given every one 
of her talents to the Lord 
and it will be obvtous as 
you hear her play and add 


group can surrvive with- 2 
but someone to put all of Wblessing for that Love. 
the sounds together so it@4 lot of people love him, 


put tt together better tha 
Darlene, and few make tt a 
joy to work hard as she does. 
She sings from her heart to you! 


sung is on this album and we want you to know that it 
die on the cross for you! And from that cross, the 
the world to hear and believe, Jesus said, ONLY 

who loved the Lord any more than Darlene and John and 
something special in the voice of someone who really 


| like to thank Dave Zbikowski who plays the guitar for 


Ann Holm who accompanied us on the String Bass. It is 
If you can 


ICHAEL GANTT loves to 
sting and preach as well 
as anything and more tha 
most. The New Ltfe Trio 
and Stngers are.the pro- 
duet of hts intense love 
for young people and God's 


and a lot don't, but none) 
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1. [WONDER COULD LIVE THERE ANYMORE?/2: 55 
(C.-Pride) BMI 


2. AMANDA/3:32 t 
iy (Bob McDill) Gold Dust Music Inc. BMI 


3. PAPER MATES/3:15 
(Rudy Barrett) Spirit Music BMI 


4. TWO ROBES/3:52 
(Arr. Roger Monhollen) Spirit Music BMI 


5. PIGGOTT ARKANSAS/2:45 
(Larry Kingston) Owepar Music Pub. Co, BMI 


6. CHEATING AGAIN /2:25 
(Larry Kingston) Owepar Music Pub. Co.BMI 


SIDE TWO 


1. GOOD MORNING LOVING/2:25 
(Larry Kingston) Owepar Music Pub. Co. BMI 


JANG Ye om = 
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~2°MAMA TRIED/2:11. 
(Merle Haggard) Blue Book Music BMI 


3. BUCKET TOTHE SOUTH/2:25 
(Gail Davies) BMI 


4. I'LL GO TO MY GRAVE LOVING YOU/3:15 
(D. Reid) American Cowboy Music BMI 


5. ALABAMA BOOGIE MAN/2: 25 
(Roger Ball) BMI 


‘Kyles Ford 


¥* Gatlinburg 


aaa A 
STEREO 


ACA 798 


y Bl 


SCEREO“WPS-21466 


Oar TST At int 


with nar ation b 


et ae erie NMR 2713-LP 
saa, Map i, . . 


4 


Being a songwriter myself, Iam probably too quick to singer and keyboard player. Put 

judge most of what I hear by judging the lyric and and you have a dynamic additic a 
odic content of the composition being presented field for the Glory of God. Keep your attention, in the 

This of course distracts me from the performance of the future, on Lawrence Chewning. You will be seeing 

artist. In this time when most records depend on musi- name and works many places. Praise God he 

cal production (sound and instrumentation) and artist. Main Man’s team 

performance it is hard to find songs that stand alone as Your Christ 

songs that truly say something, I feel that Lawrence , 

Chewning is a great, new writing discovery. He is com 

mercial in approach but able to leave you with some 

thing to remember. Next, he is a very talented artist a: 


SIDE A 
Intro Time Yotal Time 
20 JESUS CAN 2:36 
29 NOW IS THE TIME 03 
J US SAVE 3:10 
IVAL IN OUR SOULS 3 
DAY IN, DAY OUT 
SIDE B 
NEVER ESCAPE THE FATHER’S LOV 
LONGING TO SEE YOU AGAIN 
DED PHOTOGRAPH 
STORM W S 
FROM GLORY TO GLORY 


*All songs published by Christian Grit Music Press (ASCAP) 
* All songs written by Lawrence Chewning, except “Faded Photograph” 
written by Lawrence Chewning and Ron Scott 


Produced by: Gary S, Paxton, John Darnall, Warren Peterson (P.D.P. Productions) 
Engineers: Harold Lee, Chris Banninger, Warren Peterson, Gary S. Paxton, Brent Kind 
Horns, moogs and strings arranged and conducted by John Darnall 
Eastland Band personnel: Keyboards: Lawrence Chewning; Guitars: Ron Scott; 
Bass: Dewey Elsworth; Drums: John Yates; Vocals: Lawrence Chewning, male lead 
Brenda Seibert, female lead; Background vocals: John Darnall, Lawrence Chewning, 
Dewey Elsworth, Brenda Seibert 
Recorded at Ironside Sound Studios and Soundstage Studios, Inc. — Nashville, Tennessee 
and Pinebrook Studios — Alexandria, Indiana 
Mastering by Glenn Meadows — Masterfonics, Inc. — Nashville, Tennessee 
Supplemental musicians: Keyboards, moogs and electronic effects Randy Goodrum; 
Percussion: Farrell Morris; Guitars, harmonica and fiddle: John Darnall 
Arranged by John Darnall — Lawrence Chewning ry S, Paxton 
Cover design and concepts: Marvin Thompson and Gary S, Paxton 
Graphics: Marvin Thompson Studio — Nashville, Tennessee 
For bookings, contact: Billy Seibert — P.O. Box 436 — Marlboro, Massachusetts 01752 
A special thanks to my wife Trish and also our Road Manager, Billy (The Laugher) Seibert 
from Lawrence Chewning 
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LAWRENCE CHEWNING & Eastland Band 


JESUS CAN 
: Who can help you when nobody else can? 
Who can give you the strength to stand? 
Who can always lend a helping hand? 
When nobody else can, 
Jesus can. 
VS2: Who can lift you when you’re down and out? 
Who can drive away every single doubt? 
Who can always understand what you're talking about? 
When nobody else can, 
Jesus can. 
VS3: Who can meet your every need every time you need it? 
Who can give you hope when there is none? 
Who’s the only One who can make something good out of nothing? 
Jesus can. 
Jesus can. 
Jesus can. 
Jesus can. 
He can give you a song to sing. 
He can be your everything. 
He can give you a life to live. 
There ain’t nothing He can’t give. 
When nobody else can, 
Jesus can. 


NOW IS THE TIME 


One night I had a dream that made me realize 
Time is a vapor that can leave before our eyes, 
I dreamed my life had ended, oh, so suddenly 
All of the plans I had been making, 
All of the plans I had been taking, 
All of the things I'd hoped to achieve had ended. 
VS2: We seem to act as if we'll always be around, 
As if the youthful fountain had at last been found, 
But time moves on and we are all somehow replaced, 
Now is the time we should be living 
Now is the hour we should be giving. 
Yesterday’s past and we may not see tomorrow. 
VS3; When I awoke it felt so good to be alive. 
Vhe sun was shining, 1 could feel God at my side. 
1 knew that He had spoken words of truth to me. 
Now is the time, you should be living. 
Now is the hour, you should be giving 
Now is rhe day, but night is approaching swiftly. 


VS1 


VSI 


VS1: You get up in the morning and you go to work, 


And then you work eight hours a day, 


Then you come back home, weary to the bone. 


Too much work and no play. 


And then you watch your television till your eyes are red 


Because there's nothing else berter to do; 


And at the midnight hour you fall into your bed 


And another weary day is through 
(110: Day in, day out 
What dq you gel? 
\ little bit older and deeper in debt. 
Vhen you finally die and some people cry, 
But then they go back home and forget 
Slow down, take a good Jook at things. 
Is this what living really is? 


*All songs published by Christian Grit Music Press (ASCAP) 
\ll songs written by Lawrence Chewning, except “Faded Photograph” 
written by lawrence Chewning and Ron Scott 
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VSI: 


BRI: 


VS3: 


VSI: 


CHO: 


DAY IN, DAY OUT 


Only to return again. 
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JESUS SAVES 

I'd like to say that Jesus is my friend. 

I'm glad to report that I’ve been born again. 
He’s saved from a life of loneliness and pain; 
Jesus saves, I’m glad that Jesus came. 


: ’'m glad to report to you that Jesus saves. 


He saved me in a thousand different ways. 
He saved from fear, from doubt, 

And from loneliness and pain. 

Jesus saves, oh yes, my Jesus saves. 

He saved me from guilty feelings, 

He saved from unhealthy fears, 

He loosed me from the power of Satan, 
Who kept me bound for years. 

The news is out, I'll shout it, Jesus saves; 
He'll save you in a thousand different ways. 
He’ll save you from your life of loneliness and pain. 
Jesus saves, oh yes, I know He saves. 


: From death, hell and the grave, 


Oh yes, my Jesus saves. 

From death, my Jesus saves. 
From death, hell and the grave, 
Oh yes, my Jesus saves. 


REVIVAL IN OUR SOULS 

I don’t know where it’s all going, 

What the final outcome of it all might be. 

I wish that people would stop sleeping 

And would realize they’re living dangerously, 
Judgement’s standing ’round the corner, 

If things don’t change it’s just a small matter of time; 
And there’s just one thing that could save us, 
And that’s repentance and a changing of the mind 
We need a revival in our souls. 

Not just a time of praising God, 

But a time of getting right with God, 

And a time of getting right with everybody else. 


: We need repentance more than money, 


More than armies, more than leaders, more than votes 

We need repentance more than programs; 

We need repentance more than anything I know 

We need repentance more than knowledge, 

More than education, though that may be fine, 

But at this point there’s only one answer. 

And that’s repentance — that means a changing of the mind. 


VS2: Round and round the cycle turns, 


Nothing is changed, everything’s the same as if was 


From way back when. 


Is there anything under the sun 


That hasn’t already been done before? 


Is there meaning? 


Is there anything that could offer you anything more? 


VS3: 


(Repeat Chorus 


Mirror, mirror on the wall, 
Who is the empuest one of all? 
Life is a bore, and you're so sce 


red to die, 


And you can’t even answer, “Who am 1?” 

What would you do if T told you the truth? 
Would you really believe what I’m saying to you? 
There is an answer, an answer for you. 

Jesus can change you through and through 

He can make everything brand new. 

Jesus is the answer for you. 


A 


P) Box 23618, 803 18th Avenue, South, Nashville, Tennessee 37202 
International Copyright Secured. All Rights Reserved. Made in U.S.A, 


NMR 2713-LP 


LAWRENCE CHEWNING & Eastland Band 


SIDE B 


NEVER ESCAPE THE FATHER’S LOVE STORM WINDS 

VS1: You could sail off to China VS1: I was drifting on the sea of despair 
Or go to London town, When the storms began to brew. 

You could go ’round and ’round this world, Things got bad, then the bad got worse, 
But you could never, never escape the Father’s love. I was helpless; I knew not what to do. 

VS2: Deep in the heart of Texas, That’s right, I was helpless; I knew not what to do. 
Deep in the heart of Spain, VS2: The sky did blacken and the wind did not slacken, 
Deep in the hearts of you and me I cried, “Somebody help me, please” 

It’s all the same. No one was near me so nobody could hear me, 
God loves us all the same. I was all alone, no one else but me. 

Higher, wider, deeper is His love. VS3: The waves came crashing all around my head, 
Richer, fuller, greater is His love. And my heart began to sink; 

VS3: High on the highest mountain, I could see nothing but shipwreck ahead. 
Deep in the deepest sea, I was frightened; I knew not what to think. 
There ain’t a corner in this whole world I was frightened; I knew not what to think. 
Where one could flee VS4: Deliverance came when I called on the name 
From the Father’s love. Of the One who rules the wind and the sea. 

CHO: You could go south of the border, I saw a man, He had scars in His hand; 
God’s love would still be there. He said, “You'll be safe if you trust in Me” 
Run to the northern regions, BRI: And so I did and now the scene has changed — 
God’s love would still be there. My gray skies have turned to blue 
Run to the east, run to the west, There is a Savior who did rescue me 
God’s love will still be there. And He can do the same for you. 

If you could build your house on the moon, VS5: Now I’m sailing down the river of peace 
God’s love would still be there. And the blessings, they never cease 
You could never, you could never, Life is good and the good gets better, 
Nobody could ever escape the Father’s love. And the best is ever waiting for me 
VSo: And I’m headed for the promised land, 
é ; And Ill never pass this way again 
LONGING TO SEE YOU AGAIN I have the key to the city of life, 
VS1: We’re longing to see You once again And soon I will be enterting in 
The door is always open, come on in. 
It’s been a long time since You left and You went away, FROM GLORY TO GLORY 
But, You said You’d come again some day. 4 aan e 
SOS ere eine ratecevonrenee VS1: All I must say unto you 
2: So we re longing to See You reappear. Will only take a moment or two 
We pray that day is drawing near: Se But I have changed and I’m changing in many small ways; 
One of these days we're gonna look up and there You’re gonna be So slowly, but steadily climbing each day 
x And welll live;with You eternally VS2: I’ve found out that it’s so much more 
VS3 Sometimes it gets lonesome down here Than opening just one single door. 
Waiting oh, so patiently. One door just leads to another, and the journey begins, 
We have heard from You, but never face to face. From glory to glory we’re moving, my friends 
And this is what we wait and watch to see. With Jesus, Jesus, Jesus, Jesus 
VS4:; We're longing to see You some sweet day BRI: I don’t know where I’m going, 
It may be tonight, may be a thousand years away. But I know the way. 
But, one of these mornings it’s gonna all be a thing of the past I don’t know where it’s all leading, 
And we'll see Your smiling face at last. But I’m on the way 

VS5: We are getting hungry to see You again. And the way is Jesus, Jesus, Jesus, Jesus 
We're longing to see You once again. VS3: Now that I’ve told you, I’m through 
One of these days we’re gonna look up and there You're gonna be And I trust that you're all moving up, too, 
And we'll live with You eternally. Moving up, too, 


FADED PHOTOGRAPH 


VS1: A faded photograph, VS3: Where did the sadness flee? 
Memories of times long past, It used to stay with me. 
Is it really true that this was me? Whatever happened to the old life I once knew? 
How could it even be? VS4; Now my whole world is bright; 
VS2: Look at that empty gaze, My darkness has turned to light. 
Life was a tangled maze. And the night has turned to day 
What a difference time can make; Since Jesus came my way. 


Or is time all it takes? 
*FADED PHOTOGRAPH written by Lawrence Chewning & Ron Scott 
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Ns Work for Chorus and Orchestra 


CHORUS 


SOPRANO 
Abigail Anderson 
Dorothy Ballard 
Pauline Briggs 
Colia Burgis 
Doris Chambers 
Mary Congleton 
Mary Cottrell 
Francis Davis 
Levora Haire 
Juanita Harris 
Reyna Hewlett 


ALTO 
Armenta Carter 
Caroline Drumgole 
Phyllis Ebron-Downes 
Thelma Fairbanks 
Catherine Hurt-Johnson 
Linda Mapp 
Phyllis Martin 
Sandi McFadden 
Edna Robinson 


TENOR 
Roland Anderson 
Eugene |ailey 
Myrné ti own 
Reese B own, Sr. 
Randal Cartwright 
Thomas \\Aoss 


BASS 
Jerry Bap iste 
William Creen 
James Ha ris 
Lee Harri; 
Henry Jot nson 
Nathaniel McLin 
Malachi Murray 


Betty Kibler 
Dorothy Marshall 
Deborah Martin 
Estelle McCarter 
Lue Metz 
Dorothy Morris 
Edith Perry 

Lin Robinson 
Sandra Sharp 
Lucille Watkins 
Wilhelminia Williams 


Mary Ruffin 

Betty Thomas 
Yvonne Washington 
Mable Watts 
Barbara Wicks 
Elizabeth Williams 
Eloise Williams 
Sadie Williams 


Gerald Nolley 
Doris Willingham 
Myrtle Willingham 
Eli Wilson 

Wayne Wright 
Violet Young 


Wallace Neal 
James Nelson 
Delano O’Banion 
Florence Uletter 
Robert Williams 
Willie Williams 


Scripture ‘| Cor. 15:50-58 


The wor isa panorama of a pilgrimage of a Black saint. The music is 
exp/essive of a wide spectrum of emotional responses to life. While 
the Requiem’ expresses sorrow and despair, it also expresses hope in 
the resurrection and ecstatic joy in the victory over sin and death 

“The Ruquiem begins with a somber orchestral piece called 


‘Duvotion ’ This piece typifies {he emotional and mental attitude of a 
child of /jod in complete: communion with his Maker. A result of 
communion with God is the fealization of the glory of God, and thus 


we have a vubtle jazz treaiment of the words ‘Glory be to God 

For every human being, death and the Judgment is a frightful 
sperience. On the tex ‘that awful day will surely come, where will 
you be when the first trumpet sounds?’ we have an eerie-sounding 
njodern jazz treatment. Though death is frightful, the child of God gets 
; alimpse of heaven and therefore welcomes death. One of Martin 
utner King’s last speeches refers to his being on the mountain-top 
ind seeing the promised land. Some of the words from this last speech 
ice treated in a moderate tempo Gospel style. 

Any saint whe has spent his life working forthe good of mankind of 


rece »s a glimmer of hope and, as John on the Isle of 


Jatmos saw 4 now heaven and a new earth, itis our opinion that Martin 
Luther King also saa new heaven and a new earth, This sight was so. 
awe-inspiring and exciting that the soul of Martin Luther King shouted 
for joy. This joy is portrayed ina hard-driving, fast-moving treatment of 
this text from the Revelation. Finally, when these revelations have 
been experienced and when the saint has completed his earthly task 
his soul yearns for union with God, so the composer wrote these 
words: ‘Jesus I'm com‘in, Jesus, I'm com'in on home.’ This is a 
modified ‘blues’ treatment by orchestra and voice,’ 


The Reverend Charles Walker 


Composed and Conducted 
by 


The Reverend Charles Walker 
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Devotion Orchestra 


Scripture — Psalm 90 Rev. Glen Spaulding 
GLORY Chorus 


BLESSED IS THE MAN Chorus 
Soloist, Eli Wilson 


THOU LOVEST RIGHTEOUSNESS Chorus 
Soloist, Betty Kibler 


Scripture — Eccl. 12:1-7 Rev. Glen Spaulding 


ag THAT AWFUL DAY WILL SURELY COME Chorus 


Rev. Glen Spaulding 


I'VE BEEN TO DE MOUNTAIN TOP Chorus 
Soloist, Deborah Martin 


| SAW A NEW HEAVEN Chorus 
Soloist, Caroline Drumgole 


JESUS I’M COM’IN Chorus 
Soloist, Pauline Briggs 
Violin Soloist, John Blake 


Produced 
by 
Phil Hurtt 
For the PH-Factor Music Group 


ADMATHA RECORDS 
©/o Charles Walker Associates Inc. 
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“ .. With the sound of the trumpet ... with psaltry and 
harp, with the timbrel and dance with stringed 
instruments and organs ... upon the high sounding cymbals 
—PRAISE YE THE LORD.” 
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ORCHESTRA 


VIOLINS DOUBLE BASS 

Jesse Hawkins, Ann Petersen 
Concert Master Calvin Liddle 

Karen Banos 

John Blake FLUTE 

Hernan Constantino Carol Austin 

Thomas DiSarlo 

Joseph D'Onofrio, Jr. 

Ritzu Katsumata 

Olga Konopelsky 


SAXAPHONE 
Rayburn Wright 
Morgan Frisby 


Emma Kummrow Bill James 
Gail Lozenski CLARINET 
David Morgan M Frisb 
Charles Parker Bee = 
David Reichman TRUMPET 


Melvyn Roundtree 
Joseph Sherman 
Raymond Taylor 
Kathy Thomas 
Diana Vuolo 
Belinda Whitney 


James Dennis 
Roland Givens 


FLUGEL HORN 
Ronald Givens 


TROMBONE 


Becky Ziv Anthony T. Hurdle 
VIOLA Caen ravion 
Julie DiGaetani ees 
Lisa Hammell TRIO 
Emily Laycock Oliver Collins, 
Mark Laycock Piano 
Peter Nocella Kermit Downes, Jr., 
Nina Wilkerson Bass 

John “Butch” Williams, 
VIOLINCELLO Drums 


Cynthia Brown 
James Cooper 
Peter Kucirko 
Ronald Lipscomb 


SPECIAL APPEARANCE 
Pierre Walker, 
Organ/Synthesizer 


Dorothy Garrison, Project Co-ordinator 

M., Regina Black, Choirmaster 

Verolga Nix, Assistant Choirmaster 

Napper Hester, Assistant Choirmaster 

Kermit Downes, Jr., Instrumental Coordinator 
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by CAMARATA 


Do Meee ee 


1) isneyland 


say (V Childs Introd u ch On a= 
to Melody 


and the Instruments of the Orchestra 


CAST: 
THE OWL — THURL RAVENSCROFT BACKGROUND MUSIC — JOSEPH S. DUBIN 
BERTIE BIRDBRAIN — BILL LEE MUSIC CONDUCTED BY CAMARATA 


Wace Disney 


PENELOPE PINFEATHERS — GLORIA WOOD 


On this record let’s pretend we’re in school, not a regular school but a 
musical school. The students are not regular students either, for this is a 
school condueted by Mister Owl, and two of his students are Bertie Bird- 
brain and Penelope Pinfeathers who will sing the songs along with the rest 
of the members of the class. As you will hear, this is a school that is really 
fun! First you will hear and learn about the instruments of the orchestra, 
and then you will learn about melody and how a song 1s born. School 


should always be like this! 


SIDE ONE SIDE TWO 
INTRODUCTION TO THE INSTRUMENTS OF THE ORCHESTRA INTRODUCTION TO MELODY 
“TOOT, WHISTLE, PLUNK AND BOOM’? (ELLIOTT-BURKE) “THE BIRD, THE CRICKET AND THE WILLOW TREE” (WEBSTER-BURKE) 


“LEMON DROP MOON”’ (WEBSTER-BURKE) 
“THE OLD IRON HORSE’’ (WEBSTER-BURKE) 


PRINTED IN U.S.A. 
©1964 WALT DISNEY PRODUCTIONS 
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VINORIO. |NPIGLIH 
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~~ YTMORIO |MPIGLIA 
EW FORK TOWN 


VITTORIO IMPIGLIA, a noted guitarist 
and singer renowned in Italy as “the 


SIDE ONE Intimate Singer,” blends a mellow bari- 
tone voice and the touch of a classical 

1. NEW YORK TOWN (V. IMPIGLIA/A. ROFFE) 4:38 musician, creating an ambience of quiet 
2 WANTING ONE MORE DAY (V. IMPIGUA/A. ROFFE) 3.03 Sha Re es with a unique- 
ness all his own. His many successes 

3. GOOD MORNING SUN (V. IMPIGUA/A. ROFFE) 3:40 before his advent on the horizon of the 
4. DREAMING AN ISLAND (V. IMPIGLUIA) Seah] American musical scene include albums 
5. SUDING WITH THE DAY (V. IMPIGLIA/A. ROFFE) 9:50 entitled IMPIGLIA PLAYS IMPIGUIA and 


FLIRT - both recorded for Italian R.A.I. TV. 


SIDE TWO The many musical talents of Vittorio 
Impiglia have also been captured on 

1. €ASY WITH YOU TALKING (V. IMPIGUA/A. ROFFE) 3:37 several Italian films. The classical 

2. WELCOME HOME NOW (V. IMPIGUA/A. ROFFE) 4.18 Impiglia guitar has been combined with 

2, IF YOU ONW KNEW NOW (V. IMPIGLIA/A, ROFFE) 4:19 eine oe noun 

‘4, STONES BY THE SEA (V. IMPIGUA) 3:57 ae 

5. SOMETHING | GOT TO SAY (V. IMPIGUA/A. ROFFE) 3:00 


In this album Impiglia demonstrates 
his musical versatility by bringing to you 
his own compositions with lyrics by poet 
Andy Roffe. Listen and enjoy the inimit- 
able Impiglia style, laced with contin- 
ental charm, but... don't do it alone! 


Rosemary Rogers 


VITTORIO IMPIGUIA: 

VOICE 

ELECTRIC, CLASSIC & 12-STRING GUITARS 
ELECTRIC BASS 


ARRANGER - VITTORIO IMPIGLIA 

RECORDING ENGINEER - RAY HALL 

RECORDED AT R.C.A. STUDIOS/N.Y.C. 

COVER ILLUSTRATION AND GRAPHIC DESIGN - GIANCARLO IMPIGUA 
PRODUCTION COORDINATION - ERH PRODUCTIONS/N.Y.C. 
TYPOGRAPHY - SCOOPGRAPHICS/N.¥.C. 


~S 
. SS 
a SN i ae Se Ne 


FRANKO RICHMOND ae 


TINKER STREET SUITE 


FRANKO RICHMOND TINKER STREET SUITE 


I love mountains—born in the Black Hills of South 
Dakota, in the Alleghenies of central Pennsylvania, 
nced on top Storm King in the Hudson highlands, pil- 
gramaged to the jungle mountains of Brazil—my attach- 
ment to mountains runs deep. My family recently built a 
home near Woodstock, New York surrounded by the 
Catskills. They are inspiring mountains and hold a reputa- 
tion as a mecca for artists and healers of all kinds making 
Woodstock a natural nesting choice for a musician 

I was standing on our building site in the summer of 
1986 and had a chance meeting with another ‘lover’ of the 
mountains. She appeared unannounced. Within minutes I 

jue mountain retreat in nearby Grog- 
er, producer Suzanne Warmer Pierot 
ming to me, my partner Minowa, and Dennis 
d at an engagement at the Hotel Thayer, West 

vy York Shortly thereafter, Suzanne commis- 
sioned me to record an album commemorating the 1987 
Woodstock Bicentennial. The music flowed instantly. I 
d Chris Andersen, a well-known Woodstock record- 

g engineer, and during a bitter cold Catskill February 

the "Tinke eet Suite" album became reality. 
In addition to my two partners, vocalist Minowa and 
synthesist Dennis Richmond, the core group was 
unded out with bassist James Cammack, and drummer- 
percussionist Michael Guglielmo. Calling upon numerous 
ther Woodstock musicians, many of whom I had never 
worked with, we established a fusion of unselfish talent 
and warm enthusiasm. 

The recording was nearing completion when Suzanne 
and I conducted a business meeting. How should we 
market the album and what category does the music fit? 
Well, of course ...it's new age, classical, jazz, rock, Afro- 
Caribbean, Brazilian, ethnic, third stream, crossover, 
fusion, holistic, world-conscious, contemporary medicine 
music... what else? We like the term "New Age Jazz.” 

It comes as close as we can get 

TINKER STREET SUITE is a concept album, a collec 
tion of serene acoustic vignettes, inspired by the 80's 
Woodstock exper: and organized in the tradition 
of a classical baroque suite. Side I, “The Environment," 
contains three impressions of the natural beauty and 
ancient history of Woodstock's unique setting, Side II, 
“The People" is dedicated to the gathering of colorful, 
creative personalities who form the fabric of Woodstock's 
very special artists community. 


Side I—“The Environment” 
1, Tinker Street Strut—solo 
Franko Richmond: Steinway grand piano, 

Yamaha electric piano, body percussion 

(leg slaps and pockets full of change). 
In this short spirited opener I am doing some of my 
favorite things. Tinker Street Strut will re-appear in 
an expanded version as the finale of the album. 
2. Hutchin Hill Magic Forest—a tone poem 
Franko Richmond: Yamaha grand piano, 

Yamaha DX-7 synthesizer 
Minowa: Vocalise 
Dennis Richmond: Roland SH-7 synthesizer 
James Cammack: Electric fretless bass 
Michael Guglielmo: Skins, percussion and children's toys 
Mike Shapiro: Congas 
Background tape: Authentic animal and 

insect recordings. 

A hot summer dusk...crickets and frogs chirping as the 
hoot ow! heralds the night. The full moon sends iridescent 
beams earthbound, radiating a white birch grove witha 
magical glow. The night creatures suddenly appear and 
dance in the illuminated forest. The throb of thenight 
subsides as the moon goddess returns skyward. The 
birds and scurrying wild turkeys usher in thé dawn ofa 
new day. Minowa, featured soloist on this cut, has a re- 
markable five-octave range. She inspired the concept 
for this piece. 
3. November Snow—an impression 
Franko Richmond: Yamaha grand piano 
Dennis Richmond: Roland SH-7 synthesizer. 
Late autumn. ..the first gentle glistening snowfall on the 
Catskill mountains. 

The first demo of this cut was produced at Michael 
Bitterman's Midnight Modulation Studio in Woodstock 
It was early in November, 1986 and I was discussing the 
form ofa piece with Dennis when we looked out the large 
studio window and saw the first snowfall of winter '86-'87. 
We stared at it for a few moments completely moved by 
its gentle beauty. Iglanced at Dennis and said, “forget the 
form, let's wing it and improvise to the snowfall using only 
the white keys." Thus November Snow was horn. 


4. Spirits of Overlook—a vision 
Franko Richmond: Yamaha grand piano and electric 
piano, DX-7 synthesizer, ocarina, sampled bottle flutes, 
throat rattle and chant 
Minowa: Vocalise (spirit of the deer) 
Dennis Richmond: Roland SH-7 synthesizer 
James Cammack: Electric fretless bass 
Michael Guglielmo: Skins, percussion 
Mike Shapiro: Congas 
Bobby Daytripper: Flute 
Nona Howard: Tambura 
Peter Blum: Giannini 12-string acoustic guitar 
Bottle flutes: Ivan Richmond, Judy Glasel, Chris Olivera, 
Billy Buckner, Carol Dowd, Eli Pardini, Susan Walker, 
Marilyn St. John, Tim Slozinski, and Mary James 
In ancient times, an Indian hunting party finds protection 
ina rock shelter on a ledge of Overlook mountain. As 
darkness descends an early winter wind whistles out- 
side. Around the fire, the Shaman leads a ceremony of 
the hunt. Ancient flutes call forth the spirit of the deer as 
the Shaman sounds the death rattle from his throat. The 
Indians ask the spirit permission to take its body for food 
and clothing. The spirit answers and the following day 
the hunt is consummated. In the evening the Indians once 
again gather around the fire and thank the spirit for its 
precious gift 
The magnificent Overlook Mountain stands sentinel at 
the southern gate of the Catskills, The Catskill mountains 
were regarded by the native Amencans as sacred holy 
lands, In one common myth, Overlook was said to be an 
ominous and powerful spot and the Indians would not live 
on or near it. My intuition told me that the Indians prob- 
ably came to Overlook to hunt, and Woodstock historian 
Alf Evers confirmed my hunch. Archeological evidence 
shows that as long as 5000 years ago Indians set up hunt 
ing camps in rock shelters along a ledge about 1000 feet 
up the mountain. "Spirits of Overlook" was inspired by a 
vision I had of an ancient ceremonial hunt. We opened 
the recording session with a musical meditation by play- 
ing tuned champagne and beer bottle flutes. The haunt- 
ing resonant sound of the bottles is heard at the opening 
and closing of this piece. 


Side II—“The People” 

1, Rock City Ragtime Dance—playground music 
Franko Richmond: Grand piano, DX-7 synthesizer 
Minowa: Vocal skat 

Dennis Richmond: Roland SH-7 synthesizer 

James Cammack: Bass 

Michael Guglielmo: Sticks, skins 

Amy Fradon, Leslie Ritter: Back-up vocals 

Ren, Snow and Carol: The children's voices 

Ashort distance from the center of town on Rock City 
Road is Andy Lee Field (recreation field) Woodstock’s 
playground. Children of all ages gather there to play. 


2. Ode to the Unknown Musician 

Franko Richmond: Grand piano 

Minowa: Vocalise 

Chris Andersen: Electronic effects 

Many world-class musicians call Woodstock home. Many 
more unknown great talents live and work around Wood- 
stock. This ode is dedicated to the carpenters, sheet- 
rockers, clerks, bartenders, waiters/waitresses, lawn 
care specialists, painters etc, who are the hidden artistic 
talent which forms the fabric of Woodstock's rich musical 
scene 


3. Blue on the Green—a lament 
Franko Richmond: Grand piano, electric piano 

DX-7 synthesizer 
James Cammack: Bass 
Michael Guglielmo: Drums 
Minowa, Amy Fradon, Leslie Ritter: Vocals 
Bob Boardman: Tenor saxophone 
Bruce Gibson: Acoustic guitar 
Earl Bennet: Electric guitar 
Becky Brindle: Electric lead guitar 
Larry Packer: Violin 
Robbie Tuer: Cello 
The village green is the center of town. Bruce Gibson, a 
well-known homeless neo-derelict musician, is known as 
the “King of the Green.” In aswitch of roles Bruce appears 
on the album cover in a three-piece suit. Many Wood- 
stock musicians have paid their dues by jamming on the 
green. Blue on the Green is a symphonic blues piece in 
honor of great talent struggling to be heard. 


4. Tinker Street Strut—Grand Finale 

A quodlibet reprise 

Franko Richmond: Grand piano, DX-7 synthesizer 
Minowa: Lead vocal 

Amy Fradon, Leslie Ritter: Back-up vocals 
Dennis Richmond: Roland SH-7 synthesizer 
James Cammack: Bass 

Michael Guglielmo; Skins, percussion 

Bruce Gibson; Congas 


Tinker Street is Woodstock's main commercial drag... the 
heartbeat of the town where it all comes together—the 
traffic, cash registers, street philosphers on the green, 
the latest gossip 

Strut on down, to the town 

Do the street with your feet 

Make the scene on the green 

Tinker Street Struttin’. 
Tinker Street Strut opens with actual sounds recorded on 
Tinker Street by Michael Guglielmo, A quotation of each 
of the seven parts of the suite is woven into the simple 
samba-like chant. 

I would like to thank everyone who was involved in the 
making of the Tinker Street Suite album. We worked 
hard in many all-night sessions and had a lot of fun. My 
intention was to capture some of the magic that is 
Woodstock. hope the listener enjoys listening to the 
music as much as we enjoyed making it 

Franko Richmond 
April, 1987 


New 
Age 
Jazz 


Cover photo: The cover photo was taken on the 
village green while many of the musicians on the 
album were having a typical Woodstock jam 
session 


Credits: 

¢ Recorded with analog multitrack and mixed toa 
digital stereo master 

¢ Recorded and mixed at Nevessa Production 
Woodstock, New York by Chris Andersen and 
Gary Solomon. 

Piano track for Tinker Street Stut selo recorded at 
Woodstock Recording Studio, Chris Andersen 
engineer 

¢ Mastered by Greg Calbi at Sterling Sound, New 
York City. 

¢ Yamaha S400 Grand piano compliments of 
Vincitore's, Poughkeepsie, New York 

© Wardrobe for Bruce Gibson compliments of 
Anderson-Little Co, and Kinney Shoes, Kingston, 
New York. Hair by Day. 

¢ Front cover photo: Nicholas J. Costanzo, 
Creative Image Studio. 

© Cover photo concept: Gary Solomon. 

¢ Rear cover photo: Judith Glasel. 

© Cover layout design: Winfield Bruder 


Special thanks: 

Michael Perkins and Peter Blum from the 
Woodstock Bicentennial Committee, Paul Pollets, 
Harris Gordon, Doug James, Family of Woodstock, 
Lyndell and Ben Andersen, Mary and Curt Iocco, 
Steven Stahle, Herman Liebmann, Michael Stein- 
kamp, Harry Gerham and Barry Nease. 


Franko Richmond 
TINKER STREET SUITE 
A Woodstock Bicentennial Album 
SideI The Environment 
Tinker Street Strut—Solo 2:28 
Hutchin Hill Magic Forest—A tone poem 6:39 
November Snow—An impression 4:03 
Spints of Overlook—A vision 8:34 
Running time 21:44 
Side II The People 
Rock City Ragtime Dance— 
Playground music 4:05 
Ode to An Unknown Musician 2:3 
Blue on the Green—A Lament 7: 
Tinker Street Strut—Finale Repnse 6:05 
Running time 20:29 
©® 1987 Franko Richmond and 
Suzanne Warner Pierot SP 357 


Waming; All rights reserved. Unauthorized duplication 
isa violation of applicable laws. 


WARNING: The Musician General has determined that listening exclusively 


to recorded music may be damaging to your aural health. 
To be safe, supplement with “live” performances. 


All music composed by Franko Richmond. 


Raffie Quinones 


Conjunto Almas B- .canas 
LADO A Ri, LADO B 
UN SOLDADO EN VIET NAM Bolero . NO ME ESPERES 
Vicente Lebron Gonzalez 
—NO VOLVERE A QUERER Pasodoble MA CARTA 
Domingo Santiago Gonzalez 
—HUERFANO Y ABANDONADO Corrido RRO EN CIGARRO 
Domingo Santiago 
4—TUYA ES LA CULPA Bolero OCACION 
Catalino Gonzalez Gonzalez 
5—AMERICA LATINA Plena "E SABROSO 
Catalino Gonzalez Gonzalez 
6—AMOR PROHIBIDO Bolero ) DE AMOR 
r go ‘ronzalez 


“FIE QUINONES, creador de > un 
uo solo la musica de Puerto Rico, ambie. 
apreciar en este acetato. 


tente musical a a 
jue venciendo muchos 
o y magnitud de este Joven cantante. 


En el poco tiempo que lleva en 
su persona. Raffie llego a Filadelfi: 
bacion en la que se pudo apreciar 

CALEX RECORDS le con: 
primer L. P., “RAFFIE QUIN® 
alguna enriquecera su dis¢ 


es con gran orgullo y pla 
SU CONJUNTO ALMA 


alo de Juncos en la hermosa 
eramas escolares y mas tarde 
plauso y la aceptacion de todos. 


Nacido en el pir 
to "se escuchahy 


‘ce a todos los que en una forma u 
‘ ea sea del agrado del publico amante . 


Tea Velgado 


LAVOZ DE LOS ENAMORADOS 
CARLITOS CORTES 


wean anette enti 


Distribuido en Puerto Rico por: 
Casa Calex 
2224 N. Front St. 


Producciones A. R. C. — Discolandia 


Calle Mercedes Moreno No, 2 
Aguadilla, Puerto Rico 


nbrada y versatil lleva en su 
atino americana como podran 


sido una popularidad digna de 
{culos hace su primera gra- 


vue le trae al pueblo este su 
JSURINCANAS”. que sin duda 


orincana, desde tempranr 
vgramas radiales como 


Philadelphia, Pa. (215) 6384-9421 
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IN ROMANTIC DANCE TEMPO 


RECORDED IN ENGI 


HIS ORCHESTRA 


*NOA JO SSANYVSN SHL>6L-WOd7 
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THE NEARNESS OF YOU 


HOAGY PLAYS CARMICHAEL 


HOAGY CARMICHAEL AND HIS ORCHESTRA % 
I WALK WITH MUSIC THE NEARNESS OF YOU 
SKYLARK LAVRY, 
I GET ALONG WITHOUT YOU VERY WELL ONE MORNING IN MAY 


TWO SLEEPY PEOPLE 
THE LAMPLIGHTER’S SERENADE 
HEART AND SOUL 


ee ¥ F HF 


OUR Repertorys 


Five O’ Clock Tea with Barnabas von Geczy LPP 
Magic Violin LPP 

Helmut Zacharias plays Famous Waltzes 
For Your Romantic Mood LEP. 

Music for Twilight Homr; H. Zacharias, 

R. Santos, C.Dumont with their Orchestras, 

G.Gregor; Hammond Organ plays “Mood Music” Medley 
Alfred Hause Tango - Time LPP 
Twilight - Hour LPP 

Alfred Hause and his Tango Orchestra plays 

“A Suite Of Most Beautiful Tangos” 

Helmut Zacharias Calling LPP - 

Popular Standards : Ramona, I Got Rhythm and others 
A Date With Caterina Valente LPP 

Most Beautiful German Singer “Caterina Valente” 

Sings The Breeze And I, Temptation and other Hit lune 
HOLIDAY IN ITALY LPPM 
HOLIDAY IN FRANCE LPPM - 

Ricardo Santos (Werner Muller) And His Orchestra 
CONTINENTAL JOURNEY LPPM 

‘vrio Raisner H. Zacharias A. Hause /“ P. Barzizza 

H. Hagestedt M. Lanner E. Vandaa 

And Their Orchestras plays Continental Music 

OK KO OO a OR OR ok ok 
SPARKLING STRINGS LPCM 

Lawrence Welk And His Champagne Music 
BUBBLES IN THE WINE LPCM 

L. Welk L. Hooper “ A.Lon And other singers 
T.V. FAVORITES LPCM 
CHAMROCKS AND CHAMPAGNE LPCM 

Lawrence Welk And His Champagne Music 
MUSIC FOR TONIGHT LPCM 
TONIGHT AT MIDNIGHT LPCM 

Steve Allen And His Orchestra 
LES BROWN CONCERT AT THE PALLADIUM Vol.1 LPCM 


Les Brown And His “BAND OF RENOWN” 


Nippon Grmmophon Co., Ltd. 


_ 


ne 
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In Romantic Dance Tempo 


HOW LITTLE WE KNOW 
BLUE ORCHIDS 
STAR DUST (Eileen Crosbie, Soplano) 


CHAMPAGNE POPS PARADE LPCM 
SAY IT WITH MUSIC LPCM 
MOMENTS TO REMEMBER LPCM 
Lawrence Welk And His Champagne Music 
THE STEVE ALLEN SHOW LPCM 
S.Allen / P.Kirby “ S.Henderson “ E.Gorme ” S. Lawrence 
MUSIC FROM LONDON LPCM 
Kevin Forsythe And His Orchestra = : 
ABOUT “THAT” GIRL LPCGM 
Steve Lawrence, Vocal with Dick Jacobs and his Orch. . 
SINCERELY LPCM 
The McGuire Sisters, Vocal Trio 
with Dick Jacobs and his Orchestra 
DON LPCM 
Sung by Don Cornell, with N. Leyden D. Jacobs J. Carr 
and Their Orchestras 
BEAUTIFUL MUSIC TOGETHER LPCM 
Jerry Carretta : Piano solos for Dancing 
THE PINETOPPERS LPCM 
Pinetoppers play, Polka serecticn 
OPEN HOUSE LPCM 
Les Brown and his “BAND OF RENOWN” tof 
THE. NEARNESS OF YOU LPCM 19 
Hoagy Carmichael plays “In Romantic Dance Tempo” .." 
eR OR ke ok ok ok km Ok a ok ok ok ok oR Ok oR oR mk ok 
A PANORAMA OF COLOR LPC 1 
Les Brown and his “BAND OF RENOWN” 
ST. LOUIS BLUES LPC 2 
Famous W.C.Handy Songs Played in Dixieland Style 1 
By Bob Crosby and his Orchestra { 
George Gershwin’s “RHAPSODY IN BLUE” LPC 4 | 


Paul Whiteman and his Orch. and Chorus y 
Earl Wild | 
HOME ON THE RANGE LPC 
All time favorite Western Songs y 
By Ames Brothers , Vocal Quartet | 


Piano, solo : 


a 


SANTA ROSA HIGH SCHOOL 
CONCERT BAND AND ORCHESTRA 
Conducted by Allan Morgan 


1+ IN ‘73 


“RECORDED LIVE IN CONCERT” 


STEREO 
41501 
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THIS ALBUM CUSTOM RECORDING SERVICE 


MANUFACTURED BY HOME OFFICE AND FACTORY: SAUGUS, CALIFORNIA 


The Sound of 
Conversations 
in Music 


The John Parker Orchestra 


“Y'S'N Ut pau ddoy O96L 


ML-7504 


Se ee ee 


Monophonic ML-7504 


N MUSIC 


THE JOHN PARKER ORCHESTRA 


From heated arguments to whispered love-talk— 
melodies that are created to blend 
or battle with each other in breathtaking brilliance. 


THE HIGHEST ACHIEVEMENT IN BLENDING RECORDED SOUND AND MUSIC. 
Sound generates excitement...Music generates emotion and, combining these 


M U Ss i c A L < . peo elements, MEDALLION RECORDS bring you The New Sound of Music—a com 


pletely personal experience and a fresh app ach to entertainment, dedicated to 

P R Ce) G R A NM | i < the listener who is ready for perfection. Using only the most outstanding com- 
i posers, arrangers and performers on the musical scene, these spectaculars offer 

i the perceptive listener a new realism through the broadest dimensions of h gh 

= 8 @0-— Woe b fidelity monophonic and stereophonic sound, with Precision in every groove and 


perfection in every recording 


SIDE 1 


MAKIN’ WHOOPEE 
TOGETHER WHEREVER WE GO 


GO TO SLEEP 5 Engineering Report iis MEDALLION album wos eoonet d in monophonic and stereophonic sow 
BABY, IT’S COLD OUTSIDE by a team of producers and engineers in Studio A-40 of Olmsted Sound Studios and the Ballroom Studio-of Fine Record 


in New York City. 
MINE 
The following microphones were used for the recording — Condenser Type: Telefunken U47, M49; Neumann KM356 
7 E 
LET'S CALL THE WHOLE THING OFF Capps Condenser and AKG. Velocity Type: RCA 44BX, BK5. 77D 


Dynamic Type: Western Electric 639 


15-position console. Each 


In Studio A-40, the signals from the microphones were fed ustom-built 4-channel 1 
SIDE 2 position utilizes a Pultec Mavec preamplifier and is controlled by Cinema potentiometers continuously variable from 0 to 
infinity. In the Ballroom Studio, the signals from the microphones were fed to a modified Gates printed-circuit 2-channel 


ANYTHING YOU CAN DO i 10-position console. At the console, each input incorpora o-way switch (one per potentiometer 


Instantaneous channel switching of any microphone pos The input positions are also ¢ 


LET’S PUT OUT THE LIGHTS tiometers, continuously variable from 0 to infinity. The outputs of both consoles are normalled to Ampex 300 1 
LOVE IS THE REASON ‘ operating at 15 inches per second 
PARIS LOVES LOVERS The wansferral from t ipe master to lacquer master s made by playing back the edited master tape on an Ampex 300 a 
4 feeding the signal through a Gotham 150 wa rding amplifier, The output of the amplifier drives a Grampion cutt 
WHO CARES head which is flat from 20 cycles to 20,00 DB. The cutting tool is a hot stylus dr wing .55 amps and the ent 
YOU'RE IN LOVE 4 head assembly is mounted on a Scully lath quipped with Automatic Variable Pitch and an Automatic Banding Uni 
All MEDALLION monophonic record corporate the new V.G.W.C. (Variable Groove Width (¢ ontrol) which provide 
the exceptional transient response necessary for extended range recordings. This r¢ cording was made using the Standard 
RIAA characteristic, and should b played back at 3314 1 p-M., using a microgroove stylus which is not worn or « 


This album is also available on J-track, 7V4 ips, reel to reel, stereo tape 


PRODUCTION STAFF 


producer—Michael Kapp liner notes—Paul Myers Cover Illustration: Art Director for MEDALI ION Records, Irving Werbin has been responsible for many award-winning 
chief engineers—C. R. Fine 
Richard Olmsted 
tape editor—Donald Van Gorden package production—Milton Sincoff field. His hobby is photography, which he pursues with a professional air 
re-recording engineers 
John Quinn (stereophonic); Grant Ellerbeck (monophonic) 


package design—trving Werbin album covers. He is president of a package design company, creating miyor packaging in the food, fashion and cosmetics 


. Visual sound STEREO LST-7379 


Inga Swenson 


WHEN THE WORLD WAS YOUNG *MY SHIP * IT NEVER ENTERED MY MIND 
IF LOVE WERE ALL * THE FOLKS WHO LIVE ON THE HILL 
WHEN I FALL IN LOVE * ALL THE THINGS YOU ARE 
YOURE NEARER * A SHIP WITHOUT A SAIL 
IT NEVER WAS YOU * BY MYSELF 
I’M OLD FASHIONED 


Printed in U.S.A 
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. Visual sound STEREO LST-7 


Available also in monaural LRP-3379 


LIBERTY RECORDS ING. + 


side one: 


I’m Old Fashioned 


(Kern-Mercer) T, B, Harms Co.—ASCAP 


My Ship 


(Gershwin-Weill) Chappell, Inc. —ASCAP 


It Never Entered My Mind 


(Rodgers-Hart) Chappell, Inc, — ASCAP 


If Love Were All 


(Coward) Harms, Inc, —ASCAP 


The Folks Who Live On The Hill a 


(Kern-Hammerstein) T. B. Harms Co 
ASCAP 


When The World Was Young 


(Mercer-Gerard) Criterion Music, Inc 


— ASCAP 
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side two: 


When I Fall In Love 


i 
(Young-Heyman) Northern Music Corp.—ASCAP ja 
e 


You’re Nearer 
(Rodgers-Hart) Chappell, Inc, —ASCAP 


All The Things You Are 


(Kern-Hammerstein) T, B, Harms Co, —ASCAP 


A Ship Without A Sail 


(Rodgers-Hart) Harms, Inc. —ASCAP 


It Never Was You 


(Anderson-Weill) De Sylva, 
Brown and Henderson Inc, —ASCAP 


By Myself 
(Schwartz-Dictz) De Sylva, 
Brown and Henderson Inc, —ASCAP 


PETER MATZ 


Engineered and mastered by Bob Arnold 
Cover Design: Studio Five 


Cover Photo by Peter Basch 


*Courtesy of Columbia Records 
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An Evening At Th 


SIDE 
ONE 


1. Dear Heart 2.55 

2. Red Roses for a 
Blue Lady 4.10 

3. More 4,35 

4. Flapperette 2.15 

5. The Boy Next Door 

6. Granada 5.00 


3.25 


SIDE 
TWO 


COVER DESIGN 
AND ART WORK 


1. RKO March .50 

2. Holiday for Strings 2.22 

3. Gold and Silver Waltz 3.55 
4. 5th Hungarian Dance 3.15 
5 


. In an 18th Century 
Drawing Room 3.55 


6. Slavonic Rhapsody 7.47 


Tom Hermann 
Fritz Kuyt 


RECORDING 
EDITING 
JACKET NOTES 


PHOTOGRAPHS 


Richard Neidich 


Jess Littlefield 


Danny Schultz 


Fred Dise 


THE ARTIST 


During the 1930’s more than 10,000 
radio broadcasts over Rochester’s 
powerful 50,000 watt WHAM spread 
the fame of the RKO Palace Theatre 
pipe organ and organist Tom Grier- 
son, far beyond the Flower City. 

One of the many listeners en- 
chanted by the sound of this “Mighty 
WurliTzer” was a young Canandaigua, 
N. Y. lad who had begun studying 
piano at the age of seven and was 
taking lessons on the pipe organ when 
he was thirteen. 

One morning, as Don Scott listened 
to his favorite radio program, he 
couldn’t believe his ears. What had 
happened to that wonderful Wurli- 
Tzer? It was Tom Grierson playing — 
the announcer had just said so, But 
that sound!! 

Don soon learned that his ears had 
not deceived him. The morning organ 
broadcast had been moved from the 
theatre to a studio in the radio sta- 
tion. He was listening to an early 
model electronic organ! 

As disappointed as he was at the 
tirne, Don not only learned to accept 
the fact that a new sound had arrived 
but he became a master of the very 
instrument that produced it. As a 
protege of his radio idol, Tom Grier- 
son, Don first performed profession- 
ally on the electronic organ at the 
newly opened Chestnut Street Roller 
Rink in Rochester in 1942. He then 


Recorded in the new COMPATIBLE STEREO — may be played on either 


moved to various engagements in 
Rochester and Geneva before becom- 
ing staff organist at the Town Pump, 
Orleans, New York. Sixteen years 
later Don is still the star attraction 
at this popular suburban dining spot. 

His success with the new electronic 
organs never dampened Don's zeal 
for the “king of instruments” al- 
though the pipe organs he played 
were those in local churches. For the 
past twenty-three years he has been 
organist at St. Paul’s Episcopal 
Church in Canandaigua. He has 
presented recitals on the pipe organ 
in this and other area churches. 

Not long after the restoration of 
the Palace WurliTzer in 1960 Don 
realized his childhool dream. He got 
to play this famous theatre pipe 
organ. And who explained to him the 
intricate details of this big Wurli- 
Tzer? Tom Grierson! The former 
Palace organist was back in Rochester 
playing for the group of theatre 
organ enthusiasts who had restored 
this “Mighty WurliTzer.” 

Since then Don as been featured at 
the Palace WurliTzer in private and 
public concerts sponsored by the 
Rochester Theatre Organ Society, 
Inc. of which Don was made the first 
of a few selected honorary members. 

Now... listen to Don Scott play 
this great theatre pipe organ just for 
YOU! 


mono or stereo phonographs. 


THE ORGAN 


The beautiful white and gold horseshoe 
console of the Palace WurliTzer has four 
keyboards, a pedalboard, over three 
hundred tablet stops and some forty 
combination pistons. From it can be 
played the organ’s 1495 pipes and per- 
cussion instruments in an almost limit- 
less number of varying combinations. 

Real drums, cymbals, marimba, xylo- 
phone, sleigh bells, chimes, glockenspiel, 
castinets and tamborines plus many 
sound effects (surf, auto horn, train 
whistle, bird whistle, etc.) are all part of 
the organ...located with the pipes in 
two chambers or rooms on either side of 
the auditorium. These rooms measure 
12’ x 15’ x 20’ each. 

The largest of the pipes are 20 feet 
long, three feet square and weigh 400 
pounds each. The smallest pipe is about 
the size of a pencil 

In the basement of the theatre a 15 
horsepower motor runs the blower fan 
which supplies the air for the pipes and 
for the pneumatic action of the console 
and chests. 


THIS ALBUM SPONSORED BY 


The entire instrument weighs thirty 
thousand pounds. 

The organ was built especially for 
installation in the new theatre which 
opened on Christmas Day 1928. It took 
six technicians over a month to install. 
It is estimated that if they were still 
being built a theatre pipe organ like this, 
which cost $75,000 in 1928, would cost 
nearly $200,000 to duplicate today. 

Following is a list of the twenty-one 
ranks of pipes in this WurliTzer Theatre 
Pipe Organ Opus 1951. 


MAIN CHAMBER 


Concert Flute Viol Celeste 
Violin Clarinet 
Violin Celeste Vox Humana 
Diaphonic Diapason Tibia Clausa 
Viol d’Orchestre Gamba 


SOLO CHAMBER 


Quintadena Kinura 

Solo String Oboe Horn 

Tibia Clausa Orchestral Oboe 
Horn Diapason Brass Trumpet 
Tuba Horn Brass Saxophone 


Tuba Mirabilis 


The Rochester Theatre Organ Society, Inc. 


as a memento of the famous RKO Palace Theatre Pipe 
Organ as it sounded in this theatre. Proceeds will be used 
to assist in relocating the organ in a suitable auditorium 
when the Palace is torn down in the fall of 1965. 


e Palace. Don Scott at the pipe organ 


Thanks to 


RKO Theatres and to Division 
Manager, Mr, J. Golden, for 
assisting in the production of 
this album. 


ADDITIONAL COPIES OF 
THIS ALBUM MAY 
BE OBTAINED FROM 


The Rochester Theatre Organ Society, Inc. 
Box 53 
Fishers, New York 14453 


Postpaid 
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AN EDDY DE MELLO PRODUCTION 


EDMAR}¢ 


L.P. 1064 - STEREO 


AN EDDY DE MELLO PRODUCTION EDMAR — L.P. 1064 — STEREO 


by lhe 


SreunulaChounds 


SIDE ONE 


1 


. EARLY AUTUMN... (R. Burns) Featuring Bishop. 


2. YOU ALONE... (Ganley-MeNally) Featuring Bishop. 
3. GOING OUT OF MY HEAD... 


(Randazzo-Weinstein) Featuring Violetta. 


4. THE SHADOW OF YOUR SMILE... 


(Mandell-Webster) Featuring Bishop. 
. WINGS OF A DOVE... (Trad. Arr McNally) 


5 
6. TENDERNESS OF YOU... (McNally) Featuring Bishop. 


s 


1 
2. 
3 


IDE TWO 
. SECRET LOVE... (Webster-Fain) Featuring Violetta. 
YELLOW BIRD... . (Luboff-Keith-Bergman) 
. WHAT NOW MY LOVE... 
(Becaud-Delanoe-Sigman) Featuring Violetta. 
. GUANTANAMERA... (Angulo-Seeger-Marti) 
SUMMERTIME... (Gershwin) Featuring Violetta. 
. THE GOOD THE BAD & THE UGLY... 


(Morricone) Instrumental. 


OTHER EDMAR L.P.’S FROM ... 
EDMAR RECORDS - HARRINGTON HUNDREDS, BERMUDA. 


B 


ERMUDA STROLLERS AT ELBOW BEACH - EDMAR L.P. 1010. 


BERMUDA STROLLERS VOL 2 - EDMAR 1058. 


B 


EAUTIFUL BERMUDA - THE MERRYMEN - EDMAR L.P. 1053. 


WE THREE - HUBERT SMITH - EDMAR L.P. 1025. 
AIDAN & BERMUDA SOUNDS INSTRUMENTAL - EDMAR L.P. 1037. 


IMBO LIKE ME - THE CARDELLS - EDMAR L.P. 1062. 


JOE WYLIE TRIO - EDMAR L.P. 1028. 


E 
s 


VERYBODY LOVES BERMUDA - STAN SEYMOUR - EDMAR L.P. 1020, 
TEP THROUGH A MOONGATE - GENE & PINKY EDMAR L.P. 1035. 


YOU SWEETEN ME - THE MERRYMEN - EDMAR L.P. 1066. 

THE TWO SIDES OF ANDY NICCOLS - EDMAR L.P. 1061. 

ROLF & TINO - EDMAR L.P. 1033. 

CALYPSOS AT CARLTON BEACH - ERSKINE ZUILL - EDMAR L.P. 0001. 
THESE ARE JUST A FEW. Write for complete catologue. 


, ” : : 
BISHOP, PETER TINY, AIDAN, VIOLITA, FRANKIE 


THE BERMUDA SOUNDS AS INTERPRETED BY AIDAN McNALLY, 
VIOLETTA CARMICHAEL, BISHOP CAINES, PETER PROFIT, TINY 
BURGESS, AND FRANKIE RUBAIN is a true cross section of our small 
island in music. 

Being the producer of this their first L. P. 
bit biased, well its trae THE BERMUDA SOUNDS have been a pleasure 


to work with and I happen to thoroughly enjoy what they do, if I didn’t 


one might gather that Lama 


I definitely wouldn’t have produced their first L. P. So if you enjoy 
Bermuda you will certainly enjoy BERMUDA SOUNDS. 
EDDY DE MELLO 


Congratulations to Aidan and BERMUDA SOUNDS for a job capably 
done. Superb arrangements, deftly handled by Bermuda’s leading vocal- 
ists, lend a new enjoyment to some already established melodies. Within 
this album jacket seek the true mood of Bermuda ... quietly progressive. 
John Foster 
Air Personality ZBM Radio, Bermuda 
For many weeks night club audiences have thrilled to a delightful new 
show billed as “Bermuda Sounds” featuring the Island’s outstanding 
vocal and music talents. 
In this diversified album you'll hear the voices of Violetta Carmichael 
and Bishop Caines whose style is sometimes gentle and intimate, some- 
times joyous and swinging, but always perfectly suited to the mood of 
the song. 
The orchestra is conducted by Aidan McNally, who not only arranged 
the musical numbers but is also the producer of this vibrant and happy 
revue. 
The musical artistry of Prank Rubain, Peter Profit and Tiny Burgess 
shine brightly throughout the recording. 
Bob Allen 
Elbow Beach Hotel, Bermuda 
CREDITS - Back Photo - Tony Cordeiro 
Enginer - lan Marshall 
Producer - Eddy De Mello 
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PETER JABLONSKI 
ORIGINAL MOTION. POI IE SCORE 


7 MERE COME. THE cuony he 


The brilliant musician responsible for the stirring score 
of ‘THE GLORY GUYS” is Italian-born RIZ ORTOLANI. 
Still in his late thirties, the talented Ortolani came to 
the attention of the public via his exciting music for 
‘Mondo Cane” and the song, ‘‘More’’, which has since 
become one of the most recorded standards of the 
Sixties. Recently, Ortolani has been accorded great ] 
acclaim for his music to ‘“‘The Seventh Dawn’’ and } 
“The Yellow Rolls-Royce’. ‘‘THE GLORY GUYS” marks 
RIZ ORTOLANI’s initial attempt at scoring a western 
and the sweeping results vividly demonstrate his } 
imaginative artistry and impeccable musicianship. 


Loving... = SIDE ONE i 
jan 09 thersay A the 26 BS) 1% MAIN TITLE (the Glory Guys — Vocal) f 


. YOUNG LOVERS’ (Ful! Orchestra) 4 


. THE KISS MAZURKA 


TOM TRYON- HARVE PRESNELL-: SENTA BERGER 


oeJAMES CAAN- ANDREW DUGGAN-SLIM PICKENS: PETER SEO - JEANNE COOPER 


wa MICHAEL ANDERSON, JR, matin Hale Sets ARNOLD LAVEN 


vy ARNOLD LAVEN-ARTHUR GARDNER-JULES LEVY © susie composes ang conducted by RIZ ORTOLAN! 


2 
3 
4. LOVE AND UNDERSTANDING (Fut! Orchestra) 
5. WARPAINT AND FEATHERS 

6 


F ae in PANAVISION® COLOR by DELUXE | ] Released thru UNITED ARTISTS - SOLITARY WALTZ 
SIDE TWO 
1. THE BATTLE (the Glory Guys) 
2. YOUNG LOVERS' THEME (Guitar Solo) 
3. THE REGIMENTAL POLKA 
4. LOVE AND UNDERSTANDING (Harmonica Solo) 
5. FINALE (the Glory Guys) 
Music by RIZ ORTOLANI 
‘ TS RECORDS IN Lyric by NOEL SHERMAN Publisher: UNART MUSIC CORPORATION — BMI 
° e / ) o> ge 
united artists monaural ual 4126 | 
UNITED AATISTS RECORDS, INC.© . 729 SEVENTH AVENUE 0 NEW YORK 193, NEW YORK ot 
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A MASTERCLASS Record 2 


‘A Balanced and Varied Vocal Ropers in Enolish, 


German, and French. 


Full Translations, Foot Notes and Piano Accompaniments ‘ = See 
| by : , 
_ NATHAN PRICE 
SELECTIONS include: — 
SOLILOQUY—RODGERS and HAMMERSTEIN : . 
_ LAND UV DEGRADASHUN—MacGIMSEY ; 
A MEMORY—FAIRCHILD 
MATTINATA—LEONCAVALLO 
THE EAGLE—CARL ‘BUSCH Ae 
. THE BITTERNESS OF LOVE—DUNN 
SAPPHISCHE ODE—BRAHMS. | : 
" STANDCHEN—BRAHMS 
‘s FELDEINSAMKEIT—BRAHMS 
“vox. NOCTURNES—GRETCHANINOW SN 
LAMENTO PROVENCAL—PALADILHE oe 
ARIOSO. DE BENVENUTO—DIAZ 


JOHANNES BRAHMS 
(1833-1897) 


SAPPHISCHE ODE 
(Hans SCHMIDT) 

Op. 94, No. 4 
Rosen brach ich nachts mir am dunklen Hage; 
siisser hauchten Duft sie, als je am Tage, 
doch verstreuten reich die bewegten Aeste 
ich niisste. 
e Duft mich wie nie beriickte, 
die ich nachts vom Strauch deiner Lippen pfliickte: 
doch auch dir, bewegt im Gemiith gleich jenen, 
thauten die Thriinen. 


SAPPHIC ODE 


Roses I gather at night from the shadowy hedge; 

sweeter perfume they breathe then than by day, 

yet scattered abundantly from the shaken branches are 

Dewdrops, which dampened me. 

Perfume kisses have never so charmed me, 

As those which at night from the cluster of your lips I have 
plucked: 

Yet you too, moved in spirit in the same way, 

Wept tears like dew. 


Note the alla breve signature. This is a slow song, but not too 
slow, and must not be sung too loudly, although in the second 
half it rises to a moderate pitch of excitement. Try to envision 
the hush of evening and the perfume of a rose garden. 


STANDCHEN 
(FRANZ KUGLER) 

Op. 106, No. 1 
Der Mond steht iiber dem Berge, so recht fiir verliebte Leut’; 
im Garten rieselt ein Brunnen, sonst Stille weit und breit. 
Neben der Mauer im Schatten da steh’n der Studenten drei, 
mit Flot’ und Geig’ und Zither, und singen und spielen dabei, 
singen und spielen dabei. Pi 
Die Klinge schleichen der Schonsten sacht in den Traum hinein, 
sie schaut den blonden Geliebten und lispelt: 
“vergiss nicht mein!” 


SERENADE 


The moon stands over the hill, so suitable for loving folk; 

in the garden ripples a fountain, otherwise silence far and wide. 

Near the wall in the shadows stand three students 

with flute, violin, and zither, singing and playing at the same 
time. 

The sound creeps gently into the dream of the lovely one, 

she sees her blond beloved and whispers: 

“forget me not!” 


A song of light and shadow, playful and almost mocking. The 
only real sentiment comes in the half-dreamt utterance of the 
young girl when she breathes “forget me not.” 


FELDEINSAMKEIT 
(HERMANN ALMERS) 


Op. 86, No, 2 
Ich ruhe still im hOhen griinen Gras 
und sende lange meine Blick nach oben, nach oben, 
von Grillen rings umschwirrt ohn’ Unterlass, 
von Himmelsbliitue Wundersam umwoben, 
yon Himmelsbliiue wundersam umwoben. 
Die sch6nen, weissen Wolken zieh’n dahin 
tiefe Blau, wie schGne, stille Traume, 
chone, stille Traume; 
r ist, als ob ich liingst gestorben bin 
und ziehe selig mit durch ew’ge Riiume, 
und ziehe selig mit durch ew’ge Riiume. 


WOODLAND LONELINESS 


I lie quietly in the high green grass 

and send my gaze far, far above, 

by crickets, chirping all around without ceasing, 

and by heaven’s blue wonderfully surrounded. 

The beautiful white clouds float there 

through the deep blue, like lovely quiet dreams; 

To me it is as if I had long been dead 

and floating blissfully along with them through endless space. 


A song that demands the utmost legato and a very well con- 
trolled breath-line. In addition to well-articulated words, there 
must be a sense of effortless floating, like the clouds the poem 
speaks of. 


ALEXANDER GRETCHANINOFF 
(1864-1959) 


VOIX NOCTURNES 


La nuit remplit vallons et bois... 
Silencieux, obs , immenses, 

Les champs endent devant moi... 
Pas un epi ne se balance, 

Au loin resonne un carillon 

Au vieux clocher, les coups trainaillent. . . 
Dans l'ombre le chamois tressaille, 

Puis rentre en un sommeil profond... 
La, sur les monts, dans les forets, 
Murmure l'eau qui les arrose... 

Et Dieu, et Dieu planant sur les sommets 
Benit la terre qui repose. 


Poem by PLECHTCHEEF 
French version by J, SERGENNOIS 


NIGHT VOICES 


The night fills valleys and woodlands... 
Silent, dark, immense, 

The fields stretch out before me... 

Nota blade quivers, 

Far off sounds a chime 

In the old clock-tower, the strokes slowly fade away .. . 
In the shadow, the wild goat is startled, 
Then returns to a deep sleep... 

There, on the mountains, in the forests, 
Murmurs the stream which bedews them... 
And God, hovering over the heights 

Blesses the earth which slumbers. 


Although both poem and song are by Russi ding 
feeling of this song is French, which is why it seems advisable 
to sing it in that language. A hushed atmosphere must prevail, 
broken only by the momentary startling of the chamois: then 
a return to an infinite calm. 
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EMILE PALADILHE 
(1844-1926) 
Poem by Tut. AUBANEL 


LAMENTO PROVENCAL 


Escaladant l’apre cime de mornes, 

La haut, bien haut, sur la tour du chateau, 
Je suis monte pour voir Ja mer sans borne. 
Blanches, legeres, frisant l'eau 

Comme les ailes d'un oiseau, 

J'ai vu les violes d’un vaisseau. 

Longtemps ...la-bas... bien loin... fuyant ce monde... 
La-bas... bien loin... 

Puis rien, plus rien... que le soleil 

Reflet vermeil mourant sur l’onde! 

Alors, d’en haut, alors, j'ai devale 

Jusqu’a la mer, sombre et retentissante 

Et j'ai couru, comme un inconsole, 

Criant ton nom, follement, chere absente! 


LAMENT OF PROVENCE 


Climbing up the steep heights of the hills, 

Up there, very high, on the tower of the castle, 

I ascended, to watch the sea, without boundaries. 

White, light ruffling the water 

Like the wings of a bird, 

I saw the sails of a ship 

For a long time... out there... very far off ... escaping this 
world... 

Out there... far away... 

Then nothing, nothing more than the sunshine 

Shedding its rosy dying glow on the waves! 

Then, from high above, then I descended 

Right to the sea, melancholy and resounding 

And I ran hastily, like one who cannot be consoled, 

Crying your name, madly, dear absent one! 
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EUGENE DIAZ 
(1837-1901) 


ARIOSO — Combien de fois au jour — ‘‘Benvenuto” 


Combien de fois au jour a succede la nuit? 
Moi, prisonnier dans Rome 

en vain fuyant Florence 

du vicaire du Christ, j'implorai l’assistance. 
Jusqu’aux pieds de Paul Trois 

Medicis me poursuit 

Delphe! Pasilea! Terrible inquietude 

Ah! Ma raison s’egare en cette solitude! 
De l'art, splendeur immortelle, 

Rayons, a peine entrevus 

Mes yeux ne vous verront plus — non, 

Mes yeux ne vous verront plus. 

Seigneur, je tappele, courbe sur ta loi 
J'invoque pour moi ta grace eternelle. 
Seigneur, seigneur, pitie pour moi. 

Ah! rends-moi la patrie, ma Delphe, et la vie 
Pitie, Seigneur, pitie pour moi! 


ARIOSO 


How many times to the day has followed the night? 
I, a prisoner in Rome 

in vain fleeing Florence 

from the vicar of Christ, I asked aid. 

To the feet of Paul the Third 

The Medici followed me. 

Delphe! Pasilea! Terrible unrest 

Ah! my sanity wanders in this solitude 

Of art, undying richness 

Rays, scarcely glimpsed, 

My eyes will see you no more — no 

My eyes will see you no more. 

Lord, I call on Thee, bowed under your law 

T ask for me your ever-living pardon 

Lord, God, pity for me. 

Ah! give me back my homeland, Delphe, and life 
Pity, Lord, pity for me! 


VOLUME # 


CR SAL 
PRICE 


ae) 
ACL 


| 
| 
| 
| 
| 
| 
| 
| 
o 
| 
| @ 
| 2 
z 
a 
g 
| 9 
z 
Fa 
& 
las 
a 
| > 


ee eet tis a LE (jel aoe 
The greatest 
| : advance in sound 


| since high fidelity was invented! 
ommand 


records 


— VOLUME @#@ TWO 


STEREO 
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STEREO RS 831 SD | 


MM 


Original master recorded on 35mm magnetic film 


Anyone who had not yet heard this fantastic recording might be 
justified in thinking that these were, at the very least, overenthusi- 
astic statements. When Enoch Light and his colleagues at Command 
Records made these claims, they were perfectly aware that they 
were likely to be considered extreme. ents 


An Adventure in Listening 


But how else could a process that revolutionized all recording 
concepts be described? What else could be said about a record 
that brought previously undreamed of breadth, width and depth of 


o/ MIM 


“The first time you-hear this record will be one of the most 
startling experiences of your entire life.” 

That’s what Command Records had the audacity to say when 
it introduced the fabulous new Command technique of recording 
on magnetic film on Stereo 35/MM (Command RS 826 SD). 

“No record like this has ever been made before,” Command 
Records decjares. 

A startling claim? 

An exaggerated claim? 


sound right into your living room with such intense reality that 
you could actually feel the presence of each individual musical 
instrument? 

There was no choice but to say, in all honesty, “This is an 
adventure in listening that you will never forget.” 

And now that the professional critics, the public, the trade press, 
the men who sell records have heard it, they all agree. 


Originated and Produced by ENOCH LIGHT 


Art Director CHARLES E. MURPHY 


SIDE 2 

OF THEE | SING.....................New World Publishing Corp. (ASCAP) 
DEEP PURPLE..........ccccc:oesenneRObbIns Music Corp. (ASCAP) 
JUST ONE OF THOSE THINGS Harms, Inc: (ASCAP) 
THE VERY THOUGHT OF YOU...Campbell Conn'ly-Witmark (ASCAP) 
DO IT AGAIN New World Music Corp: (ASCAP) 
THE THRILL IS GONE DeSylva, Brown:& Henderson (ASCAP) 


SIDE i 

| WANT TO BE HAPPY Harms, Inc. (ASCAP) 
THE GYPSY IN MY SOUL........................ Words & Music, Inc. (ASCAP) 
IN A LITTLE SPANISH TOWN Warock-Leo Feist, Inc. (ASCAP) 
SEPTEMBER SONG................DeSylva, Brown & Henderson (ASCAP) 
| STILL GET A THRILL. Words & Music, Inc. (ASCAP) 
DIGA DIGA DOO ccnsuuMills Music Inc. (ASCAP) 


Enjoy the full program and technical data presented in detail, on the inside pages of this double album jacket 
Oy - ©1961 GRAND AWARD RECORD CO., INC., NEWsYORK, N. We 
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THE MUSIC of PAUL SARGENT 


Composer and Pianist 


Ss 
PIANO T SUIME \ 
Promenade 
Night Song 
The Sea 
SONGS with Lyrics by AMERICAN POETS 
Featuring the Soprano Cecilia Tucker Myers 
Hickory Hill - Robert Hillyer 
River Road - Gilbert Maxwell 
Stopping by Woods 
on a Snowy Evening * Robert Frost 
XXth Century + Robert Hillyer 


PIANO SUITE 8:14 


Promenade 1:34 
Night Song 2:40 
The Sea 351 


SONGS with Lyrics by AMERICAN POETS 


Hickory Hill 
River Road 
Stopping by Woods 
on a Snowy Evening 
XXth Century 


PAUL SARGENT - American Composer 
and Pianist was born in Bangor, Maine. 
After graduating from the Eastman 
School of Music, he received a schol - 
arship for study at the Ecole Nomale de 
Musique in Paris. There, Alfred Cortot 
awarded him the highest diploma for 
piano performance. Mr. Sargent resides 
in New York City where he is often an 
accompanist as well as a piano 
teacher. Among his best known songs 
are Hickory Hill; “Stopping by Woods 
on a Snowy Evening” and “XX th 
Century.” 


HICKORY HILL - Poem by 
RIVER ROAD - Poem by 
STOPPING BY WOODS 
ON A SNOWY EVENING - 
XX th CENTURY - Poem by 


RECORD JACKET - Design by 


Poem by - 
- ROBERT HILLYER 


2:22 
2:21 


2:24 
1:14 


- ROBERT HILLYER 
- GILBERT MAXWELL 


8:35 


CECILIA TUCKER MYERS - Soprano 

is a native of West Virginia. She studied 
at Knoxville College, Northwestern 
University and the Manhattan School of 
Music. sib has won the Pearl M. Taylor 
Music Scholarship, the Judges’ Award 
for Talent in the Miss Illinois Pageant, 
and has been a semi-finalist in the 
Metropolitan Opera Auditions. She has 
given numerous solo recitals and is often 
a soloist with Calvary Baptist Church 
Choir, New York City and the Reader $ 
Digest Choir of Pleasantville, New York. 
Cecilia Myers currently studies with 
Marimka Gurewich of New York City. 


ROBERT FROST 


- KATHLEEN A. HRABOVSKY 


Rev. Thomas Murphy, §.J. 


Father Murphy is a graduate of Boston College and entered the 
Society of Jesus in August, 1928, at Shadowbrook in Lenox, 
Massachusetts. He was ordained to the priesthood on June 17, 
1939, and came to Fairfield in February of 1943. From 1943 to 1947, 
he was a teacher of Classics and director of music at Fairfield Prep 
and from 1947 to 1950, he served as assistant principal at Prep and 
then became a student counsellor until 1967. In 1967, he became 
Director of Alumni Relations at Prep until his retirementin 1977. He 
is well known to many of us for his weekend work in parishes in the 
Greater Bridgeport area, as well as his work as 
moderator of the Parents Club at Fairfield Prep 
for over 35 years. All of us remember with 
great delight the dinner parties at which 
we have been so happily entertained by 
Father Murphy at the piano. 


‘The Songs 


Side 1 Gide 2 


| 
Harrigan lf You Were The Only Girl In The World j 
I'm In The Mood For Love He's Just My Bill 
Don't Blame Me Only Make Believe 
Over The Rainbow Can't Help Lovin’ That Man 
My Buddy April Showers i 
And | Love You So (For Me And My Gal) The Bells Are Ringing I 
Tea For Two Alice Blue Gown 
| Don't Know Why | Love You Like | Do Me And My Shadow 
As Time Goes By Peg O’ My Heart 
San Francisco When Irish Eyes Are Smiling | 
It Had To Be You Great Day For The Irish | 
Galway Bay 
Give My Regards To Broadway 
God Bless America | 
Danny Boy 
Fairfield School Alma Mater 
Fight Song 
\ 
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By PAT HENNESSY 

Rey. Thomas Murphy, S.J., 
used to start retreats for 
young people at Fairfield Prep 
with a model airplane. As he 
zoomed the plane in front of 
their young faces, he would 
ask students, “How high are 
you aiming?” 

Even more important than 
academic excellence for 
Father Murphy was his 
students’ spiritual progress. 
His vocation was “to teach the 
way of the Lord. Even though 
they might be brilliant, the 
spiritual life of the students 
was most vital,” he recalls. 

Half a Century 

Father Murphy’s career as 
an educator, vice-principal, 
student counselor, chaplain, 
and alumni director spans the 
half century of the Jesuit 
presence in Fairfield County. 
In 1941 the New England 
province of the Society of 


Jesus"purchased a 200-acre 


site off Benson and Barlow 
Roads in Fairfield at the 
suggestion of Bishop Maurice 
McAuliffe of the Diocese of 
Hartford, which at that time 
included all of Connecticut. 
Although the Church had long 
been in Fairfield County, there 
was as yet no Catholic high 
school for boys here. 

Fight Song 

Father Murphy came to 
Fairfield in February of 1943, 
during the first year of 
operation of Fairfield Prep. 
“They needed somebody to 
organize the music,” observes 
Father Murphy. Although he 
also taught Latin, English, 
religion, and public speaking, 
he did find time to “organize 
the music.” He wrote the 
music to the Prep alma mater 
in time for the first gradua- 
tion and composed Fairfield 
Prep’s “Fight Song,” heard 
ever since at athletic events. 
The forties were war years. 
= We had blackout 
curtains on the 
windows of 
Bellarmine Hall where 
we lived,” says Father 
Murphy. Now the 
university administra- 
tion building. 
Bellarmine Hall sits 
on a commanding site 
overlooking the town. 
It was feared that 
such a prominent 
landmark would make 
a prime target during 
an aerial attack. 

But blackouts were 
the least of the new 
school’s burdens. 
“Boys went off to 
war,” Father Murphy 
says with a shake of 
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his head, remembering some 
of the seniors, still teenagers, 
leaving for the battlefields 
immediately after graduation. 

That first commencement 
ceremony in 1943, like many 
afterward, was held on the lawn 
behind Bellarmine Hall. Father 
Murphy remembers them fondly. 
“They would put a little organ 
out there on the porch. I played 
the organ for every Prep gradua- 
tion and all the college com- 
mencements as well.” 

University Charter 

In 1947 Father Murphy 
was with Father James Dolan. 
the rector and president of 
Fairfield Prep, when Con- 
necticut Governor Raymond 
Baldwin signed the charter 
establishing Fairfield Univer- 
sity. “That was a day to 


(ABOVE) REV. THOMAS MURPHY. S.J.. seated in front. far left. was among 
the first contingent of Jesuits in Fairfield County who established Fairfield 
Prep and, later. Fairfield University. This shot appeared in the Prep yearbook 
for 1943. (BELOW) Father Murphy at his favorite spot — the piano. 


and as priests of the Diocese 
of Bridgeport. At a Mass 
celebrating his 90th birthday last 
year, Father Murphy was sur- 
rounded by concelebrating 


enjoys visiting his former 
students and reading their 
letters. All give testimony to 
the values of a Catholic and 
Jesuit education. And many 
priests whom he had taught. indeed have heeded Father 

“I have wonderful memo- __ Murphy’s call to “aim high.” 
remember!” he says. And of 


_ries,” says Father Murphy. He _ , ; ¢ 
, he was playing tl | 
van on Bellarpine eer on SPRING COLLEGE GUIDE 


the blistering hot day in June of 
1951 when the first class of 
Fairfield University graduated FATHER 

As alumni director emeritus 
for Fairfield Prep, he keepsin- - Tom MURPHY 


close contact with the young > WAS ONE OF THE | 


men he taught. “You can 
never make a judgement on a FIRST JESUITS TO | 
ARRIVE ON THE | 


high school kid,” he muses, 
“Kids you wouldn't have given 
FAIRFIELD 
CAMPUS OVER 


five cents for during their 
5() YEARS AGO 


growing up years — they re 
doctors and lawyers now!” 
And priests. Many gradu- 
ates of Fairfield Prep and 
Fairfield University have 
answ ered a vocation to the 
priesthood, both as Jesuits 
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What makes a university Catholic? 
Newman Society argues for 


By LAURA POCHINTESTA 

What makes a college or 
university Catholic? With so 
many issues of the Church 
being debated and taught in 
different ways, how is a person 
to know if a Catholic university 
really transmits the thought 
and teaching of the Church? 

It is an issue that has 
concerned Church leaders as 
well. Pope John Paul II drew 
the road map in 1990 when 
he wrote Ex Corde Ecclesiae 
(From the Heart of the 
Church), The Apostolic 
Constitution on Catholic 
Universities. The document 
clearly established the stan- 
dards by which Catholic 
institutions qualify for the 
right to call themselves 
Catholic. 


These standards however, 
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are involved in the new sho 
previous performance, two complete 
casts carried the production, but 
Brelsford found it too unwieldly. “It’s 
just too difficult to juggle all the roles 
and all the different actors with two 
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Established in 1993, the 
Cardinal Newman Society is 
an intercollegiate organization 
made up of students, faculty, 
alumni and others involved in 
Catholic higher education. 
Not related to the Newman 
Clubs that act as Catholic 
chaplaincies on non-Catholic 
college campuses, the Cardi- 
nal Newman Society is dedi- 
cated to promoting greater 
Catholic identity in Catholic 
higher education. 

First Conierence 

The Society publishes a 
newsletter entitled “The 
Turnaround” five times 
annually and sponsors confer- 
ences and lectures. Its first 
conference was held last fall 
in the Washington area. Guest 
speakers included Supreme 
Court Justice Scalia; Linda 


hawas fer ay directar oY the 
w. In the and ma 


James P 
mances 

7:30 p.n 
25-26. 4 
27 at 2:0 


ne 
Mosr Rev. Epwarp M. Ecan. Pu 
Ralph Laz: 
Renée Stan 


Office of Communication: 

238 Jewett Avenue, Bridgeport, CT 0 
Phone (203) 372-4301 4 Fax (203, 
E-mail: frohrig@miracen 


postage paid at 


Office of Communications, 


Corde Ecclesiae’s standards in 
its statement, “The Apostolic 
Constitution on Catholic 
Universities’ Application to 
the United States.” 

One crucial issue remains a 
bone of contention, however, 
according to Mo Fung, execu- 
tive director of the Cardinal 
Newman Society. It is the 
requirement in Ex Corde 
Ecclesiae that theologians and 
other teachers of religious at 
Catholic universities receive a 
mandate from their local 
bishop. The mandate, or 
“mandatum”, would be a 
local certification of the 
theologian’s eligibility to teach 
Catholic doctrine. 

Professional Certification 

Certification of all profes- 
sors of theology in Catholic 
universities would safeguard 
the integrity of Catholic 
doctrine, Fung said, and 
would ensure that it is being 
taught by qualified professors 


who agree with the church in 
their presentation of Catholic 


doctrine. 

“The mandate is basically 
a form of certification or 
accreditation in the area of 
theology, which we are seeing 
in so many other areas,” Fung 
explained. He likened the 
establishment of the mandate 
in Catholic theology to the 
American Chemical Society’s 
role in overseeing the chemis- 
try departments of higher 
education institutions. 
“They have certain require- 


CARDINAL NEWMAN SOCIETY DIRECTOR MO FUNG, |, was in Rome 
recently to discuss with Monsignor Dio Laghi. Prefect for the Conaremation of 
Gathvliv Bducauvn, steps to preserve the Catholic identity at colleges and 


universities. 


violation of their academic 
freedom,” Fung added. 

The Cardinal Newman 
Society supports the bishops 
in implementing this mandate. 
“We want to show the bishops 
that a significant part of the 
Catholic higher education 
community is in support of 
this,” said Fung. 

The American bishops are 
expected to examine the subject 
again at their next conference. 


ments of their professors, 
equipment and facilities to 
make sure that they meet 
professional standards,” he 
said. Likewise, Pope John 
Paul wants the bishops of the 
United States to consider 
requiring a mandate for 
theologians, as stated in Ex 
Corde Ecclesiae. 

“Most higher education 
officials vehemently oppose it 
because they feel it would be a 


Meet Father Tom Murphy the 


Priestly pianist 


By BILL MURPHY 


At an age when most people would be 
reliving the dreams of past glories, the 
Rev. Thomas Murphy, the priestly pianist 
of Fairfield Preparatory School, is still 
pounding away on the keyboard. 


Six years after his record album, 
“Father Tom At The Piano,” sold more 
than a thousand copies, the 85-year-old 
Jesuit has been booked to play before his 
largest audience yet. On May 2nd, along 
with two other Prep musical groups, Father 
Murphy will be the main attraction at 
Fairfield University’s Regina A. Quick 
Center for the Arts. Tickets for the event, 
which includes a buffet dinner and open 
bar, are selling fast ata whopping $75.00 
per person. 


A Founding Father 


But Father Murphy (no relation to the 
writer), who first arrived at Fairfield in 
1943, is modest - almost shy - when dis- 
cussing his musical prowess. After half a 
century at Prep, this Fairfield founding- 
father considers the school’s story more in- 
teresting than his own. “Once you enter the 
Jesuits,” said Murphy in an interview at the 
St. Ignatius Jesuit Residence, “you learn 
obedience. I went where I was told to go. 
Fairfield became home for me. I’ve 
watched Prep grow. Of the 14 original 
faculty members, I’m the only one left!” 


Murphy saw the Prep through thick and 


= thin, and he continues to play a role in its 


expansion. Although he reached the man- 
datory retirement age in 1978, he is still ac- 
tive in alumni relations. One of his most 
recent activities involved researching how 

d many Prep alumni have gone on to join the 
priesthood. The latest tally indicates that 
61 graduates have received Holy Orders, 
including, Murphy notes proudly, “14 
Jesuits.” 


We Remembers When 


Talking to Father Murphy is like taking 
a walking tour through the Prep archives. 
He talks about the first Prep graduating 
class, many of whose members left school 
to fight in World War II. He remembers the 
blackout curtains that had to be put up in 
Bellarmine Hall and long walks brought on 
by gasoline rationing. What surprises him 
most about the way Prep grew, he says, is 
its size. 


“When we started here, we had about 
300 kids. 
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of Fairfield 


This year, there are about 900! 
Who would ever have believed that 
would happen? 


In addition to the 14 Jesuits, Murphy also 
discovered that the current Bishop of 
Iceland, the Most Rev. Alfred J. Jolson, 
who grew up in the Black Rock section of 
Bridgeport, is a Prep alumnus. That’s a 
little farther away than Murphy’s mission 
has taken him, but his priestly duties have 
led him throughout the United States. “I 
ran a lot of retreats around the country, as 
well as Lenten courses and talks,” he says, 
“T was always busy.” 


Most of his traveling took place during 
the summers, and Murphy returned to Prep 
each September to teach Latin, theology, 
and, of course, music. “The students gave 
me a nickname: ’Little Ceasar,’” says 
Murphy who stands no more than five feet, 
five inches. “I was very strict. With 
teenagers you have to be. If the kids aren’t 
producing, and their parents are spending 
good money on their education, then you 
have an obligation to make them produce.” 


“Apparently, it worked out well,” mused 
Murphy. “We’ve had a great many people 
who went on to become successful 
lawyers, doctors, businessmen and 
judges.” 


Musical Career 


But if teaching made Father Murphy 
happy, it was music that made him famous. 
His musical career started when he worked 
his way through Boston College playing 
the organ in silent movie theatres. While 
audiences watched Lillian Gish in “Ladies 
of the Mob,” Murphy explained, he would 
improvise music to go along with the story 
on the screen. 


“T played quite a bit before I entered the 
Jesuits,” he said, “In the theatres, in glee 
clubs, and in dance bands. I’ve always 
tried to-use my tatents to bring people hap- 
piness.” 


Many Appearances 


Indeed, Murphy is a sort of celebrity in 
the area, playing for local senior groups 
and nursing homes. He also plays evenings 
at the university’s Center for Financial 
Studies, a piano-bar gig he’s held for seven 
years. The national media has taken notice 
as well. Murphy has appeared on the Joe 
Franklin Show as well as NBC’s now- 
defunct weekly, The Prime of Your Life. 
On St. Patrick’s Day two years ago, Father 


Rev. Thomas Murphy, S.J. 


Murphy and fellow Jesuit Father W. 
Lawrence O’Neil were featured on the 
CBS Morning News. O'Neil sang Irish dit- 
ties while Murphy pounded the ivories. 
For Father Tom Murphy though, it 
seems that the Prep’s success is most im- 
portant. His 53rd year as a priest coincides 


with Prep’s 50th anniversary, and the two 
seem almost inseparable. Over the years 
the opportunity to move came up several 
times but always fell through in the end. 
Father Murphy says he has no regrets. “I 
guess the good Lord just wanted me to stay 
here,” he said smiling. QO 


Augustana Homes 


Continued from page 1 


cellent proposal and to HUD for recogniz- 
ing the need for affordable housing and 
making this undertaking possible.“ 


On 3.9 Acre Site 


The units will be constructed on a por- 
tion of the property at 238 Jewett Avenue, 
which is currently owned by the Diocese 
of Bridgeport. The diocese will transfer 3.9 
acres of this property to Augustana/Jewett 
Homes for construction of the new hous- 
ing. 

The grant is being made under Section 
202 of the National Housing Act of 1959 
(12 U.S.C. 1701q). Section 202 grants are 
made to eligible non-profit organizations to 
finance rental or cooperative housing 
facilities for elderly or handicapped per- 
sons. Households headed by individuals 
aged 62 or more or by handicapped in- 
dividuals between the ages of 18 and 62 


are eligible to live in Section 202 struc- 
tures, 

Section 8 of the U.S. Housing Act of 
1937 (42 U.S.C. 1437F), established by the 
Housing and Community Development Act 
of 1974, provides authority for rental assis- 
tance. Section 8 helps families with in- 
comes below their area’s median income 
afford decent, safe housing in private 
residenual areas. 

Founded In 1969 

Augustana Homes, a non-profit corpora- 
tion sponsored by the Diocese of 
Bridgeport, was founded in 1969 with the 
building of 100 housing units in Bethel, 
Connecticut. Additional projects have in- 
cluded 186 units in Bridgeport, 15 units in 
Fairfield, 31 units in Greenwich, 30 units 
in Stamford and an additional 44 con- 
gregate units in Bethel. When the new 
units are completed in Bridgeport, the total 
number in Fairfield County will reach 
478. Q 
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Now Is the Time... 


Benefit from pointers that can help you save as you give to 


your parish, the Diocese of Bridgeport, or favorite Catholic 


Stained-glass of St. Peter’s, 
Danbury, will be lecture topic 


A detailed, art historical lecture on the 
gothic beauty of St. Peter’s Church in 
Danbury and its superlative stained glass 
windows from Germany (circa 1875-1900) 
will be offered on Sunday, May 3rd at 4:30 
p.m. in the church. Mr. Peter A. Herger, a 
parishioner and a high school teacher with 
serious credentials in art history, will 
present the lecture. He is the current presi- 
dent of the Danbury Preservation Trust, an 
organization devoted to historic apprecia- 
tion of existing properties, settings and 
spaces. The lecture is open to the public. 


Well-Known German Studio 


The stained glass windows of St. Peter’s 
Church, one of the oldest churches in the 


church. These 16 windows celebrate the 
mysteries of the rosary. Traditional devo- 
tion to Mary was developed during the 
Gothic age, and Danbury Catholics 
emulated the highest traditions in architec- 
ture and iconography when they commis- 
sioned stained glass to be a “rosegarden” 
to the Mother of God. The first window, 
situated where the choir is located, il- 
lustrates the Blessed Mother delivering the 
rosary to St. Dominic. The “Joyous,” the 
“Sorrowful” and the “Glorious,” mysteries 
of the incarnation proceed orderly 
westward, south and eastward in a circular 
flow around the walls of the church. 


The lecture is sponsored by Mr Herger’s 
wife, Lorraine, who is the director of the 


“The stained glass windows of St. Peter Church 
are the production of one well-known studio 


in Munich, Germany. 


diocese, are the production of one well- 
known studio in Munich, Germany, es- 
tablished in 1870. Exact dating of the win- 
dow’s installation is difficult, since most of 
the company’s records were destroyed in 
the allied bombing of Germany during 
World War II. The master-artist and lord of 
this stained glass atelier was a devout 
Bavarian Roman Catholic named Franz 
Xavier Zettler, who was honored in his 
lifetime for his art and stained glass by 
Pope Leo XIII. His signature is found on 
most of the windows decorating St. 
Peter’s. 


Sixteen Windows 


Sixteen of Zettler’s major pictorial win- 
dows line the north and south walls of the 


We take this opportunity 
to welcome our new advertisers | 
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(Archdiocese of New York) 
Connecticut Damage Services 


church’s Organ Restoration Committee. 
“We hope that events such as this will help 
develop a greater appreciation of the rich 
artistic and architectural treasures our 
parishioners have inherited,” Mrs. Herger 
said. She also expressed the hope that it 
would create a deeper interest in the 
church’s contemporary building project of 
restoring a fitting pipe organ to the 
sanctuary of St. Peter’s. 

Mrs. Herger pointed out that when St. 
Peter’s windows are measured next to 
other Zettler windows as far-flung as the 
Vatican and Australia, it should become 
apparent how special they are in Fairfield 
County, and perhaps in the United States. 
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Fairfield Prep Hall of Fame 
Fr. Thomas Murphy, S.J..93 | 


By PAT HENNESSY 
Father Thomas A. Murphy, 
S.J., died on November 18 in 
Weston, MA. He was 93. 
Father Murphy. the son of 
the late Thomas and Ellen 
Murphy, was born and raised 
in Brocton, MA. A talented 
pianist, he worked his way 
through Boston College by 
playing the piano and organ 
for silent films. He entered the 
Society of Jesus in Lenox, MA, 
in 1928. In 1999 he cel- 
ebrated his seventieth anni- 
versary as a Jesuit. 
He received his Master’s and 
Licentiate degrees in philoso- 
phy from Weston College in 
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Rev, James F. Desmon 


, Permanent Deacon 


Farner Toomas Murpuy, S.J. 


1934, and obtained his Licenti- 
ate in Sacred Theology from 
Weston in 1940. He was 
ordained by Bishop Thomas A. 
Emmet in 1939. 


YEAR 1995 
1989 
1962 
1995 
1998 
1990 
1998 
1976 
1992 
1956 
1973 
1967 
1994 
1972 
1965 
1996 
1964 
h 1990 
1963 


In 1943, Father Murphy 
was assigned to the Fairfield 
Jesuit Community, where he 
would remain for the next 56 
years. He arrived at Fairfield 
Prep the year after the 
school’s founding and served 
there for 34 years. At one time 
or another, he was a teacher, 
assistant principal, guidance 
counselor, music director, and 
director of alumni relations. 
He was the composer of both 
the Fairfield Prep Alma Mater 
and the school’s fight song. 

Retreat Director 

Father Murphy was also in 
demand as a retreat director 
at parishes and schools, and 
assisted at Assumption Parish 
in Fairfield. : ; 

In 1979, Father Murphy was ff 
one of the four original induct- | 
ees into Prep’s Hall of Fame. In 
1992. he was one of the six 
original recipients of the 
Founder’s Medal presented by 
Fairfield Prep and Fairfield 
University. 

A Mass of the Resurrection 
was held on November 22 in 
the Egan Chapel of Saint 
Ignatius Loyola on the Fairfield 
University campus with Bishop 
Edward M. Egan present. 
Father Murphy was interred at 
the Jesuit Cemetery, Weston. + 
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Guadalupe inspi 


JULIO VILLAF 

sube de rodill 

Guadalupe en la ciudad de 

domingo, 12 de diciembre, durante la 

fiesta de la Virgen de Guadelupe 
(AP Wipe Wortp/Davin be La Pz) 


ofrecerle sus oraciones. 
Algunos traen sus imagenes 
para bendecirlas, otros 
simplemente tocan la imagen y 
su fe los llena de gozo. Las 
tradiciones son muy 
importantes, porque expresan 
la devocion a la Virgen de 
Guadalupe. “Donde estemos, 
siempre tenemos la fe en ella, 
como mexicanos nos motiva a 
que hagamos esta fiesta donde 
sea, esta es una gran 
devocion”, agrega el Senor 
Casiano, 

Gemidos del pueblo 
Esta fiesta recuerda que la 
gen oye los gemidos del 


pue blo y les da animo al pensar 


que con su aparicion en México 
ella les record6é que los queria, 
dandole a esta devocién un 
sentido muy importante”, dice 
el Padre Bernelli. 

Por el valor inmenso de la 
cultura del latino y su relacion 
con la Aparicion de la Virgen, 
el Senor Morena se espera que 
esta fiesta guadalupana se 
celebre mas solemne cada ano 

sta parroquia, y que la 
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RECORDS 


The Music Box. Suite The Obernkirchen Suite 


The Nutcracker Suite | The American Suite 


Saint Mary Choristers of Norwalk, Conn. present: 


LITTLE SINGERS IN CONCERT 


Side 1 — 


1. Cantate Domino — Hans Leo Hassler 

At the age of 20, Hassler went to Venice to study under Andrea Gabrieli. 
This Italian influence and his natural propensity for writing light, almost popular 
melodies is expressed in this opening selection by the choristers, in which the 
boys dedicate this album to God's greater glory. 


The Nutcracker Suite — Peter |. Tschaikovsky 


For the song version of this exciting suite, arranged by Harry Simeone, 
four sections have been selected of the original ballet music. 


2. The lively “Overture” serves as a curtain raiser on the three scenes from 
fairyland: 


The sprightly: ‘‘Dance of the Sugar Plums’’. 
4. The gay and colorful ‘‘Dance of the Toy Flutes’’. 


The final scene depicts a troupe of flowers, magnolias, lilies, daffodils and 
violets in the merry swirling: ‘‘Waltz of the Flowers’. 


The Music Box Suite — Lyrics and arrangement by Father Francis J. Medynski. 

There is something about a music box that takes us back to the uncom- 
plicated days of youthful daydreams. The suite consists of three German folk 
songs as played by a Thorens Swiss action music box: 


6. Kuckuk rufts aus dem Wald — 
Cuckoo, cuckoo sounds from the forest; 
Let's trip and sing and dance all together. 
Springtime, springtime will soon be here. 
Cuckoo, cuckoo, you are our hero 
You sing of springtime; now it's ‘‘gesprungen’’. 
Winter, winter has left the fields. 


7. Guter Mond, du wandelst leise — 

Good old moon you float so gently, 

You refresh us with your kindly light. 

Kind and friendly, you look upon us. 

From the blue of God's heav’nly night. 
Keep your watch then, through the evening; 
As you guard us faithfully. 
While the clear sounds of our song reach up to Him; 
Who is Lord of all our dreams. 


Soloists for both selections: Edward Williams, Robert Waldvogel, Robert 
Prastine, Matthew Pugliese. 


8. Alles neu macht der Mai — Since the original lyrics were discovered only 
after the season's first program, Father Medynski wrote this one: 


Little Hans ran away with his cane and hat so gay. 

Mother though, missed him so, cried all night for him. 

Years went by when Hans returned: bald and fat and full of gin. 
“Who is he?’ “'Gosh"’, Ma cried: ‘‘It is Hans my son”. 


“Off with him’’, people cried: ‘‘To Herr Doktor Father Scheyd’’, 

“Sober him, shrink his head, pump his tummy out’’. 

“No, no, no, no,’’ Father said: ‘‘Join weight-watchers club 
instead’’. 

Moral is: Don't skip home, or choir practices. 


Little Hans represents the disturbed youth of our times who rebel against 
this confused world, smoke pot and try to escape reality. They find a sympathe- 
tic ear in Father William Scheyd, the assistant pastor, who recommends dis- 
cipline and hard creative work. 


Soloists: William Fredette, Gary Pironto, Robert Prastine. 
a 
RECORDED AT HOLY NAME CHURCH, STAMFORD, CONN. 

COVER ARTIST — KAY HARRIGAN 
REV. ANDREW J. HAJUS, PASTOR, ST. MARY'S, NORWALK 


Side 2 — 


The Obernkirchen Suite — 


Suddenly after the second World War, Edith Moeller found herself caring 
for war orphans in Obernkirchen, a picturesque medieval town in Germany. The 
talented Miss Moeller began immediately training the best voices among the 
children, at first just to raise their morale. She got her brother Friedrich to 
compose some songs. The Allied Forces in Germany heard them, and they 
quickly rose to international fame. Here are three of Friedrich Moeller's earliest 
compositions: 


1. The Cuckoo Cries — 


“Come with us, away we'll go, leave all care behind you.’’ You'll hear all 
sorts of birds calling attention to the lush beauty of nature. 


2. When over Sunlit Paths — 


Again the sights and sounds of a summer day appeal to a kid's imagination: 
he whistles, and the birds whistle back, cornstalks whisper, and bees hum in 
harmony to his tune as he scoots through the fields. 

Soloists: Steven Cosman and Gary Pironto. 


3. The Whirlwind — 


But then the skies get grey, winds are caught up, and a wicked storm is 
brewing, still the young boys sing: 
“Just think of this and sing my child, when e’er the storm clouds gather 
wild; 
When angry winds come winging, that's just the time for singing. 
All fears will fly before a song; the road grows smooth, you march along. 
So let your heart go singing and send all whirl-winds winging.” 
Soloists: William Fredette and Gary Pironto. 


The American Suite — 


4. Dear Hearts and Gentle People — arranged by Hawley Aides. 
Love of neighbor, pride in town and country lay deep in America's heart. 
Bible totin’, Bible readin’, Bible livin’, still is the source of America’s warm 
generosity; and you better believe it... 


5. When De Saints Come Marchin’ In — arranged by Wayne Howorth. 

The Southern Baptist black man comes up with this lesson: ‘‘America, if 
you want to be really united, then ‘‘walk in de footsteps of de One who bore 
our sins,’ and don't say: ‘‘gimme silvah, or gol’ "’, but say: ‘‘gimme Jesus mos’ 
prescious to ma’ soul.” 

Descanter: Gary Pironto. 


6. The Yankee Doodle Boy — a medley of patriotic songs arranged by Father 

Medynski. 

John said: ‘Do not ask what your country can do for you; ask what you 
can do for your country.'’ His brother Robert said: ‘Some men see things as 
they are and say ‘‘Why''? | dream things that never were and say ‘‘Why not?’ 
Love of country is still a challenging and saving virtue. Dare we deny it? 
Descanters: Robert Waldvogel, Edward Williams. 

The St. Mary Choristers of Norwalk were founded in January, 1967 by 
Father Francis J. Medynski. Affiliated with the Little Singers of the Wooden 
Cross, they contain members from the various parishes of Norwalk, public and 
Parochial school boys. 


| Soprano: David Lersner; Glen Tesauro; Patrick Harrigan; Anthony Grasso; 
Michael Granata; John Shaughnessy; Russell McCallum; Fred Houston; Steven 
Cosman; Scott Albertson; William Moschella; Patrick Black; Gary Pironto; Mark 
Lussier; Richard Cadotte; Edward Williams; Bruce Bondi; Matthew Albano; 
John Ripley; Joseph Rossi; Robert Waldvogel; Roger Pugliese; William Fredette. 


il Soprano: Matthew Pugliese; Robert Prastine; Steven Thompson; Dominic 
Presty; Jeffrey Rainey; Michael Roy. 


| Alto: Edward Cummings; James Tallon; Donald Leone; Edward Silk; Charles 
Angione. 


Il Alto: William Terrio; William Loesche; Edward Jalbert; Thomas Brigante; 
Louis DePanfilis; Michael Hughes. 


Recorded by Berkshire Recording, Danbury, Conn. 


Technical aspects of the recording: 

In the making of this record no effort was spared in order to obtain full fidelity, Ampex 354 and 
Magnicord 1022 recorders were used, along with Syncron and Electro Voice Microphones. The master- 
ing was done on a Scully Automatic Recording Lathe with a Westrex 3-C cutting head . Com 
pression in limiting amplifiers with adjustable return time account for achieving extremely faithful 
reproduction, 

Production co-ordinator ron gloissner 
recording engineer é doug hourin 
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SIDE ONE 


ALL KINDS OF BACCALAS 
DIFFERENT PEOPLES 
LET MY PEOPLE GO 
SUN WORSHIPPERS 
AROUND THE WORLD 
THIN HOTEL WALLS 
MIRRORED CEILINGS 
MANGIA, MANGIA, WE FEED EVERYBODY 
MULBERRY ST. 
NUMBERED PIZZA PIE 
ITALIANS ALL 


SIDE TWO 


TIMES ARE CHANGING 
NEW GENERATION 
THE GOOD OLD DAYS 
PRESS THE BUTTONS 
THE WEDDING WOES 
AUNT TESSIE 
NO SEX TALK 
| GOT RHYTHM 
THE JOINT 
CRAZY FOR SINGERS 
NIGHTCLUBS 


PRODUCED BY JIMMY ROSELLI 


PHOTOGRAPHY AND ALBUM DESIGN 
HORACE FERNANDEZ 


The first time | had the misfortune of catching Lou Cary in a little 
club on Manhattan’s east side, | must say | really wasn’t too impressed. 

Now that I’ve seen him again three years later, I’m still not im- 
pressed. 

All kidding aside tho’, | truly believe that this guy is one of the fun- 
niest men to come along in the last 25 years. In all my years of per- 
forming, I’ve had the good fortune of working with many talented 
comics and this Baccala has that warm, universal appeal that en- 
dears him to any audience. His choice of material and his unique 
sense of timing elicit the hilarious laughter that you’ll hear on this 
album and which | heard all the way in my dressing room. 

It was this kind of reception at various engagements with me that 
led me to recommend Lou to sign a contract with M&R records. | truly 
believe that Lou Cary will be one of the great comedy forces of this 
decade. 

| predict that this album will be a runaway smash, and if I’m wrong 
in my predictions this ‘Baccala’ will be back on Mulberry St. selling 


Baccala. 
he & 
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PATHETIQUE SYMPHONY 
FRITZ REINER | CHICAGO SYMPHONY eae 
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SYMPHONY No. 6, IN B MINOR, Op. 74 ( “Pathétique” 


Chicago Symphony Orchestra + Fritz Reiner, Conductor 


Tchaikovsky made a rite of sorrow, and luxuriated in 
woe: he robed his melancholy in the most sumptuous 
of raiment, and left us a heritage of beauty no less 
poignant and durable because it was artfully sad and 
cunningly devised. The musical opulence with which 
Tchaikovsky surrounded his sorrows should never 
tempt us to the suspicion that he was insincere; his 
griefs were real enough—to him. Rather we should 
remember that it was quite possible for the neurotic 
composer to view his troubles quite objectively; to 
appreciate their potentialities as musical inspiration; 
to separate his artistic from his personal self, without 
for a moment abandoning either. Thus we have the 
“Pathétique,” at once a dedication to despair, a tri- 
umph of craftsmanship, a masterpiece of art, and a 
memorable human document. 

This symphony was played for the first time on Oc- 
tober 28, 1893, at St. Petersburg, with Tchaikovsky 
conducting. It was received with more politeness than 
enthusiasm, and the composer was profoundly de- 
pressed. The next performance, three weeks later, was 
his elegy. 

The work is one of the few which have been given 
an acceptable title by a person other than the com- 
poser. Tchaikovsky had considered naming it ‘*Pro- 
gram Symphony,” and then asked himself, “What 


does ‘program symphony’ mean when I will give it no 


program?” His brother Modeste suggested “Tragic, 
but the composer rejected this. Later Modeste sug- 
gested the present title, which Peter Ilich accepted 
with enthusiasm. 

It is not impossible that to many of us, particularly 
to those with a “high fidelity” reproducing instru- 
ment, this recording will reveal the subtlety, the power, 
the poetry and the extraordinary variety and eloquence 
of Tchaikoysky’s orchestration, for the first time. Even 
in the concert hall, some details escape; in the con- 
centration and, paradoxically, in the amazing dynamic 


scope of modern recording, nothing escapes . . . not 


even “atmosphere.” This is demonstrable in the very 
first measures of the opening movement, where the 
shadowy and serpentine phrases of the solo bassoon 
crawl with ominous significance from the darkest re- 
cesses of the orchestra. It is even more dramatically, 
though less subtly, proven when other orchestral yoices 
seize upon melodic fragments either derived from or 
imitative of the bassoon’s first sinister utterance. The 


flute disguises them with brilliant and determinedly 


—and pathetically—gay elaborations, like one who tries 
to smile through bright tears. Other woodwinds and 
strings seize upon a fragment of woe and terror, refus- 
ing its melancholy assertions, masking its ugliness with 
their varying colors and rhythmic mutations, yet the 
memory of the orchestra’s first grim utterance tinctures 
the whole body of the music like a drop of poison in a 
cup of rich and heady wine. 

Presently this atmosphere is replaced by a more 
convincingly happy one, suggested, in the cellos, by 
one of Tchaikoysky’s most gracious and eloquent mel- 
odies. It persists, with some dynamic and emotional 
modifications, for a space, and then, transferred to the 
sweetly sad voice of the clarinet, all but fades into 
silence; whereupon, with an incontinent outburst from 
the whole orchestra, a fierce storm rages. Here both 
the colors and dynamics of the modern symphony or- 
chestra are mercilessly and wonderfully exploited. 

But after all the fury and the tumult, the movement 
ends in a mood of gentle melancholy, with the strings 
descending into the depths and into silence. 

The curious rhythm of the second moyement may 
have a special significance. In its 5/4 rhythm it is like 
a waltz that is not a waltz; it tries to be gay and yet 
it is not gay. Its phrases seem incomplete and asym- 
metrical. Yet the melody, though deprived of an ex- 
pected rhythmic member, is smooth and gracious; 
first in the cellos, then in the woodwinds against plucked 
strings. And it is not untouched by accents of pathos 
that seem to develop out of its efforts to be gay. 

There is a second melody, descending toward the per- 
sistent pulsations of the timpani. Later the two chief 
melodic ideas are brought to bear simultaneously, and 
again antiphonally, upon the orchestra. The result is 
always the same—a pensive grieving that will not be 
comforted. 

In the fiercely energetic third movement, the weari- 
ness and lassitude begotten by tears and self-pity are, 
momentarily at least, banished. There is rustling ac- 
tivity in the orchestra, a gathering of orchestral forces; 
a sharp summons, first in the small but incisive voice 
of the oboe, then with growing power and authority 
in the sonorous brass. It is this trumpet-like call that 
vitalizes the orchestra and drives it to a mighty climax. 
Always there is a quick and nervous rhythm; always a 
growth in power, until the whole orchestra bursts 
fortissimo into the bold rhythm, The theme is sur- 
rounded, as with a halo of flames, by a blazing fury 


of scales; splendid clashings of cymbals strike fire from 
the orchestra, and the drums resound. 

Triumph is empty, effort is vain; the end of life is 
a brief lamentation, a despairing cry, and oblivion. 
There, quite patently, is the meaning of this final move- 
ment. No one has ever wrenched from the orchestra 
cries of such complete, such abject despair; no one, 
in musical language, has ever said quite so clearly, hope- 
lessly and finally, “All is lost.” The movement is a 
litany of lamentations, bitter and tearful, but richly 
garbed in tone, for this is the very luxury of grief. 
The massed strings pour out their lachrymose com- 
plaint; cellos sing of nameless griefs; violins and bas- 
soons confirm them; and after a long access of passion, 
there is a vehement climax. 

It is this rushing passage which really gives the 
clue to the movement. It is violent, but not valiant; 


it is not an attack, but a surrender. With a gesture no 


one will misunderstand, Tchaikov abandons all— 


his sorrows, his struggles, his grieving—and rushes to 
embrace a spiritual death not as a friend or an enemy, 
but as a surcease and an anodyne. The movement is not 
really an apotheosis of grief, but a declamation of 


despair. Tchaikovsky was happiest when he was saddest. 


Notes by CHARLES O'CONNELL 


Cover: Driftwood courtesy Driftwood Creations, Inc 


This is a stereophonic recording made from an 
original triple track stero master tape embodying 
RCA Victor's “New Orthophonic” High Fidelity re- 
cording technique. Condenser microphones were 
placed at optimum positions in Orchestra Hall, 
Chicago, to insure uniform coverage of the orchestra. 

The music as originally recorded on triple track 
was then produced as a dual track stereo dise by 
combining the three original tracks under controlled 
conditions, to insure correct stereophonic balance, 
maximum spatial effect and ideal frequency range 
and dynamic contrast. 


IMPORTANT NOTICE 
This is a TRUE STEREOPHONIC RECORD 
specifically designed to be played only on 


phonographs equipped for stereophonic re- 
production. This record will also give out- 
standing monaural performance on many 
conventional high fidelity phonographs by a 
replacement of the cartridge. See your local 
dealer or serviceman, 


© by Radio Corporation ef America, 195, 
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Side 1 


SOME PEOPLE 

DO YOU KNOW JESUS 
ALL I NEED 

GIFTS 


Side 2 


YOURE MY FRIEND 
WHITE ROCK 

WE'RE GOIN’ AWAY 
NOW IS THE HOUR 


All selections, words and music, by Kenny Reynolds (TYJ). 


ABOUT THE SONGS: 


“SOME PEOPLE” is a song that | would like to change the title to “ALL 
PEOPLE.” 


“DO YOU KNOW JESUS” is based on Scriptures: John 10:10, John 14:6, 
Luke 11:1, John 8:36, Matt. 22:37-39, John 14:2, John 3:16, | Cor. 13:12. 


“ALL | NEED” — Psalms 42 and 43. 
“GIFTS” —1 Cor. 13:1-3, Luke 10:17-20. 


“YOU’RE MY FRIEND” is sung by one of Jesus’ disciples who wanted to 
express his appreciation to Jesus for coming and living on earth for 
awhile. The last verse is a prayer. 


“WHITE ROCK” — Rev. 2:17. 

“WE'RE GOIN’ AWAY” is a song of despair of a weary soul. 
“NOW IS THE HOUR’ — Luke 12:40, Hebrews 2:2, Il Cor. 6:2. 
RSVP John 3:16 


KENNY REYNOLDS (TYJ) 


This recording is not designed to present the artist, but to present the Gospel. The artist made mistakes in recording, but God 
makes no mistakes. 


For information write: 

KENNY REYNOLDS (TYJ) 

2515 Bridwell St. Recorded at Nesman Studios 
Wichita Falls, Texas 76301 Wichita Falls, Texas 
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&) SCIENCE report sx... 


American Institute of Physics, 335 East 45 Street, New York, N.Y. 10017 (212) 661-9404 
CC). Public Relarions Division May 18 1983 
’ 
Iverecsvermon sors] 
<[ Dear News Director: 
We've enclosed a 4:30 science program -- SCIENCE REPORT -- 


which has proven to have popular appeal with general audiences. 


This program is totally underwritten by a not-for-profit 


science organization, the American Institute of Physics. 


Sample topics include: 


- Why bowling balls curve (only when they skid, not 
when they roll). 


.. “Death in a Hot Tub," a program citing the dangers 
of hot tubs and how they can be enjoyed safely. 


. The strange chemical warfare of bombardier beetles, 
which eject a hot acid at their foes. 


. How the full moon might cause personality changes, 
something bartenders and police have suspected 
for centuries. 


We thought that your audience might appreciate being enter- 


tained by an easy-to-understand, informative science show. 
If you agree, simply return the enclosed reply card. 


THERE IS ABSOLUTELY NO OBLIGATION ON YOUR PART. NO 
SOLICITATIONS WILL BE MADE. 


Incidentally, many back editions of SCIENCE REPORT are 
available. We'll be glad to ship them to you on request. 


James R. Berry 
Science Broadcast Coordinator 


JRB:sr 
Encl. 


MEMBER SOCIETIES 

AMERICAN PHYSICAL SOCIETY © OPTICAL SOCIETY OF AMERICA # ACOUSTICAL SOCIETY OF AMERICA @ SOCIETY OF RHEOLOGY © AMERICAN ASSOCIATION OF 
PHYSICS TEACHERS © AMERICAN CRYSTALLOGRAPHIC ASSOCIATION # AMERICAN ASTRONOMICAL SOCIETY © AMERICAN ASSOCIATION OF PHYSICISTS IN MEDICINE & 
AMERICAN VACUUM SOCIETY 
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SCIENCE REPORT 


Program Contents of Thirteenth Edition 


Side 1 


ICE VOLCANOES: They erupt with a violent jet of icy slush which soars like a plume 
into the atmosphere, covering the neighboring terrain with a sheet of ice. They're 
ice volcanoes, found in distant parts of our solar system. Geologist Roland Greely 
talks about these and other kinds of extraterrestrial volcanoes. 


TERMITES: Chew, chew, chew. That's all they do to your house, and one result of 
a termite's hunger is a few million dollars of annual damage to this country's 
housing. A report on new methods of controlling -- perhaps even eliminating -- 
these pesky home wreckers. 


SOLAR COLLECTOR: They're sprouting from rooftops like the dark eyes of strange 
insects: solar collectors, the American public's attempt at beating the energy 
crunch. A new type of collector called the CPC offers new highs in energy efficiency, 
an area this segment covers. 


INDOOR AIR POLLUTION: Think a smoggy city is bad? Then you should live inside some 
of the new, air-tight homes being built. Indoor air pollution has become a major 
national problem, one being solved by various technological advances, which this 
program segment delves into. 


MEMORY AND LEARNING: It's a process that happens in the cells of our brain. But 
how are tacts and feelings, patterns and impressions biologically stored? How are 
they retrieved years later with perfect clarity? A program that plunges into 
memory, learning, and information retrieval. 


OCEAN TOMOGRAPHY: The oceans cover roughly three quarters of our planet and have 
Circulation patterns as complex as those of our weather. Yet, observing the ocean's 
weather, or currents, has been virtually impossible -- that is, until the advent of 
ocean tomography. A program that explains why. 


LASERS AND CAVITIES: Detecting cavities before they cause a big hole in your pocket 
7s a major goal of many people. Now, we have laser beams helping pinpoint cavities 
optically. The job's done more efficiently and thoroughly and this segment tells how. 


GUITAR WOOD: The delicate sound of a guitar is familiar to almost all of us. Yet, 
that sound could never be heard without carefully selected wood components for the 
instrument. Which wood, and where does each go? Dr. Daniel Haines, an acoustician, 
explains. 


THE CRYOSPHERE: Huge masses of our planet are locked up as ice and snow, an area 
now called the cryosphere. As summer progresses this area is forced back in one 
hemisphere and advances in another, having a huge effect on our climate. Climatolo- 
gist Roger Barry gives some details about the cryosphere and its effects. 


NUCLEAR MEDICINE: The atom's nucleus has been put to work for medicine for decades. 


Recent advances in nuclear medicine are now aiding the diagnosis of many heretofore 
hard-to-recognize ills as well as curing others. A report on how nuclear medicine 


is benefiting the health of our country. 


SCIENCE REPORT 


Program Contents of Thirteenth Edition 


Side 2 


bo 


MEASURING TASTE: A sip of fine wine during dinner or a slug of beer at a ball game 

is a real treat. Chances are you pick your beverage by trial and error. Now, 
physicist Philip Wyatt has a method of measuring taste, which opens up the possibility 
of creating drinks with a predictable flavor. A program that explains how. 


THE SOLAR HOUSE: A new kind of home is emerging in this country, the solar house, a 
dwelling powered largely by the free, endless energy of the sun. In fact, some 
solar houses don't even sport auxiliary heat. Physicist William Shurcliff comments 
on this new trend. 


MUSIC AND LANGUAGE: People respond to music with goosebumps, passion, introspection, 
and a host of other emotions. But why? What charms does music have? Physicist 

Juan Roederer has studied the psychological effects of music and ties the drive 

to create and hear music to speech. 


GAS FROM DIAMONDS: We typically think of natural gas coming from ancient, decayed 
vegetation. But physicist Alfred Duba points out that there is a lot of gas around 
that comes from decaying diamonds. A look at a new possible energy supply. 


ATOMS IN THE COSMOS: Certain kinds of atoms such as carbon, oxygen, and hydrogen 
are necessary for life. There is an abundance of these special atoms in our solar 
system and astrophysicist: David Schramm explains the fortunate consequences of this 
concentration. 


ATMOSPHERIC WAVES: A relatively new discovery is that our atmosphere periodically 
produces Tow frequency electromagnetic waves. No one knows exactly how, but already 
this phenomenon is being used to study the earth's crust and upper mantle. Physicist 
Theodore Rosenberg gives more details in this program segment. 


DEAF COMPUTER: They've deafened a computer to simulate one form of sound distortion 
human beings can be afflicted with. The brain uses bands of frequencies to 
understand words, and an impairment of this ability makes sentences sound mushy 

and indistinct. A program that shows how a deaf computer is aiding human beings. 


SOUND WAVES AND DRUGS: Ultrasound waves are best known for their application to 
Cleaning teeth and instruments. But these waves can also enhance chemical reactions, 
something that benefits the pharmaceutical industry. A segment that covers 
ultrasound and its application to drugs. 


MAPPING THE UNIVERSE: Cosmic X-rays are messengers from far distant galaxies, 
practically the only bits of intergalactic matter to be recorded. With a 

recently devloped instrument, scientists are now mapping the direction and power 

of cosmic X-rays, a procedure that is unveiling new secrets of the universe we live in. 


X-RAY MICROBEAM: Speech is a complex action involving hundreds of muscles that 
must be coordinated to the hundredth of a second. Using the X-Ray Microbeam, 
physicists can now study the muscle action involved in saying even simple sentences. 
Doctor James Abbs tells how in this segment. 


SCIENCE REPORT is completely underwritten by the American Institute of 
Physics. Use program, or its segments, without restriction. 


PLEASE CHECK ONE: 


L]YEs, please forward the next edition of SCIENCE REPORT. 


|_| Thanks anyway, but we’re not interested. 


COMMENTS: 
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LP 1004 
STEREO 


Bibleletts 
Till He Came 


It gives us here at Gospelway Recording a great pleasure to bring to you the 
Bibleletts first album entitled Till He Came. We here at Gospelway feel that the 
Bibleletts, through this album, will become one of the nation’s most famous 
groups. This album is packed full of gospel; the type of gospel that will make 
your soul rejoice. We have worked with many groups over the past five years 
and the Bibleletts are some of the finest people we have ever had the privilege 
to work with. | feel you owe it to yourself to buy one of these albums and place 
it in your home for | know you will receive a great blessing. 


Oscar Shaw Deacon Roshelle Smith Walter Hale 
WRLB, Long Branch, WHBI, Newark, WYSR, Franklin, Va., 
N.Y., says the says the NJ Bibleletts says the Bibleletts 
Bibleletts are exciting. - are fabulous. are exciting. 
Dorothy Hoad Pete Bartley 
WINW, Canton WRKL, Spring Valley, N.Y. 
says the Ohio Biblettes says the Bibleletts 
are dynamic. are fantastic. 
1. Till He Come 1. | Know A Man 
Anita Butler Sadie Holden 
2. Lord You Been Good To Me 2. It’s All Right 
Anita Butler Sadie Holden 
3. Lord Keep 3. If You Need It 
Sadie Holden Anita Butler 
4. Running For Jesus 4. Thank You Lord 
Sadie Holden/ Anita Butler Sadie Holden/Anita Butler 
Gospel Way 


P.O. Box 4340, Bergen Station 
Jersey City, N.J. 07304 
201-433-5060 
Producer: Deacon Rashell Smith 
Layout: Sister Margie Smith 


— 2 ps & 


coed 
" x 


LANDON MESSER ~ HAROLD, BREWER 


“ i 2 + “ x 
/ « 


Lie 


7 


rs a : ? 
SS 
Rathbling Grass) 
“SACRED SONGS nee a 


= 


™ (with Boone Esteps 


SACRED 
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Recorded at Old Homestead Studios 


Little Boy On Mothers Knee 


Landen Messer (Jaymore Music, BMI) 

He’ll Work Till Jesus Comes (Trad.) 
The Hem Of His Garment 

The Old Crossroads 

Who Will Sing For Me 

Ready To Go Home 


ee ee 


PERSONNEL 
LANDON MESSER - GUITAR & LEAD VOICE 
HAROLD BREWER - GUITAR LEAD & LEAD VOICE 
LUNDY FIELDS - MANDOLIN & TENOR 
ALBON CLEVENGER - BANJO 
BOONE ESTEP- FIDDLE 
TONY STUBBS - BARITONE VOICE & BASS 
JOHN MORRIS - BASS VOICE 


Engineer 
Tony Stubbs 
Write For Free Catalog 


Brighton, Mich. 48116 
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2:44 


2:17 
2:58 
2:13 
2:26 
2:07 


Harold Brewer 
(With Boone Esteps Rambling Grass) 
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Come Young Friends 


Landon Messer (Jaymore Music, BMI) 
Morning Train 

Lord Don’t Leave Me Here 
Land Where No Cabins Fall 
White Dove 

Somebody Touched Me 
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ALSO AVAILABLE ON REGULAR LONG PLAYING UAL 3115 


RUTH OLAY IN PERSON 


SIDE 1 

IF I WERE A BELL 

(Frank Loesser) Frank Music Corp.—ASCAP—1:44 

JUST IN TIME 

(Comden—Green—Styne) Chappell & Co., Inc —ASCAP—2:41 
ALL THE WAY 


(Cahn—Van Heusen) Maraville Music-ASCAP—4:03 


BUT NOT FOR ME 


(I. Gershwin—G. Gershwin) New World Music Corp.—ASCAP—2:56 


SOLITUDE 


DeLange-Ellington-Mills) American Academy of Music, Inc.—ASCAP. 


I WISH THAT I COULD SHIMMY 
LIKE MY SISTER KATE 

A. J. Piron) Jerry Vogel Music Co., Inc—ASCAP—3:15 
SIDE 2 


NOBODY KNOWS THE TROUBLE I'VE SEEN 


P.D.-2:58 
LIKE SOMEONE IN LOVE 
(Van Heusen-Burke) Burke and Van Heusen, Inc.—ASCAP—3:00 
MEDLEY — HONG KONG BLUES 
(Hoagy Carmichael) Larry Spier, Inc.—ASCAP 
LIMEHOUSE BLUES 
(Abraham—Furber) Harms, Inc. —ASCAP—3:49 
WHEN A WOMAN LOVES A MAN 
(Johnny Mercer—Gordon Jenkins) Joy Music—ASCAP—8;41 
SOME OF THESE DAYS 
(Shelton Brooks) Jerry Vogel Music Co,, Inc.—ASCAP—2:31 


TOO CLOSE FOR COMFORT 


(Weiss—Brock) Laure] Music—ASCAP—2:15 


Cover Design—BACON, BRAREN, LEWINE 


RECORDS] 729 SEVENTH AVENUE + NEW YORK 19, NEW YORK 


RECORDED LIVE AT MISTER KELLY’S 


The popular music business of today has become over-populated with the so-called over- 
night sensations—those teen-agers who somehow manage to make a record in a Johnny-com: 
lately sound studio in “East Overshoe,” and suddenly have a hit on their hands. 

The seasoned star, who spent years on the tank town night club circuit getting that way, 
sometimes seems almost as extinct as the dodo. Very occasionally, however, one of these honest- 
to-goodness performers does manage to be heard and recognized in a world of rock and roll 
triplets. The success of an artist like this is built often on a certain amount of tough luck and 
a great deal of hard work and relentless plugging. 

Ruth Olay is one of these performers for whom the personal appearance and the night 
clubs coie first and the records later. 

California-born Ruth Olay has interesting roots. The daughter of a Rabbi, the girl natu 
rally was exposed in the Temple to the intensity and expressiveness of the Cantor's singing 
Her mother, on the other hand, was a prominent West Coast operetta star, who bequeathed 
to her daughter a deep feeling for music. Add to this, an innate, fan-like love for the music of 
the great artisans of jazz of the order of the Basies, Ellingtons, Shaws and Goodmans and you 
see the multi-faceted background that shaped the talent of Ruth Olay, 

Only after a spate:of office work as secretary for movie man, Preston Sturgess, and a cor 
siderable spread of vocal lessons, did the young singer begin to go places on the club scene 
Now, with plenty of solid “in person” experience, which included, incidentally, several earlier 
recordings, Miss Olay produces her most exciting performance to date, as she sings for you 
“live” from the famous Windy City jazz bistro, Mister welly’s. 

Here is the liveness, the color, the warm appeal and the ~ pplause just as it happened in the 
well-known crossroads for the jazz elite of our time. With this performance, Miss Olay most 
assuredly joins that select company for keeps. We believe you will wholeheartedly concur! 


UNITED ARTISTS. This STEREO record should be played according to the RIAA standard with a stereo co- 
producing cartridge having a stylus tip not exceeding .7 mil, For best results, be sure 
that your two loudspeakers and amplifiers are correctly balanced in terms of output 
and phase, and that the loudspeakers are placed in the room so as to provide an even 

Lf “spread of sound" from one to the other. 


(1960 UNITED ARTISTS RECORDS, INC Printed in USA. 


CCA RECORDS 
Deluxe 2-Record Set 


ee "SeST OF 


Organ Solos With Instrumental Accompaniment 


Decca stereo records can be safely played on today’s mon- 
aural phonographs to the maximum sound capabilities of your 
equipment, yet will reveal full stereo listening quality when 
played on stereo phonographs. 


DECCA RECORDS, A Division of MCA Inc., New York, N. Y., U.S.A. . 


SIDE 1 f 
A TASTE OF HONEY 


| LEFT MY HEART IN SAN FRANCISCO 
MISTY 
THERE’S A KIND OF HUSH 


Bobby Scott-Ric Marlow 


George Cory- 
louglass Cross 


Erroll Garner 


Les Reed-Jeff Stephens 


(All Over The World) 
AROUND THE WORLD Victor Young 
CABARET John Kander-Fred Ebb 
SIDE 2 
MR. LUCKY 


Henry Mancini 
SWEET MARIA 


MY KIND OF TOWN 
TWILIGHT TIME Buck Ram-Al Nevins-Artie Dunn-Morty Nevins 
NEW PLANTATION BOOGIE 


Bert Kaempfert-Herbert Rehbein 


Sammy Cahn-James Van Heusen 


Vaughn Horton-Lenny Dee 


SIDE 1 
CUTE 


A FOGGY DAY 
KERRY DANCERS 


George Gershwin-lra Gershwin 


BLUES STAY AWAY FROM ME Alton Delmore-Wayne Raney- 
Henry Glover-Rabon Delmore 

GENTLE ON MY MIND 

SUNRISE SERENADE 


John Hartford 


Frankie Carle-Jack Lawrence 


SIDE 2 

COLUMBUS STOCKADE BLUES 
MEDITATION (Meditacao) 
CANADIAN SUNSET 

SAN ANTONIO ROSE 

JINGLE BELL ROCK 


Traditional 
Jobim-Mendonca-Gimbel 


Gimbel-Heyward 


Joe Beal-Jim Boothe 
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J. L. Molloy 


Bob Wills ~~ 
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MMS 701 


ORQUESTA LOS HOMBRES DE ESPANA 
(The Men of Spain) 


A_NEW SOUND THAT CATCHES UP WITH TODAY! 


’ The superb new Double MM by Mainstream is an entirely new recording design 
prompted by a logical decision to make full use of the many new technological 
advancements and improvements in the state-of-the-art. Such advancements cover 
the broad spectrum of new materials, new recording techniques, and additional 
developments relating to phonograph records, recording equipment and elec- 
tronic systems. The Double MM by Mainstream represents a coming together of 
the best, most useful and most compatible of all these modern steps forward. The 
result is a totally recorded sound separated from the past, committed only to the 
present and future. It is a new product that catches up with today. The only thing 
borrowed from the past is the Mainstream experience employed in selecting the 
best of the new ideas and advancements in musical concepts. It is this wide differ- 
ence in the extra quality and performance offered which places the Double MM 
in a class by itself. as a total value in recorded product. 


PROFESSIONAL PRIDE 


| Here is a thoroughly professional product designed for people who appreciate 
| completeness. It has everything—and is everything—. The Double MM Series is a 
combination of professional performances, Only the most superior musicians, 
arrangers and technicians were used in this series. It presents a new and exciting 
opportunity for connoisseurs and professionals who recognize the advantages of 
| a Double MM performance. The Double MM is the ultimate in fidelity repro- 
duction. It represents the best signal to noise ratio possible. It has greater distor- 
tion-free range and a broader sound. For those who desire a professional product, 
this is the ultimate. There is no attempt at using 127 channels when 9 will do, just 
for sales promotion and there are no gimmick lines for meaningless effects. This 
is a professional product by professional’ people for those who desire the same. 
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If you've enjoyed this recording... you’re sure 
to like Long Play great albums: 
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And Even e Charlesto 


at Dream @ Do It Agat 
DL 8079 
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MUSIC FOR SWINGIN’ AGE « WIL. JIITZ AND ORCHESTNA @ Strike 
A Sentimental Mood 


Up The Band» 1 fe Something: Blue e and + 
DL A392 
MANHATTAN AT MIDNIGHT ¢ ELLIS LAIKINS AT THE PIANO ¢ Min 
hattnn Serenade ¢ Lullaby OF Hrondway » Autumn In New Yorks and 
ther DL"a303 
A NIGHT AT EODIE CONDON'S « EDDIE CONDON AND ITS ORCHESTRA 
Iinpromptt Ensemble N The Sheik OF Avaby 6 Farewell Blues 
WU Other OL 8281 
JAZZ THEMES FROM THE WILD ONE « The Wild One ® Lonely Way» 
Hick Robot’ Hide e and other DL B3aD 
LOUIS AND THE ANGELS « LOUIS AKMSTHE e When Did You Leave 
Heaven? 6 You're .\ Heavenly Thing e L Married An Angel e and other 
DL BABB 
JAZZ STUDIO =5 6 HALIM BURNS AND HIS ORCHESTRA « eat on A 
Hoe Tin Moot @ davy Club U.S.A, e Royal Gurdon Tlwen 6 and others 
OL A235 
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HIGH-FIDELITY RECORD! 
For proper reproduction use RIAA 
or similar Record Compensator setting. 


This DECCA Long Play Microgroove Record can be played only on 33% RPM instruments, Decca,” 'D"’ 


Side One 


1. MIDNIGHT SUN by Sonny Burke—Lionel Hampton 
Arranged by John Graas 


MIDNIGHT SUN is a chromatic melody placed over a sequence of 
chords that contain the harmonic spirit of modern jazz as it is often played 
today. If a student studies piano from a jazz pianist, he will often be given 
the same sequence of chords to practice that are contained in MIDNIGHT 
SUN. They go through a cycle in this order; major, minor seventh, dominant 
seventh, to major one tone lower than the starting chord, This sequence 
continues throughout 

I scored MIDNIGHT SUN at a fast tempo using a block sound with a 
counterline in the tuba and horn up to the bridge, which the alto (Art 
Pepper) states over a rhythmic background. The section after the bridge is 
slightly different than the original melody, implying a codetta, This leads 
into the first solo—french horn, followed by Buddy Collette on baritone 
There are two main type jazz solos—one, a variation on the melody and the 
other a jazz solo based upon the chordal background, in which case the jazz 
improvisor creates an entirely new line. All the solos in this recording are 
of the latter type and the choice, of course, is left up to the soloist 

As a send-off to the next soloist, Art Pepper, I rhythmically varied a 
few bars of the original melody. Ditto for the send-off into Bob Cooper's solo, 
immediately after which we again hear a section of the first chorus. This is 
followed by a coda, extended and developed from the codetta at the end of 
the first chorus, and pieces of the MIDNIGHT SUN melody 


2. PETITE POEM by Paul Moer 

Our pianist, Paul Moer, played a piano sonata of his for me, and the 
second movement was so beautiful, I asked him to score it as a jazz com- 
position, It is full of beautiful lines and harmonically intriguing. The blowing 
chords sound logical and smoothly put together, but are far from the usual, 
if you stop to analyze them. The first solo is french horn, followed by Art 
Pepper and Paul Moer. Again, the solos are new lines, and not variations of 
the melody. Next, we return to the first section and a Coda, in which Shelly 
Manne creates a most musical drum solo. 


3. JAZZ OVERTURE by John Graas 
This is meant to be the overture (when scored for full symphony) to a 
yet unfinished. As usual with an overture, it contains themes 


jazz, opera, 
from the oper 

The first statement, after Pepper's intro, depicts a very carefree, un- 
troubled person, and leads into a vamp-type interlude, Now Red Callender, 
states, on the tuba, the theme of our villain (not a really mean villain), and 
over the top of the vamp and the villain theme, Art Pepper cries a little in 
a nearly atonal vein. Art tried to make me give him a chord sequence to play 
but I never would, Things become more complex as Red Mitchell adds to 
the tension with a very appropriate bass solo, In the opera, there is a char 
acter who stutters. His defect is depicted musically right after bass solo. 

Next, Pepper solos, followed by Conte Candoli, myself, Collette, inter 
lude, Cooper, Moer, Mitchell, back to the first theme, and vamp until curtain 


4. JAZZ CHORALE by Dick Grove—Arranged by John Graas 

I think chorales are very pretty; Dick Grove showed me one of his that 
had some very pretty lines. In scoring it, I left out the usual rhythm section 
background at the beginning, so that we appreciate the rhythm section all 
the more when it does come in, Pepper solos first, I solo, and then back to: 
the second section and out 


5. WILL SUCCESS SPOIL ROCK n’ ROLL? by John Graas 
This was written originally for the Spade Cooley T.V, show, which 
employed an all-girl orchestra. In the orchestra was a pupil of mine, Annette 
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Personnel for MIDNIGHT SUN, JAZZ OVERTURE, PETITE POEM. 
Trumpet—Conte Candoli; Alto Sax—Art Pepper**; French Horn—John Graas; Tenor 
Sax—Bob Cooper; Baritone Sax—Buddy Collette; Tuba—Red Callender; Piano 
Paul Moer; Bass—Red Mitchell; Drums—Shelly Manne* 


Porsonnel for JAZZ CHORALE, WILL SUCCESS SPOIL ROCK n’ ROLL?, and ID. 


Same personnel as above except for Buddy Clark 
replacing Mitchell on Bass 


Personnel for YOU AND THE NIGHT AND THE MUSIC, INCH WORM, FLIP-TIP, 
and LET’S FALL IN LOVE. 


Trumpet—Jack Sheldon; Alto Sax—Herb Geller; French Horn—John Graos; Tenor 
Sax—Jack Montrose; Baritone Sax, Flute, Clarinet—Buddy Collette; Tuba—Red Cal 
lender; Piano—Paul Moer; Bass—Buddy Clark; Drums—Shelly Manne” 


“Appears by arrangement with Contemporary Records 
**Appears by courtesy of Aladdin Records 


Bienvenue, who played this number on the show. It’s difficult for me to com- 
ment on this, other than to say that I realize this is not authentic “rock and 
roll,”” but a caricature of same 


Side Two 


1. YOU AND THE NIGHT AND THE MUSIC by Schwartz-Dietz 
Arranged by John Graas 


This arrangement is scored so as to employ the full sound of six horns 
It is mildly linear, and the tune itself is so pretty that there seemed no point 
in complicating it with an involved arrangement. Solos are by Paul Moer 
Herb Geller, a send-off, Jack Montrose, and yours truly 2xt, a simple 
restatement of the first chorus and a question mark ending 


2. INCH WORM by Frank Loesser—Arranged by John Graas 


For a long time, I've been in love with this song without knowing what 
it was. I want to say that when I found the sheet music, I discovered one of 
the best sheet music versions of a composition I've ever seen 

The introduction employs Shelly Manne on tympani. The main theme 
is scored with a close voicing. On the second eight, the French horn plays 
the “two and two are four” part of the song. I dug the way Paul Moer 
Buddy Clark, and Shelly backgrounded Buddy Collette’s baritone. Next 
my solo, Paul’s piano solo, and a restatement of the song itself 


3. FLIP-TIP by Sonny Burke—Arranged by John Graas 
Red Callender starts the arrangement with his ever-consistent tuba, in 
an introduction in which I tried to set a light mood to fit the tune. I threw 
the recording engineers a curve by switching lead every four bars: first horn 
lead. then alto lead followed by trumpet lead. Under this is a countermelody 
by the tuba. I sure like Red’s tuba. Then a codetta-type section leads into 
my horn solo, The next solos are by Collette on flute (with a tuba back 
ground), Geller on alto, and back to Sonny’s cute melody, Al Fin¢ 


4. 1D by John Graas 


There are a couple classical touches in ID. After a classical-type intro. 
we play the main theme set in a very normal form, leading into Pepper's 
solo. As you can tell by now, I like a lot of blowing in my albums, and I 
consciously try to balance the amount of blowing with the content and/or 
complexity of the written sections. I solo after Pepper, and then we have 
an interlude based on a scale against a pedal point, first soft with Buddy 
Clark soloing. and then loud, an octave higher. Conte Candoli solos next 
followed by Cooper, Paul Moer, Buddy Clark, and Shelly Manne. I don't 
usually like drum solos, but Shelly n do no wrong as far as I’m concerned 
We go back to the bridge, the last eight, and a coda—this time built on the 
previously mentioned interlude—and end in Ab major 


5. LET’S FALL IN LOVE by Arlen-Koehler—Arranged by John Graas 


Buddy Clark starts things out on the bass, and after an intro, I state the 
melody simply over a background. This arrangement was originally written 
to be a vocal background for a date which never came off, and I wondered 
how it would be to make an instrumental out of it. Herb Geller sings the 
bridge, and TI finish out with a tag interlude into a section for solos. 

Solos are by Geller, then Buddy Collette on clarinet. Buddy's clarinet 
o “honest”, He'll probably have to wait for clarinet recognition in 
the way Lester Young had to wait Jack Sheldon’s trumpet solo impressed 
me... Jack Montrose and T solo Couldn't resist the interlude that 
follows—hope it’s not too trite, Then Moer, the final statement of the melody 
and the closing 
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PROPER CARE OF THIS RECORD will prolong its life and increase your listening 
enjoyment: Keep in special protective polyflex envelope when not in use; avoid 
handling playing surface; wipe with soft, slightly damp cloth; set phono for 
proper needle and turntable speed; check needle frequently for wear—if defec 
tive it can permanently damage record. 
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“SING THE GOSPEL” Along with Rey. Leola Brown and The Dynamic 
Radio Gospel Chorus, and The Fantastic Teenage Musicians. 


“Let Us Have A Little Talk With Jesus’ 
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STEREO 


“SING THE GOSPEL” Along with Rev. Leola Brown and The Dynamic 
Radio Gospel Chorus, and The Fantastic Teenage Musicians. 


“Let Us Have A Little Talk With Jesus’ 


os “ 


“God is the power of my life, there is no greater power than God’s power. 
Rev. Leola Brown has dedicated her full life to God. She has arranged 
all of her beautiful sacred religious, gospel music. 


Side A 


1. “Have a Little talk With Jesus” 
2. “Telephone to Jesus” 
3. “Swing Down Sweet Chariot” 
4. “Walk in the Light”’ 
5. “Standing in the Need of Prayer” 


Side B 
1. ‘Never Turn Back”’ 
2. “Oh How I Love Jesus”’ 
3. “Count Your Blessing” 
4. “When the Role is Called Up Yonder”’ 
5. “Precious Lord” 


The Rev. Leola Brown is one of the most dynamic and devoted Women in the Religious World today. 


Arranged and Produced by Rev. Leola Brown 


L. Brown . L. Brown Recording Company, Inc. 
Recording Co. CALL FOR PRAYER Springfield Gardens, Long Island, 


New York, New York (212) LA 5-7739 New York, 11434 Phone: (212) LA 5-739 
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BRO. |. J. WHITE — LEAD SINGER 
South Carolina 
To my family and gospe! fans, all of these 
songs mean so much to me, [hope they will 
inspire yOu 


BD 


BRO. W.B. WHITE — LEAD GUITARIST, TENOR 
Tennessee 

am pleased ro serve each and everyone 

of you on this record 


BRO. ODIS DINGLE — TENOR 
South Carolina 
We would like to dedicate this album to 
Odis, who sang with us from 1966 to 1979, 
now living in South Carolina. He will be 
missed very much 


Gospel International 


In 1946, a unique spiritual ascension was developed and organized by Eugene 
Davenport. The melodious sounds comprised the now famous Echoes of Harmony. 
In 1947, a dedicated and sincere young man joined the group as a tenor singer 
Deacon Robert Jones little realized at thar time that the group would soon come 
under his tutelage. In 1946 they did just that, and Deacon Jones still manages them 
today. His variety of talents is the asset which has lead the group to new heights 
Under his management, the Echoes of Harmony made their first album, “Happy 
Today”, which was dedicated to the world as a light of hope for all men. The record- 
ing became so popular that it lead to Frankfurt Germany Enterprises contracting 
them for no years, to record for Phillips. Then the Reverend Robert L. Owens 
president of the Gospel Chords Program at Savoy Records, found them and another 
album “You've Gort to Live the Life” was released on this label. They now have to 
their credit four albums and seven 45's, along with trophies, prizes and many fans 
throughout the Srates and Europe. Deacon Jones, dedicating his life to promoting 
gospel! music, now has his own recording enterprise, the Holy Trinity label. His first 
release on the label was Sister Leola Hodge — “God is Real’ in 1975, followed by 
the Echoes of Harmony — “In Times Like These” in 1976 and the Samaritan Singers 
— “Jesus | Love You", in 1978 
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WALLACE — DRUMMER 
The youngest and newest member of the 
group. “My first year with the Echoes and 
recording this LP has been a very exciting 
experience 
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Memories... It Don’t Cost Very Much 


BRO. J. TAYLOR — BARITONE & LEAD 
North Carolina 


Thanks to everyone for their suppor thru 
the years, and for making this LP possible 


BRO. ROBERT DINGLE — BASS GUITAR. 
SINGER 
South Carolina 
The quier one. Joined the group in 1966 


BRO. SIMON DINGLE — LEAD SINGER. 
WRITER & COMPOSER 
South Carolina 
Its been my pleasure fo sing with this group 
since 1959, and that's why I'm still here 
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x _ WITHOUT YOU 
SPRING IS HERE 
BEFORE YOU GO 

| JUST YESTERDAY 

BEYOND THE HILL 
TILL THEN MY LOVE 
SINGING IN THE RAIN 
FLY ME TO THE MOON 
AND ROSES AND ROSES 


AS LONG AS SHE NEEDS ME 
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Side Two 
TILL THEN MY LOVE 
AS LONG AS SHE NEEDS ME 
SPRING IS HERE 
FLY ME TO THE MOON 
AND ROSES AND ROSES 
JUST YESTERDAY 


Side One 
YESTERDAY 
BEFORE YOU GO 
WITHOUT YOU 
EBB TIDE 
SINGING IN THE RAIN 
BEYOND THE HILL 


Apropos of the title of this, Matt Monro’s fifth PARLOPHONE LP. let’s take alook at some of Matt's yesterday's. = Matt is surely England's 
most popular vocalist. However, getting to that position took time, perseverence—and talent. = He first became interested in 
singing when he joined the British army at the age of 17. His first opportunity for a public performance was at a talent contest 
in Weymouth, where he won second prize. Later, he competed in another contest. This time he took first place by a large margin 
and continued to do so in the next six, by which time he was barred—to give other competitors a chance! ® By then, Matt's 
talents became appreciated by a wider audience, for, while in the army, he became the star of his own radio show. ® Returning 
to civilian life, he went to his native London and became a long-distance truck driver on the Glasgow run. During one of his 
runs to Scotland, he made a private recording. Shortly afterwards Winifred Atwell, one of Britain's most popular pianists, heard 
Matt’s demo disc and was instrumental in securing a recording contract for him. ® Then, things happened fast for Matt. He was 


signed for a series on Radio Luxembourg (the most widely heard radio entertainment in Britain), and from there it was a short 


step to a contract with the B.B.C. where he took part in num 
and “I'll Know Her.’’ Then followed his hit renditions of ‘‘P 
smash world-wide) and ‘Walk Away,'’ not to mention ‘‘From Russia With Love,” 
film. = During the past few years, Matt Monro has solidly est 


erous television shows. ® Matt's first big disc was ‘‘Love Walked In” 
ortrait Of My Love,"’ ‘‘My Kind Of Girl,’ ‘Softly, As | Leave You” (a 
which Matt sang on the sound track of the 
ablished himself in Europe, America and the Far East, not only as a 


recording star, but as a leading nightclub entertainer. His current schedule includes a tour of leading U.S. nightclubs. This tour 


began with his West Coast debut, a highly successful four-we 
1965. = At this moment, Matt is hotter than ever on his native soil. His rendition of this alb 
among the Top Ten in England. He has earned the reputation 
following. Names like Sammy Davis, Jr., Doris Day, 
his talent. = With this brand of recognition, and with the kind o 


the driving (truck driving, that is) to others. 
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ek engagement at the new Fremont Hotel, Las Vegas, in November, 
um's title tune, ‘‘Yesterday,’’ is 
of being called a ‘‘singer’s singer’ as evidenced by his celebrity 
Steve Lawrence, Andy Williams, Frank Sinatra and Bobby Darin have lauded 
f hits he has had, Matt Monro has truly ‘‘arrived.'"’ He's leaving 
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ALBERTO ~-: 


GUILLERMO 


A 
1 GENESIS 
2NO NO NO 


3 TENGO TU AMOR 
4 CUANDO SE VA LA LUZ DEL SOL 


5 HASTA QUE ME O!IGA CIOS 


1SALOME 
2 POR QUE 


3 APOCALIPSI!IS 
4 DEJA DE LLORAR 


5 TODO Y NADA 


CRG. 
QRES SEGURA 
Producido Por: Dario Gonzalez 


Por MARIA A. OLAN 


Carlos Alberto de Jess, un 
joven de 22 afos que aspira 
muchas cosas de !a vida. In 
térprete de la musica mioder- 
©%@ y romantica, y de baladas, 
t'2 mucho talento y con un fu- 
turo prometedor 

Carlos nacié en Barceloneta 
ol 28 de septiembre de 1945. 
Su carrera artistica tocid con 
él Cantaba en fiestecitas pri- 
vadas y en las actividades es- 
colares desde que era un chi- 
co. Hijo del conocido cantan- 
fe, compositor y guitarrista 
Benito de Jesus, quien por mu- 
cho tiempo formé parte del po- 
pular Trio Los Vegabajenos. 

Se inicié profesionalmente 
en un show noctumo en el 
Hotel La Concha hace alrede- 
dor de 5 anos. Alli se man- 
tuvo por 4 meses, bajo el nom- 
bre de Charlie de Jesis como 
artisticamente le Ilamaban du- 
rante sus pirimeros amos en el 
quehacey artistico. 

Porticipé6 en varios progra 
yas de televisién en Puerto 
Rico, 9 se presenti en giras 
artisiices alrededor de la Isla. 

En e!1967 se fue a Nueva 
York, con su senor padre, a 
pasar utios vacaciones, pero 
tomé paife en programas ar- 
tisticos en dicha ciudad, 

Carlos es un joven ambicio- 
so Escribir la letra y compo- 
ner la mdsica de sus canciones 


A 


VENE 


ha sido uno de sus suenos. Se 
interesa por todo lo relaciona- 
do con su carrera artistica. Ha 
compuesto muchas canciones 
acompanado de su fiel amiga, 
la guitarra. ‘‘Hemos escrito co- 
mo 22 canciones,” dice. ‘““Cuan- 
do digo hemos es que mi com- 
Padre Miguel Angel Merced y 
yo nos reunimos casi todos los 
dias en las horas libres y 
mientras 4l escribe una can- 
cién yo busco la musica. Yo he 
hecho varias canciones, la ma- 
yoria son Ge él, pero yo hago 
los arreglos musicales. Miguel 
es un buen compositor," agre- 
ga Carlos muy complacido. 
“Pensambs continuar trabajan- 
do juntos. Aciualmente yo ten- 
go otros compromisos artisti- 
cos y no dispongo de mucho 
tiempo para escribir.” 

Efectivamente el joven artis- 
ta, esta cumpliendo compro- 
misos diariamente. “En el 
1968, cuando regresé de Nue- 
va York, Sylvia de Grasse, Da- 
mirén y Chapuseaux, (‘Los 
Alegres Tres") me abrieron las 
Puertas para continuar mi ca- 
rrera profesional aqui en Puer- 
to Rico. Ellos me presentaron 
en su programa y asi llegué 
donde Paquito Cordero. 

Este activo joven es autor de 
la musica de “Energia de mis 
manos", la segunda cancion 
que preparé Lucecita Benitez 
Para el Festival Mundial de la 
Cancién, cuya letra es de Mk 
guel Angel Merced. 


RPRETA 


GAS 


Carlos Alberto, es un joven 
de mucha madurez, serio y 
dispuesto, modemo, pero con- 
servador. Un joven que vive 
el presente y se preocupa por 
un futuro mejor. Independien- 
te en su carrera, afirma que 
“quiero alcanzar la meta su- 
perior por mis propios esfuer- 
zos, sin que el nombre de mi 
padre tenga que ver para mis 
triunfos.” 

Sus depores favoritos son 
la natacién y el baloncesto y 
hace ejercicios diariamente pa- 
ra mantenerse agil y saluda- 
ble. 

Todos los dias Carlos prac- 
tica la guitarra, porque ade- 
mas de querer perfeccionarse 
en este instrumento, considera 
que su guitarra es su “medio 
de desahogo”. 


ADRIAN 


Cautau: 
ALBERTO ROCHI 
HECTOR PARDO 
G.VALLADARES 
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Epoca de.Oro Vol. 1.- OLGA GUILLOT 

Canciones que siempre quise Grabar.- OLGA GUILLOT 
Campanitas de Cristal.- OLGA GUILLOT 

Blanca Navidad.- OLGA GUILLOT 

Me voy pa’ Moron - Org. MELODIAS DEL 40 

Esto se pone sabroso - Orq. RIVERSIDE 

Damela que tu la tienes - Org. MELODIAS DEL 40 
Sabrosona - ROBERTO FAZ y su conjunto 

TRIO CALAVERAS - Roul, Pepe y Miguel 

Una noche en Tropicana - Org. RIVERSIDE 

Tiene Sabor - Org. SENSACION 

Rascando siempre Rascando - JULIO CUEVAS 

Sigue el Sobor - Org. SENSACION 

Guitorra Magica - WILSON & HIS COMBO 

Guaguancé a todos los Barrios - ESTRELLAS DE CHO- 
COLATE 

Baila mi Gente - Org. ESTRELLAS CUBANAS 

Piano Magico - LEO ROSAS 

Nostalgia Habonera - MARIA LUISA CHORENS 

El Ultimo Cuple y La Violetera - CHARANGA CUBANA 
LOS TEX MEX 

Poemas de Amor - OTTO SIRGO 

Alma de Mujer - NICO MEMBIELA 

Canciones de Siempre - NICO MEMBIELA 

NICO MEMBIELA conta para ti 

PANCHITO CALIMANO Y SU COMBO 

Amores de Ocasioén - GONZALO BARR 

Cuentos Verdes, Pintones y Maduros - LEOPOLDO 
FERNANDEZ y TOMAS GARCIA FUSTE 

No Me quieras asi - OLGA GUILLOT 

Epoca de Oro Vol 2 - OLGA GUILLOT 

Enamorada - OLGA GUILLOT 

Sta. Barbara - CELINA y REUTILIO 

En la Intimidad - OLGA GUILLOT - MIGUELITO VAL - 
DES y LOS RUFINO 

NICO MEMBIELA Y SUS GUITARRAS BORICUAS 
Rondando tu esquina - Contan: ALBERTO ROCHI - 
HECTOR PARDO - G. VALLADARES con el Conjunto 
CASABLANCA 

FAJARDO vs SENSACION 

NICO MEMBIELA INTERPRETA A LECUONA 
“'Gardel'’ interpreta Gardel - en la voz de EMILIO RA- 
MIL ‘ 

Mis noches sin Ti - Instrumental - Conj. de Arpas del 
Poraguay ‘*Santa Carmen’? 


Algo para Recordar - Instrumental - VIOLINES DE 
PRILA'S 


EPOCA de ORO, 


OLGA ViLLOT 


MIENTEME 
0 tome, 


Mexico y sus Rancheras - con PACO MICHEL - GLA- 
DYS & LISTORIEL TORRES y Mariachi 


UN TELEGRAMA - GERMAN GARCIA con el Trio Los 
Titanes y Org. H. Suarez 

TRIOS FAMOSOS - Servando Diaz - Taicubay T. Al- 
varez 

Romance Italiano - NAPOLEON DILHMES 

En el Juego del Amor - CELIO GONZALEZ y Conjunto 
Jovenes del Cayo 

Nuestro Juramento - canton ALBERTO GOMEZ, Cholo 
Palacios con la Org. Tipica Argentina 

Sofar - con CARLOS DIAZ 

Regresaa Mi - LUIS DONALD y MIGUEL de GONZALO 
CARLOS MONTIEL con Panchito Calimano y su Combo 
Noche y Dio - con FREDDY Ia creadora del '*Feeling’’ 
ALBERTO BELTRAN (EI Negrito del Batey) y BERTO 
GONZALEZ 

Novia Mia con ORLANDO VALLEJO 

AQUI ESTA EDUARDO DAVIDSON 

Al Estilo de LOS DIPLOMATICOS 

LA BANDA BORRACHA - Anibal Velazquez y su Conj. 
EXITOS DE PANARANDA -— Cantados por Penaranda. 
CESAR CASTRO con el Mariachi Chapala 

LOS QUECHUAS - Voces y Guitarras 


NUEVOS REALESES 


AP 59 — VOCES Y GUITARRAS DEL TRIO LA ROSA 

AP 60 — NOCHES DE VERACRUZ - Org. Rey Diaz Colvet 

AP 61 - CUANDO CALIENTA EL SOL - Varios artistas famosos 

AP 62 — MONISIMA — MIGUEL BODEGAS y Org. 

AP 63 — SIGAMOS PECANDO — Conjunto Los Copleros 

AP 64 — Grandes Exitos de la TIPICA DE TOKIO 

AP 65 — BAILABLES INSTRUMENTALES — Conjunto Los Cardenales 

AP 66 — MERENGUES Y CUMBIAS — Trio FONSECA 

AP 67 — QUE BELLAS SON LAS MUJERES — Org. HERMANOS CASTRO: 

AP 68 — EL BOOGALOO DE CANTINFLITAS — PEPE MORENO y su All-Star 
AP 69 — VILLANCICOS NAVIDENOS — Organo y Camponas 
AP 70 - ALEGRES NAVIDADES BAILABLES - Al Estilo de los TIJUANA 
AP 71 — PIANO MAGICO — Vol. 3 = Paolo su Piano y Ritmo BRASS. 
AP 72 — CARAMBA AY CARAMBA - Al Estilo de PENARANDA. 
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PHILIPPINE 


MEMORIES 


PEDRO 
CONCEPCION 


Guitarist 


Side One: 


HINDI KITA MALIMOT 
IKAW AY AKIN 


BINIBIRO LAMANG KITA 
TUNAY NA TUNAY 


SA PILING MO 
BABALIK KA RIN 


Side Two: 


MAALAALA MO KAYA 
AKO’Y IYONG IYO 


ANG PAG.IBIG KO’Y INGATAN MO 
HIRAP NG UMIBIG 


ANG LANGIT KO’Y IKAW 
LUHA SA KALIPAY 


“THESE SONGS forever 
echo ithe lovely times I’ve 
spent with you in the Phi- 
lippines. Like my deep and 
tender love for you, these 
songs will not readily be 
forgotten but will remain 
in my heart forever... 
for each and every song 
has now become a part of 
me. . . reminding me of 
your beautiful countryside, 
your quaint customs and 
traditions, your nice and 
genile people, and your 
warm hospitality. 


“Because you have taughi me how to sing these 
songs of your country so well, I always play them 
on my guitar ... hoping that somehow, in my 
solitude and my deep yearning for you, they will 
help comfort me while you're so far away. 


“Yes, these songs forever echo the many enchanting 
hours I’ve shared with you in the Philippines. As 
long as I dream and as time goes on, my heari 
will be singing these songs that are as indelible as 
your country and your people... but most of all— 
your beautiful love. These songs are... my PHILIP- 
PINE MEMORIES.”’ 
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THOMAS HARDY 


ee“? “THE RETURNorTHENATIVE exces 
readby LEE RICHARDSON 


Timings appear on the label. 

One of the leading classical repertory actors in America, 
Lee Richardson is no stranger to Broadway, movies, or 
television. 

Mr. Richardson worked for seven years at the Guthrie 
Theatre under the direction of Tyrone Guthrie and Douglas 
Campbell, performing in The Three Sisters, Uncle Vanya, 
Twelfth Night, and The Cherry Orchard, which was 
subsequently recorded by Caedmon (TRS 314). 

He performed for four years at Stratford, Connecticut, 
playing such roles as Iago in Othello, the Duke in Measure 
for Measure, Undershaft in Major Barbara, Claudius in Hamlet, and Mannon in 
Mouming Becomes Electra (Caedmon TRS 345). 

Mr. Richardson made his New York debut playing the leading role in Tennessee 
Williams’ Summer and Smoke. 

More recently, his work on Broadway has included roles in Find Your Way 
Home, Good-bye Fidel, and Jockey Club Stakes. 

Mr. Richardson has appeared in many movies, most recently in Prince of the 
City, Brubaker, Cheese, and Daniel. 

He has over eighty television credits to his name, including productions for the 
“Hallmark Hall of Fame," ‘‘Omnibus," and the soap operas ‘Guiding Light’ and 
“Search for Tomorrow.” 

Mr. Richardson can also be heard on the Caedmon recording of the Roundabout 
Theatre's production of Terence Rattigan’s THE BROWNING VERSION (TRS 370). 


The Return of the Native 


Among the Victorian novelists, Thomas Hardy (1840-1928) is unique in 
portraying a tragic world in which self-destruction, arising from pride and passion, 
is presided over by an indifferent cosmic will that in the early twentieth century he 
called the ‘‘Immanent Will." His fictive imagination influenced by the German 
philosopher Schopenhauer, Hardy progressively depicted a force operating in the 
cosmos without conscious design. Reluctant to commit himself to an actual belief 
in such a force, he nevertheless wrote in 1920 that, in his imagination, it was 
“neither moral nor immoral, but unmoral: ‘loveless and hateless’ I have called it, 
‘which neither good nor evil knows’....’’ Hardy, therefore, anticipates Modernism 
in his depiction of a world bereft of a benevolent deity. 

In The Return of the Native (1878), his sixth novel (of fourteen novels and many 
volumes of short stories and poetry), Egdon Heath is Hardy's symbolic depiction of 
primitive nature governed by the Immanent Will that remains indifferent to 
humanity's instinctual needs and errors in judgment—hence, the potential for 
tragedy on the heath, “singularly colossal and mysterious in its swarthy 
monotony.” Night is the predominant time in the novel, when fireworks and 
bonfires (expressive of passion and self-destruction) burn on the heath on 
November 5 in celebration of Guy Fawkes Day (in 1605, Fawkes had attempted to 
blow up the Houses of Parliament when King James I was to open Parliament, but 
he and other conspirators, who had hoped to provoke an uprising by English 
Catholics, were apprehended and executed). 

Thus, the novel opens with a description of the heath and Eustacia Vye, the 
intelligent, noble, but self-destructive figure described as ‘‘Queen of Night,’ with 
hair that ‘‘closed over her forehead like nightfall extinguishing the western glow.” 
Her passion for Damon Wildeve (a failed engineer, now an innkeeper) rests upon 
her consuming romantic desire to marry someone who will help her to escape from 
the health to an exotic world, but their relationship is tempestuous and 
ambivalent, complicated by his interest in Thomasin Yeobright, with whom 
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marriage has been thwarted by a technicality in obtaining the license. The 
reddleman Diggory Venn (covered with reddle, or red dye used to mark sheep}, 
having been refused by Thomasin, nevertheless becomes her protector, a 
benevolent figure who intervenes in the complex plot on her behalf. His function 
in the novel is to provide perspective in a world of selfish passion 

The entrance of the well-educated Clym Yeobright, Thomasin’s cousin, into the 
novel (he has been in the diamond business in Paris) provokes Eustacia’s imagina- 
tion: she envisions a glorious future in being his wife; hence, she wishes to bring 
about the marriage between Thomasin and Wildeve to rid herself of her failed lover 
and eliminate a possible rival for Clym's affections. By rejecting Wildeve, she 
succeeds in her wish; Clym, entranced by her beauty, marries her, but she is again 
thwarted when he announces at the end of their honeymoon that he has no inten- 
tion of returning to Paris; he will become a teacher, he tells her. When his eyesight 
begins to fail, however, he becomes, to Eustacia’s deep distress, a common 
furzecutter (cutting bushes on the heath). 

A major incident involving chance—which in Hardy's novels is a device that, 
combined with human weakness or unconscious forces in the human psyche, 
results in disaster—occurs when the imperious Mrs. Yeobright, who had 
disapproved of her son's marriage to the ‘‘hussy”’ Eustacia, decides to visit them to 
make amends. Exhausted from the heat and suffering from a heart ailment, she 
appears at their door, but no one answers her knock. (Clym has fallen asleep; 
Eustacia and Wildeve are in another room, but she assumes that her husband will 
answer the knock.) Mrs. Yeobright, stumbling across the heath, is bitten by an 
adder and dies. In his grief, Clym later demands to know of Eustacia who the 
visitor was who had distracted her from responding to the knock on the door 

From this point, the plot plunges headlong toward further disaster, for Eustacia, 
having left Clym to return to her grandfather's house, now meets Wildeve secretly 
and prepares for flight, convinced that ‘‘destiny” has been against her. Ironically, 
Wildeve has inherited a large sum of money—the mysterious workings of chance 
that will combine with Eustacia’s desperation to destroy them both. Her wish to go 
to Paris remains, and he secretly harbors the desire to elope with her. Thomasin, 
suspecting the flight of her husband, informs Clym and Diggory Venn. At the 
arranged place where Eustacia and Wildeve will leave for the coastal port, the 
disasters occur at the pool created by Shadwater Weir (that is, a dam). Whether 
Eustacia has slipped into the water or drowned herself in despair remains 
uncertain, but Wildeve’s desperate attempt to save her is his final redeeming act 

Responding to the public’s demand when the novel was serialized, Hardy added 
several additional chapters (something of an anticlimax), in which Thomasin 
marries Venn (her protector and Clym's rescuer); Clym becomes a teacher and 
open-air preacher on Sundays at the Rainbarrow (an ancient burial mound on the 
heath where Eustacia used to meet Wildeve secretly). He had at last found his 
vocation, and ‘everywhere he was kindly received, for the story of his life had 
become generally known.” 

KARL BECKSON 


Karl Beckson, professor of English at Brooklyn College of the City University of 
New York, has published books on such figures as Oscar Wilde and Sir Max 
Beerbohm, and has contributed articles and reviews to such journals as Victorian 
Poetry, Victorian Studies, and 19th Century Fiction. 


CREDITS; 
Cover: John Constable, Sketch for Hadleigh Castle, c. 1828-29, The Granger Collection, New York 
© 1983 Caedmon 
Library of Congress #: 83-74002 
Excerpted and directed by Ward Botsford 
Recorded at Caedmon Studios, New York 
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broadcast, telecast or public performance use must be obtairied in advance in writing. Caedmon, 1995 Broadway, New York, N. Y. 10023. 
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wih J. FRANK DOBIE 


FRANK DOBIE knows more about the Southwest than any man 
J living, and is happiest when spinning yarns about the land he loves, 
either at his typewriter or preferably around a campfire. His stories seem 
to spring from the very soil of his native state, to come from the heart 
of the Texas folk. 

The oldest of six children. he was born on a ranch owned by his 
parents in Live Oak County, Texas, in the brush country towards the 
Mexican border. “That land,’ he says, “my stalwart parents, and the 
English literature on which they nurtured me have been the chief influ- 
ences of my life.” 


He came to a consciousness of the folklore of the Southwest and 
of range traditions when he returned after his university training at Colum- 
bia University and his service in World War I. He came back to manage 
a quarter million acre ranch for his uncle, Jim Dobie. Living there mostly 
with Mexican vaqueros he discovered his lifelong interest in stories and 
story tellers. 


In 1922 he began teaching at the University of Texas where his fa- 
mous class on Life and Literature of the Southwest was proclaimed far 
and wide. He edited the publications of the Texas Folklore Society for 
21 years and has written many books which relate the cultural heritage 
of the Southwest in most engaging terms, 


When J. Frank Dobie repeats the tales he has heard, he may improve 
upon the original. ‘Any tale,’ he said, ‘belongs to whoever can best tell 
it. When I reflect on where and how and when and with whom I heard 
rollicky old Bigfoot Wallace’s yarn of his hickory-nut armor, and then 
read my printed version, I remember an incident in the life of Sir Walter 
Scott. He had ridden low and ridden high taking down ballads from the 
lips of people in his ‘ain countrie’. After he printed them in the Border 
Minstrelsy, he took a copy to an old woman of the Highlands. ‘Thank ye, 
sir,’ she said, ‘but they were made for singing and nae for reading.’ The 
best tales told by accomplished nonwriting tellers are made for telling and 
nae for printing.” 


J. Frank Dobie’s success as a storyteller is attested by the wide sale 
of his books, but in speaking to you on this record he gives his finest 
examples of this ancient art. By his homey drawl and irrepressible chuckle 
he conveys the atmosphere of that campfire circle at the end of day—as 
a solitary buzzard sails over the valley and a distant coyote greets the 
rising moon—and makes some fascinating characters live again. 


uj at 
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INFORMAL HOUR 


STORIES OF THE SOUTHWEST 
SIDE ONE 
1, Big-foot Wallace and the Hickory Nuts 
2. The “Mezcla” Man 


SIDE TWO 
1, Sancho-—the Long-horned Steer 
2. Bears Are Intelligent People 


J. Frank Dobie, born in 1888, received his early education 
in a one-room school. After earning his B.A. at Southwestern 
University at Georgetown, Texas, he went on for a Master’s 
Degree at Columbia. Although he taught literature for many 
years at the University of Texas and Oklahoma A. and M., 
he also spent long intervals of time ‘on leave” studying and 
gathering the folklore of the Southwest. 

In 1943 he was invited to lecture for a year on American 
history in Cambridge University, from which experience 4 
Texan in England was written. His other books include A 
Vaquero of the Brush Country (1929), Coronado’s Children 
(1931), On the Open Range (1931), Tongues of the Monte 
(1935), The Flavor of Texas (1936), Apache Gold and Yaqui 
Silver (1939), John C. Duval: First Texas Man of Letters 
(1939), The Longhorns (1941), Guide to Life and Literature 
of the Southwest (1943), The Voice of the Coyote eb 
The Ben Lilly Legend (1950), and The Mustangs (1952). 


Distributors to the Educational Field: Encyclopaedia Britannica Films. Inc. 


Library of Congress Catalogue Card Number: R60-1913 


DIRECTED BY ARTHUR LUCE KLEIN 


YOU WILL WANT TO HEAR THESE OTHER SPOKEN ARTS RELEASES 


The Distinguished Playwright Series; PAUL GREEN reading from 


An Informal Hour with J. B. PRIESTLEY reading from his essa 


DELIGHID®: 550 ec npr t aos en ene OE ON Roll Sweet Chariot and In Abraham's Bosom... ccc ccc cen ccc ae 719 
r istinguishe eachers Seri SCQUES BARZUN—The Care a 
An Informal Hour with DOROTHY PARKER reading her poems and ee Me Teng eae JACQL ES BARZUN—The Care and 713 
Bobo SCAG! nannonodncocanoa0ponao0onongnnagacdoanodocdapdn 726 " ¥ 
a i Z Distinguished Composers Series: MARC BLITZSTEIN presenting his 
Great Artists Series; SIOBHAN McKENNA reading IRISH FAIRY THEATRE COMPOSITIONS, aided by Brenda Lewis and 
AU NES) conannaaoansnonanon 000000 non DagnadoooaooDVADHooDAanhoo 720 other singers .....05 lelstaleruieletareisicataranierarsiaiayataye BHHOg90H00 onoxooaona 717 
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DANCE ¢ THE DOCS 


RECORDED LIVE AT THE COMMISSIONED OFFICERS’ CLUB, 
NATIONAL NAVAL MEDICAL CENTER, BETHESDA, MARYLAND, 
16, JUNE 1973 


Side One: 


JUSTREBEGAUSEM iv ameyige ty suimelKicaihs tite uM sate (3:05) 
DO YOU KNOW WHAT IT MEANS TO MISS NEW ORLEANS? 


ANN HLS tang 3:20) 
SENTIMENTAL OURNEN (io icanehieimainiey eniien isi ie 2:55 
Gerry Bird, Vocalist 
THESD MP; COMO}BLUES eae ay ahicen aneurin evalu (2:30 
| WISH YOU LOVE/POINCIANA SET ptet each P Ns 3:15 
LONESOME;ROAD Teh siaraueva en eetaionit cits iteMetomt 2:35) 
Side Two: 
WHEN THE SAINTS GO MARCHING IN Ae enti (3:00 
MISTY TUPAC DUNN MUL Lr Usa Fagin aire GUN Our TN sa 3:20 
ON THE SUNNY SIDE OF THE STREET RNa i 3:05 
Gerry Bird, Vocalist 
TIN ROOF BLUES ST SOHO NECN Hastie Sess 1g 3:25 
MUSCRAT RAMBLE AI StS ey its ol teg ves tUNe esi Heri 2:35 
SUNN YVACOe Sure eV eI Otsu TELS alge au ciate Me (3:10) 


/f you wish to purchase additional copies of this album or 
any of the following previously released albums send $6.00 
for each copy to GERALD LEWIS, Box 3671, Arlington, 
Va., 22203. 

1. KEEP ON SMILING — 2. JOIN THE FUN 

3.Rx FOR HAPPINESS 4. KICK UP YOUR HEELS 
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STEREOPHONIC $ ecorded and Produced by 
playable onmono GERALD LEWIS RECORDING SERVICE 
MC 8431 Box 3671 / Arlington, Virginia 22203 


The Docs of Dixieland 


The “DOCS” claim to be the oldest, permanent, established, floating Dixieland bandin the na- 
tional capital area, Their philosophy is that a little Dixie now and then is relished by the wisest men. 
Playing regularly at the Officers Club, National Naval Medical Center, Bethesda, Maryland, has 
helped them to become well-known in the Washington area. Performing for military, charitable, 
and social organizations, they are a Dixieland Band that is as much fun for dancing as for listening. 
The relaxed attitude of the “DOCS” is infectious in a happy way as they obviously enjoy their 
own music. Comprised of military and civilian doctors, and celebrating their tenth anniversary 
this year, the “DOCS”’ are presenting this 5th in a series of stereo albums recorded live at the 
O’Club in Bethesda. To date there have been forty-two members of the “DOCS” including one 
Admiral and eleven Navy Captains. 

JAMES A. CAVANAUGH, Leader, hails from Erie, Pennsylvania where he began playing clarinet 
in 1933 with such groups as the ‘All Erie High Stompers’’ and ‘‘Mitchells Marauders” as well as 
the “Erie Philharmonic”. His musical career was interrupted for 25 years of service with the Navy, 
but is again in full bloom. Jim joined the “DOCS” in 1967 and he succeeded the founder of the 
“DOCS” Capt. George Green as leader in 1971. He is a retired Captain USNR, who heads up the 
Navy’s Foreign Materiel Exploitation Program. 

GEORGE B. BIRD, recently retired from the Navy, has been with the “DOCS” since 1967 inter- 
rupted only by a tour of duty as U.S. Naval Attache in Iran. His talent with the cornet is un- 
equalled and his musical career included many engagements in the major hotels in Washington and 
elsewhere. George is now a registered agent with Yeonas Realty Company. 

PAUL A. MOORE, D.D.S., has played his trumpet “on and off” since 1930. Known as the 
“Dean of the Docs’, he is the only original member still with the group. Except for two years in 
Charleston, South Carolina, Paul has played continuously since 1963. Recently retired from the 
Navy after 31 years of service with the Dental Corps, he is now a full time faculty member at 
Georgetown University School of Dentistry in the Department of Oral Diagnosis. 


WILLIAM K. BOTTOMLEY, D.D:S. plays both the trombone and flute with the “DOCS”. He has 
played continuously with the group since its inception except for a tour of duty in Vietnam. 
Bill’s horn has pleased both young and old since 1942. He is a Navy Captain, and is presently 
assigned at the Naval Graduate Dental School, Bethesda, Maryland as Chairman of the Oral 
Diagnosis Department. 

JOSEPH A. BELLANTI, M.D., has been with the “DOCS” since 1965 and is talented in all forms 
of rhythm and music at the piano. He brings to the “DOCS” many of their renditions and his 
Latin American rhythms have become a favorite. Joe is a professor of pediatrics and microbiology 
at Georgetown University School of Medicine and has made many significant contributions to the 
medical literature including an outstanding current textbook in immunology. Among his many 
faithful fans are his lovely wife, Jacqueline, and his six beautiful children. 

DORSEY J. MOORE, D.D.S., joined the “DOCS” in 1966. Having played his string bass since 
college days, he has enjoyed participating with many musical groups including some located in 
Kansas City, Missouri, San Diego, California, Naha, Okinawa, and Guam. Dorsey is Chairman of 
the Maxillofacial Prosthetics Department at the Naval Graduate Dental School, Bethesda, Maryland. 
ROBERT W. KUKLA, PH.D., a very versatile musician supplies outstanding rhythms and solos on 
his guitar. He is equally capable on bass and piano. Bob joined the “DOCS” in 1970 and is presently 
Senior Systems Engineer with IBM’s Medical Industry. He plays guitar on all numbers except 
Misty, | Wish You Love/Poinciana, and Sentimental Journey where he is featured on piano. 

TOM PHILLIPS is a Washington area native witha life-long love of music. He plays often with the 
“DOCS” and his own group, The Tom Phillips Trio. Fans can also enjoy his performances with 
“The Goodtimers”, a Dixie combo featured at Shakeys. Tom is a part time disc jockey providing 
good listening each Saturday afternoon on WCTN. Tom pursues a full time career as a property 
manager and supervises the Rental Department of Bethesda Realty Company. 

GERRY BIRD, George’s lovely wife, is well known in the Washington area for her many delightful 
singing performances. Her renditions of the great songs of the 40’s and 50's are superb, She often 
sings with the DOCS” when she wants to say “hello” to husband George and to please her fans. 
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Earl Hines & His Orchestra 
1936, 1938 & 1940 
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Earl Hines and His Orchestra 


Featuring - Scoops Carry, John Streamline Ewing, Walter Fuller, Pee Wee Jackson, 
Franz Jackson, Budd Johnson, Ray Nance 


SIDE 1 

AVALON (two parts) 

| SURRENDER DEAR 
LIMEHOUSE BLUES 
ST. LOUIS BLUES 
INTERMEZZO 

SONG OF THE ISLANDS 


Personnel: 

Side 1 band 1, Earl Hines, solos 1936, 
Chicago - band 2, Earl Hines and orchestra, 
1936 - band 3-4 August 8, 1938, Chicago 


probable personnel (8/8/38) 

George Dixon, trumpet and saxes; Ray 
Nance, trumpet and violin; Pee Wee Jackson 
and Freddie Webster, trumpets; John Stream- 
line Ewing, Joe McLewis, George Hunt, 
trombones; Budd Johnson, Leroy Harris, 
alto saxes; Julian Draper, Willie Randall, 
tenor saxes; Earl Hines, piano; Hurley Ramey, 
guitar; Quinn Wilson, bass; Oliver Coleman, 
drums. 


bands 5-6 May 1, 1941 with Henry Levine 
Band, New York 


SIDE 2 


PICK A RIB 


Side 2 - Late 1940 location unknown 

George Dixon, trumpet and saxes; Pee Wee 
Jackson, Benny Harris, Tommy Enoch, trum- 
pets; John Ewing, Joe McLewis, Jerry Valen- 
tine, trombones; Scoops Carry, Leroy Harris, 
alto saxes; Budd Johnson, Willie Randall, 
Franz Jackson, tenor saxes; Earl Hines, piano; 
Truck Parham, bass; Alvin Burroughs, drums 


There is so little off-beat material available 
on Earl Hines long career that this album 
fills a void to an extent. The three short 
solo pieces amply illustrate Hines command- 
ing technique and imagination, undimmed 
even though a newcomer named Art Tatum 
was making fast inroads on his popularity as 
a pianist. The 1938 big band was somewhat 


CATALOG LISTING........ 


Louis Armstrong In The Thirties 
Art Tatum - Classic solos 

Bob Crosby - Instrumentals 1940-2 
Duke Ellington - 1941 Classics 
Charlie Parker - 1949 Concert 


PLUS MANY OTHERS... 


ALAMAC RECORD COMPANY 


CALL ME HAPPY 

THAT RHYTHM MAN 
HONEYSUCKLE ROSE 
UP JUMPED THE DEVIL 
JUMPIN’ UP AND DOWN 


below Earl’s best having had quite a few 
personnel changes that year and the preced- 
ing one. Nance and Dixon are undoubtedly 
playing solos here, and the fast alto passages 
by Budd Johnson. Note Earl’s solo on St. 
Louis Blues, made the year before evolving 
his huge success with the boogie version 
for Victor. 


Side Two has some powerful blowing by 
Jackson ? on trumpet; Ewing, trombone; 
Budd Johnson and Franz Jackson on tenor 
and tends to represent the best of Earl’s 
many big bands. The recording quality is less 
than superb, but that should not interfere 
with one’s enjoyment of some superb jazz- 
men doing their natural thing. 


Jack Teagarden - 1944 Big Band 

Cab Calloway - Cruisin’ With Cab 

Seger Ellis - Choirs Of Brass 1937 
George Lewis - Jam Session 1950 
Eureka Brass Band - New Orleans Parade 
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DIAMONDS ARE FOREVER DIAMONDS ARE FOREVER — REPRISE THE AVENGERS PETER GUNN 


FROM RUSSIA WITH LOVE GOLDFINGER THE SAINT THE MAN FROM U.N.C.L.E. 
THUNDERBALL THE LOOK OF LOVE I SPY THE IPCRESS FILE 

YOU ONLY LIVE TWICE MR KISS-KISS, BANG-BANG THE SPY WHO CAME IN WEDNESDAY’S CHILD 
CASINO ROYALE ON HIS MAJESTY’S SECRET SERVICE FROM THE COLD OUR MAN FLINT 
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The premiére of a new work by Frank Loesser is one of the theater’s most exciting experiences. 
When GreenwiLLow opened in Philadelphia, I flew from London to be on hand and 
once again I was'struck by the extraordinary range and brilliance of 

Mr. Loesser’s talent. After the curtain fell on that first 

performance, the music echoed and re-echoed unforgettably in my mind. 

I knew, vividly, what my next recording project had to be. 

GRrEENWILLOw is a charming fantasy, the story of a young man in love, 

but possessed by a family demon—an irresistible wanderlust. Out of some 

beautifully fine strands of romance and whimsey, Mr. Loesser has 

spun a musical score of pure flowing magic. It is still another 

towering creative achievement by the many-sided author-composer 

who gave us the farce of Where's Charley?, the earthiness of 

Guys and Dolls and the moving drama of The Most Happy Fella. What 


new surprises does Mr. Loesser have in store for us? 


Mr. Loesser’s reputation as a lyricist of wit 


and poetical imagination is justifiably supreme. 


My own inclinations, however, have drawn me 


to appreciate first of all the quality of his musicianship. 


His musical ideas have always been marked 
by freshness, warmth, naturalness. 
GrEENWILLOW, moreover, has a special 
fascination for me because in the 
enchanting, ever-existing, ever-young, 
folk-like character of its music, it reminds 
me of my own native British countryside. 


GEORGE MELACHRINO 


Recorded in England. 


© by Radio Corporation of America, 1960 


LPM-2229° 


THE 
MELACHRINO 
STRINGS 


Music from FRANK LOESSER’S 


GREENWILLOW 


Side 1 


Greenwillow Overture 4:45 
Faraway Boy 2:40 

What A Blessing 2:45 

Walking Away Whistling 2:55 

Clang Dang The Bell 1:50 
Greenwillow Christmas (Carol) 2:20 


Side 2 


The Music Of Home 3:30 
Summertime Love 4:30 

Never Will | Marry 3:00 
Gideon Briggs, | Love You 2:30 
Could’ve Been A Ring 1:15 


Dorrie’s Wish 1:55 
Public performance clearance—ASCAP- 


IMPORTANT NOTICE 


This is a “New Orthophonic” High Fidelity recording, 
designed for the phonograph of today or tomorrow. 
Played on your present machine, it gives you the finest 
ity of reproduction. Played on a “Stereophonic” 
ma ne, it gives even more brilliant true-to-life fidelity. 
You can buy today, without fear of obsolescence in 
the future. 


A fine record 
deserves the finest phonograph—an 
RCA Victor Stereo High Fidelity “Victrola”® 


® RCA Trademark for Record and Tape Players 
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Compromise ™ No Moon At All © My Heart Sto 

I Hadn't Anyone Till You Fine, and Dandy, 
Funny World Sunday Kind Of Love Who Can I Tu! 
How Long Has This Been Going On? Wait With Me Love 
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AND 


PRESENT 


CARL LPM 201 


KRESS 


The Remarkable Voice of 


FLO HANDY 


Smoky and Intimate 


SIDE ONE Ss 
1. COMPROMISE (O’Shields-Martin-Carney) Kati Kris Music Co. ] 
2. NO MOON AT ALL (Evans-Mann) Jefferson Music Company 2. 
3. MY HEART STOOD STILL (Hart-Rodgers) Harms, Inc. 3. 
4. | HADN'T ANYONE TILL YOU (Noble) ABC Music Corporation 4 
5. FINE AND DANDY (Swift-James) Harms, Inc. 5 
6. LACK-A-DAY (Barnes Wilder) Peer International Corporation 6 


When George Barnes played this LP for me, | said, “My God, she’s mar- 
velous! How did she manage to go so long without being discovered?” 
George had no answer, nor have subsequent attempts to find one borne 
much fruit. Even Flo Handy herself casts little light on the mystery. 

| first heard of her when a friend of mine, tenor saxophonist and 
arranger Al Cohn, announced, “Hey, I’m getting married.” 

“That's nice,” | said. “Who's the girl?” 

“Flo Handy,” he said. “She’s a singer and pianist.” 

“Does she sing well?’ | asked. 

“Yeah,” Al said, off-handedly, and let it go at that. This was the 
extent of his boasting about his wife’s vocal gifts. 

It was, in fact, saxophonist Zoot Sims, co-leader with Al of the hap- 
piest quintet in jazz, who told George Barnes about her. His timing was 
excellent. George was looking for a singer. 

George and fellow guitarist Carl Kress had formed a duo, publicly 
launched with an impressive two-man show at New York’s Town Hall the 
year before. George and Carl had recorded one highly successful album 
together and now wanted to do an LP featuring their two guitars and a 
singer. 

“We'd listened to a lot of girls,” George said. “Some of them were 
very good, too. But as soon as we heard Flo, we knew this was it.” 

The term “jazz singer” too often means the performer has poor breath 
control, resorts to gimmicks, and distorts melodies for the reason that he 
or she cannot generate much interest when singing straight. The term fits 
Flo Handy, however, and not for the foregoing reasons. On the contrary, 
she sings with superb control, minimal gimmickry, and a wonderful sense of 
the true character of a melody. She is an esthetic descendant of Billie 
Holiday. But unlike so many singers who study the late Miss Holiday’s work 
and then get hung up in it, Flo has used it as a point of departure only. 
Her own vocal quality is quite different than Miss Holiday’s. It has a rich, 
warm, smoke sound. Occasionally she will turn the end of a phrase or 
pronounce a word exactly like Miss Holiday, but these moments have 
the character of tributes. And Flo obviously has listened to other singers 
as well. What she has learned from them has been integrated into her 
own conception. 

One final point: most singers lean toward emphasizing either the 
musical qualities or verbal content of a song. The first approach tends to 


CARNEY RECORDS, a division of the Richard E. Carney Music Corp. 


IDE TWO 


FUNNY WORLD (Brandt-Morriconi) Edw. B. Marks Music Corporation 

SUNDAY KIND OF LOVE (Prima-Belle-Leonard-Rhodes) Leeds Music Corp. 

WHO CAN | TURN TO NOW? (Engvick-Wilder) Regent Music 

- HOW LONG HAS THIS BEEN GOING ON? (Gershwin-Gershwin) New World Music Corp. 
WAIT WITH ME LOVE (Barnes-Barnes) Peer International Corp. 

MINE (Gershwin-Gershwin) New World Music Corp. 


be cold, the second is sloppy. Flo is one of the very, very few singers who 
can pay sensitive attention to both. 

But we're still faced with the problem: How did a singer with so excel- 
lent and polished a style go undetected so long? 

Flo, who is an extremely pretty woman with a matter-of-fact manner, 
shrugs: “Let's face it, | didn’t try very hard. | sang for a while, but | found 
| could make more money playing the piano, so | played the piano in funny 
little saloons in New York and New Jersey.” 

Flo was born in Houston, Texas, but grew up in San Diego, California. 

“There used to be a program on radio called Which Is Which. The idea 
was that some celebrity would be hidden behind a curtain. They‘d talk or 
sing, and the contestant would have to decide whether the voice was that 
of the celebrity or someone imitating them. | wrote a letter to the program. 
| was 14 at the time. | said | could do an imitation of my sister's singing 
thatareeres 

“Was your sister a well-known singer?” | interrupted. 

“Yes. Ella Mae Morse.” 

Flo appeared on the show and sang Cow-Cow Boogie, her sister's first 
big record hit. (She fooled the contestant.) “This adventure endeared me 
to all my friends in high school,” Flo said, “but that was about all that 
came of it.” 

“When | finally had to work, singing was the first thing | thought of. 
So | went to work in a saloon. Which was to be the first of many saloons. . . .” 

Until now, Flo has always accompanied herself at the piano. George 
Barnes and Carl Kress, who here take over the job, have a most unusual 
duo. Carl tunes his guitar in a unique way, permitting among other things 
some extremely low notes that give the impression that there’s a bass player 
on the record. There isn’t. 

The tunes are mostly standards, including an Alec Wilder classic, 
Who Can | Turn To? Alec is known primarily as a composer, but he is an 
excellent lyricist. He wrote the words for Lack-A-Day. George Barnes wrote 
the melody. 

Everyone concerned did yeoman service in this project, but it is Flo’s 
album all the way. That's what George and Carl wanted it to be. May it 
be the first of many. We haven't heard this kind of singing in too long. 


—Gene Lees 


Box 834 Greenwood Lake, N. Y. 


HERBIE MANN ZOOT SIMS 
CURTIS FULLER AL COHN 
KENNY DORHAM | RONNIE BALL 
BEN TUCKER DAVID BAILEY 
AHMAD ABDUL-MALIK RAY MANTILLA 
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All | can remember of the old movie ‘‘Flying Down to Rio”’ is a scene in the preview 
of coming attractions: a row of dancers out on the wing of an airplane. Our flight to 
Rio wasn't quite so lively. We were all inside the plane, | think (Memo: Ask Zoot); and, 
as for dancing, we hardly had room for sitting. It was a tourist flight, the seats had 
been fitted to smaller tourists, and we were five abreast, or aseat. 


Well, sir, it was a long ride. This wasn’t a jet flight, and most of South America is 
further from New York than Europe is. We'd left New York in the middle of summer; 
when we arrived in Brazil it was winter. Of course, that’s because the seasons are 
reversed there; the flight didn't really take six months. It was long enough, though. 
By the time we arrived at Sao Paolo we were happy to follow Zoot Sims and Kenny 
Dorham to the airport bar. They'd never been there before, but they knew. 


You can travel around the world and never leave home, or step outside your door 
and be worlds away. Understanding, not miles, is the measure of distance. While 
Brazil's Antonio Carlos Jobim is at home in Jim & Andy's New York musicians’ hang- 
out, and we were at home in corresponding Brazilian circles, neither of us can com- 
municate with the ‘‘communications’’ world of either continent. Consider the misuse 
of talent in most U.S. television-radio programming. The barker, the raver, and the 
cornball have the floor, and Joao Gilberto sits in a dark room biting his knuckles in 
New York as in Rio. 


We had our hassles with Show Biz in South America too. Several of our concerts 
were televised, and at least one impresario wanted our format changed to his minstrel- 
show design. Usually we began concerts with Ben Tucker carrying his bass onto a 
bare stage and playing the blues alone. Dave Bailey followed, adding drums, then 
Ronnie Ball to the piano. A double-time drum break brought the rest of the musicians 
onstage and the concert was under way. Only after this overture did | come out — to 
name the soloists, introduce the Zoot Sims — Al Cohn quintet, and get off. 


ante ant Sr. 2 ———— - — = 


HERBIE MANN ee 
CURTIS FULLER cs 
KENNY DORHAM a 
BEN TUCKER ad 


AHMAD ABDUL-MALIK . 
ZOOT SIMS and 


AL COHN potet 
RONNIE BALL 

DAVID BAILEY 
RAY MANTILLA 


qd 


SIDE A rg 
RED DOOR -— Sims, Cohn, Ball, Tucker, Bailey meer 
LOVER MAN - mann, Ball, Tucker, Bailey 4:12 
ISMAAA — Abdul Malik, Fuller, Dorham, Mann, Ball, Tucker, Bailey 9:47 
SIDE B.... 

IT’S ALL RIGHT WITH ME — Fuller, Ball, Tucker, Bailey 6:25 
AUTUMN LEAVES — Dorham, Ball, Tucker, Bailey .......8:00 
WEE DOT — mann, Dorham, Fuller, Sims, Mantilla, Ball, Tucker, Bailey 13:20 


The TV announcer at one concert couldn't see this. Pancaked and tuxed, he told 
me he would bring me on to big applause, and then — 

“Excuse me,"’ | said. ‘‘Don't introduce me. We start with the bass player coming 
out onto a bare stage and —"’ 

“No! No! | will go out first and say, ‘Now, from the VOICE of AMERica, here is... 
WILLis CONover!' "' 

“You don't understand. The way we have the program set up, the music begins 
before | come out. |’m not the star, | only —"’ 

‘‘Justaminute! Justaminute! | will go out and introduce you: ‘Here is WILLis 
CONover!’ Then you come out and talk to the audience!” 

“| don't have anything to say, except introduce the musicians. And that's after the 
whole ensemble has played the first —"’ 

“‘Justaminute! Justaminute! (Etcetera)."’ ‘ 

| forget who won. The point is, we had a music program nicely planned and he 
was still up there with the Clicquot Club Eskimos. The two worlds, of creators and of 
utilizers, are not yet in symbiosis. 

One of our happiest experiences is partly chronicled in this album, recorded in Rio de 
Janeiro. The principal soloists are Zoot Sims and Al Cohn in The Red Door; Herbie 
Mann, Lover Man; Curtis Fuller, It’s All Right With Me; and Kenny Dorham, Autumn 
Leaves. Our concert opener, Wee Dot, closes the album; Ben Tucker, Dave Bailey, and 
Ronnie Ball precede Zoot, Kenny, Al, Herbie, and Curtis, with Ray Mantilla dropping 
spices into the rhythms. 

Ahmad Abdul-Malik, who played bass in another part of the concert, does some 
special material on the oud, or ‘ud, at the bottom of Side One. The oud is a short: 
necked lute. In Arabic it’s called al (‘‘the'') 'ud, which, in Arab-influenced Spain, be- 
came laud; hence the word ‘‘lute’’. The other musicians go along with Ahmad, and 
for eight minutes the Jazz Committee faces east. WILLIS CONOVER 


ROULETTE RECORDS INC. 1631 BROADWAY, NEW YORK. 


Cover Design by Ely Besalel 
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A Master Metaphysican's Escape from the Prism of Time on the Merkabah Express 


1. THIS THING 

2. BROKEN HARD 

3. SLAVES OF THE MODERN AGE 
4. CHECK YOURSELF 

5. CAT STU AT HAL AND AL'S 

6. | DREAM YOU 


7. DO YOU SEE 

8. JUST A TASTE 

9. GET STRAIGHT 

10. LONELY WEEKENDS 

11. PANIC 

12. COMPLETE THIS STORY 
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...Outsider Pop from Tin-Can Alley Belly Fu Oh Happy Whale Records 


AREandBE Records 118 West Nixon St., Cincinnati, OH, 45220; New York, NY, USA 
Original songs copyright WHITE HEAT MUSIC (BMI), Produced by Tom Derwent, Ryan McAuley, and Nelson Slater steamagetimegiant@gmail.com 


* 
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SIDEA 


1. THIS THING - (N. Slater ) , White Heat Music, BMI 

2. BROKEN HARD - ( G. Redd, R.G. Moseley), Maureen Music, Inc., BMI 

3. SLAVES OF THE MODERN AGE - (N. Slater ) , White Heat Music, BMI 

4. CHECK YOURSELF - ( Williams, Franklin, Bryant, Gordy Jr. ), Jobet Music, BMI 
' 5, CAT STU at HAL AND AL'S - (S. Sinn ), Belly Fu Music 
6. | DREAM YOU - (N. Slater ), White Heat Music, BMI 


SIDE B 


7. DO YOU SEE - (N. Slater ), White Heat Music, BMI 

8. JUST A TASTE - ( Kaliedoscope ), Epic, ASCAP 

9. GET STRAIGHT - [ White Houses ] - ( E. Burdon ), Noma Music, Inc., BMI 
10. LONELY WEEKENDS - ( C. Rich ), Knox Music, ASCAP 

11. PANIC - ( W. Harper ), Foo King Music, Inc. 

PLETE THE STORY NOW - (N. Slater, L. Reed ), White Heat Music, BMI 


Produced by T. Derwent, R. McAuley, and N. Slater 
‘The BEGUILED : Tom Derwent, Ryan McAuley, Lesli Anne Nachbauer, 
Ailes Urosovich, Stu Sinn, Jane Slater, Athena E.G. Slater, Josh Coffman, 
Christobal Fee, Joe Stocks, David Arps, Adam Fleischer, Greg Gorey, 
Jennifer Lynn Closterman, David Fricke, Ross Maddox, Rob Hill, 
Daniel Neihause, George Kitta, Ernie Waits, David Rhodes Brown, 
Pete Frenzy, A Dam Hard Man, Will Foster, Joyce Dorene Slater-Main 
© WHITE HEAT MUSIC 

AREandBE Records, New York, NY, USA steamagetimegiante gmail.com 
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“A Semorable Evening” 
AT THE CAFE BUDAPEST 


WITH 


r ~ 
Ropvuct\® 


AND ) 
(SINGER, VIOLINIST) (PIANIST) viP101 


STEREO 


“A Memorable Evening” 
AT THE CAFE BUDAPEST 


WITH 


AND 


Jibor Yarnay 


(SINGER, VIOLINIST) 


SIDE ONE 
VIENNAUWOODS ie eee eee ee eee 2:31 
(Varnay, violin) 

CWO GUITARS Reece eee eer ere 2:21 
(Varnay, violin) 

IF EVER I WOULD LEAVE YOU .... 2:41 
(Varnay, vocal) 
LOVE'!STORYGr epee eee een ee 2:06 
(Bonderman, piano) 

FEELINGS reco te eee EEC eeEEEEr 2:55 
(Varnay, violin) 
ala\ CHOPIN eereer ccc: 2:53 
(Bonderman, piano) 

TONIGHT LONIGH DP eee eee 2:38 
(Varnay, vocal) 

CHERDAS d’ MONTI ................. 2:03 


(Varnay, violin) 


THE MUSIC: Very seldom does one have the opportunity to enjoy a listening 
experience that combines the scintillating warmth and romance of old Europe 
with the thrilling effervescence of contemporary love ballads. The sheer pleasure 
of hearing the Varnay-Bonderman team in performance will most certainly bea 
turning point in the life of any music lover who yearns foratrueand meaningful 
projection of vocal and melodic interpretations that present a song like the old 
masters presented their finished canvas masterpieces to an eagerly awaiting 
public. The marriage of Tibor Varnay’s violin to Bonderman’s piano in this 
album creates for you, the listener, a honeymoon of extraordinary circum- 
stances. The sum total of years of experience and dedication to an art form which 
has, unfortunately, been lost to many, comes alive with sometimes passionate, 
sometimes zesty, but always honest virtuosity on the part of these two men. 
Songs from the faded memories of years gone by live again under the superb 
touch of the Varnay-Bonderman duo. Their interpretation of such memorable 
compositions as, “VIENNA WOODS”, “TWO GUITARS”, “CHERDAS 
d’MONTI” and “CSAK EGY KISLANY” will provide your musical palette with 
colors extraordinaire, musical colors that will blend and enrich your cultural 
appreciation to a degree that must be felt to be understood. But the pleasure that 
awaits you does not end there. You will hear some of today’s most widely ac- 
cepted and loved compositions played in musical settings that can only be com- 
pared to the delightful experiences of a pleasant walk through a natural forest on 
a perfect spring-warmed day. Included on this stereo recording are the dramatic 
renderings of gorgeous melodies like, “FEELINGS”, “LOVE STORY”, “SEND 
IN THE CLOWNS”, “THE IMPOSSIBLE DREAM” and many others of equal 
impact. Mr. Varnay’s vocal ability is another very beautiful contribution to the 
record. His smooth baritone voice in combination with an unusual accent-tinged 
projection for which he is famous will undoubtedly i inspire you with visions of a 
European cafe at twilight, the strolling musicians. . . the beautiful songs. It’s all 
very dreamlike. And yet, the dream becomes a reality for you many times over as 
you sit and enjoy the songs and the genius of two of the world’s finest performers 
. Tibor Varnay and Eugene Bonderman. 
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CREDITS: Mr. Varnay and Mr. Bonderman wish to extend their sincerest thanks to Mrs. Edith Ban, 
owner of the Cafe Budapest. 
A special thanks also to Bill and Steve Degnan for their continual appreciation of our 
music 
Front Cover Photo: KENNAN PHOTO 


cbonderman 


(PIANIST) 


Cugene 


SIDE TWO 
FIDDLER ON THE ROOF ............ 3:54 
(Varnay, violin) 
SEND IN THE CLOWNS .............. 3:07 
(Bonderman, piano) 
THE SHADOW OF YOUR SMILE .... 2:55 


(Varnay, vocal) 
THEME FROM THE “GODFATHER” 2:45 
(Varnay, violin) 


CSAKGEG YeKUS PAIN Ware pee ereeeeee 3:40 
(Varnay, vocal) 
THE IMPOSSIBLE DREAM .......... 2:38 
(Bonderman, piano) 
YOU’LL NEVER WALK ALONE ..... 1:59 


(Varnay, vocal) 


THE PERFORMERS 


TIBOR VARNAY was born in Budapest, Hungary and is an internationally 
recognized singer and virtuoso violinist. He studied at the Francois Liszt Con- 
servatory in Budapest and played over the Hungarian air waves as a soloist for 
six years in addition to his work with the Hungarian Philharmonic Association. 
He traveled to various European countries with leading Jazz groups on concert 
tours. While in Hungary, he taped over 70 musical shows after which he left his 
native land for Canada because of the 1956 revolution which brought much of the 
potential for musical freedom to a halt. It was shortly after his arrival in Canada 
that his talents were recognized and appreciated and he.started his Canadian 
career in showbusiness in 1960 by travelling throughout that country playing 
and singing on television and in clubs, cabarets and theaters. Tibor sings in five 
different languages and is equally at ease in either the popular or classical field 
with his violin. At present, he is in his eighth year as “musician in residence” at 
the famous Cafe Budapest in Boston, Massachusetts. Eugene Bonderman is his 
musical partner and accompanist and together they thrill hundreds of people 
weekly with their outstanding talent. 


EUGENE BONDERMAN is a Russian Born pianist and composer who emi- 
grated to America in 1975. He was a piano major at the Chernovice Children’s 
Conservatory from 1957 to 1960. In 1960, his family moved to Frunze, republic of 
Kirgizia where he continued his studies at the Kirgizia Children’s Conservatory 
from 1961 to 1967. During 1967 he entered the State College of music as a piano 
major and completed studies there in 1971. From 1971 to 1975 he attended the 
State Conservatory of Music, Republic of Kirgizia and worked for State radio and 
television as performer and conductor of the dance orchestra. His musical ex- 
periences include solo performances with the Symphony Orchestra of the State 
College of Music, accompanist for a number of leading violin, cello and vocal 
performers and participant in a number of popular music groups. Since coming 
to the United States, he has toured with contemporary musical organizations, 
has been featured as a solo performer, has written over one hundred songs and is 
currently with Tibor Varnay at the Cafe Budapest. Mr. Bonderman is recognized 
as one of the foremost young pianists creating and performing in the United 
States today. 
yuhRBONnD 
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ARRANGED AND CONDUCTED BY DICK BEHRKE 


MTA 1004/MTS 5004 tic . . : 


There's a new man in town. But what he has to say isn't so new—it's 
how he says it—and the man himself—and a few other things to be 
brought up now. 


He’s a “bon vivant” and that isn't new. He's an Italian singer and that 
isn't new. He sings “Il Got Rhythm” and that ain't new... 


But the way the songs sound and the man who's singing are— BOBBY 
ARVON, new man in town. 


It's the Ages of Love ina groovy dozen: ranging from that first salute 
to love that—were it not heard on a record —would be seen as a blush; 
to the songs of the chase that continue long after love becomes an- 
other song; and to—ah, bien!—the seasoned lover's melancholy adieu 
to the lady gone. When he sings “Goodbye Is a Lonesome Sound,” it 
does become a very lonely thing to say... 
To listen to Arvon the Craftsman, it's difficult to believe that this is his 
first album. It may be easier to understand when you know that Bobby's 
father, a musician himself, had him running the scales before he could 
Pronounce “piano.” (The two of them also worked over another prob- , nent ie 
lem, that of reach.) By the time he was three years old, he was climbing | Ez 
up on the stage and doing a lusty job of belting out the latest in his i : 
repertoire. He became practically a cliche travelling with ‘‘a textbook e 
in one hand and a mike in the other” on the road with various bands : ta] ee} 
such as the Les and Larry Elgart Orchestra. Several years onthe road, Fa a a ma . 2 
the roughest of rehearsal halls, gave him the time and the means to | | = 1 | 
Perfect his singing technique. It gave him the opportunity to do exactly | . 
what he wanted — and that was sing. 

With Bobby it’s not a question of “making it’ in his career. Making it 
means music which is already there—and whether we listen or not— 


it's still there. And once we listen we're there too, right with him. 
Arvon gives to his songs an extraordinary resonance and what can 
only be simplified as soul. His appeal in this album will be for those 
who are yet to experience the tender moments, who are there now (of 
course) or who remember once a spring day...or who like music. 
It's not that often that a talent appears who can be predicted as genu- 
ine and lasting. 
Bobby Arvon won't be new for long; shortly he'll be THE MAN IN TOWN. 
s. sandy 
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SIGN OF THE TIMES 

Lover’s Concerto, Sign of the Times, 
Milord, England Swings, La Mer plus 
six more 


SIDE 1 
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CABARET 

Everybody Loves My Baby, Two Dif- 
ferent Worlds, Minlskirts Waltz plus 
nine more. 


te eseneeen 2:30 
ASCAP ....... 3:10 


SIDE 2 

IF WE ONLY HAD TONIGHT 
CHAIRMAN OF THE BOARD 
HARD BOILED ROSE 

| GOT RHYTHM 
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Michael O'Duffy 
ings The Songs of 
a Thomas Moore 


& 
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with TONY HATCH and his Orchestra e MARIE GOOSSENS (Harp) e and the BABS KNIGHT SINGERS 


Side One: THE MINSTREL BOY/THE MEETING 
OF THE WATERS/THE LAST ROSE OF SUMMER/ 
WHEN LOVE IS KIND/BENDEMEER’S STREAM/ 
THE HARP THAT ONCE THROUGH TARA’S 
HALLS 


Side Two: BELIEVE ME, IF ALL THOSE ENDEAR- 
ING YOUNG CHARMS/AVENGING AND BRIGHT/ 
OFT IN THE STILLY NIGHT/SHE IS FAR FROM 
THE LAND/TIS SWEET TO THINK/LET ERIN 
REMEMBER 


Ever since I can remember, I have always loved the Irish songs 
of Thomas Moore, so now, in the issue of this L.P. of his more 
famous songs, I have realised one of my ambitions. 

Strangely enough, and although he is the Irish National poet, 
and has done more than any other poet/musician to immor- 
talize so many neglected Irish melodies, the name of Thomas 
Moore is not so universally known as that of Robert Burns, 
his Scottish counterpart. It seems that we are not as good 
publicists as our Scottish friends. 

His more famous songs, like “Believe me if all those Endear- 
ing Young Charms”, “The Ministrel Boy”, ‘“‘Oft in the Stilly 
Night”, “The Harp that once thru Tara’s Halls”, are world 
famous, while “The Last Rose of Summer” (he wrote both 
words and music) was used by Flotow in the opera “Martha”. 

It is rightly said of Moore that “the ancient music of Iveland 
was a well-spring of inspiration to him and he used his mu- 
sician’s ear to detect the message borne by each air and 
expressed this in deathless words”. And so he transmitted to 


future generations that spirit of Gaeldom which came down 
from the immemorial past and whose origin is lost in the mists 
of time. 

Thomas Moore was born in Aungier Street, Dublin, on 
28th May, 1779. He died at Sloperton Cottage, near Devizes, 
Wiltshire, England, on 26th February, 1852, and his remains 
are in Bromham Churchyard. 

In this L.P. I have tried to present a varied selection of 
Moore’s melodies and I have been fortunate in -having the 
brilliant young musician, Tony Hatch as Musical Director. His 
understanding and appreciation of the Irish musical idiom is 
evident throughout. 

“Music! oh, how faint, how weak, 
Language fades before thy spell! 
Why should Feeling ever speak 
When thou canst breathe her soul so well? 


—Liner notes by Michael O’Duffy 


SCEPTER RECORDS, 254 WEST 54th STREET, NEW YORK, N. Y. 
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THROUGH THE EYES OF A 


HERE AGAIN IS CYPRIENNE — once more viewing politics 
through the eyes of the Cajuns ... eyes that seek and find some kind 
of good cheer in virtually every situation. 

In most instances, the eyes of the Cajuns find more than just 
good cheer. They find rollicking good humor — broad and bold. 
And from the lips and heart of Cyprienne Robespierre flow the ex- 
pression of this high spirited happiness. 

No one but Cyprienne has ever completely captured, on record, 
the true spirit of Cajun humor. He ranks as the most popular 
Cajun comic in the world because of his great understanding and 
love of the Cajun way of life. 

Cyprienne knows that Cajun humor is always broad, sometimes 
a tiny bit naughty, but ever kind. 

It is a healthy humor. The Cajuns have no place for the sick 
comedian or sick jokes. The happy people of the Evangeline Coun- 
try want strong, robust tales that all may enjoy together. 


They will laugh with anyone . . . never at anyone. 
Theirs is a world of belly laughs — not snide little snickers. 
Which brings us to the topic at hand. 


In this collection of tales, Cyprienne takes a long, hard, happy 
look at the political world — the fabled land of “Washington, De- 
ceased.” His journey through that land of white ties and red tape 
is often critical, sometimes questioning, and always hilarious. 


SIDE 1 
1 Opening, Hippie Expo 68, LSD, Voting Machine, Names 
in History Book (2:50) 


2 Cyprienne Robespierre Political Science Society, Cuspi- 
dor, Agillard’s Rheumatism, Tanks from Hertz (1:50) 


3 Taxidermist and Lady Byrd, Geranium, Kennedy's Girdle 
(4:20) (Band 3 not for air-play) 


4 Augus in Viet Nam, Senator Long and Robber (3:35) 
4 LBJ in Pick Up Truck, Drunk in Washington D.C. (3:20) 


6 Sightseeing Bus in Washington D.C. (1:50) 
Total Time 17:45 


CAJUN 


But he looks at the nation’s leaders through the eyes of the 
most tolerant people on earth. The Washington scene and the 
would-be political kingpins are viewed — not by Birchers or 
Hippies, hide-bound conservatives or bleeding heart liberals — but 
by the official jester of some of the greatest and most grateful 
Americans anywhere — the Cajuns. 


When a Cajun sits down to a crawfish gumbo, with loved ones 
about him and songs and laughter in the air, he is in the Great 
Society. 


Cyprienne takes you into the Great Gumbo and Good Neigh- 
bor Society with this Cajun Commentary on people like Lyndon 
B. Jeansonne, Former President Harry S. Trahan and General 
Dwight D. Eisen-how-you-call-it. 


: A slipped disc is ordinarily no laughing matter, but if you’ll 
slip this disc on the turntable, we’ll guarantee you completely 
against any back pains. 


Be careful, though, or you may split your sides. 


Good luck and good laughter as you probe the world of politics 
through the eyes of the Cajuns — expertly described by Cyprienne 
Robespierre. 


Lob H GEE 


SIDE 2 
1 Medicare, Adam Clayton Powell and Lady in Church 
(2:55) 


2 Birth Certificate, LBJ and Cyprienne on Indian Reserva- 
tion (4:00) 


3 Theophile and Pigeon, Garriscn Investigation, The Ken- 
nedy’s Fox Hunt (4:30) 


Mr. Humphrey’s Seafood, LBJ’s Manners (3:07) 
LBJ - Refcrm and Chloreform, LBJ’s Flat Tire (1:45) 


Bobby Kennedy’s Race Horse (1:20) 
Total Time 17:37 


Other Bud Fletcher Albums Available 


LL-101 THE TALL TALES OF CYPRIENNE ROBESPIERRE 


LL-102 MORE OF BUD FLETCHER AND CYPRIENNF ROBES- 


PIERRE 
LL-104 BUD FLETCHER AT THE OUTHOUSE (Adults Only) 
LL-105 BUD FLETCHER GOES TO WASHINGTON 


LL-106 BUD FLETCHER RETURNS TO THE OUTHOUSE 
(Adults Only) 


LL-111 ANOTHER TRIP TO THE OUTHOUSE (Adults Only) 


LL-116 FROM THE OUTHOUSE TO THE WHITEHOUSE 
(Adults Only) 
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“ANOTHER TIME, ANOTHER PLACE” 
DON SCALETTA TRIO 


Audience acceptance has never been a problem for the Don Scaletta Trio, even though their 
listeners often include groups of golfers, conventioneers, diners, shoppers, tourists and jazz 
enthusiasts too. As house trio at the Village Lounge, a part of the attractive Walt Disney 
World Village complex in Florida, the musicians have played to a cross-section of America 
nightly. And America approves! 

Leader, Don Scaletta, exciting pianist and composer, has previously recorded well received 
albums on Capitol and Verve. Bassist George Morrow, of course, contributed greatly to jazz 
| history with Clifford Brown, Max Roach, and Anita O’Day. Young Barry Smith, North 
Texas State graduate is an accomplished and thoughtful drummer, 


The music begins with Don charging right into Sonny Rollins “Oleo"’, and it’s obvious the 
group loves and respects this bebop standard in a slightly different way. Don’s own “The 
Children of Belfast” is a lovely little tune that conjures visions of youngsters playing hop- 
scotch rather than war games - George carefully chalks the hopscotch boxes for Don’s dan- 
cing. The tasteful cymbal and drums complete the artistry. “Talking With George” , 
another Scaletta composition has, to my ears, more of a Spanish corrida flavor to it than 
the title implies. George is content to let Don do most of the talking, Barry jumps in with 
a short but strong musical statement. Again, bop influences are heard between the ‘‘Ole’s”’. 
I think Chick Corea would like the delicate interpretation of his beautiful “Windows”. Don 
and George, with Barry’s subtle brushwork create a contemplative mood suitable for gazing 
through panes covered with raindrops. 

Side 2 opens with a ‘Priestly Plan”. Don’s masterful and very busy cleric 
devises a brilliant plan for his parish. George and Barry are the accomp- 
lished acolytes. Don’s “Song for Sails” paints a lovely and typical Florida 
picture of serenity on the water. The Trio kind of lopes into “‘Alone To- 
gether’ , but Don soon attacks, and propelled by Barry, makes this stan- 
dard a real swinger. George’s solo and the piano/bass collaboration are 
highlights. Bonfa’s “Samba de Orfeu” is a frequent romper for the trio 
and a lounge favorite. 


That’s the music, so your table is up front in the Village lounge, and you 

can relax in one of the comfortable armchairs or a couch. You'll even 

hear George’s bass strings slapping against the fingerboard occasionally, 

but fortunately cash register and clinking glasses are silent. Enjoy the 

sound of the Don Scaletta Trio. A very good group indeed! 

Jack Simpson 

“Jazz on the Beach” 
WUCE-FM 

Orlando, Florida 


SIDE ONE SIDE TWO 
fe OMIEO (Somrmy FROMM) conn ooonnonase 3:43 1. PRIESTLY PLAN (Don Scaletta)....... 2:38 
2. CHILDREN OF BELFAST (Don Scaletta). 4:19 2, SONG FOR SAILS (Don Scaletta) ...... 3:32 
3. TALKING WITH GEORGE (Don Scaletta) 5:39 3. ALONE TOGETHER (Schwartz & Dietz) . 6:50 
4. WINDOWS (Chick Corea)... ...... 0005 6:14 4, SAMBA DE OPHEUS (Louis Bonfa)..... 4:26 


Produced & Engineered by Joel Balin 
Recorded at Rainbow Productions, Orlando, Florida 
Mastered and Pressed by Nashville Record Productions, Nashville, Tenn, 
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I knew you from the mame I fist Saw you 
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ane ihe circle never ends 
though it sometimes tums ano bends 
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Sn atime before our tine - 
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nt the sunset of cur lives 
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bw were pack fo try again 
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YOU GOT THE MUSTC 


OUT IN THE COUNTRY 

WALKIN' QUT THE OLO BACK DOOR 

LORO I SWEAR I AIN'T NEVER SEEN 

SO MANY STARS BEFORE 

ME AND THE MISSISSIPPI 

WE'RE GONNA TAKE A WALK OUTSIDE 

TIMES LIKE THIS L WANNA SETTLE ON DOWN 
AND ONLY HEAVEN KNOWS I'VE TRIED 


BUT I'VE GOT SOMETHIN’ INSIDE ME 
SAID IT BETTER GET BACK ON THE ROAD 
I GOT SOMETHIN' INSIDE ME 

SAIO I: BETTER PACK MY THINGS AND GO 


LOUTSIANA HOT SPOT 

HIT ME RIGHT BETWEEN THE EYES 

LOVED THE GIRL\SHE MADE ME FEEL AT HOME 
THEN I KISSED THE GIRL GOODBYE 

LADY LUCK WAS HURTIN' FOR MONEY 

SHE BEAT ME WITH A PATR OF QUEENS 

ALL I GOT NOW IS JUST A SUITCASE HONEY 
AND A PAIR OF OLD BLUE JEANS 


© MOUTH OF THE SOUTH MUSIC 1977 
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GOTTA BE NUMBER ONE 


EVERYBODY STILL LIKES A WINNER 

AND THAT'S EXACTLY WHAT I'M TRYIN' TO BE 

I DON'T CARE WHAT MY MAMA SHE TOLD ME 

ONLY CARE WHAT FOLKS THINK OF ME 

BUT IT AM SO DARN TIRED OF LISTENING 

AND SPEAKING ONLY WHEN SPOKEN TO 

I'VE FINALLY GOT TO STAND UP AND MAKE MY MOVE 
IT CAN'T HIDE 1 CAN'T HIDE IT BACK NO MORE 


AIN'T NO DOUBT ABOUT IT 

1 JUST CAN'T LIVE WITHOUT IT 

ALL I EVER WANTED TO BE WAS NUMBER ONE 

BUT MY BREAK NEVER CAME SO I MADE ONE 

IT'S NOT SO HARD AND YOU CAN TOO 

JUST STEP UP AND SAY YOU BEST KEEP OUTTA MY WAY 
I WON'T HIDE I WON'T HIDE IT BACK NO MORE 
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SEALED WITH GOODBYES 


1 THOUGHT THAT I COULD SAVE YOU 

BUT IT LOOKS LIKE THERE AIN'T NO WAY 

I THOUGHT THAT YOU HAD CHANGED YOUR MIND 
AND THIS TIME YOU WOULD STAY MAYBE 

BUT IT LOOKS LIKE IT'S NOT SUPPOSED TO BE 


1 CANNOT BE AN ACTOR 

I'LL BE WHAT I MUST BE 

I CAN'T PRETEND TO LOVE YOU 

WHEN I KNOW YOU DON'T LOVE ME BABY 
THERE'S NO NEED TO CRY NOW YOU'LL BE FREE 


1 THINK OF ALL THE TIMES YOU HURT ME 
THE TIMES YOU MADE ME CRY 

BUT GIRL WHEN YOU LOVED ME 

OH THE WAY YOU LOVED ME 

STILL MAKES IT HARD TO SAY GOODBYE 


THE THINGS THAT WE HAVE BOTH GONE THROUGH 
HAVE CUT ME DOWN TO SIZE 

BUT NOW THE TIME HAS COME FOR US 

TO CLOSE OUR BOOK OF LIES 

IT'S RAGGED WITH USE SEALED WITH GOODBYES 
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SHOTGUN BERRY 


BACK UP IN THE WOODS QUITE A LONG LONG WAY 
THERE'S A MAN WHO LIVES ALONE 
KNOWN TO NO ONE OTHER THAN HIMSELF 


CAUSE SHOTGUN BERRY'S ON HIS OWN 
YOU KNOW SHOTGUN BERRY'S ON HIS OWN 


ROAMIN' ROUND WHERE EARTH TREES AND GOD ARE ONE 
YOU KNOW IT'S QUITE A SIGHT TO SEE 

FROM ORANGE MORNING SKY TO RIVER RUNNING SO BLUE 
WHAT A SIMPLE LIFE IT SEEMS TO BE 

WHAT A SIMPLE LIFE IT SEEMS TO BE 


BUT UNDERNEATH IT ALL 

THERE'S A TIME YOU KNOW WILL: CALL HIM FACE TO FACE 
WHAT SHOTGUN BERRY FEARS 

1S THE BEST YEARS OF HIS LIFE CAN'T BE REPLACED 

IF ONLY THERE WAS ONE 

JUST A VERY FINE YOUNG SON TO TAKE HIS’ PLACE 


AND THEN MAYBE SOMEONE WOULD KNOW 

HOW HE LIVED AND WHERE HE DIED 

BUT AS JT 1S EVERYTHING WILL GO UNCHANGED 
THE COUNTRYSIDE WILL SHOW HIS PRIDE 

YOU KNOW THE COUNTRYSIDE WILL SHOW HIS PRIDE 
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HACKHORN BLUES 


WELL NOW SOME FOLKS CALL YOU LUCY 

I JUST CALL YOU MISERY 

NOW SOME FOLKS CALL YOU LUCY 

IT JUST CALL YOU MISERY 

AND YOU AIN'T NEVER GONNA HURT ME BABE 
YOU JUST DON'T MEAN THAT MUCH TO ME 


WELL I KNOW YOU STARTED STEPPIN' OUT 
SO I'D START STEPPIN' IN 

LET ME TELL YOU HONEY. 

I'M GONNA STAY RIGHT WHERE I'VE BEEN 
AND IF YOU FIND YOURSELF A NEW MAN 
WHO LOVES YOU BETTER THAN I COULD 
THEN ALL I GOT TO TELL YOU HONEY IS 
HE MUST BE PRETTY DOG GONE GOOD 
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ZABRA 


OH IS GOODBYE ANYWAY TO SAY I LOVE YOU GIRL 
AND 1S WHAT I FEEL RIGHT OR WRONG FOR A SONG 
ABOUT YOU NOW THAT YOU'RE, GONE 

BURGUNDY SUNSET IN YOUR EYES FAWN BROWN 

AND YOUR MISTY ROSE COLORED EYES WATERED DOWN 
MAKE ME SMILE OH LADY 

CAUSE YOU'RE TOO YOUNG TO BE LONELY 

YET TOO OLD TO IGNORE 

AND THOUGH I'VE USED ALL THESE WORDS 

IN SONGS BEFORE 

YOU FIT THE PART SO WELL MY FRIEND 

ERASING MEM'RIES I SHOULDN'T FORGET 4 


SO IS GOODBYE ANYWAY TO SAY I LOVE YOU GIRL 
AND IS WHAT I FEEL RIGHT OR WRONG FOR A SONG 
ABOUT YOU NOW THAT YOU'RE GONE 


OH AND COME STORMY MONDAY, WILL YOU UNDERSTAND. 
THAT IT'S NO LONGER SUNDAY AND TOMORROW'S AT HAND 
MADE OF SAND OH LADY 

AND IT'LL CALL YOUR NAME 

IN THE FALL OF FROSTED RAIN 

HOPING YOU'LL KNOW WHAT YOU FEEL 

AND WHAT TO SAY 

CAUSE BETWEEN SHOWS YOU'RE ON MY MIND 

CCOME ON AND) PLEASE TELL ME’ LADY 

SHOULD I SAY GOODBYE GOODBYE 


COME TO ME LADY PLEASE PRETTY BABY 
DON'T TELL ME THAT. I'M WRONG 

BE WITH ME LADY CAUSE I NEED YOU 
MORE TODAY THAN YESTERDAY. 
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CRAZY PEOPLE 


SITTING BACK IN HIS FING CHAIR 

WITH A SHOT OF WHISKEY THERE 

LIGHTING UP HIS MIXING CIGARETTE 

SHERIDAN SAYS THAT'S FINE BOYS 

LET'S TAKE IT ONE MORE TIME 

AND THAT'S A HIT 

SO WE TAKE IT OVER AGAIN 

AND WE THINK THAT 17'S, THE END 

THEN SO WE START TO BREAK IT UP 

AND HE SAYS PLEASE 

THAT DOESN'T WORK AND SO)}HE YELLS 

AT EASE CRAZY PEOPLE EVERYWHERE 
CRAZY PEOPLE WATCH THEM STARE 


NOW THE CLOWN THAT RAN THE SHOW 
1S A FRIEND OF OURS WHO, KNOWS 
WHAT IT'S LIKE TO BE A STAR 

HE SHOWS US THE WAY TO) GO 
KNOWING ALL THERE iS TO KNOW 
AND HE LENDS A HAND. 

WITH HIS FINE GUITAR 

KEEPING SHERIDAN IN LINE 

DAVID FEELS THAT NOW'S THE TIME 
TO CUT A TAKE LET'S GET IT DONE 
WHY SHOULD WE WAIT 

SHERIDAN PLEASE LEAVE JANE ALONE 
ANSWER THE PHONE 


OUT IN THE COUNTRY THERE'S A HOUSE AND A BARN 


AND IT'S A BEAUTIFUL SIGHT TO SEE 

BRINGING MCDUFF AND ROPER OUT TO THE "DOG" 
1S A GIRL NAMED VICKY LEE 

SHE AND HER DAVID LIVE TOGETHER AS ONE 

AND THEY'RE AS HAPPY AS CAN BE 


FINALLY THE TIME HAS COME 

WHEN ALL OUR WORK IS DONE 

1T'S BEEN CRAZY BUT IT'S BEEN FUN 
AND AS OUR LAST AND FINAL TREAT 
17'S TIME FOR US TO MEET 

THE ONE THAT'S KNOWN AS GRACIE 

AND AS WE LOOK OUT THROUGH THE FOG 
WE THINK THAT SHE'S A DOG 

BUT WE DON'T SAY CAUSE SHE'S A FRIEND. 
OF ONE AND ALL 

AS THEY EXPLAIN SHE USED TO BE 

A SHAGGY DOG 
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PLACES AND FACES 


WHERE ARE THE PLACES 

YOU CAN NEVER GO BACK TO 

OH THE THINGS I WOULDN'T DO 
WHERE SIDEWALKS AND DRIVEWAYS 
WERE PEDDLE CAR HIGHWAYS 

WHERE HAVE THEY SLIPPED AWAY TO 


AND WHERE ARE THE FACES 

YOU CAN NEVER FIND NAMES TO 

OH THE THINGS I WOULDN'T DO 

ALL OF THE OLD BOYS 

AND ALL OF THEIR NEW TOYS 

WHERE HAVE THEY SLIPPED AWAY TO 


I COULD FALL LIKE A FEATHER 
CHANGE LIKE THE WEATHER 

FLY LIKE A YELLOW BALLOON 

HAVE THEY GONE TO GET BETTER 

NO JUST FOREVER 

WHERE HAVE THEY SLIPPED AWAY TO 


SATURDAY MORNIN’ 

MY FAV'RITE CARTOON 
HOLSTERS AND SIXGUNS 

THE I SHOT YOU FIRST ONES 
HOMEWORK IS WAITING 

AND NOTHIN'S BEEN DONE 
BUT WASN'T THE RODEO FUN 


I COULD FALL LIKE A FEATHER 
CHANGE LIKE THE WEATHER 

FLY LIKE A YELLOW BALLOON 
HAVE THEY GONE TO GET BETTER 
NO JUST FOREVER 

SEEMS THEY ALL ENDED TOO SOON. 
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EBERLE PARK 


WELL I NEVER WANT TO FINISH 

WHAT I'VE JUST BEGUN WITH YOU 

FOR THE TIME SLOWS DOWN TILL DAWN 
IN THE MORNING WITHOUT YOU 

BUT WHEN YOU CALL MY NAME 

SHOULD I PLAY THE GAME 

OR ARE YOU TO BE SEEN THROUGH 


YOU PLAY WITH MY DREAMS 

AND MAKE ME SMILE 

THEN LAUGH AT MY TEARS 

AND LET ME LIVE FOR THE WHILE 
STILL WHEN YOU CALL MY NAME 
SHOULD I PLAY THE GAME 

OR ARE YOU TO BE SEEN THROUGH 


HUNGRY EYE OF A LADY 

SHOULD I LET 1T RIDE 

TO BE PUT ON A SHELF ONLY MAYBE 
THIS TIME ROUND I CAN'T HIDE 


YES MY FRIEND SHE'S THE LADY 

RIDIN" THE WIND IN EBERLE PARK 

SHOULD I CHANCE THE STORY IN HER EYES 

TO FIND OUT IF LOVE AND LIKE ARE THE SAME 
OR LF ONE'S THE OTHER'S BLAME 

TO FIND OUT WHY THE LADY SHINES 

AND WHY SHE CRIED 


NOW I KNOW THAT I CAN'T FINISH 
WHAT I'VE JUST BEGUN WITH YOU 
FOR THE MORNINGS ARE LONGER 
AND THE DAWN NOW IS YOU 

SO WHEN YOU CALL MY NAME 

T WILL PLAY THE GAME 

YOU ARE NOT TO BE SEEN THROUGH 
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A The u.s. air Force 
jazz ensemble 


WASHINGTON, D.C. 


ON THE AIR 


The airmen of NOTE 


33 /3 RPM 
STEREO 


ON THE AIR 


The airmen of NoTE 


The u.s. AiR force 
jazz ensemble 


WASHINGTON, D.C. 


SIDE ONE: 


1. THAT'S THE WAY OF THE WORLD M. White, V. White 
and C. Stefney 
arr: D. Wolpe 
. NIGHT FLOWER Henry Mancini 
Sergeant Ken Smukal, Flugelhorn 
Soloist 
. SLEEPY WALK 
Phil Wilson's tribute to 
Louis Armstrong 

. FUN TIME Sam Nestico 
Sergeant Gil Cray, Piano Soloist 

. SWING INTO SPRING Ralph Burns 
Sergeant Ernest Hensley, arr: E. Schlabach 
Clarinet Soloist 

. MISS MATAZZ Mike Barone 
Bud Brisbois, Trumpet Soloist 


arr: Phil Wilson 


SIDE TWO: 


1. CHALET CO-WIN Mike Barone 
Sergeant John Dodge, 
Saxophone Soloist 

. DARK ORCHID Sam Nestico 
Sergeant John Dodge, 
Saxophone Soloist 

. WHAT ARE YOU DOING THE Michele LeGrand 

REST OF YOUR LIFE arr: Sgt. Roger 

Sergeant Rick Whitehead, Hogan 
Guitar Soloist 

. AMEDLEY OF STEVIE 

WONDER SONGS 

You Are The Sunshine of My Life 
Don’t You Worry ‘Bout A Thing 
You Haven't Done Nothin’ 

. FOR ONCE IN MY LIFE R. Miller & 
Sergeant Dave Steinmeyer, O. Murden 
Vocal Soloist arr: Sgt. Gil Cray 
Sergeant John Dodge, 
Saxophone Soloist 


Stevie Wonder 
arr: Sgt. Gil Cray 


The U.S. Air Force Airmen of Note—ON THE AIR— an exciting new 
promotional album by America’s foremost military jazz ensemble—an album 
which has been created specifically to say a musical “Thank You” to the men 
and women throughout the nation who have continually promoted the NOTE 
over the years—America’s disc jockeys. 


Radio personalities throughout the nation are continually playing the AIR- 
MEN OF NOTE and, because of this considerate ON THE AIR exposure, 
concert tours by the AIRMEN OF NOTE have been performed before 
standing room only audiences all over America. 


The selections on this album are tailor made for the nation’s DJ s, with play- 
ing times ranging from two minutes to five minutes and thirty-five seconds. 
With this wide range of times, there is at least one selection on this disc to 
fill virtually every time requirement a DJ might have. 


And the selections on the disc represent a cross section of the numerous 
musical styles of which the NOTE are capable, ranging from a current ‘disco’ 
favorite to a Benny Goodman classic. 


The Airmen of Note—ON THE AIR—a great new album from the U.S. Air 
Force’s internationally acclaimed jazz ensemble which not only contains some 
of the NOTE’s finest music, but which also conveys to America’s radio 


PERSONNEL: 
Director: Sergeant Dave Napier 


Saxophones: Sergeants Ernest Hensley, Eugene Gaydos, John Dodge, 
Roger Hogan and Dave Napier 


Trumpets: Sergeants Ken Smukal, James Lay, Dick Perry and 
Larry Trautman 


Sergeants Dave Steinmeyer, Lee Robertson, Gary Hall and 
Paul Rawlins 


Guitar: Sergeant Rick Whitehead 
Piano: Sergeant Gil Cray 

Drums: Sergeant Dave Palamar 
Bass: Sergeant Ephriam Wolfolk 


Trombones: 


CREDITS: 

Producer: Sergeant Dave Napier 

Engineers: Sergeants Jim Sleeman, Alan Chandler and Tom Williams 
of The U.S. Air Force Band Audio Section. 


Production Coordination & Jacket Notes: 
Sergeant Harry H. Gleeson, Director of Information, The 
U.S. Air Force Band. 

Album Design: Creative Presentations, Inc., Washington, D.C. 

Pressing: Crest Records, Inc., Huntington Station, New York 

This Record |s Not For Sale 

For Additional Information concerning concerts and tours by The Airmen 
of Note, contact: Director of Information, The U.S. Air 
Force Band, Bolling Air Force Base, Washington, D.C. 
20332 

These selections were recorded in November and December, 1975, and 
January, 1976, in the studios of The U.S. Air Force Band, 
Bolling Air Force Base, Headquarters Command, 
Washington, D.C. 

The Airmen of Note is a unit of The United States Air Force Band, 

Washington, D.C., Colonel Arnald D. Gabriel, Conductor. 
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RG Mad Music Inc. & Brackwisdl Masic Ine: BMI 
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MW BED (2:56) : 

Jobete Music Co. Ints, BR 


COMMERCIAL BREAK (1: 
Sfein & Vat Stock, Inc., ASEAP— 


“" MY EYES (8:07) 
Stein & Van Stock, Inc., ASCAP 


| WAS LONELY. (AND THEY LAUGHED) (2: 
Jobete Music Co. Inc.» ASCAP 


WINDOW (2:55) 
Stein & Van Stock, Inc., ASCAP 


GOOD TIME SALLY (2:54) 
Stein & Van Stock, Inc., ASCAP 


TEN MILES BEYOND (5:48) 
Jobete Music Co. Inc., ASCAP 


All Songs Written By Nick’Zesses, Dino Fekaris and Tom Baird, 
Except Fire And Rain By’James Taylor, In Bed. By Lynn Henderson, 
Wes Henderson And Tom Baird, Ten Miles Beyond By Berry a 
And Tom Baird. 

Recorded At Motown Studios A & B, Detroit, Michigan 

Produced By Matrix 


Arranged By Tom Baird s 
pehotography By Jim Britt 
KIS NICK ZESSES#t WO 


197261972, MOTOWN RECORD CORPORATION, DETROIT, MICHIGAN 48201 
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TIME HAS MADE A CHANGE IN ME 


THE GOSPEL AMBASSADORS with Jay Caldwell 


This album is dedicated to Mr. Rubin Henry, Jr. 
The originator of the Gospel Ambassadors. 


STEREO 
P-10180-A Side I P-10180-B Side II 
1__Time Has Made A Change In Me _ 3:40 6—Faded Rose 3:42 
F.V. mix arranged J. Caldwell — Mary Hill Music (BMI) M.V. mix J. Hill Desert Moon Songs Ltd. (BMI) 


MEAT oNBverything M2225 7—Who Will Be a Witness 2:33 


FV. mix (C. Flowers) Mary Hill Music (BMI) ine Rew etsed Gay & Caldwell 


3—Everything Must Change 3:25 8—What Kind Of Man Is This 2:53 
M.V. mix Q. Jones M.V. mix Rearranged Lum & Conners 
Mary Hill Music (BMI) 
4—Heaven Is My Goal 3:08 9—Peace In The Valley 4:14 
M.V. mix R. Dixon F.V. mix Rearranged G. Hill 


Mary Hill Music (BMI) 
5—No Charge 5:04 ' 
M.V. mix H. Howard Wilderness Music (BMI) 10—Old Man Time 3:40 
F.V. mix Rearranged J. Caldwell 
Mary Hill Musie (BMI) 


Musicians Wescltisn 
Guitar (Lead) — Boyd Ledbetter Jay Caldwell 
Guitar (Rythem) — Willis Connors Gus Hill 
Bass — Phil Lum Boyd Ledbetter 
Organ — Piano ah = Rhodes Loyd Ledbetter / 
/ 
Ruben Hi / 
Drums — Tony Davis UpeMinseary, / 
= aye / 
itt Recording Studios 
q (1618 N. Broad Street, Phila. Pa. 19121 
215 - 763-2825 
Recorded, Mastered & Mfg.d. PRAY RECORDS 
by Virtue Recording P.O. Box 1445 Wilm. Del. 19899 


Engineers — Frank & Maryann Virtue Phone 302 - 658-0278 
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ARE YA’ 


CRACKIN’? 


When | first discovered the Rosebud Band in that obscure dive in Atlanta's sordid midtown, | could not believe 
that a band with such sophistication and uncanny ability to reach a definite <<chambre de _bain>) rapport with its 


audience 


nad not established the international reputation of, say, the Beatles, Dylan, Earl Scheib, or Paul Harvey 


lt reminded me of one night in 1947 when | was sitting in Minton’s with Bird, Dizzy, Monk, Mingus, Max, Lady Day, 


Fats, Prez, and Clapton. When the conversat 


on drifted to “jive honkies,” | knew that meant, in the hipster vernacular 


that my cab was waiting outside to take me downtown to meet a hot new band from Atlanta, nameiy Rosebud. Or 


was it Dy 


an? Or Sam Cocke? Well | dont re 


member but soon Leonard Feather and | were “digging these five, crackers 


roadhouse veterans who had put the swing back in country music. 


The cool, professional Buck Peacock on 
night; John. Kornhauser whose vocal style 


on fiddle 


ike Clayton McMichen; and the volat 


ead guitar, whose hot choruses screamed like Vernon Dodd on a good 
was like a seasick Mei Torme; Jim Tolles slapping bass and wailing 
le Charles “Chills” Wolff whose Tony Dow drum style was already legendary 


In a class by himself was Rocky Hutchens, whose Pagganini banjo technique (with a bow) and Shmoo humor provided 


the wind-up key for the Rosebud machine 


Later over lox, jalapenos, ketchup and Cognac we rapped about the heavy dues Rosebud had paid in the plumbers 


union, wh 
with Jane 


SIDE 


Foggy 


ich reminded me of when | was w 
Fonda?’ 


ONE 


Mountain Breakdown 
Fr 


Toy Heart 


th George in Bangladesh, scarfing Beef Bourguignon: or was that in Hanoi 


—Ralph K. Gleason 
(music critic, Modern Crime Magazine) 


Recorded By: N. Cole Harrison, Wiyard Electronics 


ont Cover Art: Arthur Offen SIDE TWO 


Back Cover Art: Chuck Stiles Country Roads 


On My Way Home Again 


Take 


Pk 
Me Back to Tulsa 


Homestead on the Farm 


Talk 


Oran 


to Me Oh Lonesome Heart 


ge Blossom Special 


hotos: Robert Simmons After You've Gone 
Duelin’ Banjos 
Willin’ 
Jug Band Music 


Rocky Top 


DE VOUS 


BEN JE ENGAY 
DEDICATION 
AYILONGO _ 


vA 
NEW FULL FREQUENCY HIGH FIDELITY 
records + 
mr GARDEN, STRINGS, around the world 
tar ay OF LO , ws CTT 
CY w 4, y 
HYMNS 
WE 
LOVE 
Riviere on 
RECORDS DESIGNED FOR YOUR LISTENING PLEASURE 

In order to: meet the demands of the public for the best in music at a popular 
price, RIVIERA has succeeded in bringing to you a superb and timeless album of 
fascinating music. 

A Full Frequency High Fidelity recording is offered. The reproduction is of 
the ultimate in Hi-Fidelity, using only the finest equipment; RCA Telefunken Altec 
and Electro-Voice microphones, recorded on a three-track Ampex tape recorder, 
thereby reproducing the finest in true tonal sound. 

In order to insure the very finest high quality reproduction, the tapes are 
| mastered by a Westrex Feedback cutter with heated stylus on a Scully lathe. The 
Frequency response is from 20 to 20,000 cycles per second. 

? RIVIERA will continue to bring you the finest reproductions of the most 
refreshing music; the latest in hit tunes and the greatest variety is planned for your 
listening pleasure. 

) We invite you to enjoy Music at its finest. 


ALBUMS AVAILABLE ON RIVIERA RECORDS 


ROOOT Romeo & Juliet ROO14 = Polkas RO027 Big Band Swings the Classics ROO40 Merry Christmas & A Happy New Year 
ROOO2 Oklahoma ROO1S Honky Tonk Classics ROO28 Taboo ROO41_ Christmas Carols 
ROOO03 = Salute to the Big Bands ROO16 Garden Of Love ROO29 Barber Shop Quartet Favorites ROO42) Merry Christmas 
ROQO04 World’s Greatest Overtures ROO17 Scheherazade ROO30_ The Swinging 30's RO043) Hawaiian Luau 
ROOOS | Love You Truly ROO18 The Best of Ballet ROO31 =Mid-Night In Paris RO044 9 Organ in Hi-Fi 
ROOO6 Cha Cha Chas & Merengues ROO19 Tangos of the Argentine ROO32 Swinging Stephen Foster ROO45 Cocktail Time 
ROO07_ The Singing Swinging Banjo ROO20 Gay Nineties Review RO033_— The Soul of Spain RO046_ The Ink Spots 
ROOO8 = Fabulous Harmonica ROO21 = Mid-Night In Mexico ROO34 Big Band Cha Cha Cha RO047 The Fabulous Paul Anka & Others 
ROOO9 Hymns We Love ROO22. Campfire Songs ROO35_ Holiday In Rio ROO48 Flamenco 
ROO1O0 Mambo In Havana RO023. Mambo Cha Cha Cha RO036 Pipe Organ Moods 
ROO11 Fantasy Land ROO24 Swing Your Partner RO0O37_ The Dorsey Touch 
ROO12 In The Glenn Miller Mood ROO25 Opera Arias ROO38 Waltz Time in Vienna 
ROO13 Swinging On Broadway RO026 Strings Around The World RO039 Dixieland 
Printed in U.S.A, 
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The Music from 

“Chitty Chitty Bang Bang” 
The Richard Wolfe Children’s 
Chorus 


1 Chitty Chitty Bang Bang 


habye Mountain 
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It is once again a pleasure to be part of a New Life Album!!! Not only is New Life exciting and vibrant on stage, but they are warm Christian people who 
demonstrate the love of Christ in everyday life. The group was formed to promote and proclaim the gospel of Jesus Christ. They believe that Christ has 
made them an instrument of His peace and love. Because of Him, they carry His message to you through music. If you enjoyed their first album, you'll be 
thrilled by this one!! If you’ve just met New Life, I know you have already been blest by them. A special feature on this recording is a piano medley by 
Paul M. Kline. As I sat behind the recording console, and later added the keyboard string part, I couldn’t help but be impressed by his artistry as he 


Side One 
1. 


JESUS IS ALIVE AND WELL! 
Robinson (3:11) 


2. ?'VE NEVER BEEN THIS HOMESICK BEFORE 


Rambo (3:06) 


. UNCLOUDED DAY! 
Alwood (2:52) 


4. LEARNING TO LEAN! 


Stallings (4:00) 


. I KEEP FALLING IN LOVE WITH HIM 
Wolfe (3:00) 


ide Two 


. THE CLOUD HE’S COMING BACK ON 
Payne (2:17) 

. YOU GAVE ME LOVE 
Jordan/Cloninger (3:32) 


. ONE DAY AT A TIME 
Wilkin/Kristofferson (3:09) 


. BECAUSE HE LIVES! 
Gaither (2:59) 


. Piano Medley . .. Paul M. Kline (3:44) 
1. THAT WONDERFUL NAME 
2. THE NAME OF JESUS 
3. MY JESUS, I LOVE THEE 


caressed the keyboard, Mr. Kline is one of those few musicians who make the piano an extension of himself. 


Jacob S. Snyder 
North Recording Studio 


CREDITS: 
Vocals: New Life 
Piano: Paul M Kline (medley) 
Editing and Mastering 
North Recording Studio 
RD | Box 159 N 


Roaring Spring, PA 16673 all royalties and mechanical rights are the responsibility of the artist. 


(814) 224-4102 
Production: New Life Ministries 


For booking information contact: 
Mrs. Linda Shotsberger 
415 West Drive, Boalsburg, PA 16827 
(814) 466-7897 


orth Recording Studio acts as a recording subcontractor, 
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SIDE ONE 

1. CALIFORNIA 4:26 
Acoustic Guitars 

2. BHAGWAN 4:26 
Acoustic Guitar, Cymbal 

3. RAPUNZEL* 4:25 
Acoustic Guitar, Cellos 

4. CELEBRATION 4:00 
Acoustic Guitar 

5. NOVEMBER* 4:54 


Acoustic Guitar, Cello, Flute, 
Oboe, English Horn 


TOTAL TIME 22:11 


SIDE TWO 
1. PEGASUS 6:23 
Acoustic Guitars, Cellos, Flutes, Tablas 


2. WINTER SUN 8:20 
Acoustic Guitar 


3, SPRING RAIN* 4:30 
Acoustic Guitars, French Horn, Cello 


ANIOY ie 4:36 
Acoustic Guitars, Violin, Mandolin, 
Dunbeck, Tambourine 


TOTAL TIME 23:49 


All compositions by Paul Greaver 
1982, 1986 Sudhananda Music/BMI 
* Arranged by Bob Kindler 
** Arranged by Paul Greaver and Steve Kindler 


MUSICIANS 

PAUL GREAVER Acoustic Guitars Sets A 

BOB KINDLER Cello, Cymbal a a linens 
STEVEKINDLER Violin, Mandolin, Tambourine i 
ROBERT AEOLUS MYERS Flute 

VICTOR LAMBERT Oboe, English Horn 

IVAN KRILLZARIN Tablas 

BOB KOPSALA French Horn 

VINCE DELGATO Dunbeck 


Produced by Paul Greaver and Bob Kindler 

Executive Producers Howard Morris and Howard Sapper 
Engineered by Bob Kindler at Hawaii Artists Recording Studio 
Digital Mix by Steve Kindler at Samurai Sound 

Digitally Mastered by George Horn at Fantasy Studio 

Cover Photo by Jon Woodhouse 

Album Design by Production Art 


®) 1986 GLOBAL PACIFIC RECORDS * P.O. Box 2001, Sonoma, CA 95476 
Ail Rights Reserved 
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HOB 280 


WALK WITH ME LORD 


32nd Youth Congress Choir 


Church of God in Christ 
Philadelphia, Pa. 1967 


, 
: 


. “Yes Jesus Loves Me” 
Soloist: Kitty Parham, Phila., Pa. 
Arr. by B. Rochester 

2. “I'll Trade a Lifetime” 

Soloist: John Wells, Phila., Pa. 
Arranged: O'Neill Twins 

. “Walk With Me Lord” 
Soloist: Nathaniel Sonny Rush, Wil., Del. 
Writer: B. Rochester 


. “I Am Thine, So Please Be Mine” 


Soloist: Shirley Brown, Phila., Pa. 
Writer: Evang. Rosie Wallace 


5. “Everlasting Life” 
Soloist: Vivian Oatman, Plainfield, N. J. 
Writer: Evang. Rosie Wallace 


| 6. “Over on the Other Shore” 
Soloist: “J. C. White,” Brooklyn, N. Y. 
Writer: J.C. White 


. “God Is Not Dead” 
Trio: Alberta Scott, Erzelle Ridley, 
Gearldine Hampton, Phila., Pa. 
Soloist: Kitty Parham 
Writer: Kitty Parham 

. “God Is Moving” 
Soloist: Erzelle Ridley 
Arranged: Shirley Brown 

. “He’s Good To Me” 
Duet: Wilma Thomas, Albany, N. Y. 

Kitty Parham, Phila., Pa. 

Writer: Brown-Parham 

. “Create In Me A Clean Heart” 
International Youth Congress Choir 
Writer: Charles Watkins 


. “What A Friend” 
Soloist: Loran Mann, Pittsburgh, Pa. 
Arranged: Loran Mann 


. “He Touched Me” 
Duet: Lee Eesther Harden, Houston, Texas 
Edna Sewell, Houston, Texas 
Soloist: Kitty Parham, Phila. Pa. 
Writer: James Cleveland 


Musicians 32nd Annual International Youth Congress 


Pianist: Wm. Butler, Patterson, New Jersey 400 Voice Choir 
J.C. White, Brooklyn, New York Recorded Live in Philadelphia, Pa. At 

Organ: Harold Thompson, Phila., Pa. Holy Temple C.O.G.1.C. 60th & Callowhill Sts. 
Alfred White, Brooklyn, New York Sr. Bishop O. T. Jones Pastor Dr. O. T. Jones Jr. Asso. 
Loran Mann, Pittsburgh, Pa. Musical Director: 
Shirley Brown, Phila., Pa. Kitty Parham, Phila. Pa. Jerry Bratton, Chicago, Ill. 


Drums: Kenneth White, Phila., Pa. 
Choir Directors: Jerry Bratton, Chicago, Ill. 


Phil McKain, Syracuse, New York 
Walter Stewart, Phila., Pa. 


Welcome to Philadelphia 


Foreword from The President 


To you who (with me) are seeking to live for Christ in these days: Greetings in Jesus’ name. 

Please accept my sincerest thanks for responding to my call as the leader of the Young People of our 
Church. I am sure that, like me, you have come praying that God will meet us, and inspire us, and send us 
home in the Power of His Spirit. 

One thing above all else, I pray God will do for us in this meeting: Namely, bring to pass our theme in us 
“Youth moved by the Power of God.” 

Those who look to the many false messiahs of our day cannot be saved by any other kind of “Saviours.” 
May God therefore so visit us during these few days together, that we and our days of “Power.” 

Young people, let us return today in wholehearted surrender to our heavenly Father's service and fellowship. 
Let us yield ourselves to the moving of His power towards a richer and fuller and more meaningful life. Consider 
these words from Ecclesiastes II; “Rejoice, O young man, in thy youth; and let thy heart cheer thee in the days 
of thy youth, and walk in the ways of thine heart, and in the sight of thine eyes: but know thou, that for all 
these things God will bring thee into judgment.” 


Yours In Christ 
Dr. Ozro T. Jones, Jr. 


PRODUCED BY JOHN BOWDEN 
COVER DESIGN/BURT GOLDBLATT 


HOB—A DIVISION OF SCEPTER RECORDS INC. ¢ 254 W. 


54th STREET * NEW YORK 10019 
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WALTER SOLEK and His Orchestra 


MY GIRL FRIEND JULIDA 
BARTENDER SONG 
POOR PAPA 

OH WHAT A LIFE 

YES SIR, NO SIR 
PLANTY FUN 


. GREEN GRASS 
OH WHAT A LULU 
DUBBLE BUBBLE 
IT HAPPENED TO ME 
1 GIVE IT TO YOU WHOLESALE 
| DON’T GIVE A DARN 


<I> % 
<3 
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A HIGH FIDELITY RECORDING 


HIT POLKAS 


The Polka isn’t just a dance fad. It's a part of the dancing heart of America, and the basis for some of America’s greatest hit songs. Other dances came 


went and were forgotten. The POLKA became popular here many years ago, and today, it’s more popular than ever. 


WHY- — Because no style of music gives people so much gayety, cheerfulness, and hilarity. They need this to brighten their daily lives. 


WALTER DANA of DANA RECORDS, is one of Poland’s most popular composers. He is a great authority on the Polka. The popularity of the Polka in 
the U.S. and Canada is due largely to Dana’s pioneer efforts. 


DANA RECORDS is indeed proud of its position as the leading “POLKA HOUSE" in the nation. In the last several years, we have been fortunate in 
having a series of outstanding POLKA HITS, and here you have them on 12” LONG-PLAYING RECORDS. 


DLP 1230—GENE WISNIEWSKI 


NIAGARA FALLS POLKA 
Friendly Tavern Polka, Broadway Rheinlander, Hoop-Dee- 
Doo Polka, Bowling Alley Polka, Eskimo Kiss Polka, 
Wagon Wheels Polka, American Patrol Polka, Emilila 
Polka, Buffalo Girl Rheinlander, My Treasure Waltz, 
Niagara Falls Polka, Kiss Me Polka. 


DLP 1231—ASSORTED 


POLISH WALTZES 
Who's This Girl, Sun At Dusk, Twelve Angels, Wedding 
Waltz, The Lady Asked, Cold Pillow, Flower Girl, Moun- 
taineer Bids Girl Good-Sye, Wieniawski’s Famous Mel- 
ody, Thirteon Skirts, Feather In My Hat, People Are 
Talking. 


DLP 1232—EDDIE ZIMA 


BABY SHOES WALTS 
Cynthia Polka, Baby Shoes—Waltz, Hey Joe—Polka, 
Why Don’t You Like Me?—Polka, Bride Dance—Polka, 
Mack and Katy—Oberek, Honky Tonk—Polka, Twelve 
O'Clock—Polka, Kuku—Oberek, Eve Polka, Boom Wacka 
Doom—Polka, Haystack—Polka. 


DLP 1233—RAY HENRY 
TROMBONE POLKA & 
SAXAPHONE OBEREK 


Trombone Polka, Horse Back Polka, Stashu Pandowski, 
Hi-There Polka, Sugar Baby—Polka, Saxophone Oberel 
Domino Polka, Lindy Polka, Baby Oberek, Ding-Dong, 
The Connecticut Yankee—Polka, Carrot Polka 


DLP 1234—FRANK WOJNAROWSKI 


POLISH MELODIES 


The Carpenter Polka, Around My Garden Polka, From 
Bush To Bush Oberek, Scolding Mother Polka, Collo- 
quial, Let's Go To The Water Oberek, My Magdalene 
Polka, The Girl Two Timed Me Waltz, In The Steel 
Mill Polka, Tell Me Polka, Oh, Hay, Hay Polka, | Won't 
Go Home Oberek. 


DLP 1235—GENE WISNIEWSKI 
BEAUTIFUL DOLL POLKA 


INSTRUMENT & VOCAL 


Hop Scotch Polka, Chantez, Chantez . . . Suzie Polka, 
No Money? No Good—Calypsolka, Heel and Toe— 
Polka, Eldorado Oberek, Beautiful Doll Polka, Lillies In 
The Moonlight—Waltz, Thunder and Blazes—Polka, 
Bright Shines The Moon—Polka, Annie Did It Wrong— 
Polka, Gay Mary—Polka 


DLP 1236—RAY HENRY 
POLKA TIME 


INSTRUMENTAL 
Old Spinning Wheel—Polka, Plenty Of Fun—Polka, 
Redhead Polka, Sheperd Dance—Oberek, Virginia Polka, 
City Slicker—Polka, Accordion Polka, Flying Saucers 
Polka, Step Lively—Oberek, Jolly Charlie—Polka, Wis! 
ing Star—Polka, Zippy Polka. 


DLP 1237—Gene Wisniewski, Frank Wojnarowski, 
Stas Jaworski, Walt Dana, Regina Kujawa 


INSTRUMENTAL & POLISH VOCAL 


POLISH WEDDING 
Wedding March Polka, | Love You Truly, Twelve Angels, 
Wedding March, | Went To Your Wedding, Let Me Cali 
You Sweetheart, Happy Birthday, Hundred Years, Be- 
cause, Shower Polka, Let's Drink Toast, Anniversary 
Song, Wedding Procession. 


DLP 1238—JOHNNIE BOMBA & His Orchestra 


CHICAGO POLKAS 
Mother In Law—Polka, Play No. 78—Polka, Anniversary 
Polka, | Love My Wife—Oberek, Such Is Life—Polka, 
Polish Waltz (Sztajerek). 


The Polkateers 


Yakshemash? How Are You?—Polka, Black Orchid 
Polka, Silk Hat—Polka, Coffee Can—Polka, Yes Or No? 
—Polka, Blue Bell Polka 


DLP 1239—FRANK WOJNAROWSKI 


TIME FOR POLKA 


Dark Bell—Polka, White Waltz, Girl In Love—Polka, 
Wrap Around—Oberek, Darling—Waltz, Sweet Apple— 
Polka. Far-Far Away—Polka, My Heart Will Always Be 
Lonely—Waltz, Clomentine Polka, Bella Bimba, Scolding 
Mother—Polka, First Love—Oberek. 


DLP 1240—RAY BLOCK, LARRY CLINTON, JIMMY 
CARROLL, WALT DANA 


CONTINENTAL MOOD 
Schoene Maedel, Toolie Ovolie Doolie, Why? (Drigo’s 
Serenade), Plaything, Petite Waltz, What Care 1? (Vio- 
letta). Hi-Diddle-Diddle, Oom Pah, Pah, Angelique, 
Longing for You, Dreamy Melody, Marilyn Polka, Show 
Mo. 


DLP 1241—MARISHA DATA & BERNIE WITKOWSKI 
POLSKIE PIOSENKI LUDOWE 


(Polish Folksongs) 
Wyszla Na Goreczke, Bikala Sukienka, Tam, W Ciemnym 
Leslie, Przex Zielone, Koza, Pachna Rozyczki, Paslam 
Sobie Gaseczki, Srumi Leszczyna, W Okienku Siedziala, 
Krolowa Balu, Nad Bmregiem Jeziora. 


DLP 1242—RAY HENRY 
SPORT & GARDEN POLKAS 

Roller Skating Polka, Play Ball Polka, Dynamite Polka, 

Homerun Polka, Deep Sea Polka, Lighthouse Oberek, 

Dream Valley Polka, Hot Tomato Polka, Humdinger 

Oberek, Farmer's Polka, Early Birds Polka, Green Gar- 

den Oberek. 


DLP 1243—JOHNNY PECON & TED POWERS 


SLOVENIAN POLKAS 
Pigskin Polka, Rosalie, Ava Polka, The Night | Met You 
—Waltz, Viena Polka, Independence Polka, Nicky Polka, 
Stop Time Polka, Tuba Polka, Hi-Hi-Ho Polka, Wolverine 
Polka, Dairyland Polka. 


DLP 1244—VINCENT JUSTYNSKI & AL SOYKA 


TRIGGER HAPPY POLKA 
Trigger Happy Polka, You-Hoo Polka, Junior Polka, Big 
Joke Polka, Toy Band Polka, Record Polka, Jolly Cabal- 
lero Polka, Redheaded Tornado Polka, Bouncing Polka, 
Senorita Polka, Jeanie Polka. 


DLP 1245—ASST. ARTISTS 
POP HITS IN POLISH 


Till | Waltz Again With You, Doggie In The Window, 
Tennessee Waltz, Wheel Of Fortune, Harbor Lights, 
Don’t Let The Stars Get In Your Eyes, Mona Lisa, 
Orange Colored Sky, You're Breaking My Heart, You 
Are My Sunshine, Be My Love, The Thing. 


DLP 1246—EDDIE ZIMA, JOHNNIE BOMBA, 
STEVE ADAMCZYK 


CHICAGOLAND POLKAS 


Polka Jamboree, Petticoat Polka, Joker Polka, Red Lips 
Polka, Mar, Marry Me Polka, Kiss The Bride Oberek, 
You, You Are The One—Waltz, Cindy Polka, Hungry 
Six Polka, Carousel Polka, Lazy Horse Polka, Twirl 
Your Girl Oberek. 


DLP 1247—GENE WISNIEWSKI 
TICK TOCK POLKA 


Tick Tock Polka, Hollywood Polka, Always Sweethearts 
Waltz, Flying Red Horse Polka, Mom And Dad Oberek, 
Rumanian Polka, Oyra—Oyra Polka, Our Way Polka, 
Small Village Oberek, Can-Can Girl Polka, Sweetie Pie 
Polka, Father's Oberek. 


DLP 1248—RAY HENRY 
BROADWAY POLKA 


New Blonde Bombshell Polka, Flash Polka, Dixieland 
Oberek, Easy Boy Polka, Elevator Polka, Paper Doll 
Oberek, Pizzicato Polka, Wa-Wa Polka, Chicago Polka, 
Variety Dance, Broadway Polka, Cracker Jack Polka. 


DLP 1249—FRANK WOJNAROWSKI 


POLISH SONG ALBUM 


Old Lady Had A Rooster Polka, She Promised And Did 
Not Give Polka, Dyku-Dyku Polka, Tu-Lu-Lu Waltz, Do 
You Love Me? Polka, I’m A Young Fellow Polka, Bum- 
Cyk-Cyk Polka, Monday Morning Polka, Why. Girl, 
Why? Oberek, The Large Bridge Polka, My Mother 
Waltz, Hatchet And Rako Polka, 


DLP 1250—GENE WISNIEWSKI 
MELODY CRUISE 


Melody Cruise Waltz, New Moon Polka, Smilo Sweet 
heart, Smile Waltz, Thumbs Up Polka, Glass Mountain 
Oberek, Take A Chance Polka, Choo'n Gum Polka, Ole’ 
Schnickelfritz Waltz, Robin Polka, The Song Of The 
Wedding Day, Jumping Oberek, Who But You Polka. 


DLP 1251—BERNARD WITKOWSKI 

BINGO POLKA 
Beauty Contest Polka, White Mazur, Modern Polka, 
Nightingale Polka, Wine, Women Polka, On The House 
Oberek, Christening At Witos Polka, West Point Oberek, 


Dark Forest Polka, Bingo Polka, Top Polka, Saturd: 
Night Polka. i mes 


DLP 1252—THE WALTER DANA CHORUS 


TANGA | PIOSENKI (Tangos & Songs) 


Jak Ty Moj Snie, Niebieskie Tango, Adieu Marie, 
Matczyne Rece, Imie, Zielony Kapolusik, Rozstanie, 
Ucaluj_Mnie Goraco, Milose Znaczy Najwiece, Polka 
lwowska, Luba Golebica, Maciek. 


DLP 1253—RAY HENRY 


POLKA DATE WITH RAY 


Winding Brook Polka, Barber Polka, Small Fry Polka, 
Blue Bird Oberek, Golden Sun Polka, Pin Wheel Oberek, 
Go To Town Polka, Hand In Hand Polka, Hey Hey 
Bslksy Gay Timo Oberek, Gypsy Annie Polka, Polka 
arty. 


DLP 1254—FRANK WOJNAROWSKI 


POLKAS . . . CZARDASZ . . . OBEREKS 
Piano Polka, Blue River Oberek, My Boy Polka, New 
World Czardasz, Permit Me Polka, Golden Earrings 
Czardasz, Only For You Polka, Fortune Tellers Crardasz, 
Frankie And Charlie Polka, Ploom, Ploom, Ploom Waltz, 
Loretta Polka, Always Happy Oberek. 


DLP 1255—GENE WISNIEWSKI 


DLA POLONJI 


Malgorzatka Polka, Dobranoc Walc, Pan Michalek Polka, 
Cheialo Sie Zosi Jagodek Oberek, Mularze, Mularzo 
Wale, Miala Mary's Baranka Polka, Ojra, Ojra Polka, 
Zakwitla Lilja Wale, Pan Genoral Polka, Golebie Polka, 
Herbata Z Rubeckiom, Dziewezyna Z Chicago Polka... 


DLP 1256—WALTER SOLEK 


WALTER SOLEK—POLKA COMIC 
‘s Town Polka, Julio Anna Polka, Hot Pancake Polka, 
Fly Polka, Round And Round, Whoo-Pie Shoo-Pie, 
Simplicity Polka, Morris Morris Sing Another Chorus, 
Dreamboat Polka, Georgie Porgie, Pajama Party Polka. 


DLP 1257—ASST. ARTISTS 

HITY (Hits in Polish) 
Mockingbird Hill, Would | Live You, O Marie, A Girl, 
A Girl, Music, Music, Music, My Heart Cries For You, 


Oh, My Papa, Goodnight Irene, Longing For You, 
Petito Waltz, Hullabaloo, Just Another Polka. 


DLP 1258—RAY HENRY 


LET'S DANCE WITH RAY HENRY 
Blue Eyes Polka, 7-11 Polka, Sweet Surprise Oberek, 
Atomic Love Polka, Fire Place Oberek, Up In Arms 
Polka, Sky Rocket Polka, White Eagle Oberek, Lover 
Boy, Polka, Rolly Polly Polka, Rainbow Polka, Ma And 
Pa Polka. 


DLP 1259—FRANK WOJNAROWSKI 
POLACY W AMERYCE (Poles in America) 


POLISH VOCAL 


Twenty Years Polka, The Clock Oberek, Minka Polka, 
My Daughter Oberek, Girl From Pittsburgh Polka, 
Maryna Polka, O Suzanna Polka, Today Oberek, | Don't 
Want You Any More Polka, Springtime Polka, The Deer 
Waltz, Smokey Joo Polka. 


DLP 1260—JOHNNY PECON PLAYS POLKAS, 
WALTZES, & OBEREKS 


California Polka, Little Folla Waltz, Trebar Polka, Mirko's 
Oborek, Nancy's Waltz, Jeffrey's Polka, June Night, 
Highways Aro Happy Ways, Cherry Orchard Waltz, Bill 
Bailey, I'm Sorry Waltz, Toyland Polka. 


DLP 1261—STEVE ADAMCZYK 


CARNIVAL POLKA 
INSTRUMENTAL 


Carnival Polka, Dancing Sweethoarts Polka, Two In A 
Dream Waltz, Polka Parade, Dancing Doll Oborek, Ken- 
noth Polka, Lazy Daisy Polka, Good Timo Charlio Polka, 
Mary and Johnny Oborok, Forbidden Kiss Polka, Unita 
Polka, Dancoland Polka. 


DLP 1262—RAY HENRY 
RENDEZ—VOUS POLKA 


INSTRUMENTAL AND VOCAL 
Rendez Vous Polka, Smiley Polka, Big Boy Oberek, 
Million Kisses Polka, Sweetheart Polka, Barrel of Fun 
Polka, Chinese Polka, Festival Polka, Motivation Waltz, 
Ball (Of Fire Polka, Black & Blue Oberek, Cheer Up 
olka. 


DLP 1263—GENE WISNIEWSKI 


LICHTENSTEINER POLKA 
INSTRUMENTAL AND VOCAL 
Lichtensteiner Polka, Go Baby Go Polka, Swedish Polka, 
Stolen Kiss Oberek, Rise ‘N’ Shine Polka, Dorothy 
Polka, Satellite Polka, Good Morning Polka, Polish 
American Oberek, Swingaway Polka, The ‘Count To 

Ten” Polka, Stubborn Girl Oberek. 


DLP 1264—JUPP KLEBER 
WORLD’S FAIR POLKA 


INSTRUMENTAL 
Ocarina Polka, World’s Fair Polka, Concertina Polka, 
Happy Waltz, Oompah Polka, Wish Me Luck Polka, 
Carefree Polka, Welcome Polka, Yesman Polka, Oriental 
Polka, Wooden Clog’s Polka, Polka Guaracha. 


DLP 1265—WALT DOMBKOWSKI 
POLKA KINGS OF PHILADELPHIA 
VOCAL & INSTRUMENTAL 
The Bell Is Ringing—Polka, Let’s Go To Milwaukee— 
Polka, Falling Leaves—Oberek, Red Barn Polka, Oh My 
Darling—Oberek, Wildcat Polka, Shoemaker Polka, 


Calyeso Mama—Polka, Blackjack Polka, Oy, Yoy, Yoy— 
Polka, Whippoorwill Waltz, Pink Kimono—Polka. 


DLP 1266—EDDIE ZIMA 


DANCING TO EDDIE ZIMA’S BAND 

INSTRUMENTAL 
Club House Polka, Everlasting Love—Waltz, Get Happy 
—Polka, My Girl Anna—Oberek, Hot Rod Polka, Red 
Beer Polka, My Maggie—Polka, State Fair—Waltz, 
Needle In The Haystack—Polka, When | Marry—Oberek, 
The Moon In My Window—Waltz, Blonde Secretary— 
olka. 


DLP 1267—FRANK WOJNAROWSKI 


Frank Wojnarowski and His Orchestra 

POLSKIE PIOSENKI—Polish Songs 
Driewezyna Z New Jersey (Girl from New Jersey), 
Hop, Hop Oberek, Nie Placz Tatusiv (Don't Cry Daddy), 
Kochankowie—Wale (The Lovers), Polka O Dziewczynie 
(Polka about a Girl), Sxczealiwa Wanda (Lucky Wanda). 


VIL Never Marry You, Dziaduz | Babcia (Grampa and 
Granma), Pod Okneb—Walc (Under The Window), Pijmy 
Waryacy Wrax (Let's Drink Together), Dla Clebie Spie- 
wam—Walec (I Sing For You), Fiv, Fiu Polka. 


DLP 1268—FRANK WOJNAROWSKI 


HULA HOOP POLKA 
INSTRUMENTAL & VOCAL 


Hula Hoop Polka, Ladie Boy—Oberek, Fantasy Tango, 
Under My Window—Polka, Joe’s Oberek, Bell Polka, 
One, Two, Three, ur—Polka, Hometown Oberek, Car- 
ic Memories—Waltz, One More Drink 
—Oberek, Bohemian Polka. 


DLP 1269—JOHNNY PECON and His Orchestra 
Vocals: Paul Yanchar and Johnny Pecon 


JOHNNY PECON’S DANCE TIME 


Old Box Polka, Cindy—Waltr, Polish Polka, Fiancee— 
wialtee ull Darn You Smile, From Chimney To Door— 
jerek, 


Bobbie's Polka, Forever—Rhumba, Patricia’s Waltz, The 
Night They Invented Champagne—From Film. “Gigi,” 
Fancy Steps—Slowfox, Please, Don’t Talk About Me 
When I'm Gone—Dixieland. 


DLP 1270—JOHNNIE BOMBA and His Orchestra 


JOHNNIE BOMBA EXPLODES 
Sophio Polka, Lovers Moon—Waltz, Schuhplatter Tanzer, 
Village Oberek, Longing—Waltz, Sweet Little Girl— 
Polka, 


End Of The World—Polka, Innocence—Waltz, Hula-La 
Polka, Awaiting-~Waltr, Silhouette Polka. 


Cover and Liner Printed by MacMurray Press, N.Y 


ANON LAN: \ \\\ i) 


J ees i" 
fel . 
2 Ss. AD 
ey ey 
Be oy a 
ces 
1. YOUR, ALL AND ALL Die! b 
James Perry 
Soloists: Vincent Freeman er Rev. Otis | Bowden 
2. VICTORY, I'VE GOT IT x04 
Rodney Smith 


Soloist: Sherry McGhee 


3. IT IS WELL 5:07 
(Instrumental) 
James Perry 


(Time 17:35) 


ORGAN Willis Coker IIT 
PIANO / KEYBOARDS James Perry 
Jonathan DuBose 
Bass = Derrick. Jackson. 


Drums = Al Platt \ 


LEAD GUITAR 


REMOTERECORDING by Aurasonic - Steve Remote 
OVERDUBS&MX Fox Recording Studio, 
Rutherford, NI 
ENGINEER Dave Blake | 
ASSISTANTENGINEER Jim Wallace 
PRODUCEDBY James Perry : 
| EXECUTIVEPRODUCER =- Rev. Russell Fox, Sr. 
VPS covervesicn Disc Makers, Phila, ae 
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Pub dom 
3, TIME IS WINDING 


today Smith é e. 1a 
nig: Mary Bradshaw er ee 
hie 


4,LEL EVERYTHING HAVE BREATH 
(PRAISE THE LORD) 
Gloria Dortch 
Soloist: Charmaine Broadbelt 


A “(Time 22:04) 


A Product of The Hour of Power Media Ministry 
CAROLYN THURMOND / Director 
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SIDE ONE 
RIVERSIDE 
Dewey 
Dan 

Gerry 

Ray Cooper 
SANDMAN 
Dewey 

Dan 

Gerry 

Dave Atwood 


THREE ROSES 
Dewey 


Gerry 
Dave Lindley 
HERE 


Dewey 
Dave Atwood 


6String 


6 String Acoustic Guitar 
12String Acoustic Guitar 

6 String Lead Guitar and Bass 
Percussion 


6 String Acoustic Guitar 
(Rhythm & Lead) Lead Vocal 
12 String Acoustic Guitar 

6 String Electric Lead 

Bass 

Drums 


6 String Acoustic Guitar & Lead Vocal 
6 String Acoustic Guitar & Bass 

6 String Acoustic Lead Guitar 
Percussion 


6 String Acoustic Guitar 
12 String Acoustic Guitar 
oustic Guitar 
Electric Guitar 


6 String Acoustic Guitar, Bass and 
Lead Vocal 

6 String Acoustic Lead and Rhythm 
Vocal 

Drums 


Made in Germany « ene Product SHY 


Music GmbH, 


2 


fach 5754 - Printed in yr by Carl 
pen nen igen Geran 


‘SIDE ONE. SIDE TWO 


RIVERSIDE (Bunnell) (3:02) 
SANDMAN (Bunnell) (5:03) 
THREE ROSES (Bunnell) (3:54) 
CHILDREN (Bunnell) (3:07) 
HERE (Beckley) 5:30) 


| NEED YOU (Beckley) (3:04) 
RAINY DAY (Peek) (3:00) 
NEVER FOUND THE TIME (Peek) (3:50) 
CLARICE (Beckley) (4:00) 
DONKEY JAW (Peek) (5:1 7) 
PIGEON SONG (Bunnell) (2:1 7) 


All titles published by Kinney Music Ltd. 


AMERICA comprises Dewey Bunnell, Gerry Beckley and Dan Peek 
Produced by lan Samwell with Jeff Dexter andAMERICA 
Engineered by Ken Scott 
Recorded at Trident Studios, London, England. 
Cover Photos and Design by Nigel Waymouth 
Logo Flash Fox 
AWarner Bros. Record distributed by 
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STEREO 


SIDETWO 
I NEED YOU 
Gerry Piano, Bass and Lead Vocal 
Dan Electric 12 String Guitar | 
Dewey 6 String Acoustic Guitar 
DaveAtwood Drums 
RAINY DAY. 
Dan 12 String Acoustic Guitar 
6 String AcousticLead 
Lead Vocal 
Dewey 6 String Acoustic Guitar 
Gerry 12 String Acoustic Guitar 
DaveLindley Steel Guitar 
NEVER FOUND THE TIME 
Dan Piano & 12 String Acoustic Guitar 
Lead Vocal 
Dewey Vocal 
Gerry 6 String Acoustic Guitar 
RayCooper Bell Tree 
CLARICE 
Gerry 6 String Acoustic Guitar, Piano, 
Chimes, Bass, Electric Lead & Lead Vocal 
Dan Vocal 
Dewey. 6 String Acoustic Guitar 
Ray Cooper Percussion 
DONKEY JAW 
Dan 12 String Acoustic Guitar 
Electric6 String Lead 
Dewey 6 String Acoustic Guitar 
12 String Acoustic Guitar 
Lead Vocal 
Gerry 6 String Acoustic Guitar & Bass 


RayCooper _— Percussion 
Dave Atwood Drums 


PIGEON SONG 
Dewey Vocal and Acoustic Guitar 


This stereo record can be played on mono reproducers 
compatible or stereo cartridge wired 
cent equipment may already be: 

le cartridge. If in doubt consult 


T Music is 
i r our Message 


“ONE MORE DAY’S WORK “°° ue 


59 
WO RK FOR JESUS Gwen Carter arrives on the Gospel scene bringing 


refreshing new sounds. A touch of the old blending with the 


SIDE | new gives us this dynamic album “One More Day's Work 
For Jesus.” You will reminisce to the sound of some of the 

1. “God Has Smiled On Me” 3:18 old hymns with a modern touch by Gwen Carter. 
Isaiah Jones We take this opportunity to welcome Gwen to the 
2. “You Can Talk To Jesus Anytime” 3:25 Gospel recording scene, and we invite you to sit back and 


listen and let the spirit of the Lord come in as Gwen sings 
“One More Day's Work For Jesus’’. We ask you to be gra- 


3. “One More Day’s Work For Jesus” 5:08 teful as you listen to ‘It's Just a-nother Day He Has Kept 
i Me,” If you are burdened you are reminded that even in 
Gwendolyn Carter - Clyde G. Carter modern times that you still ‘Talk to the Lord anytime.” 


4. “Is There A Mountain Filled With Blood” 4:00 - There are also other great tunes such as: ‘God Smiled On 
Me,” “Jesus Is a Friend of Mine,” “Never Grow Old” “! Must 

Gwendolyn Carter - Clyde G. Carter Tell Jesus,” “No Never,” “Every Prayer Will Find Its 

5. “Jesus Is A Friend of Mine” 3:12 Answer’ and “There Is A Mountain.” We are sure these 
Marcia Stroman - Clyde G. Carter selections will certainly awaken your spiritual side as ““Qne 

: More Day’s Work For Jesus” has truly been an inspiration 


Rebecca Fields - Gwen Carter 


for me. 
SIDE Il | offer.this fantastic album to you for your listening 
1. “Never Grow Old” 4:13 pleasure, knowing that you will enjoy it as much as | have. 
Arr. Clyde G. Carter Louise Williams, 


WDAS Radio Station 


2. “I Must Tell Jesus” 4:10 

Arr. Clyde G. Carter 

“A Special Thank You to all who made this album possible” 

SS Ey 38 Background Voices: 

Arr. Clyde G. Carter Young Voices of Faith, on “God Has Smiled On Me”’ 
4. “No Never” 3:14 

Clyde G. Carter MIOSHOUANSE : 

Keyboards: Tony Carter-Calvin Carr 

5. “Every Prayer Will Find Its Answer” 3:44 Drums: Henry Simms, Frank Randall, Jr., Sam Butler 


Bass: Darrell Glenn 
; r 
Aye) Ee Calne &p Lead Guitar: Darryl Dean 


Of, Conga & Bongoes: Gregory Frison 


Music Consultant - Mr. Calvin Carr 
Recorded and Mixed - Virtue Sound Studio - Phila., Pa. 


For more information concerning this Op COn Engineer - Frank Virtue 
Sg, ¥ 


Write or call: Tony Carter Enterprises 


A SPECIAL, SPECIAL Thank You to: Edward Bunn, Jr., 
5218 Walnut Street Le Phillip Wynn, James Walker 
Philadelphia, Pa. 19139 
Area Code 215 - 476-0895 All Tunes Published 1977 TCS Records & Carters Music 


Publishing, BMI. Owned by Tony Carter Enterprises. 


ilable on Stereo Tapes 
also, AV a Produced by: Clyde G. Carter for Tonv Carter Enterprises. 


RN en ry 
pep rere enemy very ereere yer 


MANIPUR . 


sail FPA oT y 
jlo 
Pe, , m7 | 1, ae At MAS Stasis 
D | ox | 


ae, 
wh” 


oi 
igi 
i) 


Richard 
Felix 


A. MANPIRE 
B. MANPIRE - DANCE MIX a 


Recording Studio - KRYSTAL SOUND 
Engineer - KEVIN (Chick) ANTHONY 
Graphics - RAS. MICHAEL DuVERNEY | 


Musicians: CEEEEEEEEEESSOOE Photography - ANTHONY MILLS - | (718) 434-1392 
Keyboards - CHARLES DOUGHERTY K 

Synthesizers - CHARLES DOUGHERTY 

Guitar (Rhythm) - DANETH DOPWELL A TBS 


(The Best Service) 

TBS TRAVE & TOURS INC 
AARON HENRY 

President 

535 Rogers Avenue 
Brooklyn, New York 11225 


Guitar (Lead) - TOMMY DURAN 

Bass - CHARLES DOUGHERTY 

Drum Machine Programming - CHARLES DOUGHERTY 
Drum Over Dub - DAN SIMON 

Saxophone - CHARLES DOUGHERTY 

Trumpet - CLYDE (Maceo) MITCHELL 


Background Vocals - CAROL SAM 


MANPIRE was composed and written by RICHARD FELIX 


Executive Producer: DONNA WASHINGTON 
Producer: RICHARD FELIX 


Office - (718) 363-2000 

“We Give The Best Service” 

TRINIDAD 

(809) 624-6464 

corner of: Park Street & Phillip Street 
Port of Spain, Trinidad 


PECI HANKS TO i win 

Sea ean tne aneeeree SEALY & ASSOCIATES, PC. Concentrating in the following 
: ; 2th 2b bb ob oe Ob Ob ok a ab ob tt ob Ot PATRICK C. SEALY * Real Estate 

805 Utica Avenue * Business & Corp. Law 


Staff Attorney 

Attorneys & Counselors-at-Law 
1360 Fulton Street, Suite 401 
Restoration Plaza, Bldg. A * Criminal Defense 
Brooklyn, New York 11216 pcriminal) Appeals 


CA y C & Ahsoceia las Productions * Immigration 
4 (718) 857-4747 Coe 


Brooklyn, New York 11203 
(718) 495-3974 ne avai 
HOUSE OF PROFESSIONAL PRINTING iar a 

For All Your Printing Needs 

FLYERS, POSTERS, RECORD LABELS & JACKETS, 
BUSINESS CARDS, etc. 


ALL THE BEST WISHES TO RICHARD FELIX Be Shes ee 
For His First Record From (718) 487-9827 (718) 345-4430 (212) 640-0531 SHAKUR ARTS INC. 

UTICA ORTHODOX PRESS © Signs 

© Awnings 

© Custom T-Shirts 

© Promotional Items 

537 Rogers Avenue 
Brooklyn, New York 11225 
(718) 604-1144 


* Wills, Estate & Trust 
* Personal Injury (Negligence) 
* Matrimonials (Divorces) 


Music for All Occasions 


| THANK THE ALMIGHTY GOD FOR HIS INSPIRATION IN PUTTING THIS SPECIAL PROJECT TOGETHER. | 
WOULD ALSO LIKE TO THANK HIM FOR HIS MANY BLESSINGS AND HIS SWEET SPIRIT THAT CONTINUALLY 
STRIVES WITHIN. HIS GUIDANCE WAS EVER SO PRESENT FROM BEGINNING TO THE COMPLETION OF THIS 
WONDERFUL EXPERIENCE. 


| CAN NOW PROUDLY ATTEST THAT ONE CAN ACCOMPLISH ANY DESIRED GOAL, BUT ONE MUST FIRST 
MOTIVATE SELF, AND ALWAYS ENTERTAIN POSITIVE THOUGHTS = THEN ONE WILL MOVE MOUNTAINS. 


SPECIAL THANKS TO: MR. MILTON AND THELMA FELIX, MY LOVING MOM AND DAD. TO GARY AND DONNA 
FELIX, MY BROTHER AND SISTER. THANK YOU FOR YOUR LOVE AND PRAYERS. 


TO THE GREAT AND DEDICATED SUPPORTERS WHO HAVE HELPED IN MAKING THIS PROJECT A SUCCESS: 
LLOYD EDMONDSON JR., JULIA HOSPEDALES, HENRY INNIS, DANETH DOPWELL, TOMMY DURAN, CLYDE 
MITCHELL, CARROL SAM, THERESA RICHARDS AND DAN SIMON. 


| THANK MS. DONNA WASHINGTON FOR THE INTEREST SHE HAS SHOWN IN ME AND ALSO FOR HER 
CONTINUED SUPPORT. WITHOUT HER DEDICATION AND GREAT INSIGHT THIS PROJECT WOULD NOT 
HAVE BEEN POSSIBLE. | APPROACHED HER LIKE THE REGULAR NEW-COMER DESTINED TO SUCCEED AND 
SHE WORKED WITH ME ARDENTLY, HELPING ME TO DEVELOP THE NECESSARY CONFIDENCE THAT | NEED- 
ED TO COMPLETE THIS PROJECT. MAY GOD BLESS HER. 


DONNA WASHINGTON 
BETTER IMAGE REALTY INC. 
803 Utica Avenue 
Brooklyn, N.Y. 11213 

(718) 922-4500 


For Bookings Call: 

(718) 922-4500 or 

(718) 629-2925 

MS. DONNA WASHINGTON 
Business Manager 


| LOVE YOU ALL, RICHARD 


TO RICHARD FELIX, ONE OF THE MOST DETERMINED AND MOTIVATED YOUTH THAT | HAPPEN TO KNOW. 
RICHARD IS INDEED AN EXAMPLE THAT | WOULD ENCOURAGE ANY YOUTH TO FOLLOW. CONTINUE TO 
FOLLOW YOUR DREAMS AND REMEMBER THAT HUMILITY IS THE ESSENCE OF CONTINUED SUCCESS, AND 
A GREAT ATTITUDE IS THE PREREQUISITE FOR WINNING. 


MAY GOD CONTINUE TO BLESS YOU, AND MAY YOU ALSO REACH THAT MOUNTATIN TOP IN VIEW. 


Distribution: 

W.B. RECORDS 

1455 Fulton Street 
Brooklyn, New York 11216 


—ALL THE BEST— 
DONNA WASHINGTON 


(718) 773-4551 
(218) 604-0640 
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ALICE CHRISTENSEN — FOUNDER OF THE LIGHT OF YOGA SOCIETY 


Yoga is one of the most effective tools available to modern man for building health and strength, 
increasing concentration, and for the relief of stress and anxiety. Thousands of people across the 
United States — business executives, college students, mothers, housewives — in fact, people from 
every walk of life are turning to the practice of Yoga exercise and meditation to learn how to relax 
properly and calm and strengthen their mind and inner being. The science of Yoga comes to us out of 
remote antiquity. Its motherland has been India and the Himalaya mountains for thousands of years. 
In the past 50 to 75 years, however, there has been an increasing demand in the west for a method to. 
achieve and enjoy spiritual harmony while living and working in the world. 


In 1896, Swami Ramakrishna sent his disciple Swami 
Vivekananda to Chicago to deliver a lecture on Yoga 
science and Vedantic philosophy to the World 
7 Parliament of Religions. Since that time the interest 
i in Yoga in the United States has increased 
tremendously. My teacher, Swami Rama, one 
of the great masters of Raja Yoga, came to 
the United States from Haridwar and 
Kashi in India expressly to develop 
“a and teach a practical program 
of Yoga that would ac- 
comodate this increasing  in- 
terest. His mastery and brilliance 
has brought us the Jewel of 
Yoga. 


——————— Yoga is infinitely valuable to 
modern man because it teaches 
you how to live in harmony with 
your inner and outer world. It is 


Paschimottanasan the intense 
stretch of the seated Sun Pose, 


oe en 


ple 


SHRI SWAMI RAMA — THE MASTERFUL HEART OF THE LIGHT OF YOGA SOCIETY 


not, however, a magic pill that once swallowed solves all and cures all. It is a steady, daily practice of 
controlled physical and mental exercise leading to spiritual illumination. It is dynamic as well as 
immensely practical. You can become healthy, strong, creative, and spiritually alive through the 
practice of Yoga. 


We are not so naive as to believe that a simple record can do more than approach the science leading 
to these benefits. We are trying with this album to make available to a large number of people a very 
simple and practical beginning — you may say a “taste of Yoga”. 


The only way to know anything about Yoga is to try it. Enclosed in this album is a fully illustrated 
beginners manual with which I will teach you some simple, beginning asans (sanskrit for postures or 
exercises). Regular use of these exercises prepare the body and mind for the meditational experience. 
By toning and strengthening the body and the central nervous system you are prepared physically for 
the mental exercise of meditation. I will also teach you a simple technique which will put you into 
meditation and give you an introduction to this experience. The technique is effective and easy to 5 
learn. If you follow this album and the instructional booklet enclosed with a regular daily routine of 

only 15 to 20 minutes, you will notice beneficial results that will encourage you to go on to further 
practices leading to deeper and more lasting progress. 


In this way the men and women of an active country like ours can become healthy, strong, 
harmonious and spiritually alive while living and working in the world, Even if one person makes this 
attempt, and achieves these beneficial results, then 

this album will serve its purpose. | 


Sincerely, ’ 


THE LIGHT OF YOGA SOCIETY FT 


& OM RAM PRODUCTIONS, 


ei a —_ dito 2404 Kenilworth Road, 
e f 


Cleveland, Ohio 44106 
Om Noma (eh tama Yo 


MEDITATION 


In doing your asans and meditation poise the mind on the sound “‘OM”’, (pronounced “‘ohm’’). Yogis 
believe that the universe is composed of various manifestations of sound. All of these manifestations 
are derived from the elemental sound OM (XX). It says in the Mandukya Upanishad; “OM — This 
imperishable sound is the whole of this universe. What has become, what is becoming and what will 
come — verily, all this is the sound OM. What is beyond these three states of the world of time — that 


too is verily OM.” Repeat this sound to yourself mentally as you do the asans. Yogis find that by 
repeating OM mentally as they do their asans and meditation, that it not only increases the 


effectiveness of the asans, but makes the mind in meditation, vast, strong, pure, and still. p 


The art of relaxation and meditation is gaining widespread acceptance and practice by Americans these days. After every 2 or 3 asans 
depending upon their difficulty, one should take this pose (Savasan) for 30 to 90 seconds of complete relaxation. After you have 
finished your routine of Yoga postures, you should recline in this pose for 10 to 20 minutes of complete relaxation. 


The science and experience of Yoga meditation (dhyana) is one that really must be learned with the aid of an experienced teacher, 
however, the relaxation technique is one that can be used to train beginners to still the mind and lead it safely and effectively in and out 
of Yoga meditation. We feel that it is more important for beginners to have some practical experience rather than a multitude of various 
intellectual concepts that would mean nothing without the experience to back it up. 


Not only is meditation a mental, emotional and spiritual experience, but it also has profound physiological effects. Many practitioners 
of Yoga meditation find that they become charged with electricity and energy through regular practice. Many find that physiological 
and mental problems cease to bother them and may disappear altogether. In reality the possibilities of dynamic, positive results from a 
regular practice of Yoga meditation (dhyana) yields benefits ranging from physiological improvements of nerves, glands, and health; 
increased mental clarity, perception and stability; to unbelievable powers of concentration, spiritual perfection and enlightenment of 
one’s entire life and being. 


Close your eyes and lie quietly in Savasan, so named because when one completely relaxes in this position the mind and senses are 
drawn inward into perfect stillness which leaves the body almost completely motionless. For a few minutes just lie there, breathing in 
and out deeply, without straining in any way. Let these ideas pass through the mind — ‘‘I don’t have to speak for a few minutes. I don’t 
have to move or respond to anyone or anything. For a few minutes I can become perfectly quiet in body and mind and I don’t even 
have to think. I can become completely still and relaxed. 1am not this body, nor am I this mind or intellect. Iam something divine and 
free of all limitations. I am ageless, deathless, strong, ever free, eternally happy and pure.” Now, begin to discharge all responsibilities. 
For a few minutes during your relaxation and meditation you should not be thinking of your family, bills, job, troubles, or even your 
name. The object is to unleash your mind from your duties, obligations, troubles, etc. allowing the mind to settle back into the 
immense stillness which surrounds and supports the mind and all of its functions and activities. In this way the body, mind, personality 
and what Yogis call the Atman, which is not the ego self, but rather the immortal, Divine Self, are charged harmonized and cleansed. 


To begin your relaxation bring your concentration or attention to the area of the forehead between the eyebrows and quietly imagine a 
diamond like dot of light. This is a Yogic center of divine wisdom called the Ajna chakra. Let your breathing become quiet, smooth, 
and free of all strain or tension. Let the mind become absolutely quiet and still, free of any movement, or imagination, perfectly still 
and quiet. Remain like this for ten minutes or so. As you come out of this state of relaxation and stillness, do not hurry or jerk. It is 
also very important that your mind is not jarred by harsh noises or interruptions while it is so quiet. For this reason you will want to 
find some quiet, undisturbed time for your relaxation and meditation. It is a good idea to take the phone off the hook before 
meditation. As you come out of your meditation, gently stretch like a cat does when it first wakes up. Breathe in gently and deeply. 
You will feel refreshed just as though you have had hours and hours of perfect rest. Then go about your day happily, healthfully and 
divinely. 


During meditation you will notice with practice various experiences and sensations. A deep feeling of relaxation and peace or a floating 
buoyant sensation both in mind and body. Many times lights may even appear in your mind’s eye. Usually in the beginning a bright 
light the size of a pinpoint will appear in your mind’s eye in the space between your eyebrows. You will also notice colored lights 
appearing — yellow, red, smokey, blue, green, lavender, orange, and mixed light or flashes like lightning, fire, burning charcoal, fireflies, 
moon, sun and stars. These lights are appearing in the mental space of the mind. They are called Tanmatric Lights. They are 
manifestations of different aspects of our mental, physical and spiritual natures. Earth is yellow, water is white; fire has a red color; 
wind is smokey light; and ether, the all encompassing space, a blue color. A vision of these lights is a great encouragement in sadhana 
(the practice of Yoga). As meditation deepens, and sensations, subtleties of the mind and these vision of lights appear, try not to shake 
the body or move it around, as this will cause the experience of meditation to subside. Try not to strain your breathing in any way. Let 
it become smooth, steady, and slow. Sometimes in your practice of meditation you may even see me, your teacher, or even my teacher, 
or perhaps even my teacher’s Divine Gurus, for Yogis come and help the true aspirant in every way. 


MANTRAMS 

The songs you hear me sing on this record are called mantrams. They are ancient songs handed down in the line of Yogis from age to 
age. No one knows when they first began. Mantric science, a large aspect of Yoga practice, is the science of sound. Yogis say that 
everything is made of light and sound and a mantram is a sound formula, a mass of radiant energy of the mind and a student can receive 
this radiant energy from the mind of the teacher. If you can learn these songs and sing them happily they will benefit you and your 
practices greatly. 

Om Shree Ram Jaya Ram Jaya Jaya Ram Om — song to Lord Rama, Divine principle of Absolute light, bliss, and knowledge. 

Jaya Gopala Radhe Krishna, Govinda Govinda — song to Lord Krishna, principle of eternal love and author of the Bhagavad—Gita. 

Om Namah Shivaya — mantram of Lord Shiva, principle of motion in all creation, King of Yogis. 

Amba Jaya Kalike, Tripure, Tripure, Bhaya Harike — song to the Divine Mother, principle of evolution, protection, remover of 
obstacles, bestower of all knowledge and bliss. 


Nee eee ee-”™—~—~—is 


All songs 
written by 
Tom Gould 
(BMI) 


©® Tom Gould 
P.0. Box 419 
Huntington, 
NY 11743 
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METRONOMES 


Sing The Standard Hits 


PENNIES FROM HEAVEN 
—— | YOl 
ae AGE OF MIRACLES = — 


WHIFFENPOOF SON 


Levin 


APRIL i PARI 


VEE. le 


and now... THE METRONOMES 


SING THE STANDARD HITS 


Out of the noise and confusion of today’s pop music; out of the total 
lack of newness among vocal groups, excepting for several rare cases, 
there now comes upon the scene a fresh sound—a sound of blended voices 
and matched harmony. You may call it a new dimension if you wish. 
Nevertheless, here it is presented as a first upon the Jazz scene—the melody, 
always prevalent—the chord, always adhered to—the tempo, just right— 
the lyric, always understood. AND WHY NOT, for this is truly “the sound 
of the times.” 


We often wonder how a group such as this gets together. Well, take 
Paul Benson, a tenor, just out of the service, add an old friend, Jules 
Robinson, first tenor, add another pre-war buddy, Charles Woodford, bass, 
and one more guy, Johnny Oglesby, who had an idea. Put them all together 
and let them rehearse, think, and discuss what they have in mind for this 
group, and out of this comes a beautiful arrangement of “Don’t Blame Me,” 


very proudly put together by all four fellows. 


By working very closely with the four boys, by thrashing out ideas and 
designs in music, I was able to capture just what was in Paul, Johnny, 
Jules and Charlie’s minds, retaining always the sound that they them- 


SL/SLS 1057 
AVAILABLE IN STEREO & MONAURAL | 


selves put together. 


Let your thoughts stray as you listen to the gentle approach to “Em- 
braceable You,” and “You're Mine, You.” Then feel the lushness brought 
forth in the blend of voices in the first half of “Foggy Day,” and then 
listen to it change tempo, and swing merrily along 


Can you imagine the cool melody of “Fools Rush In,” or the lyrical 
words of “Age of Miracles,” being spun more gently, but with that ever 
present Metronome sound? For a tricky, yet swinging arrangement, let 
the needle rest on “Pennies From Heaven” and “Whiffenpoof Song,” or 
the ageless “Lady Be Good.” 


While I write about the Metronomes, let’s not forget the bouncing, 
bubbling, sparkle of another of Philadelphia’s new Jazz men—Sam Reed 
on Alto, who is heard throughout the album with the assistance of Winston 
Williams, bass, William “Bubbles” Ross, drums, Billy Davis, guitar, and Jay 
Roland on vibes. 


So, very proudly, we present for all to hear, to enjoy and never forget, 
for they are here to stay-THE METRONOMES! 
Lee Loverr 


SIDE 1 
1, PENNIES FROM HEAVEN. . . . 2:41 
2. YOU'RE MINE YOU. . . ._ . 2:36 
3. WHIFFENPOOF SONG. . . ... 2:14 
4. FOOLS RUSH JIN... . . . 3:30 
5. |1CAN’TLAUGH. . . . . . . 2:45 
6. DON’T BLAME ME. . . . . «2:17 


SIDE 2 
1 APRILIN PARIS . . . . . «. 3:17 
2: FOGGY DAY ..... . . 3:02 
3. EMBRACEABLE YOU . . . . . 2:12 
4. AGE OF MIRACLES. . . . . . 2:41 
5. LADY BEGOOD. . ... . . 1:45 
6. COUNT EVERY STAR . . . . . 2:52 


FEATURING: SAM REED ON ALTO SAX 


Produced by Lee Lovett * Recorded at Mastertone Studios on 3-track 1 in. tape mixed to 2-track stereo * Engineer: Gene Sayet 


GETTING TECHNICAL 


The STANDARD ELITE series presents the finest in music beginning with selection of songs to be recorded to the arranger, 
conductor, musicians, Then, proceeding on to the studios which provide the latest in recording facilities and engineering, and 
finally culminating in the actual mastering and pressing of the record, 


We could go into detail concerning these steps, but it would require more space than allowed for on this cover. 
STRAND is proud of the accomplishments of its ELITE series. The results play for themselves — it is up to you the listener to judge 
for yourself whether or not our combination of great talents in both the field of music and electronics has successfully united to 


bring you a wholly satisfying experience in percussion. 


PRINTED IN U.S.A. 


STRAND RECORDS INC., 157 West 57th Street, New York, N. Y. 


2s About “h Happen 


Dear Listener, 


The Heaven Heirs is a group of Seventh Day 
Adventist young people who love their Saviour very 
deeply. Our greatest desire is that we may effectively | 
serve Him and Witness for Him. 


We are not, nor do we claim to be, professional 
musicians, though we all love music. ‘s 


As we have traveled the past few years presenting 
our musical programs of faith and hope in Jesus’ 
second coming, we have had requests for albums and 
tapes. 


This album has been prepared so that we may 
leave behind a reminder of the mercy, grandeur, and 
love of our Saviour, who left Heaven and came to 
earth to die for our sins. 


It was His sacrifice on Calvary that gives all man- 
kind the opportunity to become sons and daughters 
of God and therefore, Heirs of Heaven. 


If you, too, are a Child of the King, WELCOME 4 
TO OUR GROUP! [se 


Sincerely, 4 


The Heaven Heirs 


ab nb be 


Jeannetta Miller-Alto, Patsy Rinehart-speaker, Linda Carter-Soprano, 
Charlene Sheffer-Soprano and Tenor. 

Men, left to right: Boyd Hevener-Lead & guitarist, Mike Hevener-Bass & bass guitarist, 
Jeff Rinehart-Audio technician, Gaylon Hevener-Tenor, Piano, and organ. 


Ladies, left to righ 


SIDE ONE 


_ | Just Feel Like Something Good Is About To Happen 
2. Growin’ In Jesus—2:37 
(Wood) Solo: Jeannetta Trio: Linda, Charlene, & Jeannetta 
3. Sweet By and By—1:30 
(Webster) Solo: Charlene 
4, Heaven Is A Beautiful Place—1:36 
writer & composer—Boyd Hevener 


5. Jesus In My Heart 
Solo: Linda Trio: Charlene, Jeannetta & Linda 


oo er rns 


SIDE TWO 


1, Hosanna—3:15 
2. Feeling At Home—3:15 


3, What A Friend—3:35 
(Converse) Arr, Gaylon Hevener 
Appeal: Patsy Instrumental: Boyd, Mike, & Gaylon 


4. Shall We Gather At The River—1:48 (Lowry) 


5. Jesus Is Calling America—2:29 (Peterson) The Heaven Heirs 

6. Because He Lives—3:08 (Gaither) c/o B.W. Hevener 
Rt. 4, Box C-33 ; ; | 
Charlottesville, Va. 22901 Recorded by Major Recording Studios, Waynesboro, Va. 
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PERCUSSION SOUNDS AND THE 


HARMONICA 


YELLOW ROSE OF TEXAS e LA PALOMA e CIRIBIRIBIN e IN THE STILL OF THE NIGHT © CHEYENNE e WISH YOU WERE HERE 
OLD DEVIL MOON e SLAUGHTER ON 10th AVE. THEME e JUMPING JACK e I LOVE YOU e NELLIE BLY e SEPTEMBER SONG 
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HARMONICA AND PING PONG PERCUSSION 


The Harmonica until a very few years ago was considered 
a toy — a novelty with which to pass the time of day. With Larry 
Adler and Boris Minevitch playing and presenting it as almost a 
concert instrument, the Harmonica came to age. One of today’s 
great Harmonica virtuosi, Eddy Manson, has not only played the 
Harmonica in concert presentations, in night clubs, and in theatres, 
but has also devoted considerable time to composing special ma- 
terial for the Harmonica. 


It is undoubtedly true that the Harmonica as a musical instru- 
ment would not have progressed from the simple reed instrument 
it originally was, unless greater musical demands had been made 
upon it. When a player such as any one of those mentioned above 
needed a special effect, he would go to the manufacturer and get 
it. Fortunately, the manufacturers here and abroad were most 
willing to cooperate, so that today one is able to purchase Har- 
monicas designed for a much greater musical range, for special 
effects, and in special keys. It still, however, takes considerable 
skill and musical acumen to do justice to this extended range of 
instrumental achievement. 


The Harmonica as you know was the musical instrument of 
choice on the long western trips of our forefathers. Nights, after 
the chores were done, impromptu musicales—with dancing per- 


SIDE A...WISH YOU WERE HERE 
SLAUGHTER ON 10th AVENUE THEME 


haps—would take place around the campfires. A fiddle, a con- 
certina, a jews harp and finally a harmonica would appear—and, 
oh yes, a banjo, and what music would come out! The reason for 
these instruments’ popularity was that they were all portable— 
one could have music wherever one went. 


A glance at the list of titles on this album will show that some 
of the titles are those that these same forefathers danced and 
capered to. Some, like Old Devil Moon, September Song, In The 
Still of The Night, and Wish You Were Here, are more modern 
and a delight as heard on this record. Then the Theme from Slaugh- 
ter on 10th Avenue is almost a symphony in feeling. 


BUT, not only are the performances on the Harmonica in this 
album equal to and perhaps surpassing other great performances, 
an added musical thrill is included with the addition of percussion 
instruments as a counterpoint or subordinate theme in the musical 
arrangements. Harmonica in itself can be delightful, but with the 
addition of properly scored percussion background, it becomes 
positively thrilling. The performances then become not only a 
musical treat, but for the man or woman who appreciates the 
subtleties of sound and delights in realizing the full potential of 
his replaying equipment — Harmonica with Percussion becomes 
the show-piece album of his entire collection. 


SIDE B...OLD DEVIL MOON 
SEPTEMBER SONG 


| LOVE YOU LA PALOMA 
IN THE STILL OF THE NIGHT YELLOW ROSE OF TEXAS 
CIRIBIRIBIN CHEYENNE 
JUMPING JACK NELLIE BLY 
PIROUETTE RECORDS 
This is a PIROUETTE Long Playing 33% RPM Record, unbreakable under normal use. For greater enjoyment it should always be kept away from heat and stored in this sleeve. 


Dust and dirt should be removed from this record with lint free cloth. 


Printed in U.S.A 


Mfg. by Synthetic Plastics Co., Newark, N. J. 


NAT KING COLE SINGS / GEORGE SHEARING PLAYS 


| NAT KING COLE sings/ GEORGE SHEARING plays 


with the Quintet and String Choir 


SEPTEMBER SONG / PICK YOURSELF UP / | GOT IT BAD | 
LET THERE BE LOVE / AZURE-TE / LOST APRIL 

Patio A BEAUTIFUL FRIENDSHIP / INOTHER WORDS / SERENATA _ | 
gia 8 / I'M LOST / THERE’S A LULL IN MY LIFE / DON’T GO 


HIGH FIDELITY 


} 


IMPORTANT This record is {tended for uso onlyon 
pociny ateroophonid reproducers. If you are doubenul of the 

sultabliity of yor>-reproducor for playing this ree 

ye recommend you to consult your record dea 

Host equlamentdlened or laina taroghon scords 

Thay, however, be used with perfoot safety fos playing 

normal 33} r.p.myand 45 r.p.m, mic roproove records, 


“>. NAT KING COLE SINGS / 
_ THE GHORGE SHEARING QUINTET PLAYS 


...With String Choir 
conducted by Ralph Carmichael 


THIS IS A FIRST-TIME MEETING 
OF TWO OF THE WORLD'S 
MOST SATISFYING AND 
CELEBRATED SOUNDS: NAT KING 
COLE'S CARESSING BARITONE; 
THE GEORGE SHEARING QUINTET’S 
SHIMMERING INSTRUMENTAL BLEND. 
FORTIFIED BY A GLOWING STRING 
SECTION, THEY LIGHT UP A DOZEN 
GREAT TUNES WITH MAGIC. 


(arrangements by George Shearing and Ralph Carmichael) 


(Recording first published 1962) Cover Photo/Capitol Photo Studio/Ken Veeder 


E.M.I. 
HAYES ° 


REGD. TRADE MARK CAPITOL RECORDS INC. 
REGD, USER E.M.I, LTO 


RECORDS 


(CONTROLLED BY ELECTRIO & MUSICAL INDUSTRIES LIMITED) 


MIDDLESEX °* 


The use of ‘EMITEX’ cleaning material (available from Record Dealers) will preserve this record and keep It free from dust 


Crptol © 
| DIMENSIONAL 


STEREO 


Both Nat King Cole and George Shearing have enriched the world with 
marvelous music-making for a considerable while, without ever pairing up 
professionally. Here they extend a friendly acquaintance of long. standing 
into some never-to-be-forgotten musical teamwork. 

In two relaxed and easy pre-recording sessions, Nat and George ran 
through each memorable number together. Nat contributed ideas, while 
George worked out the arrangements, investing each with the fabulous 
Shearing touch. These were then orchestrated by the album’s gifted con- 
ductor Ralph Carmichael. 

The scores were designed as lilting backgrounds for Nat’s warm, ro- 
mantic style, sparked by swingingly creative punctuations by George and 
the Quintet. Nat sings, as he has always sung, with a deeply masculine 
gentleness that is intimately expressive of the language of love. Backed 
by the Quintet and string choir, he gives rich meaning to such haunting 
ballads as A Beautiful Friendship, September Song, Azure-Té, and exciting 
new arrangements of two songs that Nat made famous in earlier versions: 
I’m Lost and Lost April. 

As might be expected when two jazz-rooted stars get together for the 
first time, there’s an undercurrent of gently-swinging mood throughout — 
even in the slower tempos. Yet it all occurs within a tasteful context of 
romance — a musical style at which both artists have long since been 
proven masters. 


side one side two 


SEPTEMBER SONG A BEAUTIFUL FRIENDSHIP 
PICK YOURSELF UP FLY ME TO THE MOON 
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| GOT IT BAD And That Ain't Good SERENATA 
LET THERE BE LOVE I'M LOST 
AZURE-TE THERE'S A LULL IN MY LIFE 
LOST APRIL DON'T GO 


Produced by LEE GILLETTE and TOM MORGAN 
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Made and Printed in Great Britain 


Printed and Made in Great Britain by Garrod & Lofthouse Ltd. 
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_ small devices circling around it. 


_ Dr. David Saunders, Psychologist 
* Author‘of “UFOs? Yes!” Former member of the famous controversial Condon 


j sommes! pilots in case they encounter UFOs while in flight. 


‘Both had UFO sightings...outspoken on the probability of there being other forms 


* She and her husband, Barney (deceased), are the subjects a the book, The 


, documented and publicized of all such cases. 


ae 


OLE eet EOS ER PT 
Progiced by: E. Lee Speigel for Rising Sun Music, Inc. > 1P 6422 


Executive Producer: Jeffrey T. Delinko 

‘Musical Gompositions: Patrick Adams 
, Music pyiblished by Rising Sun Music, Inc. 
All rights'reserved— Used by Permission 


Album Script: E. Lee Speigel with Karen Dawn Ehrlich 
Engineer: Randy Adler— Minot Sound Studio 


Narration: John Newland ‘ aby 

dele 
People Appearing on Album in order of speaking: I al 
Mr. Donald Flickenger, U.S. Treasury Agent a4, 2s 
In addition to investigating UFO cases on his own, he has. had several sightings i. : 2, 
involving multiple witnesses. 1 


, . 
& 2 i 


Mr. John Newland, Narrator 
Director of the now-famous One Step Beyond...a tel vision series dealing with the 
realities of the Unknown. g 3 

J. Edward Roush, Congressman, Indiana “ 4 

Chairman of the 1968 Congressional “Symposium on UFOs; held before the 
House Science and Astronautics Committee. a“ 

George Wheeler, Police Officer 

Thirtyyear police veteran involved with a multiple-witness UF O sighting ° 

in early 1975. ; . 
Donald E. Keyhoe, Major, USMC Ret. ? 
Author of the book, “Aliens From Space.” Renowned for his work in the UFO field. ¢ 
he helped make UFOs a major public issue in 1950, and has always been the front 
runner against the military secrecy surrounding UFOs. 

Dr. J. Allen Hynek, Astronomer 

Author of “The UFO Experierice:” Former Scientific Consultant to the USAF on. 
UFOs, and Chairman of the Dept. of Astronomy, Northwestern University. Currently 
Director of the Lindheimer Astronomical Research Center, and of the Dearborn 
Observatory. He is also Director of the newly established Center For UFO Studies. 
Paul Duich, Major, USAF Ret. 

Master Navigator with the Strategic Air Command, who sighted a large UFO with 


” 


Conimittee (Government study of UFOs). He has cr eated UFOCAT, a computerized 
listing of UFO sightings throughout the world. 

Dr. Robert Wood, Radar Expert ‘ 

Assistant Director-Detection, Designation and Discrimination: Site Defense Program 
fo McDonnell Douglas Astronautics Co. 

Larry Coyne, Major, USAR 

Commanderiof a four-man helicopter crew that hada terrifying UFO encounter in 
October 1973. He is currently writing a procedure format for both military and 


Stanton T. Friedman, Nuclear Physicist 
The'most outspoken scientist devoting full-time to fectunigg on the UFO 
phenomenon. 


Gen. James McDivitt and Col. Gordon Cooper, Astronauts 


of intelligent life in the universe. 
Mrs. Betty Hill, Social Worker 


Interrupted Journey, by John Fuller, Their close encounter wllo a UFO is the most i 


Herbert Schirmer, Police Officer > 
His close encounter with a UFO parallels the Eemevend Betty Hill case, and is, 
next to.theirs, the best-ocumented case of its kind. 
1 \ . : “* 2 & . 
Ai 
. UFO'S: The Credibility Factor "4 
Side One : Side Two 
Beyond The Unknown s 2? Time Regressio! study be -3 
Dramatic Suspension | Emotional sons ; ‘ | eo x 
Space Energy : Mysterious Levitation | ‘ 
Chemical Feedback Rhythmic Propulsion E 
Galactic Reflections Electronic Revelation ae 
Cosmosis t Aerial Phenomena | ees 
wv % . | “eae 
_ big & 
an th a o, , 3 
Album Photo Credits: AertatPhenomena Research Organtteation iba “ § 
Center For UFO Studies gy ‘ c 
Adrian Vance ri , Ps 
Cover Photo background: Califomia: dnstuns of Technology and Camegie Institute af Washington. : of 
dacket Design: Hany W, Bass ibe : 
The Producers wish to thank all of the people who appear on this album and all others involved in making , ¢ S 
this project a success " a ae 
w 1975 CBS Manutecrured b by Columbia House/CBS Ine 51 West 52 Street, New York, N.Y, c | Ny 
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[3] WE INVITE YOU TO MEET | 2 | 


LIMITED 
OFFER 


THE GREATEST GOSPEL 
AND SPIRITUAL TALENT ON RECORD 


F AMERICA’S MOST BELOVED ARTISTS 
—14 WONDROUS SONGS 


THE ATE Me THE 
CARAVANS a oT ARGO 
he DN SINGERS 


STAPLE at THE 
SINGERS por ep RICHBOURG 
aw. - INGER 
MACEO DP oy ee 
WOODS Be | ALEX 
fie i f BRADFORD 
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HARMONIZING “ a H) CHARLES 


FOUR oe i oe, TAYLOR 


THE ORIGINAL ot" ee? THE GOSPEL 
BLIND BOYS Oa HARMONETTES 


OF ALABAMA | aes THE PATTERSON 
THE HIGHWAY aN, SINGERS 
we / THE 
THE Y [iis THOMPSON 
SWAN yi ih - J “COMMUNITY : 
SILVERTONES |. ilu See | SINGERS 


VEE-JAY 
RECORDS 


Here in one fine volume of gospel and spiritual record- 
ing we have attempted to give you an opportunity to 
become acquainted with some of the greatest and most 
beloved talent in our land. To some of you many of the 
talents on the recording will be just another meeting 
with an old friend and acquaintance but there will 
also be other talents that you may never have heard. 
The recording itself is a mixture of the older greats 
(whose tradition and singing as a group dates back 
in some cases for over three decades—they are the 
pioneers that have, in at least this, the modern era 
paved the way over dusty country roads to make 
gospel music an ever increasing part of Americana), 
and the youth and fast rising gospel talent. All are 
captured for posterity on Vee-Jay Records, the one 
company in the recording business that has made 
gospel and spiritual music its basic business. We in- 
vite you to browse your local record store and visit 
the wondrous world of great gospel recording. You 
may at no charge whatsoever send for our free catalog 
of fine recordings. Please mail your request to 

VEE-JAY RECORDS 

9056 Santa Monica Blvd. 

Los Angeles 69, California 

ATTN: CATALOG DEPARTMENT 


OUR PROGRAM FOR TODAY 


side one 


IT MUST NOT SUFFER LOSS 


) THE CARAVANS 5038 
WHAT HE'S DONE FOR ME 
BLIND BOYS OF ALABAMA 5048 
); BEYOND THE DARK CLOUDS 
THOMPSON COMMUNITY SINGERS 5047 
CAMP MEETING 
GOSPEL HARMONETTES 5042 

} I'VE BEEN REDEEMED 
PATTERSON SINGERS 5046 
‘| WILL TRUST IN THE LORD 


CHARLES TAYLOR 5033 


I'VE BEEN SCORNED 


STAPLE SINGERS 


side two 
WHAT DID JESUS SAY 
SWAN SILVERTONES 5034 


) HOW GREAT THOU ART 


ARGO SINGERS 5035 


DANIEL IS A PRAYIN’ MAN 


Z ALEX BRADFORD 5037 
| RUN TO JESUS 

= ) MACEO WOODS 108 
j JERICO 


RICHBURG SINGERS 5057 


NEARER MY GOD TO THEE 


HARMONIZING FOUR 5039 


DO YOU LOVE HIM 


HIGHWAY QC's 


GS-#1 SAMPLER 


THESE ALBUMS OF FINE 
GOSPEL & SPIRITUAL MUSIC ARE 
AVAILABLE AT YOUR RECORD DEALER 


EL SONGS OUR (ug) 
THER TAUGHTUS 
We Kephucy LOS 


WALK AROUND HEAVEN ALL DAY HE'LL BLESS YOUR SOUL 5057 THE SOUL OF ALEX BRADFORD ALBUM SONGS OUR MOTHER TAUGHT US 
The Caravans 5058 The Richburg Singers 5056 Highway QC’'s 5055 


oS 
| garden of prayer | 


THE BESTOPTHE SWANSILYERTONES. [%] ; 7 

THBBESTOP 

THELICHINAY 
qs 
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GARDEN OF PRAYER 5053 THE BEST OF THE SWAN 5052 THE BEST OF THE HIGHWAY QC’s 
Reverend Maceo Woods SILVERTONES 5051 


SONGS OF FAITH THE PATTERSON SINGERS 
a 


TRUE 
CONVICTIONS 


ME) 


THE THOMPSON COMMUNITY SINGERS 


YES JESUS LOVES ME 5047 
The Thompson Community Singers 


TRUE CONVICTIONS 


5048 SONGS OF FAITH 
The Original Blind Boys Of Alabama 


The Patterson Singers CAMP MEETING 5042 


Gospel Harmonette Specials 


as you SOW, SO _. 
shall youreap” 
chartes taylor 

Re) 


LL SERVE THE LORD 5035 


THE SOUL OF THE CARAVANS 


5038 Argo Singers AS YOU SOW, SO SHALL YOU REAP NE STEP 5023 
Charles Taylor and the Taylor Singers Alex Bradford 
5033 


The Greatest |x) 
os Gospel Songs 
I Sats: of our time | 


THE STAPLE “ 
| 


GREATEST GOSPEL SONGS OF OUR 
TIMES 5043 
Various Artists 


BLACK NATIVITY 5022 AMAZING GRACE 5001 WILETHEs CIRCLE) BE UNBROKEN 


Original Cast Gospel On Broadway Maceo Woods 
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america’s greatest trombonist 


DESIGNED BY CHARLES &. MURPHY 


© 1083 GRAND AWARD RECORD CO. UTHO IN CANADA [E] 


World Leader RS33 857 


in Recorded Sound for discriminating people 
wy who desire the finest in sound... 
always — demand ( eoreccereis(th 
records 


The freedom of a jazz setting... 

_..and the discipline developed in years of playing with the greatest 
jazz bands (Woody Herman, Cab Calloway, Charlie Barnet, Gene Krupa, 
Tommy Dorsey)... 

... produce unique excitement... 
... amazing finesse... 
_.. dynamic solos, breathtaking ensembles... 


ea 


america's greatest trombonist 


You can share in the excitement of on-the-spot creation by one of 
the great master musicians of our time . . . 
Urbie Green 
_, .as this superb trombone virtuoso is joined by five other magni- 
ficent jazz musicians... 
... Doc Severinsen, trumpet... 
... Walt Levinsky, alto saxophone... 
... Barry Galbraith, guitar... 
... Milt Hinton, bass... 
...Don Lamond, drums... 
_..one of the most brilliant small jazz groups ever assembled, 
playing arrangements by three world-famous jazz writers, Jimmy Giuffre, 
Ralph Burns and Urbie Green himself. 


_.. and a jazz sound that is totally different 
from anything you have heard before. 


TECHNICAL DATA: 


This record is an example of the finest quality 
sound fidelity that can be achieved with a mul- 
tiple microphone pickup. From the origin of the 
sound in a large acoustically perfect studio to 
the editing and re-recording to the final pressing 
of the record only the finest equipment is used 
— Some of the microphones used, representing 
the best of all manufactures available, are the: 
RCA-44BX, Telefunken U-47, Telefunken KM 56, 
Telefunken 201, Western Electric 1142A, Altec 
639B, RCA-77D. 


The reason for the multiplicity of microphone 
types is to insure that the optimum instrumental 
sound will be reproduced by use of the micro- 
phone whose characteristics are most comple- 
mentary to that particular instrument. The origi 
nal tape was recorded on Ampex equipment 


The edited tape is re-recorded onto a master disc 
from a Fairchild tape machine through Pultec 


Originated and Produced by ENOCH LIGHT 


Art Director CHARLES E. MURPHY 


SIDE ONE 
SLIDEWORK IN A FLAT 
DJANGO 

BODY AND SOUL 


Record Songs, Inc. (ASCAP) 
MJQ Music (BMI) 


WALKIN’ wee. ‘Charrich Music-Préstige Music Co. (ASCAP) 


FOUR BROTHERS Charling Music Corp. (ASCAP) 


ROYAL GARDEN BLUES 


equalizers, and a Mcintosh 200 watt amplifier to 
a specially built cutting head mounted on a 
Scully automatic lathe 


The automatic variable pitch mechanism is elec- 
tronically controlled and uniquely coupled to an 
automatic depth control device so that each 
groove will be of the optimum depth in relation 
to its modulation content to give the best track- 
ing 


Be sure that your pickup is correctly balanced 
and weighted not to exceed 3 to 4 grams of 
weight. No stylus is permanent! Serious damage 
to this precision product can be done by a worn 
or improperly weighted pickup 

This record is equalized and recorded in accord- 
ance with the specifications adopted by the 
Record Industry Association of America 


For the best results reproduce with an RIAA 
complimentary equalizer. 


Miller Music Corp. (ASCAP) 


Charling Music Corp. (ASCAP) 


Famous Music Corp. (ASCAP) 


Shapiro Bernstein & Co. (ASCAP) 


THE BAD AND THE BEAUTIFUL.....Robbins Music Corp. (ASCAP) 


Enjoy the full program and technical data presented in detail, on the inside pages of this double album jacket 


® 1963 GRAND AWARD RECORD CO, INC., NEW YORK 


Printed in Canada, 


Manufactured by SPARTON OF CANADA LTD., London, Canada 
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THE SOUL OF THE ARGO SINGERS 
VEE-JAY 


AMERICKS MOST BELOVED GOSPEL ARTISTS ARE OY | Ved 


PROGRAM FOR THIS PERFORMANCE INTERESTING NOTES ABOUT THIS FINE RECORDING 


side one 


RECORDS 


He Will Provide The Argo Singers have been a solid force in the gospel music world 

A. McCLELLAN for well over a quarter century. They have devoted their lives sing- 

My Faith Looks Up To Thee ing the praises of God and relating in musical narrative form His 
; M. COLBRET goodness and greatness and His everlasting mercy. The narratives 

I eaohiin of God as sung about take many forms — historically the gospel 
Divies groups have transposed to song almost everything possible of hu- 
Sewaliis man experience. An interesting example is a narrative song de- 

Jesus Steps In voted to of all things modern d ment based on the fact 

‘A. MCCLELLAN that God said He was ‘.e& isfpeople a sign —so as the 
Destination song goes ‘Coe sign 4 Gamel has a sign — the police 
BARBARA J. ELIAS wagon agion fla hs on. The Argo Singers have carried down 
side two 0 years to best traditions of; Gospel expression. The seven. 

Jesus Is The Answer dedicated people you hear on this’ ecording include,Minnie Colbert 
M. COLBRET who alone has been singing ‘wi roup for over twenty-five 

In My Heart years. The Argos sing g ith a spiritual flavor that is unfet- 

Fill ahiry tered by the gogc@ll® modern day “gimmicks and tricks?’ They 


RENICON _sin mod@n with conviction and imagination. You will hear no 
Lamb Under The Altar \ el tions nor long hair gospel on this record. Turn the phono- 

S. WAHLS graph on—relax—and most of all enjoy your well earned moments. 
See How He Helps Me 

R. NIXSON 


What Have | Given Today 
A. McCLELLAN-M. COLBRET 


OTHER WONDERFUL RECORD ALBUMS OF SIGNIFICANT INTEREST YOU SHOULD MAKE PART OF YOUR HOME LIBRARY OF GOSPEL & SPIRITUAL MUSIC 


SEEK YE THE LORD pose - ~The: pretest: (3) 
THE CARAVANS, Z. | 
Wxg319) 


MLL SERVE THE LORD 5035 SEEK YE THE LORD 


Argo Singers The Caravans CAMP MEETING 5042 GREATEST GOSPEL SONGS OF OUR THE BEST OF THE HARMONIZING 
What Did He Say, Yes Jesus Loves Amazing Grace, Just Like Him, No: Gospel Harmonctte Specials WLS hears 5043 FOUR 5050 
Me, How | Love To-Call His Name, body Knows Like The Lord, Sacred 1s Your All On The Altar, | Won't Let farious Artis All Things Are Possible, In My Heart, 
It's Real, Jesus Lifted Me, Come To Head, Lord Stay With Me, To Whom Go, After Awhile, Now I’m Ready, All Things Are Possible, Uncloudy Farther Along, Wade In The Water, | 
See About Me, I'll Be Waiting For Shall | Turn, Must Jesus Bear The Camp Meeting, Carry Me Home, Count Day, Mary Don't You Weep, Near The Shall Not Be Moved, Go Down Moses, 
You, I'll Serve The Lord, Ten Thous. Cross Alone, I'm Ready To Serve The Your Blessings, Without You, The Cross, Milky White Way, Amazing The Lord’s Prayer, Back To The Dust, 
and Blessings, I'll Weather The Lord, No Coward Soldiers, Seek Ye Healer, Thy Will, The Power Of The Grace, Too Close To Heaven, Swing Lived And He Loved Me, Live Like Jesus, 
Storm, How Great Thou Art, There's The Lord, Til | Meet The Lord, tesus Holy Ghost, He's Real To Me low Sweet Chariot, Wade In The My Lord What A Morning, Rock Of Ages. 
Not A Friend. Will Save Water, Garden Of Prayer, Just A 


Closer Walk, and many others. 


COSPEL SONGS OUR re) 
MOTHER TAUGHT.US © 
Te Aisheny LES. 


TUE SOUL OF AEC RAUTORD : THE BESTOP THESWAN SILVERTONES. [‘S] ia . 
THEBESTOF 
THE AICI i} 


ts fi : Ss : 
WALK AROUND HEAVEN ALL oA SONGS OUR MOTHER TAUGHT us! THE SOUL OF ALEX BRADFORD ALBUM THE BEST ae THE SWAN 5052 THE BEST OF THE HIGHWAY QC's 
The Caravans 5058 Highway QC’s 5085 5056 Sven NS a eat 5051 

R Something On My Mind, Rainbow In Living Between Two Worlds, What Goes My Rock, The Lord's Prayer, When Jesus Somewhere To Lay My Head, He Said, 
asin, Nothing Can Stop Me The Lord The Sky, Wonderful To Be A Child Of Around, Someone Is Lost In The Storm, Comes, A Lady Called Mother, Blessed Pray, Search Mo, Behold Thy Mother, 
Tried Me, Right Now God, Be Sure, God, Somebody Is Praying For Me, All Doors Can Be Opened To You, Won't Quietness, Jesus Remembers, Mary Jesus I'm Waiting, | Dreamed Heaven 
That's The Way The Lord Works, Solid My Trials, Speak To Me, Oh—What A Have To March No More, Burden's Down, Don't You Weep, What About You, Great Was Like This, Golden Bells, Oh Lord 
Rock, Without God, I’ve Gone Too Far Beautiful Day, Lord 1'll Go, | Am Sat- Look Into My Heart, Obey His Will, Day In December. He Saved My Soul, | Pray, In Time Of Trouble, I'l! Be 
(I Can't Give Up Now), Since I've Been isficd, What A Friend, Please, Please, All That | Own, The Lass Goodbyo, A Take The Lord With You, Seek Seek. Satisfied, Something On My Mind. 
Born Again, Going Home. Jesus, | Don’t Know Why. inp Stranger In Town, He Made It Plain, 
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Flappiness Iya Thing Galled Joe 
Oh! Look at Me Now 

Glad to Be Unhappy 

Do It Again 

Prelude toa Kiss 

T Thought About You 

For Heaven's Sake 

Supper Time 

PU Walk Alone 

But Beautiful 


But beautiful. | 
She sings things of now and then. And now. Satiny things creating gaiety. Nice and 
naughty. Glad to be unhappy with humor and soul and sweetness, sex and 
style and beauty * Supper time * Prelude to a kiss * And after she is gone her song 
still fills the air, for singing 1s Nancy’s native language, expressing everything * And 
here she 1s in the very best company, touched with greatness, with friends * The 
magic is here. Hank Jones Quartet, each instrument intimate, tangibly separate. 
| Nancy making music in her mind, your mind * You'll find Irving Berlin. 
“Johnny Mercer magic * George Gershwin here smiling * Do it again + Glittering 


voice breathing feeling like a lark. ‘Vhe magic is here. 


Whatever happened to romance? Happiness? 
Happiness 1s a thing called joe. he magic is here * What has been missing 
in music? It’s the magic that has been missing. Take a lesson from Nancy Wilson, star. 
The magic is here. Hers. * Theirs, Duke Ellington, Rodgers and Hart, Harold Arlen, 
Buddy DeSylva; Jimmy Van Heusen, Sammy Cahn, Jule Styne. Nancy. 


A lesson in heart and style. The magic is here. Sweet magic touched with * Greatness. 


But beautiful. 
Side One Side Two 
HAPPINESS IS A THING CALLED JOE PRELUDE TO A KISS 
E. Y. Harburg-H. Arlen ¢ Leo Feist, Inc. ASCAP 2:53 Ellington-Gordon-Mills * American Academy of Music, Inc. ascap 2:42 
OH! LOOK AT ME NOW I THOUGHT ABOUT YOU 
J. Bushkin-J. DeVries * TRO-Ruxton Music, Inc. ascap 2:19 J. Van Heusen-J. Mercer * Burke & Van Heusen, Inc. ascap 2:01 
GLAD TO BE UNHAPPY FOR HEAVEN’S SAKE 
R. Rodgers-L. Hart * Chappell & Co., Inc. Ascap 3:12 Meyer-Bretton-Edwards * Duchess Music Corporation BMI 2:47 
; DO IT AGAIN SUPPER TIME 
G. Gershwin-B. G. DeSylva * New World Music Corporation ASCAP 2:44 Irving Berlin * Irving Berlin Music Corporation ASCAP 3:51 
BUT BEAUTIFUL P’LL WALK ALONE 
J. Van Heusen-J. Burke * Burke & Van Heusen, Inc. Ascap 4:01 S. Cahn-J. Styne * Morley Music Co., Inc. ascap 3:30 


Musical Accompaniment by the HANK JONES QUARTET: HANK JONES—piano; GRADY TATE—diums; RON CARTER~—bass; GINO BERTACHINI- guitar 
Produced by DAVID CAVANAUGH 
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Jamal At The Pershing/Vol. 2 


HE nights of January 16 and 17, 1958, marked the turning point in 
the career of Ahmad Jamal. Argo Records took a load of recording 
equipment to the Lounge of the Pershing hotel on Chicago's sprawling south 
side and taped the entire two-night output of the then-comparatively-obscure 


Ahmad Jamal trio. 


The album which resulted from the first night's session (But Not For Me, 
Argo LP 628) almost instantaneously shot Jamal into the very highest echelon 
of jazz performers and became one of the biggest-selling recordings in jazz 


history. 


Off The Record 
Side 1 


TOO LATE NOW 
(Lane, Lerner: Feist, Inc—-ASCAP) 


ALL THE THINGS YOU ARE 
(Kern, Hammerstein: T. B. Harms—ASCAP) 


CHEROKEE 
(Ray Noble: Shapiro-Bernstein /P. Maurice, Ltd.—ASCAP) 


IT MIGHT AS WELL BE SPRING 
(Rodgers, Hammerstein: Williamson Music—ASCAP) 


I'LL REMEMBER APRIL 
(Raye, DePaul, Johnston: Leeds Music—ASCAP) 


MY FUNNY VALENTINE 
(Rodgers, Hart: Chappell & Co.—ASCAP) 


Total Time 


Side 2 


GONE WITH THE WIND 
(Magidson, Wrubel: Bourne, Inc—-ASCAP) 


BILLY BOY 
(Jamal Arr Jamal Enterprises—BM1) 


IT'S YOU OR NO ONE 
(Styne, Cahn: Remick Music—ASCAP) 


THEY CAN’T TAKE THAT AWAY FROM ME 
(Gershwin: Gershwin Pub. Chappell & Co.—ASCAP) 


POOR BUTTERFLY 
(Hubbell, Golden: Harms, Inc-—ASCAP) 3:25 


Total Time 17:43 


Recorded January 17, 1958, in live performance at the Pershing 
Lounge, Chicago. Personnel: Ahmad Jamal, piano; Israel Crosby, 
bass; Vernell Fournier, drums. 


Engineer: Malcolm Chisholm. 
Cover Photo: Don Bronstein. 


Cover Design: Emmett McBain. 


CHESS PRODUCING CORP. @ 2120 SOUTH MICHIGAN AVENUE /@ CHICAGO 16, ILLINOIS 


This album comes from the second night. How it happened to come 


about may be of interest to the listener. 


Jamal spent literally dozens of hours selecting the selections that made 
up But Not For Me. He took into consideration tempos, keys, and types of 
tunes to make for smooth pacing. After he had finished, and the album was 
released, he turned away from the remaining tapes with almost a sigh of 


relief and promptly dismissed them: from his mind. 


In July of 1960, some 21/, years later, a couple of persons ran across 
some file cards which indicated there was a whole night's output untouched, 
pulled the tapes out-of storage, and listened to some three hours of unreleased 


material. 


It took just a few minutes to discover that both nights had produced 
set after set of consistently remarkable music. Some of the unreleased sides 


fairly cried to be issued. 


Jamal was consulted about the possibility of making this second volume 
of Pershing performances, He was reluctant. ‘They're over two years old,” 
he said. “The trio is that much older now, and we don’t play the same way 


we did then.” 


Then the tapes were played for him. He heard Cherokee. “I'd forgotten 
about that one,” he said. "It came out pretty nice.” He heard It Might As Well 
Be Spring. “I listened to Tatum a lot. I guess you can tell by the ending of 
that.” He heard Gone With The Wind. “You know, where I got that intro- 
duction? Don Elliott's group played at the Modern Jazz room some time 
before we did the Pershing date and his pianist—I don’t remember his name 


. . . Bob somebody—played it that way.” 


He heard Billy Boy. Gee, we've been doing that one a long time. We 
recorded it for another label in 1952, then Red Garland’s group did the same 


arrangement not long ago.” 


He heard Too Late Now. “That's a good tune. We should begin to use 
it again in our repertoire. I think that might be a good side to lead off 


the album.” 
The reluctance had disappeared. 


I don’t think it need ever have been there. These sides are glistening 
examples of the polished skill and remarkable interplay that are the hall- 
marks of the Jamal trio. Israel Crosby is onhand to give imaginative and 
rock-steady support. Vernell Fournier is, as ever, fluid and quick as mercury. 
Jamal displays all the qualities that have elicited so much vociferous respect 


from fellow musicians, critics, and record buyers. 


Whether this album was recorded 21/, years or 21/5 days ago makes no 


difference. It is fresh, swinging, inventive, and timeless, 
And I have a hunch that 10 years from now, it still will be 
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Rex LP 733 “BARTENDER POLKA” ¢ Wedding Day Rex LP 734 “‘POLKAS FOR YOU” © Happy Hop LP 735 * Where You Going, Mike? * Good Living Polka 
Polka ¢ Bartender Polka * After the Wedding Oberek ° Polka © Poor Papa Polka ¢ Our Town Oberek * Johnny’s ¢ Picking Mushrooms Oberek © Green Parrot Polka ¢ 

ka © Gay Time Waltz * Walt Solek Polka * Waltz * At My Uncle's Wedding * Everybody’s Polka ¢ Clear Water Oberek * Marching Trumpets Polka © 
¢ After the Bridal Dance Oberek ¢ I Don’t Care Polka * Margarite Polka * Grand Pop’s Polka On the Moon ¢ They're Always in the Way Polka 
Kattie Oberek ¢ Oberek © Mother ... Who’s Knocking? * Good Times © | Don’t Wanna Go Home * Blondie Polka * ~ 


| pet Nightingale Polka * Hi Girly Polka ¢ Polish Waltz 
| Medley * Happy Jackie kandler ¢ Willy's Wedding ° European Wife ¢ Play 
y j “POLKA FUN” 

GEREME Walt Solek and his orchestra 


WALT SOLEK a 
ORCHESTRA ‘& 
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| Rex LP 751 “HANKY PANKY POLKAS” ¢ Swim- Rex LP 784 “POLKA FUN” ¢ Crazy Town Polka ¢ Rex LP 745 “POLKAS™ « Clap Hands Polka * Money 
| ming Hole Polka * Mama, Don't Tease Me. ¢ Don’t Cry Happy Krakowiak * Orphan’s Waltz ¢ Polish Wedding Pedlar Polka * Where Is My Home? ¢ Rocky Mountain in the Bank Polka * One More Drink ¢ Jolly Wife of 
For Me ¢ The Drunkard’s Lament © I Had But Fifty March ¢ Dear Mother ¢ Society for Drinkers « A Polka ¢ Green Fields Waltz ¢ Annette Polka ¢ My Shoes Mine © Silvertown Polka * Count Your Blessings Polka 


Cents © Kiss in the Dark Polka ¢ Sweet Lips Polka Musician’s Life * Jolly Musicians’ Polka ¢ In the Keep Walking Back to Me e A Day in the Life of Walt ¢ Macaroni Oberek © Polka in the Hills ¢ The Hostess 
Freeloader Polka * Why Did I Get Married Polka ¢ Meadow Oberek ¢ Falcon Polka * My Last Will and Solek ¢ Old Country Oberek ¢ Carol Polka * Moun- with the Mostest Polka * New Fad Polka * Goodnight 
What's Up, Doc? ¢ Testament * Poodle Polka ¢ taineer Polka © Polka * Dynamite Polka’ e 


In Walt Solek there is a boundless love, imbued with pride in the Polish fatherland 
that is reflected everywhere in his music. The Polish people usually are depicted as 
‘very happy and robust people. Many through history have contributed to culture, 
‘science and industry. Walt Solek is no exception. He has often been called ‘The 

Clown Prince of Polkas.” I believe Mr. Frank Skibinski, a well-known broadcaster 
-and Polish music booster, first dubbed this accolade on Walt Solek. Still another 
name given to Walt has been “The Polish Spike Jones.” The reason is fairly obvious, 
"he’s a funny man. He wears funny get-ups when he performs and most important of 


<2) 


DISCOVER FOR YOURSELF ... 


all, Walt Solek is a talented, creative big-hearted man. He would not only give you the : Polk Heltunestcassettesionianythir 

' shirt off his back but his pants too if you asked him. He has filled more sad hearts with Tee Fe sates senor yoursrecordiand noe 

ed anaes evens at the expense of sometimes being ridiculed by a minority of ponent system, Rex the “King of Polkas”’ has it! Weive got 

Sa 5S: he artists i t the variety. All you have to do is give 

Walt Solek has always been a show stopper, a real tear-off on stage and a benefit Ma see Aes We'll hunt for whatever your 5 ons 
performer wherever he was needed. Often copied, his music victimized, he remains the will be. Remember, Rex means King, ‘King of Polheaw.” 

giant he still is, the real thing. Some of his greatest hits that have remained standards i : 

are: “Who Stole the Kiszka (Keeshka)?” and ‘‘My Girl Friend Julayda.” The voice Rex Records, 34 Martin Sih 


‘and lyrics haven’t changed; in fact, they seem to be better than ever. If you don’t feel 4 ee 1040 
good today, or if you had a real stinger of a day and no one seems to be talking to any 

“one, try this recording out for size. It really works for me and I’m the kind of a guy Holyoke, Mass. 0 ? 
who always feels depressed with everyday strife. 1 know of only one healthy cure — . " 3 


| y : : : i : - 
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SID Eel eee aD E TIME 

I, WMS, OME op ooo c OMA su ncesos sean n BM 

2. WHAT WASTE... . Polka. . (E. Vocal)..... . 2:04 

3h OIA. 500000 Polka 2:19 

4, VM IN LOVE..... 4 Oberek.(E: Vocal). =... 2 2:15 

Om MUSICIANS Serene Rolkanry (Ba \Viocal) serena 3:20 

©, HAMID, SR CIO), IRINA coc ccocccnc 07 oD 
This album was created for your enjoyment as a result of the overwhelming popularity of the Dick Pillar SIDE 2 TITLE TIME ! 
Orchestra’s appearances and the enthusiasm generated by their first LP, “Raise the Roof.” 2 

7. THE FLY FLEW... Polka..(E. Vocal)...... 3:32 
Known throughout the U.S. for their versatility and energetic style, the Pillar Orchestra has continued to delight E> GTO COURS SODAIRAN A> o((% Werel))s 0.0.00 « eee 
its dancing and listening audiences of all ages. This is a band that goes all out to bring its audiences (TOW VOC 25 0 Oherels Ee eee 220 
the music they most want to hear. It is this ability to adapt to the musical preferences of its listeners 10. TOOMBA....... Polka. .(P. Vocal). ..... 2:35 
which has earned them the magnetic popularity that keeps them in such great demand for public and private 11. SWEET VIOLETS. Waltz................ 3:00 
appearances. 12. WHISKERS...... Polka . (E. Vocal)...... 2:58 


Dick Pillar is considered by those who know him to be one of the most active young bandleaders in the 
entertainment field. In addition to his numerous orchestral activities, Dick has a weekly radio program (WICH- 
Norwich), and operates his own AFM Orchestra Booking Agency. Dick Pillar Enterprises is also a rising name 


in the Dance-Promotion and Entertainment field. 


Now, we invite you to “TAKE OFF” with the brilliant and exciting arrangements of Glen Taft as performed by 
Dick Pillar and his Orchestra!!! 


This album is dedicated to Joseph and Stella Pillar. 
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ALL ALBUMS AVAILABLE IN MONAURAL OR STEREO 


STELJO RECORD COMPANY 


37 Park Avenue Uncasville, Connecticut 06382 


PRODUCTION & DIRECTION: 
Dick Pillar 


AUDIO: Al Soyka & Dick Pillar 
EKTACHROME: Bert N. Lisi 


MUSICAL ARRANGEMED 
Glen L. Taft 


CANTORIAL MASTERPIECES 


TIKVA RECORDS 


tkve 


REGCoropDsS 


CANTORIAL MASTERPIECES 
AND JEWISH FOLK SONGS 


Canior Jacob Barkin 


BC671Y-13126A H 
Ama Music Co. 4 ) Side 1 
(ASCAP) HEBREW 


SHMA KOLENU 
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FEATURING 
HAL MCKAY 
(uncle Tim's Nephew) 


Featuring 


HAL McKAY 


ABOUT HAL McKAY 
ABOUT THIS ALBUM 

You may never hear this complete 
album on radio or television. It is not ob- 
scene or offensive, as so many humor 
albums are today. However, it does make 
something outrageously funny from the 
hopes, joys, loves, and beliefs of a very 

special group of people, THE IRISH. 


‘Tis said the Irish are an nonest race — 
they never say anything good about each 
other. It is difficult to keep to that defini- 
tion of Irish, though, and tell of Hal 
McKay. To begin with, Hal McKay is a 
very funny young man who doesn’t tell 


The humor that the Irish have known 
and used for generations is a fast dis- 
appearing form. There were many Irish 
comedians in ihe days of vaudeville but 
most of them have disappeared. Their 
brogue was wonderful, their manner 
charming, and their material was from 
the heart of the old sod itself. Sure, and 
the loss of the stories they told is a pain 
in the heart of all. 


jokes. No one stops him in mid-story to 
say, “O, yes — I've heard that one!” Hal’s 
stories are as dear as old friends and 
good songs — they grow more precious 
with familiarity, Even when each turn of 
phrase is known, the stories remain pure 
enjoyment. 


Hal McKay is a young New Yorker 
Not irying to protect the goodness and who visited his parents’ birthplace in 
freshness of the humor of the Irish would 
be a sin which could not be excused by 
the Almighty. For this reason, this album 
is presented to all. The beautiful laughter 
found within is for those who know the 
Irish best and indulge them most. 


County Longford in 1944 and, from that 
time, has been fascinated by the lepre- 
chaun’s pot of golden humor he found 
there. Since then he has talked to (and 
listened to) thousands of Irishmen and 


: women. Taking a phrase here, a sentence 
To prove the point, Collar the nearest 


person with even the slightest kiss of a 
brogue, sit him in a strong, safe chair, 
hand him a handkerchief to wipe the 
laughter from his eyes and let him listen 
to this album. Sure, and you may have 


to borrow the handkerchief back before [: a 
the record is over. ae 


there, he has woven them into hundreds 


of new and old stories about the politics, 
manners, personal weaknesses and reli- 


gious beliefs of the Irish in Ireland and 
America. 


Produced by P, MEADE/M. COSMEDY 
All rights reserved. 


HUMOR INTERNATIONAL INC., Box 15, New York 66, N. Y. 


This L. P. is of high Quality and may be played on all Hi-Fi and Stereo machines. Check your needle, 
a worn needle will cause all records to wear rapidly, See your record dealer for the best possible 


service, 
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STEPHANE GRAPPELLY 
FEELING -f= FINESSE=JAZZ 


Stephane Grappelly lives on the top floor of an 
old house high on the Butte Montmartre. The vast 
panorama of Paris can be admired from his windows, 
and Stephane enjoys telling the story of his life while 
pointing out the various monuments in the distance. 

“There to the South,” he will say, “is Montparnasse 
where Django Reinhardt came to hear me play at 
‘La Croix du Sud’ in 1930. I played any sort of music 
then, either on the piano or the sax, but preferably 
on the violin. My father had bought me my first 
violin in 1920 when I was 12 years old. We went 
into a store just around the corner on rue Rouchec- 
hoaurt and the salesman sold us a ‘three-quarter’ 
I almost broke, I hugged it so hard on the way out.” 

“Later on, between classes at the conservatory of 
music, I’d listen to the Mitchell Jazz Band at a 
nearby dance hall called ‘The Coliseum,’ but I soon 
had to play my violin in the courtyards of Paris in 
order to eat. I’d pick up the coins thrown from the 
windows and run like crazy, chased by the concierge 
and the pails of water thrown after me by the non- 
musical tenants. Until one day, I ran across a strolling 
mandolin player who said he’d fix me up with some- 
thing more ‘business-like.’ He did. For six hours a 
day, I played ragtime and Mozart before the screen 
showing silent movies.” 

“A bit later I met Stephane Mougin, one of the 
first of the French jazzmen, and thanks to him, I 
got work in the Gregor Orchestra, Gregor being a 
continental version of Jack Hylton. Playing with me 
at the time were Alix Combelle, Philippe Brun, Leon 
Vauchant and Andre Ekyan, and although we oc- 
casionally played something ‘hot’ for the public, we 
mostly just clowned around. Still the days of poverty 
were over, and after Gregor, I worked at ‘La Croix 
du Sud,’ then at the ‘Claridge’ on the Champs-Elysees. 
And it was there that the String Quintette was born.” 

“We were all in the dressing room waiting to go 
on and Django was, as usual, plucking at his guitar. 
I just started improvising to his chords and Louis 
Vola, who happened to be present, thought it would 
be fun to add his bass fiddle to our duet. He joined 
in and so did Django’s brother. Thus was born a new 
jazz, without fanfare, without drums and without 
trumpets. After a difficult beginning, Pierre Nourry, 
Hughes Panassie and Charles Delaunay, who had re- 
cently founded ‘The Hot Club of France’ and ‘Jazz 
Hot Magazine,’ helped us win a public.” 

“In 1939, war broke out in Europe. We were in 
London at the time. Django returned to France, but 
I stayed on in Great Britain until 1946, and it was 
while I_ was playing in a pub with a young singer 
named Beryl Davis that I first saw a 19 year old 
blind boy playing an accordion. His name was George 
Shearing and we played together for a long time 
before he finally left to conquer the USA. Then the 
war came to an end and Django, the others and I 
went back to our concerts and recordings.” 

“Only something was very wrong with Django. He 
had been extremely disappointed by his New York 
failure and despite his enormous talent was saying 
he had enough of music and only wanted to paint or 
fish. He felt everyone was’ against him and that no 
one understood him. He and I were, all the same, 


SIDE ONE 

. DJANGO 
(By John Lewis; MJQ, BMI. Time: 4:58) 

. NUAGES 
(By Django Reinhardt & Jacques Larue; 
Peter Maurice, ASCAP. Time: 4:25) 

. ALABAMY BOUND 
(By B. G. DeSylva, Bud Green & Ray 
Henderson; Shapiro Bernstein & Ross Jung- 
nickel, ASCAP. Time: 3:30) 

- YOU BETTER GO NOW ‘ 
(By Robert Graham & Bickeley Reichner; 
Chappell, ASCAP. Time: 2:51) 

. DAPHNE 2 
(By Django Reinhardt; Mills, ASCAP. Time: 
3:19) 


SIDE TWO 

. LE TIEN 2 
(By Pierre Cavalli; BIEM. Time: 3:19) 

. MINOR SWING é x 
(By Django Reinhardt; Mills, ASCAP. Time: 
4:05) 

- MAKIN’ WHOOPEE 
(By Gus Kahn & Walter Donaldson; Bregman, 
Vocco & Conn & Gus Kahn, ASCAP. Time: 
3:29) 

. HOW ABOUT YOU f 
(By Burton Lane & Ralph Freed; Leo Feist, 
ASCAP. Time: 3:36) 

. SOFT WINDS ‘ 
(By Benny Goodman; Regent, BMI.. Time: 
3:38) 


PERSONNEL . : 
Stephane Grappelly, violin; Pierre Cavalli, 

electric guitar; Leo Petit, rhythm guitar; Guy 

Pedersen, bass; Daniel Humair, drums. 2 
All the guitar solos are by Pierre Cavalli. 


Recording engineer: Jacques Lubin 
Cover photo: Claude Bonnemaison 
Cover design: Haig Adishian 
Supervision: Frank Tenot 


This is a high fidelity recording. For best 
results observe the R.ILA.A. high frequency roll- 
off characteristic with a 500 cycle crossover. 


supposed to leave for America when death broke 
the dream.” j 
“Like every Gypsy, Django was frightened stiff 
of Doctors. During our times together, it was always 
I who had to drag him to the dentist or hospital 
by pretending we were going to see about a benefit. 
I often think that, had life not separated us so fre- 
quently, I might have been able to prevent his cruel 
and unnecessary death.” iN 
“Since then, I’ve passed my time between Paris, 
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Italy and England. I work steadily: nightclubs, con- 
certs, radio and television. And I record — especially 
pop sessions. Sometimes someone will ask if I wouldn’t 
rather relax and enjoy life. I answer that considering 
I started out by playing in courtyards, my greatest 
pleasure lies in having become and in remaining a 
recognized and respected artist who is looked after 
and . .. who is well paid.” 

If Grappelly is considered to be one of the best 
violinists in all of Europe, for many he is also con- 
sidered to be without rival in all of the world. A 
meticulous and ultra-conscientious musician who still 
has stage fright before each performance, he is also 
a very affable person ready for a smile or a laugh. 
He is absolutely mad about music and listens to jazz 
swaying back and forth with such vigor that it’s a 
wonder he keeps his balance. 

But the most remarkable thing about Grappelly is 
that he has managed to avoid the brand of any one 
epoch. He first liked Louis Armstrong, Jimmy Dorsey, 
Red Nichols, Joe Venuti, Eddie Lang and Duke 
Ellington. Then, during the “golden age” of the Quin- 
tette, he liked Coleman Hawkins, Benny Carter, Art 
Tatum, Benny Goodman and Fats Waller. Many solo- 
ists of Grappelly’s generation, even the greatest among 
them, are fixed in the musical context of the post-war 
years and seem incapable of developing further. Such 
has never been Stephane’s case. Nor have I ever heard 
him judge a musician’s style. or him, the musician is 
either “good or bad,” and he will speak with equal 
warmth of Bix Beiderbecke, Oscar Peterson, or John 
Coltrane. 

His own style is that of a sensitive and refined 
musician who is both a sentimentalist and an artist, 
and to whom perfection is something very definite. He 
likes elegant, well-balanced and melodic phrases and 


his improvisations are constructed with the logic of’ 


a person who thinks clearly and knows exactly where 
he wants to go. Because of this, even when Grappelly, 
is farthest “out,” he can always return with accuracy 


FULL DYNAMICS-FREQUENCY SPECTRUM 


to the chords which are familiar. His temperament . 


.resembles that of a Ben Webster or an Ella Fitzgerald, 


which is to say that he and they like ballads and the 
melodies of popular songs. 

This album has been recorded not in order to re- 
create the sort of music Stephane used to play-with 
Django, but in order to return to the mood itself of 
the String Quintette. As accompanists, Stephane has 
chosen Pierre Cavalli, a very talented and well-known 
Swiss musician who is an excellent technician and 
“puncher.” Second guitarist Leo Petit adds just the 
touch needed for reproducing precisely the color of 
the old Quintette sound. Guy Pedersen (bass) and 
Daniel Humair (drums) form the best rhythm section 
existing in Paris today. 

Here in France, we are so used to seeing the familiar 
profile of Stephane Grappelly among us that we all 
too often forget he is not only Django’s companion 
of old, but also one of the best jazz musicians in All 
of jazz history. And that he plays better than ever! 


FRANK TENOT 
Editor-in-Chief, JAZZ MAGAZINE, Paris 
(Translated from the French by Gwen Logan) 
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Belafonte’s first new calypso album in six 
he earlier one wrote a fantastic chapter 
in recording history ...and in the career of a ris- 
ng artist. It was the single fuse which 
1 an international calypso craze in 1955. 
the first album in history ever to 
ion copies. Most astounding, perhap 
ng immense popularity today, yea 
There has been a great deal written analyzing 
how and why this all happened—with many ex- 
nging from sheer genius to dumb 
he real reasons can only be found 
in the record groove. 
S no music more spontaneous and full of 
high spirits than calypso. The early Island tourists 
remembered the capacity of Calypsonians for mak- 
ing up pointed ve “on the spot.” But few:were 
aware of the powerful creative forces which have 
been molding calypso for decades. 

As a you er in the West Indies, Belafonte 
first learned of the abdication of the King of 
England from a calypso song being sung on the 
streets (Love, Love Alone). Calypso was a true 
living newspaper which carried spontaneous ac- 
counts of the events of the day peppered with 
sharp comments and criticism as well. Over the 
y s it has become highly sophisticated in its 
satire, archly adept in pricking the balloons of 
accepted institutions 

And yet the b: rredient of fun and high 
spirits is always maintained for both victim and 
victor. The lovesick young man singing a poetic 
ode to his Gloria wants her “like a cop wants a 
wanted man.” An empty stomach leads to salvation 
in Goin’ Down Jordan. The Sweetheart from Vene- 
zuela is the most agreeing fiancée in song liter- 
ature. 

The greatest concentration of Calypsonians per 
square inch occurs in Trinidad during their JUMP 
UP CARNIVAL. Held during Mardi Gras season 
before Lent, the weeks before the festival are one 
ypso contest. Somehow out of the steady 
ion of songs and singers in the Calypso 
’ one man and one song emerges and the 
King is crowned before thousands in a final cele- 
bration. A large percentage of the songs in this 
album have been heard at one time or another in 
these competitions. 

Two days and heady nights of constant marching 
and singing climax the Carnival with large bands 
of elaborately costumed groups shuffling rhythmi- 
cally behind the irresistible West Indian steel 
bands—the Pied Pipers of a whole population. And 
the bittersweet sound of a West Indian steel band 
is part of this record. It may well be the first 
recording which combines an authentic steel band 
with modern instrumentation. 

The steel band was quite literally invented. Two 
major events after World War II can lay claim to 
sponsoring an important new musical form: local 
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authorities banned drumming, and, departing 
Allied troops abandoned large quantities of useless 
empty steel oil drums. 

Someone, somewhere (there are conflicting 
claims) with a brilliant flash of ingenuity discoy- 
ered the oil drums could be made into a melodious 
substitute for the “illegal” drumming. The oil 
drums were sliced off in different sizes, All re- 
tained their circular heads which—when heat- 
treated, marked off into pitches, and hit with rub- 
ber mallets—could make beautiful music together. 

Belafonte’s use of the steel band is not so much 
to make a pure and “authentic” sound as it is to 
add a new and evocative color. If these calypsos 
were presented authentically, the fact is they 
would be unintelligible in dialect and meaning to 
most of us in the northern hemisphere. 

It is Belafonte’s rare genius as a performer and 
interpreter to be able to take the music of many 
cultures and locales and to mold and project it in 
a manner which will give it dramatic impact for a 
vast audience. 

Much of this is behind-the-scenes work—hard 
labor, rewriting, distilling, creating new images. 
Outside of his most frequent collaborator, Irving 
Burgie, and others who helped with this album, 
very few are aware of Belafonte’s major role in 
this difficult creative area. 

He does not try to “improve” a song. Nor does 
he make any pretentious attempts to keep it ethni- 
cally simon-pure. His intention is always to keep 
the original spirit of the music...and yet shape it 
for broader communication and impact. 

West Indian ballads (Land of the Sea and Sun, 
Kingston Market, Bally Mena) are programed 
with the ealypsos. The Baby Boy is really a Christ- 
mas song from the Caribbean—one of incredible 
delicacy and beauty. These were included because 
they too are a persuasive part of the Island music. 

During the several years between his early 
calypso recordings and this one, there has been a 
constant public propaganda campaign for more 
Belafonte calypso albums. His firm resistance has 
seemed perplexing to some; to others foolhardy. 
The real reason is simple...and almost without 
precedent, 

His original calypso album was intended as but 
one in a series of recordings based on the rich 
variety of music from widely assorted folk sources. 
The enormous response to that album was unex- 
pected, especially by Belafonte. Rather than yield 
to the easy commercial pressures and produce one 
calypso after another, Belafonte made the hard 
choice of sticking to his original broader direction. 
In the years which followed he has produced many 
varied albums: chain gang music, Christmas songs, 
blues, spirituals, two live concerts recorded at 
Carnegie Hall. 

Now, half a decade later, here is the long-awaited 
new calypso album: Jump Up Ca.ypso... 
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CLaFONTE 


and other West Indian Folk Songs 
Produced by Bob Bollard 


Orchestra and Chorus directed by Ralph Hunter 


Trinidad Steel Band 
Guitar: Millard Thomas 
Quatro & Guitar: Ernest Calabria 
Bass: Norman Keenan 


Engineer: Bob Simpson * Master: Ed Begley 
Cover Photo: Peter Perri 


SIDE 1 


SWEETHEART FROM VENEZUELA (3:28) 
GO DOWN EMANUEL ROAD (3:07) 
THE BABY BOY (8:22) 

GLORIA (3:08) 

LAND OF THE SEA AND SUN (2:55) 
GOIN’ DOWN JORDAN (3:34) 


SIDE 2 


JUMP IN THE LINE (3:39) 
KINGSTON MARKET (8:11) 
MONKEY (3:58) 
THESE ARE THE TIMES (3:14) 
BALLY MENA (8:25) 
ANGELINA (3:53 


All public performance clearance—ASCAP. 


IMPORTANT! RCA Victor’s monophonic records (“New 
Orthophonie”’ High Fidelity) can be played on stereophonic 
phonographs, RCA Victor’s stereophonic records (Living 
Stereo) must be played on phonographs equipped for stereo- 
phonic reproduction. RCA Victor's MIRACLE-HE- SURFACE ° 
stereophonic records contain 317X, the antistatic ingredient 
which helps keep records dust free, helps prevent surface 
noise and helps insure faithful sound reproduction. 
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Manufactured by Belafonte Enterprises, Inc. for Radio Corporation of 
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HIS GREATEST os ace ‘ Mac Arthur mall 


PERFORMANCES Dich We 
My Boy 
; There Areloo Many 
; Saviors On My Cross 
Fill The World With Love 


ae, Allamp Shining 
\ A. TheYard Went On Forever 
ae } Lovers Such As| 
~ One Of The Nicer Things 
~ Requiem 


| 


_ SIDE ONE: *4. MacARTHUR PARK—7:20 / *2. DIDN'T WE—2:24 / **3. MY BOY—3:48 / ****4. THERE ARE 

TOO MANY SAVIOURS ON MY CROSS—6:45 / ***5. FILL THE WORLD WITH LOVE—3:49/ SIDE TWO: *4. A 

TRAMP SHINING —2:22 / *2. THE YARD WENT ON FOREVER—5S:43 / *3. LOVERS SUCH AS I—3:36 / 
*4. ONE OF THE NICER THINGS—3:24 / ***5. REQUIEM—5:02 


*Produced by Jimmy Webb / **Produceaiey Bil! airtin/Phil Coulter / ***Produced by Johnny Harris / ****Produced by Dermot Hatris 


Photography by Francis Ing fs 
Album Design by Ruby Mazur hry 
a 4) " ‘ 


tern rw Ppa 


da 
A eee 


etice j die 4 bi é ie 4 As ; ef 
anu PREVIOUSLY ISSUED IN OTHER ALBUMS @) 1972, 1973, MCA Records, Inc,/MCA Records, Inc, © 1973, 100 Universal Clty Plaza, Universal City, Californla— U.S.A, — Printed In U.S.A. 


LIFE Y 
God gave us life, : 


a special gift made from love. ‘ 
God grants us happiness, 

by surrounding us by those we love. 
God gave us our minds, 

to think and learn and dream, 

and the ability to achieve our goals, 
no mater how hard it seems. 

God gave us life, 

a special gift made from love, 

and love is what he’s giving us, 

on earth and in heaven above. 


Toney Fountaine 1987 
In loving memory of my mother, 


Mrs. Marion M. Fountain, and my father, 
Mr. Percy W. Fountain 


THANK YOU’S 


I would like to take this opportunity to thank some very special people that helped to make 
this album (that was once a dream) become a reality. 

A very special ‘hank you to God for giving me the gift of life and song, and the opportunity 
to share those gifts with others. 

Thank you Mother Coleman, and lil’ Toney, and Kristina Fountain (my kids) for bringing me 
joy and happiness and making my family life complete. 

Thank you to all or my friends and family for your support. 

Thank you Barabra Malone for helping me with the background vocals, your suggestions, 
friendship, and support. 

Thank you to the musicians (listed below), my recording engineer (Brian Smith), and my 
co-writers Eric Coleman and Reggie Thurman. 

A special Thank you goes to Kevin James, the first DJ to play my single ‘‘on the air.’” Thanks 
Kevin for having faith in my product and for your continued support and encouragement. 

Thank you to Mansey Pullen for officially introducing my single to the ‘‘Quiet Storm.” 

Thank you David Williams for introducing my single to ‘‘Soft Ones’’, and, for your support, 
suggestions, and encouragement. 

Thank you Eric Turner, for your ‘‘ear for good music’’ and faith in my product. 

Thank you Chris Barry, Brute Bailey, and the entire ‘‘crew’’ for playing my music, and for 
your support of local talent. 

Finally, to all other DJ’s, radio stations, friends, and fans, that play, enjoy, and purchase my 
music, | say Thank you. 


me EE" —— —————————— _________— 


MUSICIANS: VOCALS: 

Pete Baren Bregge—Sax Toney Fountaine—Lead Vocals ana \ 
Jon Ozment—Keys and Synth Mixed Background Vocals \ 
Joe Hall—Bass Barabra Malone—Background Vocals 


Orville Saunders—Guitar | 
Warren Shad—Drums \ 


RECORDED AND MIXED AT OMEGA SOUND STUDIOS, ROCKVILLE, MARYLAND ) 
ENGINEERED BY BRIAN SMITH 
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MEET — 
LITTLE JIMMY LYNCH 


SIDE 1 


1. COME ON HOME AND SING 


THE BLUES TO DADDY 2:04 
2. RELEASE ME 3:20 
3. SHE WENT A LITTLE BIT 

FARTHER 2:48 
4. ACT NATURALLY 2:09 
5. GREEN GREEN GRASS 

OF HOME 2:46 
SIDE 2 
1. | GUESS I'M CRAZY 2:40 
2. YOUR CHEATING HEART 3:04 
3. RUNNING BEAR 3:03 
4. I'VE CRIED AMILE 2:44 
5. GOLDEN ROCKET 1:50 


“Meet Little Jimmy Lynch,” we think is an appropriate title for little Jimmy's first album. Little Jimmy was born in 

a very small village in the northern part of West Virginia. He stands only fifty inches tall and weighs 101 pounds, but 
we think he is a giant when it comes to singing acountry song or ballad. Little Jimmy started playing the guitar and 
singing when he was thirteen and has been playing on numerous radio stations and television since 1949, His most recent 
achievement was an appearance on the Wheeling West Virginia Jamboree and also appeared on local television out of 
Harrisburg, Pennsylvania, Altoona and Chambersburg, Pennsylvania. Recently he appeared on the Ernest Tubb Midnight 
Jamboree Show which was broadcast over Radio Station WSM in Nashville, Tennessee. More recently he has been ap- 
pearing with some of the biggest name shows from the Grand Ole Opera in the Maryland, Pennsylvania and Virginia areas. 
In the very near future, little Jimmy expects to have a few records out on the Star Day label so we would like for all of 
you to watch for him and his latest recordings and go out to see him whenever he makes an appearance in your area. You 
_ are sure to enjoy his portion of the show and it would be his greatest desire to meet each and everyone of you, his public. 

This recording is scientifically designed to play with the same natural “ 


balanced fidelity as in the original live performance, It can be played on 
any phonograph, stereo or monaural, without damage to the record, 


Manufactured by RITE RECORD PRODUCTIONS - Cincincinati 15, Ohio 45215 
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sit | ga SIDE 1 
STEREO | € (SHS-5024-1) 
AN EVENING AT THE WAREHOUSE 
DE WAYNE FULTON — Harpist 
1. EBBTIDE (Robbins) 2:49 


2. LAHAINALUNA (Kui Lee) 2:31 
3. GREENSLEEVES (Trad.) 2:43 


4. TRY TO REMEMBER 2:13 
5. SOUNDS OF MUSIC 8:00 
(Chappell) 
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SS-1001 4 SIDE 2 
STEREO (SHS-5024-2) 


AN EVENING AT THE WAREHOUSE 
DE WAYNE FULTON — Harpist - 


1. MOON RIVER (Forster) 2:04 
2. THIRD MAN THERE (Chappell) 2:11 
3. ALL THE THINGS YOU ARE (Kern) 2:29 
4. YELLOW BIRD (Frank) 2:46 
5. NEVER ON SUNDAY 2:28 
(Sidmore BMI) 
6. CLAIR DE LUNE 4:30 
(Claude DeBussy) 


HANK AND JESUS 


1. GET THE TRUCK 
PADILLA / BRUCE WALLACE 


2. LOVE ONLINE 
PADILLA / JULIE JEAN WHITE 
3. MILLION MILES AWAY 
ADAM HOOD 
4. HANK AND JESUS 
PADILLA 


5. HELL THAT } CALL HOME 
PADILLA 


HANK AND JESUS 


1. FIGHT LIKE A GIRL 
PADILLA / KEN JOHNSON 


2. MY OLD MAN 
PADILLA / AMANDA PADILLA 


3. ME BEFORE YOU 
PADILLA / GREG FRIIA / CASEY BEATRARD 


4, CUTTIN’ GRASS 
PADILLA / CASEY BEATHARD 


5. HE GAVE ME YOU 
PADILLA / BRUCE WALLACE 


6. SHE KNOWS 
PADILLA / JOEL KERN / ADAM CHERRINGTON 


side one 


Mergenthaler Vocational- 
Technical High School 


Baltimore, Maryland 


CONCERT CHOIR 


Jane Harp, Director 
1969-1970 
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1. LIGHT EVERLASTING (0. C. Christiansen) 
2. HONOR AND GLORY (Bach-Ehret) 7 
3. THE LORD‘S PRAYER (Gates) f 
4. SONG OF GALILEE (Chajes) 


5. NUN DANKET ALLE GOTT 
Now Thank We All Our God “a ey 
(Pachelbel, ed. Eggebrecht) 

6. BEAUTIFUL SAVIOR a 
(arr. F. M. Christiansen) | pee ae 

7. MERGENTHALER ALMA MATER ay 


33'Ilsrpm 


Mergentheler 
Technical High Schodi 


side two 
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‘Vocational- 


Baltimore, Maryland , 


CONCERT CHOIR. 


Harp, Direc ctor 


Jane 
1969-1970 


CEEP 


AM Ziska 


HILDREN DEAR (arr. Clokey) , 
WIDE (Zaninelli) | 
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JOHNNY PULEO 


and his 


HARMONICA GANG 


T-90255 ee | Side 1 
(T1-90255) 


1. SHEIK OF ARABY - IT HAD TO BE YOU-Medley 
(Snyder-Wheeler-Smith) - (Jones-Kahn) 


. PEG O' MY. HEART (Fisher-Bryan) 
. TWELFTH STREET RAG (E. L. Bowman) 


. CUDDLE UP A LITTLE CLOSER 
(Arr: Puleo-Frey) 


. ST. LOUIS BLUES BOOGIE (W. C. Handy) 
- ITALIAN MEDLEY (Puleo-Frey) 


Production, A & R: Sidney Frey 


mW Pr 


ul 


Op 26 
Re 
AUDIO Sar 


fs ed d by Capitol Reco ID, 
ac : ahd 4 
v 

yh A) 


JOHNNY PULEO 


and his 


HARMONICA GANG 


T-90255 
~ (T2-90255} 


1. MIENTE ME (Green-Coben-Dominguez) 3314 
2. YOU ARE ALWAYS IN MY HEART RPM 
(Lecuona-Gannon) 
bd 3. PEANUT VENDOR (Simons-Gilbert-Sunshine) $f @ 
0 4. SOUTHLAND TRIBUTE (Puleo-Frey) ! = 
5. ROSES OF PICARDY (Wood-Weatherly) oe ae 
a b 


. ORPHEUS (Offenbach-Puleo-Frey) 
_ Production, A & R: Sidney Frey — 
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“TAKING THE THRUWAY WITH GOD” 
REV. C. L. MOORE 


LPS 0061 33 1/3 RPM 
Side 1 STEREO 
(BMI) 


1. Sermon Part 1: 
“TAKING THE THRUWAY WITH GOD” 13:00 


“TAKING THE THRUWAY WITH GOD” 
REV. C. L. MOORE 


LPS 0061 33 1/3 RPM 
Side 2 STEREO 
(BMI) 


1. Sermon Part 2: 
“TAKING THE THRUWAY WITH GOD” 7:30 


2. Song: 
HE’LL UNDERSTAND AND SAY “WELL DONE” 5:40 
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THE BEST OF 
SONNY JAMES 


The Southern Gentleman 


; 1. ROOM IN YOUR HEART 
= (Frances Long-Sonny James) BMI 2:22 = 


= 2. YOUNG LOVE 
(Carole Joyner-Ric Cartey) BMI 2:29 


¢ STEREO 
1 SM 502615 


(SM 1-50261 5) 


3. I'LL KEEP HOLDING ON (Just To Your Love) 
(Robert F. Tubert-Sonny James) BMI 2:17 
4. THE MINUTE YOU’RE GONE 
(Jimmie Gatelie) BMI 2:29 
5. TRUE LOVE’S A BLESSING 
(Sonny James-Carol Smith) BMI 2:11 


THE BEST OF 
SONNY JAMES 


The Southern Gentleman 


1. TAKE GOOD CARE OF HER 
(Ed Warren-Arthur Kent) ASCAP 2:29 


2. BEHIND THE TEAR 
(Sue and Ned Miller) BMI 2:00 


S$ STEREO 
2 SM 502615 


(SM 2-502615) 


3. YOU’RE THE GNLY WORLD | KNOW 
(Bob Tubert-Sonny James) BMI 2:11 

4. GOING THROUGH THE MOTIONS (Of Living) 
(Jean Chapel-Bob Zubert) BMI 2:26 

5. TILL THE LAST LEAF SHALL FALL 

(Sonny James-Jack Rhodes) BMI 2:15 
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Side One i} | a | (44444) 


l. Jesus is a friend of mine _ 4.58 
soloists: Juanita DéeShazior, Jean McKinney, & Minnie Durante 
Chuck Carthan CITW Production, ASCAP 
2. ThisDay 4.19 
Edwin Hawkins, Edwin Hawkins, Pub. Co., ASCAP 
3. Let me tell you how to move a mountain 5.01 
soloist: Minnie Durante. 
M. Douroux © Rev. Earl A. Pleasant Publishing 
4. Jesus Christis the way 6.59 
soloist: Juanita DeShazior. Walter Hawkins 
Lexicon Music Inc. ASCAP 


Side Two (44444) 


+ 


1. He’s Worthy 2.22 
soloist: Jean McKinney. Sandra Crouch 
Lexicon Music Inc. ASCAP 


2. Lord, helpmetohold out 6.22 
soloist: Matthew Bonner. 
James Cleveland Savoy Music, BMI 
3. He keeps on blessing me_ 8.33 
soloist: Jean McKinney. 
A. Dread Aldred Music, SESAC 


4. Amen = 3.30 
Author/Publisher: unknown 
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Recording 


THIS TRAIN 


JOSEPH NILES & THE CONSOLERS 
Acc. by EZRA HOYTE Lead Guitar 


GLORY HALLELUJAH 

MY CATHEDRAL GF DREAMS 
SCANDALISING MY NAMe 
JESUS GAVE ME WATER 
WEEN = GOm SAVED 


THISSERAIN : 


Engineer 
Max Serrao 
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\ THIS” TRAIN 


POW JOSEPH NILES & THE, CONSOLERS me 
Recording Acc. by EZRA HOYTE Lead Guitar 


Engineer, 
| KNOW WHERE !1 AM GOING 

YOU MUST COME IN AT THE DOOR 
HUMBLE ME 

LETS GO DOWN TO JORDAN 
GOLDEN SLIPPERS 
THE LORD'S PRAYER 


Max Serrao 
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- CALIPSOS & MERENGUES IN STEEL BAND 
LEROY SMITH AND HIS MELOTONE 
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- YONO PUEDO -(D. A. R.) 

- THE COW - La Vaca - (D. A. R.) 

- CACHITA - (D. A. R.) . 
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- COMPADRE PEDRO JUAN - (D. A. R.) 
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~- APAGAME LA VELA - (D. A. R.) 

IT LHAD THE WIND - (D. A. R.) 
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1. UNICAMENTE TU (Manuel S$. Acufia) 
2. PASADO GRIS (Homero Hidrovo) 
3. VENECIA SIN TI (Dorin-Aznavour)  _ 
4. LA NOCHE DE MI AMOR (Dolores as . 
=. 5. VOY (Luis Demetrio) 
6, CARING MALO 2 (augusta PCa mpos) 


1, UN AMOR ESPECIAL (Monique Garbé) 

\ . 2. AMOR SE ESCRIBE CON LLANTO (A. Dalmar) 
3. TU NO TIENES CORAZON (Eduardo Erazo} 
.e 4, LOCURA... LOCURA (R. Cantoral-M. Sucher) 
~ 5. HO CAPLIO CHE TI AMO (Luigi Tenco) 

"\ §, SE ME OLVIDO TU: NOMBRE (Raul R. Rosado) 
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SS - CATHEDRAL CHOIR 
1.1 LIKE EVERYTHING GOD HAS MADE 
2. WHILE HE'S PASSING BY 
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1. TALKING ABOUT THE GOOD OLD WAY — 


2. HOLINESS OR HELL 

. 3. THE BISHOP’S PRAYER 

a LET EVERYTHING THAT HAS BREATH ; 
5, GREAT 4S THY FAITHFULNESS. ~ 


® 1978 - Savoy Records, .nc. © 
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AQUELLA NOVIA — -Juan Gianetti- 
TIERRA MISIONERA -Hnos Visconti- Zamba 
3, FLORINDA — -j. Herrero Rojas- Vals 
EL CHUPINO “--M.Ocampo/G. Videla F- Gato 
5. VIDALA DE LA COPLA -C, Rbdrtines 
6. LAS QUIMERAS  -R, Moreira 
A. Andrew- Vals 
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STEREO 
BOLEROS CONCERTINOS 


AL ESTILO DE JORGE GOMEZ 


Caratl S} 33 1/3 Long} Play 


.1 - DOS ALMAS (Bolero) Don Fabidn 
\2 - SOLAMENTE UNA VEZ (Bolero) Agustin Lara 
% - NO NIEGUES QUE ME QUISISTE (Bol.) Marfa Grever 
4&- AMOR DE MI BOHIO “(Bolero) Julio Brito 
5 \ HUMANIDAD (Bolero) Alberto Dominguez 
6 --ASI (Bolero) Maria. Greyer 
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1 - VIEJA LUNA (Bolero) Orlando de la Rosa 
2 - QUIEREME MUCHO (Bolero) Gonzalo Roig 
3 - DESESPERADAMENTE (Bolero) Gabriel Ruiz 
4 - QUIZAS, QUIZAS, QUIZAS (Bolero) Oswaldo Ferre: 
5,.- SOMOS (Bolero) Mario Clavel 
6 - VERDAD AMARGA (Bolero) Consuelo Veldscuez 
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LADO 1 i  1-100427 
fos . : HECHO EN coLomalA Se T-100427-¥ 


2 TODA UNA VIDA «Osvaldo Farrés) FERNANDO TORRES 
3 ESTAS EN Mi (D. R.) EDUARDO LANZ 
e 4 QUIEREME MUCHO (Gonzalo Roig) GREGORIO BARRIOS fe 
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LEO MARINI 


w 


XN 
4 
(Ag 
AN 
w 
yor 
RECIsTRAD A, RESERVADOS. LA RE prapuc® 


av 
our” 
bashes 


KING 2 3 


Fades BAS IRS 


Eh EP TO 


\ Oa, 
\ Pig SREY 
| @ Nee 
= Sr RANG CEN SRA \. Foals co 
e : e = or: ie 
Re cages MONG nus Pa ae ie ener ey ea oh is 
Ss, eer rane PSN Teh Se eet a eS a 
ING Sri (Var SCG a amen CL ru ateacr eta SER re 
VAOSERS CHLOE oe ab eta intense RS 
ey 


CL ENTERED eM a 


a fue Oem SO RESP CoM guint Pa Acer 6G nes : 
SAN SUR A NUS, Wanna yen ony CMC ORES. Ss ans pea c aia 
Paper era ce OARS shea Re 
a PSUR AR ear an ee a Can ee 
ie hy Re Coan aca eaN ee eh | 
oe " sy a . ~ 
ae ne oN a aie ne 
ie Rick Dk ee Ras me 


ee 
ee th cana 
SATE 


‘Oar one 


KING Pec canc 


Seer Resa: 
hh feet a aye 
SS Ra 
Rasa) Siew) 
Rab courts: 
= Ae ae SHY A a SRS UE ire Gis ae 
vee (CSAIL Sta ath cata Stes icebaal Wake a X MRCP. Sherracs Fudan Meces Sen See eee: 
- Sagat cate SG rae at IL TSR ee SR ea aS ss 
a Ss ea sant le er PIN Te eee. he ee = 
a = 
my 


Bye RUE RS eae Rte SR EPR RSET Nee ota Se eae 
Me ae eet ee WEE See CMM Ere as ih hep ae RIL Seg Se 


Poe 
oe ee ae oe as ce 
we OTe ean Metre ite, a 


ee: ren 


ae : ee = os 
Ne 


ete ee 
Henne ro, RR 


a 
A = 
— 


ger ith. tei? A RHEE 
Bae oy © Se Te WEI Hl j= 


oJazs A, BE ae 
> Sees ot @ Cee IC AVE 
‘o ie | =) RG u 


qu 


LM 


ERSQA HOMME S, 


SAA A se 


CHANNEL. : 
SQ4 SyEREO é 


Cit fe fri 
CBF sas Hh 
ARE ApafFoa Ti 


SIDE-1 


Eo — a oe ch gp Ne 


* TERSQAt mAs = S, 


\ 


‘ 


LCHASESREReBRe 4 


‘A 
CHANNEL | iY 
saamames «| ) SID BZ 
COM AG RENBAHERSAD SHB 
(p2e : BARRE EGE : GEEK 

CASA )b#HBAGH DER i 

| = ee ERNE // 

Oo. /)\FPZe : BH Fe: eB x 
i, OSE HEBARBRRAZR) Mh 

é ls a BRAM) BESS: TEAS oe 

[BS 72 do: RB 


ced 
tt 
K 
ge 

| 


ISRAELI FOLK DANCES 


Side 1 
33/5 RPM ¢ Beas 


. HACHAYAL SHELI 1:50 
. AHAVAT HADASSAH 1:20 
. HINEH LANU NIGUN YESH 2:10 
. HINACH YAFFA 2:05 


. MAYIM L’DAVID HAMELECH 
. HORA HADERA 
. AM S’GULA 
. HA TUSTUS 
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ISRAELI FOLK DANCES 
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| WISH WED ALL BEEN READY 
New Life Trio 


Let AY ish We’ © All Been Ready 
ARRY NORMAN (Silverline) 
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WARM AND WILLING § 2:25 @ 
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SONG OF GOD 
-BAGAVAD GITA 
‘ASHISH KHAN/RAVI SHANKAR 
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1. INTRODUCTION AND PRAYER 
STANZAS 1 THROUGH 10 (17:42) 
United Artists Music, Inc. - ASCAP 
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FOR BROTHER MARTIN 
“RECORDED LIVE” 
JAN. 15, 1985 
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CWA-101-A | Bee geet 
Produced by: ¢g 31/3 RPM 
Phil Hurtt DUNCAN MUSIC, BMI. 

1. “Devotion” 1:30 

2. Scripture-Psalm 90 3:16 

3. Glory Dai 

4. Blessed is the Man 8:59 

5. Thou Lovest Righteousness 4:09 


Composed and Conducted by: Rev. Charles Walker 
1985 ° Admatha Records, Phila., Pa. 
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A CHILD'S INTRODUCTION 
TO MELODY 


¥ And the Instruments of the Orchestra 
DQ-1232 € 


INTRODUCTION TO THE INSTRUMENTS OF 
THE ORCHESTRA 
TOOT, WHISTLE, PLUNK AND BOOM 
(EMlott-Bi:rke) 
CAST 


The Owl—Thuri Ravenscroft 
Bertle Birdbra’n—-Bill Lee 
Penelope Pinfeathers-——-Gloria Wood 
Background Music Joseph S. Dubin 
Music conducted by CAMARATA 


LONG PLAY 


Presents 


A CHILD'S INTRODUCTION 
b TO MELODY 


H] And the Instruments of the Orchestra 


DQ-1232 & 


INTRODUCTION TO MELODY 


“Old MacDonald Had a Band”’ 
THE SIRD, THE CRICKET, AND THE WILLOW TREE 
(Webster-Burke) 
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LEMON DROP MOON (Webster-Burke) 
THE OLD IRON HORSE (Webster-Burke) 
CAST 
The Owl-~Thurl Ravenscroft 
Bertie Birdbraln— Bill Lee 
Penelope Pinfeathers—-Glorla Wood 
Backgreund Music Joseph $. Dubin 
Music conducted ty CAMARATA 


LONG PLAY 
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“GETING ORGANIZED FOR BUSINESS” 
“NARRATED BY.” <P" 7 
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VITTORIO IMPIGLIA 
NEW YORK TOWN 


IMP 0017 | | SIDE ONE 
33 1/3 RPM STEREO 
1. NEW YORK TOWN | 4:38 
(V. IMPIGLIA/A. ROFFE) P 

2. WANTING ONE MORE DAY 3:03 
(V. IMPIGLIA/A. ROFFE) 

3. GOOD MORNING SUN 3:40 


(V. IMPIGLIA/A. ROFFE) 

4. DREAMING AN ISLAND 3:41 
(V. IMPIGLIA) 

5. SLIDING WITH THE DAY 2:50 


(V. IMPIGLIA/A. ROFFE) 


© & © 1979 IMP RECORDS 
Printed in U.S.A. 


VITTORIO IMPIGLIA 
MYNEW YORK TOWN 


IMP 0017 | @ SIDE TWO 


33 1/3 RPM STEREO 


1. EASY WITH YOU TALKING S37 
(V. IMPIGLIA/A. ROFFE) 
. WELCOME.HOME NOW 
(V. IMPIGLIA7A~ ROFFE) 
. 1F YOU ONLY KNEW NOW 
(V. IMPIGLIA/A. ROFFE) 
. STONES BY THE SEA 
(V. IMPIGLIA) 
5. SOMETHING | GOT TO SAY 
(V. IMPIGLIA/A. ROFFE) 


® & © 1979 IMP RECORDS 
Printed in U.S.A. 
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NEW AGE JAZZ 


THE ENVIRONMENT 
TINKER STREET STRUT - Solo 2:28 
HUTCHIN HILL MAGIC FOREST - A tone poem 6:39 
NOVEMBER SNOW - An impression 4:03 
SPIRITS OF OVERLOOK - A vision 8:34 


A Woodstock Bicentennial Album 
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\. THE PEOPLE 
ROCK CITY RAGTIME. DANCE - Playground music 4:05 
ODE TO AN UNKNOWN MUSICIAN 2:37 
BLUE ON THE GREEN - A Lament 7:42 
TINKER STREET STRUT-- Finale Reprise 6:05 


A Woodstock Bicentennial Album 
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/s> _ HOAGY PLAYS CARMICHAEL © * 
fs IN ROMANTIC DANCE TEMPO 
ae - HoaBY CARMICHAEL And His Orchestra 


| is 19. a 


: Recorded In England 
oY 1 WALK WITH MUSIC © 


‘(ohnny Mercer - Hoagy Carmicheel) 
bY Benes RK 
Hoagy Carmichael - Johnny hicarear) 
3. | GET ALONG WITHOUT YOU VERY WELL 


ia Carmichael) _ 


4. TWO SLEEPY PEOPLE 


(Frank Loesser-Hoagy Guimtichasl) 


Pay 5, THE LAMPLIGHTER’S. SERENADE 
~ (Paul ye Webster - H.Carmichael) 
~ “ 8. HEART AND SOUL 
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Santa Rosa High School 


Conductor, Allan Morgan 


STEREO 7 | . “Recorded live 
41501) \ \ | ‘in concert 
a ‘ CCRS-LaMont, Bench 
Concert Band | 
1. Joyceiss7ist N.Y. -Reg’t. March -Boyer-Lake 
2. Third Suite - Jager 
Waltz Vivace 


Rondo Allegro Energico 


3. Symphonic Movement - Nelhybel 
for Symphonic Band 


4 Battle Hymn of the Republic - Arr. Theodore Maki 


“ | 33% 


SIDE 2 


Santa Rosa High School 


Cenductor, Allan Morgan 
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a in concert 
“CCRS: ‘LaMont Bench: 


Concert Band 
ES Seiithwestim Sketchas-- Adler 


2. Fire Alarm 


Orchestra | 
3. Danza for String Orchestra - Nelhybel 
Adagio, Allegro, Vivo 
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THE SOUND OF 
CONVERSATIONS IN MUSIC 
THE JOHN PARKER ORCHESTRA 


(SIDE ee ao ML-7504 | 


. MAKIN’ WHOOPEE! 
(Kahn-Donaldson) 
TOGETHER nt ie WE GO 
(Sondheim-Styne) 
. GO TO SLEEP, GO TO SLEEP, GO 10 SLEEP 
(Cahn-S ielma n) 
BABY, IT’S COLD OUTSIDE 
(Frank Loesser) 
MINE 
(Gershwin-Gershwin) 
. LET'S CALL THE WHOLE THING OFF 
(Gershwin- app ye 
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THE SOUND OF 
CONVERSATIONS IN MUSIC 
THE JOHN PARKER ORCHESTRA 


SIDE 2 a ML-7504 


. ANYTHING YOU CAN DBO 
(Irving Berlin) 

LET’S PUT OUT THE LIGHTS 
(Herman Hupfeld) 

. LOVE 1S THE REASON 

(Fields-Schwartz) 

- PARIS LOVES LOVERS 

(Cole Porter) 

. WHO CA 

Gershwin-Gershwin) 

. YOU'RE JUST IN LOVE 
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Visual sound 


I'M OLD FASHIONED _ 


Inga Swenson Ny 
Arranged & Conducted by Peter Matz 


LOS ANGELES 28. CALIF. 


LST-7379 


O 


1. I'M OLD FASHIONED (Kern-Mercer) 2:34 
T. B. Harms Co. ‘ASCAP 
2. MY SHIP (Gershwin-Weill) . 3:14 
. Chappell & Co., Inc. ASCAP: 
3. IT NEVER ENTERED MY MIND (Rodgers-Hart) 19 
Chappell & Co., Inc. ASCAP f 
‘4, IF LOVE WERE ALL (Coward) 3:00 
“Harms, Inc, ASCAP 
5. THE FOLKS WHO LIVE ON THE HK 
(Kern-Hammerstein) 2:57 _.- 
T: B..Harms, Co:--ASCAP™ 
6. WHEN THE WORLD WAS YOUNG 
(Mercer-Gerard) 3:38 
Criterion Music, Inc. ASCAP 
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'M OLD FASHIONED 


Inga Swenson 
Arranged & Conducted by Peter Matz 


©) 


1. WHEN I FALL IN LOVE (Young-Heyman) 2:44 
Northern Music Corp. ASCAP 

2. YOU’RE NEARER (Rodgers-Hart) 3:02 
Chappell & Co., Inc. ASCAP 

3. ALL THE THINGS YOU ARE 
(Kern-Hammerstein, I!) 3:17 
T. B. Harms Co. ASCAP 

4. A SHIP WITHOUT A SAIL (Rodgers-Hart) 3.( 00 
Harms, Inc. ASCAP 

5. IT NEVER WAS YOU (Anderson-Weill) 3:26 
DeSylva, Brown & Henderson, Inc. ASCAP 

6. BY MYSELF (Schwartz-Dietz) 3:44 
DeSylva, Brown & Henderson, 
Inc. ASCAP 


LOS ANGELES 28. CALIF. 


LST-7379 
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| An Evening 
At The Palace: 


1. Dear Heart 2.55 
9. Red Roses for a 
RAS Blue Lady 4.10 
ys 3. Mere 4.35 _ 
“4. Flapperette 2.15 
5. The Boy Next i Doors “3.25 
ae 6: Granada 5. 00. 


~ . An Evening — 
_At The Palace. 


RKO March .50 oe) 
Gold and Silver Waltz «3.55 / 


Pe 


nS 5th Hungarian Dance. 3.15° 


SS In an18th Century 
Drawing Room _ Bos 


ae ae 


“EARLY AUTUMN” 
BERMUDA SOUNDS 


SIDE 1 
j 3 ; | WARS-0919! 
WHY DE MELLO \ nar ay EDMAR HI/FI 
: 7 STERE 


1. EARLY AUTUMN (Bums) 

2. YOU ALONE (Ganley-McNally) 

3. GOING OUT OF MY HEAD . f 
w\ (Randazzo-Weinstein) fe 

NX . THE SHADOW OF YOUR SMILE fy 

: (Mandell-Webster) . he 
WINGS OF A DOVE (Trad) A 
. TENDERNESS OF YOU (McNally) 


AIDAN & BERMUDA SOUNDS 


EDMAR RECORDSA DIVISION OF 
EDDY DE MELLO PRODUCTIONS 
HARRINGTON HUNDREDS, BERMUDA 


NO aS 


“EARLY: AUTUMN” 
BERMUDA SOUNDS 


¢ 


. SECRET LOVE (Webster-F ain) 

. YELLOW BIRD (Luboff-Keith-Bergman) if, 
. WHAT NOW MY LOVE (Becaud-Delanoe- // 
Sigman) i, 

. GUANTANAMERA (Angulo- Seeper- 


\\ Marti) : 
“SUMMERTIME (Gershwin) — - 

THE GOOD. THE BAD & THE UGLY ~ 
(Morricone) 


_AIDAN & BERMUDA SOUNDS 


EDMAR RECORDS A DIVISION OF 
EDDY DE MELLO PRODUCTIONS 
HARRINGTON HUNDREDS, BERMUDA 


UAL 4126 


Original Motion Picture Soundtrack 


1. MAIN TITLE 

. YOUNG LOVERS’ THEME 

. THE KISS MAZURKA 

|} LOVE AND UNDERSTANDING 
. WARPAINT AND FEATHERS 
5. SOLITARY WALTZ 


g. 


4 
Ss. INC. NEw YOR™ 


THE GLORY GUYS 


Original Motion Picture Soundtrack 


UML 4126 & SIDE # 
NOT FOR i 


1. THE BATTLE | 

\ 2, YOUNG LOVERS’ THEME | 
3. THE REGIMENTAL POLKA 

4. LOVE AND UNDERSTANDING y ¢ 


5. FINALE 
f’ 
cs . 
aa FI pe 


PS. INC. NEW yor’ 


Se 


ae 


(EX1CO’S GOLDEN VIOLINS% 


=. iat in Vent A A ROA tae \ 4 \ / a ‘A 
4. PERDONAME MI VIDA 
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SAKA 


4, CAMINEMOS 
a ABOR ei 
LADO 


MOOD DELUXE 
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ing Chorale 


Young ote 
ee 


weor 


7 _ wy 
T 33 


alee 


KR 


OOON-A 
LX) a eo! 


Gules 


: 
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| CLARINET MOOD DELUXE 


| MR. ACKER BILK with The 
§ Leon Young String Chorale 


B 1. MORE 
12. ONLY YOU 


g OP = 8020 mm § 
(OP-8020-B)  & 
= EST FILITA 
SREENGLEEVES ; 
_ QUIZAS, QUIZAS, QUIZAS é 
LIMELIGHT $ 
LA STRADA 


SCS (SON 


A Masterclass Record 


BOB WRIGHT | 


x 


(Nathan Price at the piano) 


\ 


j ; \\ 


334 rpm 


\ \ 
ce URL 674A 
Be gees eS , 
\ Sapphische Ode — Brahms 
\ Standchen — Brahms 
\. Feldeinsamkeit — Brahms 


Voix Nocturnes —Gretchaninow — 
Lamento Provencal — Paladilhe - 
Arioso de Benvenuto — Diaz 


nad tee rd Uaioe 


ROBWRIGHT CORPSRATION 
211 West 53rd Street 
New York, N. Y. 


A Masterctass Record 


en 


BOB WRIGHT 


(Nathan Price at the piano) 


7 @ 
roove - 
| \ 7. The Bitterness of Love — Dunn 


\ 8. The Eagle — Carl Busch 
\t Mattinata — Leoncavallo 


3373 
Micro 


0. A Memory — Fairchild 
Land uv Degradashun — MacGimsey 
. Soliloquy — Rodgers and Hammerstein 


ROBWRIGHT CORPORATION 
211 West 53rd. Street 
New York, N. Y. 


STEREO 
33Y%3 RPM 


WORLD LEADERS I IN 1 RECORDED SOUND 


() RS 831-S.D. - Side | 


STEREO 35MM — Vol. 2 
ENOCH LIGHT & His Orchestra 


anh 


. | WANT TO BE HAPPY 
(1. Caesar-V. Youmans) 2:33 
. THE GYPSY IN MY SOUL 
(M. Jaffe-C. Boland) 3:08 
-IN A LITTLE SPANISH TOWN 
(S. Lewis-J. Young-M. Wayne) 3:35 
. SEPTEMBER SONG 
(K. Weill-M. Anderson) 3:36 
. 1 STILL GET A THRILL 
(B. Davis-J. Fred Coots) 3:38 
i: Ron DIGGA DOO (Fields-McHugh) 


o on fh WN 


(Pp) 
1972, ABC RECORDS: NC 


STEREO 
33% RPM 


® ne eee 


WORLD LEADERS UND 


@ RS 831-S.D. - Side II 


STEREO 35MM — Vol. 2 
ENOCH LIGHT & His Orchestra 


. OF THEE I SING (G. &. 1. Gershwin) 2:37 
DEEP PURPLE (M. Parish-P. de Rose) 4:05 
. JUST ONE OF THOSE THINGS 

(Coie Porter) 2:48 
-. THE VERY THOUGHT OF YOU 

(R. Noble) 2:53 
-. DO IT AGAIN (DeSylva-Gershwin) 2:20 
. THE THRILL IS GONE 

(Lew Brown-Ray Henderson) 3:47 


© 1972, ABC RECORDS: INC: 


THE MUSIC of 
PAUL SARGENT 


PIANO SUITE (8:14) 


PS-0001 @ SIDE A 


Promendade 1:34 
Night Song 2:40 
The Sea 3:51 


THE MUSIC of 
PAUL SARGENT 


SONGS with Lyrics by 
AMERICAN POETS (8:35) 
Featuring the Soprano Cecilia Tucker Myers 


PS-0001 s SIDE B 


Hickory Hill - Robert Hillyer 2:22 
River Road - Gilbert Maxwell 2:21 


Stopping by Woods ona 
Snowy Evening - Robert Frost 2:24 


XXth Century - Robert Hillyer 1:74 


= 
~ 
© 
S 
s 


SAINT MARY CHORISTERS 


Presents : 


“LITTLE SINGERS IN CONCERT” 


33% RPM 6 ie |. SIDE 2 
STEREO. -, (4 Bt 00 24258 


_’. |. The Cuckoo Cries 2. 
~ 2. When over Sunlit Paths . | 
~~ 3. The Whirlwind 
4. Dear Hearts and Gentle People 
5. When De Saints Come Marchin’ In 
6. The Yankee Doodle Boy 


~ Berkshire ‘Recordings 
Danbu ury, Con 


/ LOU CARY/BACCALA ! 


| ¢-1024 6 


ALL KINDS OF BACCALAS 
DIFFERENT PEOPLES 
LET MY PEOPLE GO 
SUN WORSHIPPERS 

AROUND THE WORLD 
THIN HOTEL WALLS 
MIRRORED CEILINGS 


SIDE 1 | 
STEREO | 


MANGIA, MANGIA, WE FEED EVERYBODY Ry 


MULBERRY ST. 


“NUMBERED PIZZA PIE 
ITALIANS ALL 


PRODUCED BY JIMMY ROSELLI O's 
8 4 
Ox S? pi oe 
77 GRAND CENTS 


Ss 


Su: 


SS 


LOU CARY/BACCALA ! 


4 


TIMES ARE CHANGING 
NEW GENERATION 
THE GOOD OLD DAYS 
PRESS THE BUTTONS 
THE WEDDING WOES 
AUNT TESSIE 
NO SEX TALK 
1 GOT RHYTHM 
THE JOINT 
CRAZY FOR SINGERS 
NIGHTCLUBS 


PRODUCED BY JIMMY ROSELLI 


S 
“Ox S77 ar” 
7 GRAND CENT" 


SIDE 2 
STEREO 
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®STEREO-ORTHOPHONIC® HIGH FIDELRY 


>. PoMpDSIDE T 
$ fe RED SEAL 


Tchaikovsky 
SYMPHONY No.6, IN.B MINOR; Op. 74 
(*Pathetique”) 

Band First Movement; Adagio; Allegro / 
non. troppo /, 
Band 2--Second Movement: Allegro con 

| ; grazia pe 

Chicago Symphony Grenestia < 

Fritz. Reiner, Conducts | C) é 


DA(s)e Rani oO 


“HIS MASTER'S VOICE” 


®STEREO-ORTHOPHONIC” HIGH FIDELITY 


‘N 


\SIDE 2 
RED SEAL 


Sate ere 
SYMPHONY No. 6, IN B MINOR, Op. 74 


(“Pathétique”) 
Band ]Third Movement: Allegro molto 


\. vivace /, 
2 Sah 9-Fourth Movement: Finale: Rance y 
%, lamentoso f Ta 
“@ : on Symphony Orchestra. SS 


ey, pe Reiner, Conductos 29. es 


Wine are 
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TYJ 


RECORDS 


YOU ARE GRACIOUSLY INVITED 
TO THE WEDDING FEAST 
Ro VP 


STEREO ¢ NS 7517-1 
(26408) 


SOME PEOPLE 
DO YOU KNOW JESUS 
ALL | NEED 
GIFTS 


All Selections by Kenny Reynolds (TYJ) 


TYJ 


RECORDS 


YOU ARE GRACIOUSLY INVITED 
TO THE WEDDING FEAST 
RSVP 


YOU'RE MY FRIEND 
WHITE ROCK 
WE'RE GOIN’ AWAY 
NOW IS THE HOUR 


All Selections by Kenny Reynolds (TYJ) 


STEREO NS 7517 - 2 


(26408) 


AMERICAN 


LONG PLAY 


p 
335 East 45 SIDE 1 
N.Y. 10017 


1. Ice Volcanoes 4:32 | 
\ Termites / 
\ 2. Solar Collector 4:25 
| Indoor Air Pollution 
3. Memory and Learning 4:31 
Ocean Tomography 
4. Lasers and Cavities 4:25 
Guitar Wood 
5. The Cryosphere 4:23 


$, Nuclear Medicine 
© 1983 AIP - For unrestricted use 


on radio and other authorized 
= eC 


AMERICAN 
INSTITUTE 
OF PHYSICS 
335 East 45 
N.Y. 10017 


fh 
Q, 


1. Measuring Taste 4:30 | 
. Music and Language 4:35 | 
. Atoms in the Cosmos 4:40 
. Deaf Computer 4:27 


. Mapping the Universe 


LONG PLAY 
33-1/3 RPM 


SIDE 2 


The Solar House 
Gas from Diamonds 
Atmospheric Waves 


Sound Waves and Drugs 


Fantasy Train Productions 
all songs published by 


FANTASY TRAIN 
FTP-ST1001-B 


SIDE B 1. 


o.1 Ff W NN 


. Scrapbook 3:46 

. This ls Love 4:16 
. Unicorns & Rainbows 3:42 
. 36-24-36 Just Right 4:24 


Fantasy Train Prod. (BMI) 
P.O. Box 353, 


New Tazewell, TN 37825 
& ©) 1984 


STEREO 


Sooner or Later 3:25 
(J. Ford, E. Goins, L. A. Goins) 


(L. A. Goins, T. Goins) 
(L.A. Goins, A. C. Noe, M. Parker) 
(L. A. Goins, M. Parker, A. C. Noe) 


(L. A. Goins) 


DUCE SET 
PRODUCTIONS 


SIDE A 
zal 4 VOCAL 


HOW FREAKY CAN YOU GET 
Written and Produced 


by Fred Tucker 
© 1993 


[DUCE SET 
| PRODUCTIONS 


SIDE B 
jai ae (NST. 


HOW FREAKY CAN YOU GET 
Written and Produced 


by Fred Tucker 
© 1993 
(instrumental) 


GOSPEL WAY 


RECORDS 


THAT'S THE WAY 
BIBLETTES 
TILL HE COME 


GOSPEL WAY STEREO 
MUSIC—BMI 
a ee 


axcack, 


. TILL HE COME 
Anita Butler 
. LORD YOU’VE BEEN GOOD TO ME 
Anita Butler 
. LORD KEEP 
Sadie Holden 
. RUNNING FOR JESUS 
Sadie Holden & Anita Butler 


GOSPEL WAY INC. 
P. O. BOX 4340 
BERGEN STATION 
JERSEY CITY, N. J. 
433-5060 
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GOSPEL WAY 


RECORDS 


THAT’S THE WAY 
BIBLETTES 
TILL HE COME 


GOSPEL WAY STEREO 
MUSIC—BMI 
ioe QR 


1. | KNOW A MAN 
Sadie Holden 


2. IT’S ALL RIGHT 
Sadie Holden 


3. IF YOU NEED IT 
Anita Holden 


4. THANK YOU LORD 
Sadie Holden & Anita Butler 


GOSPEL WAY INC. 
P. O. BOX 4340 
BERGEN STATION 
JERSEY CITY, N. J. 
433-5060 


LANDON MESSER - HAROLD BREWER 
(With Boone Esteps Rambling Grass) 


$ -- OHS-70025 S 


SACRED SONGS 


. Little Boy On Mother’s Knee 2:44 
. He’ll Work Till Jesus Comes (Trad.) 2:17. ® 

. The Hem Of His Garment 2:58 ae 

. The Old Crossroads 2:13 

. Who Will Sing For Me 2:26 
. Ready To Go Home 2:07 


: Oar WdhRND — 


LANDON MESSER - HAROLD BREWER 
(With Boone “6 Rambling Grass) 


@ sIDE2 OHS-70025 & 


% 


. White Dove 2:40 
. Somebody Touched Me 2:03 x e* 


iy 
= es 
& SACRED SONGS ! 
S 1. Come Young Friends 2:00 s 
© 2. Morning Train 2:15 & 
wv, 3. Lord Don’t Leave Me Here 2:30 < 
eS 4. Land Where No Cabins Fall 2:27 x5 
5 
6 


~ 


UNITED ARTISTS , 
RUTH OLAY IN PERSON \@ 


RECORDED LIVE AT MISTER KELLY’S 


¢ UAS 6175 


1: IF | WERE A BELL (Frank Loesser) 1:37 
2: JUST IN TIME (Comden-Green-Styne) 2:44 
3: ALL THE WAY (Cahn-Van Heusen) 3:53 S 
4: BUT NOT FOR ME (I. Gershwin-G. Gershwin) 3:11 Pig Si 
5: SOLITUDE (DeLange-Ellington-Mills) 4:25. ~ = 
6: EF WISH | COULD SHIMMY LIKE MY & 
SISTER. KATE (A. J. Piron) 3:15: 


? : Yr 
Sc i U9s 1509 > “> 
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UNITED ARTISTS 
RUTH OLAY IN PERSON °*\ 


RECORDED LIVE AT MISTER. KELLY’S 


- bd Reece 
Side 2 — UAS 6115 


1: NOBODY KNOWS THE TROUBLE I'VE SEEN (P.D.) 2:33 
2: LIKE SOMEONE IN LOVE (Van Heusen-Burke) 3:00 
.3: Medley - HONG KONG BLUES (Hoagy Carmichael). 

. ‘LIMEHOUSE BLUES (Abraham-Furber) 3:59 

- “4: WHEN A WOMAN LOVES A MAN (Johnny Mercer- “ 

Noa. Gordon Jenkins) 3:36 
4 5: SOME OF THESE DAYS (Shelton Brooks) 2:31 


» : x 
r chine, V9s-1510 we? 


A ET St am tc wr ® 
ITTY Woe 


DL 4982 sive | 
DXB 199 MG 11616 


SL oOo g 4 ~ ; 
~» s » ,. 
5 \ dé . 


PROMOTION COPY 
NOT FOR SALE 


Reg. U.S. Pat. Off. Marca Registrada Mfr'd. By Decca Records A Div. of MCA, Inc., New York, U.S.A. 


1. A TASTE OF HONEY (2:35-AS) 
2. | LEFT MY HEART IN SAN FRANCISCO (2:43-AS) 
3. MISTY (3:14-AS) 
4, THERE’S A KIND OF HUSH (All Over The World) (2:35-AS) 
5. AROUND TRE WORLD (3:00-AS) 
6. CABARET (2:20-BMl) 


DL 4982 SIDE a7 
DXB 199 MG Nee) 


Reg. U.S. Pat. Off. Marca Registrada Mfr'd. By Decca Records A Div. of MCA, inc., New York, U.S.A. 


1. MR. LUCKY (2:18-AS) 
2. SWEET MARIA (2:15-BMl) 
3. MY KIND OF TOWN (2:28-AS) 
4. TWILIGHT TIME (3:58-BM!) 
5S. NEW PLANTATION BOOGIE (2:27-BMl) 


DL 4983 sive | 
DXB 199 MG 11618 


Reg. U.S. Pat. Off. Marca Registrada Mfr'd. By Decca Records A Div. of MCA, inc., New York, U.S.A. 


1. CUTE (2:48-AS) 
2. A FOGGY DAY (2:07-AS) 
3. KERRY DANCERS (1:38-P.D.) 
4, BLUES STAY AWAY FROM ME (2:49-BMl) 
5. GENTLE ON MY MIND (2:50-BMI) 
6. SUNRISE SERENADE (2:28-AS) 


PLAY 
on? ae 
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THE BEST OF LENNY DEE 


DL 4983 sive ) 
DXB 199 MGI 161%) 


Reg. U.S. Pat. Off. Marca Registrada Mfr'd. By Decca Records A Div. of MCA, inc., New York, U.S.A. 


1. COLUMBUS STOCKADE BLUES (2:01-P.D.) 
2. MEDITATION (Meditacao) (3:25-BMl) 
3. CANADIAN SUNSET (3:18-BMl) 

4. SAN ANTONIO ROSE (2:30-AS) 

5. JINGLE BELL ROCK (2:32-AS) 


SPANISH EXPLOSION 


Orquesta Los Hombres De Espana 
(The Men of Spain) 


AINSTREA 


A PRODUCT OF MAINSTREAM RECORDS INC. 


INA Senin 
eT aah 701/A & 


MMRS-90D 


. CONQUEST 3:14 
(Ra@bbins Music-ASCAP 


2. RITUAL FIRE DANCE 2:36 
(SGAE) 


. ESPANA CANI 3:33 
(Morro Muisic-BM]) 


8&4. GRANADA’ 3:34 
(Peer Int.2BM1) 


S LA} EMPERAORA /} 3:25 
(Admont Music- ASCAP} 


SPANISH EXPLOSION 


Orquesta Los Hombres De Espana 
(The Men of Spain) 


AINSTREAM 


A PRODUCT OF MAINSTREAM RECORDS INC. 


nV EOE STEREO 
Ms 701 B 


MMRS-901 


1. MALAGUENA 3335 
(E.)B. Matks-BM]) 


‘ 2. GUADALAJARA {2:08 
(Péer Int.-BMI) 


3. EL GATO MONTES 2:45 
(Morro Music-BM 1!) 


4. MACARENAS 3:15 
(Admont Music-ASCAP) 


5. VERDEALES 3:35 
(Admont Music-ASCAP) 


THE JOHN GRAAS NONET 


1. (4:16) 2. (2:43) 3. (6:49) 4. (3:32) 5. (3:06) 


DL 8677 1 
MG 6058 } SIDE l 
All Selections ASCAP | 


1. MIDNIGHT SUN (Sonny Burke-Lionel Hampton) 
2. PETITE POEME (Paul Moer) 
3. JAZZ OVERTURE (John Graas) 
4. JAZZ CHORALE (Dick Grove) 


5. WILL SUCCESS SPOIL ROCK N’ ROLL? 
(John Graas) 4 


‘ZS 


» MER’ 
Q 
SS Sn 


c 
JAZZMANTICS % 


% 
THE JOHN GRAAS NONET 


@. (2:30) 2. (3:30) 3. (3:00) 4. (5:11) 5. (4:54) 


DL 8677 ? sive 2 
All Selections ASCAP 


€. YOU AND THE NIGHT AND THE MUSIC 
(Howard Dietz-Arthur Schwartz) 


2. INCHWORM (Frank Loesser) 
3. FLIP-TIP (Senny Burke) 
4. ID (John Graas) 


5. LET’S FALL IN LOVE 
(Harold Arlen-Ted Koehler) 


L. Bi WN 


RECORDING COMPANY 


New York, New TOR. 


y 
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“God | isthe power of my life, there is no greater aN 


/ than God’s power.” Rev. Leola Brown has dedicated 
her full life to God. She has arranged all of 
her beautiful sacred religious, ane music. 


. “Have a Little talk With Jesus’’ 
. “Telephone to Jesus’’ 

. “Swing Down Sweet Chariot’ 
. “Walk in the Light”’ 


. “Standing in the Need of Prayer” 


The Rev. Leola Brown is one of the most dynamic and 
devoted women in the religious world today. 
Arranged and Produced by Rev. Leola Brown 

L. Brown Recording bia vt Inc. 
Springfield Soeetace 11418 


Phone: we 


L. BHUWN 


RECORDING COMPANY | 


New York, New York 


“God i is the power of my life, there is no greater pow 
/ than God’s power.” Rev. Leola Brown has dedicated ° 
/. her full life to God. She has arranged all of :.\ 
her beautiful Sacred eee gospel music. 


ee L 
|. LB-1006 9 SIDE B s| 


. “Never Turn Back’”’ 
. “Oh How | Love Jesus’ 
“Count Your Blessing”’ 
“‘When the Role is Called Up Yondst” 


. “Precious Lord”’ 


. The Rev. Leola Brown is one of the st fram and 


devoted women in the religiou- World today 
Arranged and Produced by Rv. seals ba ss 
L. Brown Recording mA 
eptiogtiele Gardens, L. ain, 11418 
Phone: LA 5-739 
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TRINITY “RECORDS 


STEREO 
0105-A Producer -Dea. 


BMI Robert W. Jones 
SIDE A 
790756 


THE ECHOES OF HARMONY 
of Jersey City, NJ. 


1. IN MY FATHERS’ HOUSE 4:26 


% (Simon Dingle) S 
G. 2. IT DONT COST VERY MUCH 4:06 > 
> (Simon Dingle) S 


MN 3. JESUS ON MY SIDE 2:33 Tee 
iA 

~ (Johnathan Taylor) oO 
On 4. SINCE | FOUND JESUS 3:56 ae 
FO, (Simon Dingle) ys 


, 


/ , 
NC. 76 BELMONT pve 


ROLY 
TRINITY RECORDS 


STEREO 
0105-B Producer - Dea. 


BMI Robert W. Jones 
SIDE B 
790756 


THE ECHOES OF HARMONY 
of Jersey City, N. J. 


OES O20". 
(Johnathan Taylor) 

t 2 GLOSER TO THEE 3:00 wf 
°C (Randy White) x 
a 3. IT HAPPENED TO ME 3:48 . 
2S (Simon Dingle) > 

Vy, 4. MEMORIES 2:54 ~ 

“i Viohnathan Taylor) 4 (e. 

5. TOO CLOSE 3:48 a 

(Simon Dingle) c ye 
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3 “YESTERDAY” : 
= Bs i. 3 yy \. j 
of PPS 0 ee Qe a a 
Oe Sod ar tees ee es eg. SIDE 1 Bi 
‘ . S-YEX 108 Une one oe ac | | 0 
* MATT MONRO Fi 

— 4. YESTERDAY (Lennon- -McCartney) — 

2. BEFORE YOU GO (Springfield-Borza-Spencer} 

, % : | 3.. WITHOUT VOU (Jurgens-Black) L 
tb 4. EBB TIDE (Maxwell) | = 
ote S. SINGING IN THE RAIN (Brown) < 
| %, 6. BEYOND THE HILL (Black:Lewis) mS 
YW, 4A 
6, : e NS 
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Se BY DYNA pean’ 


ni agnts of the Manufoe je, 
che Spy ree 


PLPS 1021 
SYEX. 108 
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2. AS LONG AS SHE NEEDS ME (Bart) 


4. FLY ME TO THE MOON (Burt Howard) 
AND ROSES AND ROSES (R. Gilbert-Gaymmi) 


} Unauthorj et 
‘in eserves a oe: Public 
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STEREO *. 
33 ua RPM 2 


“YESTERDAY” 


MATT MONRO 


4. TILL THEN MY LOVE (Canning) 


he 
wa sort 
am mee pyrene 


3. SPRING IS HERE (Rodgers-Hart) 


6. JUST YESTERDAY (Sigman-Orgermann} 
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~* BY DYNA PRODU™ 
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Song 


Yea 


0. 
INTERPRETA A _ 
(GUILLERMO VENEGAS, 


1-APOCALIPSIS 
_2-NO,NO,NO, £ 
\3-TENGO. TU. AMOR > 

4=DEJA DE LLORAR© 
5-HASTA QUE ME OIGA DIOS 


a 


~*~ 


HI-FI 


“CARLOS ALBE f 
INTERPRETA A. 
(GUILLERMO VENEGAS) ) 


RECORDS 


1-SALOME 


2-TODO Y NADA 


=GENESIS 


ANT ELLA 


—ROMDANDO TU ESQUXNA 
(ALBERTO ROCHI)  \ 


‘Cantans HECTOR PARDO: 2.0% 
G. VALLADARES vy 


Side A 


|/AP-35 Z. By ; 


\\ 1. TE MIRO EN LA COPA (Tony Tejera); - . 
~Ne 2. EDEL LO (Mario Clavel) j 
“W2. SONAR PARA QUE (G. Valladares, | 
“SQ@-AMOR Y DELIRIO (P. Brunet) 
ess ITMO DE PALOS (S. Suérez) : 


ANTILLA 


-RONDANDO TU ESQUSNA 
(ALBERTO ROCHI) | 


Cantan; HECTOR PARDO 
G. VALLADARES 


Side B 
AP-35 
| & 33 1/3 R.P.M. 


. RONDANDO TU ESQUINA (Charlo) 
. ELLA ES PRECIOSA (0. Farrés) 
LESTOY. DESENGANADO (S. Ramos-L, Reyes) 
. NO. PONGO CONDICION (J. Arrondo) 
- NUEVO PARA TI (A. Fleitas) 


be On Bs GES = 


“gon el CONJUNTO CASABLANCA 
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j THOMAS HARDY 
/ THE RETURN OF THE NATIVE (excerpts) 


read by 
LEE RICHARDSON 


TC-1733 
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/ THOMAS HARDY ~~ 
THE RETURN OF THE NATIVE (excerpts) 


read by 
LEE RICHARDSON 


TC-1733 .4 


® 1983 CAEDMON 


‘Yo 
Ue, A 
Yo, 


J. FRANK DOBIE 


reads 
STORIES OF THE SOUTHWEST 
| SA 722 € Side One 
| Made in U.S.A. SA°722 


Band 1: Big-Foot Wallace and the Hickory Nuts 
\ Band 2: The ‘Mezcla’’ Man f 
| Directed by Arthur Luce Klein VA 


33 1/3 RPM 


J. FRANK DOBIE 


reads 


STORIES OF THE SOUTHWEST 


SA 722 @ Side Two 
Made in U.S.A. SAqu22 


Band 1: Sancho, the Long Horned Steer 
Band 2: Bears Are Intelligent People 


Directed by Arthur Luce Klein 
33 1/3 RPM 


side one 


DANCE ¢ THE DOCS 


Jim Cavanaugh, leader.and clarinet; George 

Bird, cornet; Paul Moore, trumpet; Bill Bottomley, 
‘ trombone and flute; Joe Bellanti, piano; Dorsey 
Moore, bass; Bob Kukla, guitar; Tom Phillips, drums; 
Gerry Bird, vocals 


> 

i 
4 
y 


os 


Mb-e4aA ( 


1. JUST BECAUSE (3:05) 


2. DO YOU KNOW WHAT IT MEANS TO 
MISS NEW. ORLEANS? (3:20) 


3. SENTIMENTAL JOURNEY (2:55) 
| Gerry Bird, Vocalist 

4. THE DMP COMO BLUES (2:30) 

5. | WISH YOU LOVE / 
POINCIANA | (3:15) 

6. LONESOME ROAD (2:35) 


stqreophonic 


33 so rpm 
(22330) 


side two 


DANCE ¢ THE DOCS 


Jim Cavanaugh, leader and clarinet; George 
Bird, cornet; Paul Moore, trumpet; Bill Bottomiey, 
trombone and flute; Joe Bellanti, piano; Dorsey 
Moore, bass; Bob Kukla, guitar; Tom Phillips, drums; 
Gerry Bird, vocals 


stereophonic 


1. WHEN THE SAINTS GO MARCHING IN (3:00). 
2. MISTY (3:20) ; 


3. ON THE SUNNY SIDE OF THE STREET (3:05) 
Gerry Bird, Vocalist 


4. TIN ROOF BLUES (3:25) 
5. MUSCRAT RAMBLE (2:35) . 
6. SUNNY (3:10) | 


-33'Ilzrpm 
(22330) 


SACRED SERVICE (Avodath Hakodesh) 
By ERNEST BLOCH 
CHANCEL CHOIR, FIRST UNITARIAN CHURCH 
Berkeley, eA a 1 June 1968 
Arthur Hills, Organist 
Carl Hunter, Tenor, Cantor 
Phyllis Wells, Conductor 


CQ-1968-1 g Side 1 


Part | Meditation (Prelude) 


Part Ii Kedusha (Sanctification) 


Part Ill Silent Devotion (Prelude) 


Recorded by Walter H. Nelson 


SACRED SERVICE (Avodath Hakodesh) 
By ERNEST BLOCH 
CHANCEL CHOIR, FIRST UNITARIAN CHURCH 
Berkeley, California, 1 June 1968 
Arthur Hills, Organist 
Carl Hunter, Tenor, Cantor 
Phyllis Wells, Conductor 


CQ-1968-2 Side 2 


Part IV Returning the Scroll to the Ark 


Part V Va‘anachnu (Adoration) 


Benediction 


Recorded by Walter H. Nelson 


JLS- 1202061 


3. If 7PHS.(3/ 13”) 
4 ARLE 8B] B22) 


‘= (2 38”) 
L7K= BY] (3% 05”) 


JLS- 1202061 


3. EF Ql (3’ 077) 
4.8 Ai2 357) 


JAZZ KINGS 
EARL HINES AND HIS ORCHESTRA 


Featuring: SCOOPS CARRY, JOHN STREAMLINE EWING, 
WALTER FULLER, PEE WEE JACKSON, FRANZ JACKSON, 
BUDD JOHNSON, RAY NANCE 


SIDE 1 -@ QSR 2418 


. AVALON (two parts) 

. | SURRENDER DEAR 

. LIMEHOUSE BLUES 

. ST. LOUIS BLUES 

. INTERMEZZO 

. SONG OF THE ISLANDS 


OcaWN=— 


Printed in U.S.A. 


JAZZ KINGS 

EARL HINES AND HIS ORCHESTRA 

Featuring: SCOOPS CARRY, STREAMLINE EWING, 

WALTER FULLER, PEE WEE JACKS , FRANZ JACKSON, 
BUDD JOHNSON, RAY NCE 

/ | \ 


} 


SIDE 2 1 OSR 2418 


1. CALL ME HAPPY 

2. THAT RHYTHM MAN 

3. HONEYSUCKLE MAN 

4. UP JUMPED THE DEVIL 
5. JUMPIN’ UP AND DOWN 
6. PICK A RIB 


Printed in U.S.A. 


SPEED 33-3 


a ZAL 10702 zs 
2 Side 1 SKBO 94023 = 
# RECORD 1 = 
a g 
2. 1. DIAMONDS ARE FOREVER (Barry; Black) (2:46) S 
4 2. FROM RUSSIA WITH LOVE (Lionel Bart) (4:05) ae 
%B 3. THUNDERBALL (Barry; Black) (2:50) s 
% 4. YOU ONLY LIVE TWICE (Bricusse; Barry) (2:36) S 
ZB 5. CASINO ROYALE (Bacharach; David) (2:25) < 
is 6. 007 THEME (Barry) (3:05) . 


(a) 
ey ROLAND SHAW AND HIS ‘ 
ORCHESTRA > 


aN 
Ro) \C 
2 WORK RESERVED - UNAUTHORISED ae 


LONDON 


} 
SS 


= P “s ts 
Ss SESS eS Ease - 
iS * Sus é 
é & 
} 


2 SPEED 33-4 € ZAL 10703 ms 
2 Side 2 SKBO 94023. = 
A —- RECORD 1 


s 
= 
2m S 
3 1. DIAMONDS ARE FOREVER — REPRISE (Barry; Black) (3:56) § 
ea 2. GOLDFINGER (Barry; Bricusse; Newley) (2:35) = 
% 3. THE LOOK OF LOVE (Bacharach; David) (3:05) RS 
D 4. MR. KISS-KISS, BANG-BANG (Barry; Bricusse; S 
Z Newley) (2:43) > 
S < 
S 


5. ON HER MAJESTY’S SECRET SERVICE 
% (Barry) (5:35) 


6. THE JAMES BOND THEME (Norman) (3:22) 


“Oy ROLAND SHAW AND HIS 
"ha ORCHESTRA 


ED a 
WORK RESERVED - UNAUTHORISED is 


SPEED 33-4 


Side 1 
RECORD 2 


ZAL 10704 


SKBO 94023 


a) 
Es 
s 
iA 
yy. 
S 
Ze) 
eo, 


1. THE AVENGERS (Johnson) (2:33) 
2. THE SAINT (Astley) (2:00) 
3. I SPY (Hagen) (2:15) 

4. THEME FROM ‘‘THE SPY WHO CAME IN 

FROM THE COLD” (Kaplan) (2:10) 


5. MISSION IMPOSSIBLE THEME (Schifrin) (4:36) 


ROLAND SHAW AND HIS 
ORCHESTRA 


SPEED 33-4 ZAL 10705 


Side 9 SKBO 94023. = 
RECORD 2 


> 
= 
t oe 
= 
= 
aA 
(Va) 


Ss 
= 
DS 
& 
1. PETER GUNN (Mancini) (4:35) iS) 
2. THEME FROM THE MAN FROM U.N.C.L.E. es 
(Goldsmith) (2:56) RS 
3. THE IPCRESS FILE (Barry) (2:44) Ss 
4. WEDNESDAY’S CHILD (Barry; David) (2:10) SS 
5. OUR MAN FLINT (Goldsmith) (2:51) S 


en ROLAND SHAW AND HIS 
Kor ORCHESTRA 
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? WoRK RESERVED » UNAUTHORISED 8 


LPM 
2229 


L2ZP-1717 1-GREENWILLOW OVERTURE 
. 2—=FARAWAY BOY . 
3—WHAT A BLESSING 
4—WALKING AWAY WHISTLING 
5—CLANG DANG THE BELL 
6—GREENWILLOW CHRISTMAS (Carol) 
% “from the Broadway prod. “Greenwillow”) . © 
ae ~S (Frank Loesser) ! < 


: - “1. The Melachrino Strings ie Pe 


( ) | EW 


OaTHOPHGRIC” 
HGH 
 “ROELITY 


“he age e” 


“Mg PA 
CAG) NG > (SB PLP on™ 


RE 
“CISTRAD ao Pits 


SS 


(MUSIC FROM FRANK LOESSER’S “GREENWILLOW” 


2 


LPM | ( \ nae 
2229 _— TH HOM” 
L2zP-1718 1~THE MUSIC OF HOME oor 
2—SUMMERTIME LOVE 
3—NEVER WILL | MARRY 
4—GIDEON BRIGGS, | LOVE YOU 
5—~COULD’VE BEEN A RING 
. 6—DORRIE’S WISH 
= (from the Broadway prod. “Greenwillow”™) . 
: (Frank Loesser) ~ 
°, The Melachrino Strings S 
On & 
AS 
Cy, » 
ad ot 
“40, Lo pn wet 
Ars) 
© wee NE | 33% | PY on ® 
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CARNEY 


“RECORDS 


George Carl 
Barnes and Kress \ 
Present 
THE REMARKABLE VOICE 
if of 
i} FLO HANDY 
D. Jj. Copy NOT FOR SALE 
Box 834 
PR4M 5702 Greenwood Lake, N.Y. 
. LPM 201 | 
\ Side One / 
1. Compromise (O’Shields-Martin- / 
Carney) 2:45 
\ 2. No Moon At All (Evans-Mann) 2:27 ye 


. My Heart Stood Still (Rodgers-Hart) 2:3 
I Hadn’t Anyone Till You(Noble) 2: 
ine and Dandy (Swift-James) 2:4 


-A-Day (Barnes-Wilder) 2: 


, CARNEY 


RECORDS 


National Dist. George Carl 
Jamie /Guyden Barnes and Kress 
we Corp. Present 
THE REMARKABLE VOICE 
/ of 
Dd J. Copy FLO HANDY NOT FOR SIALE 
Box 834 
RR4M 5703 Greenwood Laké, N. Y. 
\ LPM 201 
Side Two 


1. Funny World (Brandt-Marconi) 2:10 
\ 2. Sunday Kind Of Love (Prima-Bella- 
\ Leonard-Rhodes) 2:43 / 
3. Who Can I Turn To Now? (Engvick- 
Wilder) 2:52 
> eHow Long Has This Been Going On? 
Gershwin-Gershwin) 3:08 
5. ‘Wait With Me Love (Barnes- -Barnes) 2:06 
6. Mine CSeneh win Gershpiny 222 


4 


VEETT¢ 


VERY SPECIAL JAZZ ENVOY: US/RIO 
VARIOUS ARTISTS 


R-42003 33% RPM 


(RLP-504-A) 


1. RED DOOR 7:21 (Sims, Cohn, Ball, \Tucker, Bailey) 
Mulligan-Elfiot: Music Co., Inc.-ASCAP) 


2. LOVER MAN 4:12 (Mann, Ball, Tucker, Bailey) 
{Davis-Ramirez-Sherman-Pickwick Music Corp.-ASCAP) 


3. ISMAAA 9:47. (Abdul-Malik, Fuller, Dorham, Mann, 
Ball, Tucker, Bailey) (Abdul-Hegaz Music) 


My 
Og 
/ o> 


VEET TE 


VERY SPECIAL JAZZ ENVOY: US/RIO 
VARIOUS ARTISTS 


R-42003 


3 33% RPM 
(RLP-504-B) 


1. IF’°S ALL RIGHT WITH ME 6:25 
(Fuller, Bali, Tucker, Bailey) 
(Porter-Buxton-Hill Music Corp.-ASCAP) 


2. AUTUMN LEAVES 3:00 
(Dorham, Ball, Tucker, Bailey) 
(Kosma-Mercer-Ardmore Music Corp.-ASCAP) 


3; WEE DOT 13:20 (Mann, Dorham, Fuller, Sims, 
Cohn, Mantilla, Ball, Tucker, Bailey) 
(Johnson-Savoy Music-BMI) 
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in BESaciation with es Treasures Of Thelen 


STEAM AGE TIME GIANT 
AREandBE Records nelsonslater2022@yahoo.com 
SIDE A 1. THIS THING 


2. BROKEN HARD 

3. SLAVES OF THE MODERN AGE 
4. CHECK YOURSELF 

5. CAT STU AT HAL & AL’S | 

6. | DREAM YOU 


STEAM-AGE 
TIM ="GIAN iT 


SIDE B 


7, DO YOU SEE ra 7 kx 

8. JUST A TASTE ie < ok 
> e Ee ot ee + te 

9. GET STRAIGHT eS see he 


10. LONELY WEEKENDS 0°" 355 

11. PANIC aw < 25 

12. COMPLETE THISSTORY = A= 
cee —s “: 


NELS 
sia 


Aaya UeAY / JuaMJaG] WO) “ 4832/5 UOS|AN Aq pasnpoid 


Original songs copyright WHITE HEAT MUSIC (BMI) 


Records 118 West Nixon St. , Cincinnati 
ourth St. , New York , NY 10009 


197 East f 


_ VARBOND 
_ Record Productions — 


“A MEMORABLE EVENING” 
AT THE CAFE BUDAPEST 
ee te eactaath | | = 
“TIBOR VARNA Y and EU GENE BONDERMAN 


pemaers Violinist) Thee (Pianist) - 


RIO 
STEREO 
33 1/3 rpm 


SIDE ONE 
No. 780125 


"3 VIENNA QODS (Varnay, BG 2 31 . 
ho ee EWOGUILARS~Varnay— violin) 2:21 ye 
UF EVER I WOULD LEAVE YOU (Varnay, vocal) 2:41 
LOVE STORY (Bonderman, piano) 2:06 | 
FEELINGS (Varnay, violin) 2:55 
a @ ala CHOPIN (Bonderman, piano) 9:53. 
aia ee _ TONIGHT, TONIGHT (Varnay, vocal) ia 38 
_ CHERDAS « qd 'MONTI (eee oe ze 03° 


-VARBOND . 
_ Record Productions — 


‘4 MEMORABLE EVENING” — 
AT THE CAFE BUDAPEST — 
a othe Rte Reva TE NC Gn TN ae A 
“TIBOR VARNA i and EUGENE BONDERMAN | 


(Singer, Mas eB eK: % ihanet 


Se a es RR Vere conan: 


STEREO 


: oh “No. 780125 
a3 1/8 mpmir is es, 


FIDDLER ON "THE ROOF Wakes violin) : oe 54 
_SEND IN THE CLOWNS-(Bonderman, piano) 3: Ol a 
of THE SHADOW OF YOUR SMILE (Varnay, vocal) See. ia 
THEME FROM THE “GODFATHER” (Varnay, violin) 2: 45 
~CSAK EGY KISLANY (Varnay, vocal) DEAN Sears 
“ “THE IMPOSSIBLE DREAM (Bonderman, piano) 2:38 
. YOU" LL NEVER WALK ALONE aa mocal) 1: 59 


a fr». 
; 
/R E C ORD S 
NEW MAN IN TOWN 
BOBBY ARVON 


! | U4RM-0854 

MTA 1004 Zz ales 

RADIO STATION 

COPY 
NOT FOR SALE 
- LISTEN BOY SESAC 2:18 
- MARRIED BMI 2:12 
. THE KNACK BMI 2:00 
. WAIT TILL THE SUN SHINES 
NELLIE SESAC 2:40 

- ALL BMI 2:30 
. LL BE SEEING YOU ASCAP 3:10 


Arr. & Cond. by Dick Behrke 
Produced by Bob Thompson 


IW vy 
RECORDS 


NEW MAN IN TOWN 
BOBBY ARVON 


aa U4RM-0855 
MTA 1004 ¢ SIDE 2 


RADIO STATION 
COPY 
NOT FOR SALE 


1. 1F WE ONLY HAD TONIGHT BMI TBS 
2. CHAIRMAN OF THE BOARD ASCAP 2:23 
3. HARD BOILED ROSE ASCAP 2:52 
4. | GOT RHYTHM ASCAP 2:52 
5. GO@DBYE IS A LONESOME 

SOUND ASCAP 3:25 


Arr. & Cond. by Dick Behrke 
Produced by Bob Thompson 
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Sel ve eee 


MICHAEL O'DUFFY | 
with Tony | Hatch and his Orchestra 
- The Babs Knight Singers and 

Maria Goossens (Harp) 


, : Pea MCM 10,005¢ 


y , 
— ~ 5: c 


THE SONGS OF THOMAS MOORE. 
1. The Minstrel Boy (Moore, arr. Hatch Alan) 
dun” Meeting of the Waters (Moore, arr. Herbert Hughes) 
. The Last Rose of Summer (Moore, arr. Hatch) 
‘i When Love is King (Moore, arr. Hatch, Alan) 
cepa F Bendemeer's Stream (Moore, arr, 
— Scott-Gatty) BSS, 
. The Harp That Once Through Tara’s cay? 
Halls (Moore, arr. Hatch, Alan) Wh 


MICHAEL O'DUFFY 
with Tony Hatch and his Orchest 
The Babs Knight Singers Heke 
Maria Goossens (Harp) 


+ 


-MCM 10, 005 is) 


Ane SONGS OF THOMAS MOORE 
. Believe Me If All Those Endearing 
Yee Charms (Moore, arr. Hatch, Alan) — 
- Avenging and Bright. (Moore, arr. Hatch) — 
. Oft In the Stilly Night (Moore arr. Alan) 
Ri She is far From The Land (Moore Lambert) 
5. “Tis Sweet To Think (Moore, arr. be NS 
‘6. Let Erin Remember (Moore, arr. Hatch, Alan) 


‘ & ‘ 
a SCOR. iY 


NC, 254 w. 5atn SL 
a aD 


“La. ‘Loa isianne 


BUD ent 
POLITICS AND POLITICIANS 


La Louisianne Records 
2823 Johnston St. LL-120 
Lafayette, La. SIDE 1 


1 Opening, Hippie Expo 68, LSD, Voting Machine, Names 
in History Book (2:50) 


2 Cyprienne Robespierre Political Science Society, Cuspi- 
dor, Agillard’s Rheumatism, Tanks from Hertz (1:50) 


3 Taxidermist and Lady Byrd, Geranium, Kennedy's Girdle 
(4:20) (Band 3 not for air-play) 


4 Augus in Viet Nam, Senator Long and Robber (3:35) 


5 LBJ in Pick Up Truck, Drunk in Washington D.C. (3:20) 
6 Sightseeing Bus in Washington D.C. (1:50) 


Total Time 17:45 
LL-120 


Recorded and Produced by 
Carol J. Rachou 


BUD FLETCHER 
POLITICS AND POLITICIANS 


La Louis! Record 
"2823 Tohnaton St. : LL-1 20 
Lafayette, La. SIDE ) 


1 Medicare: Adam Clayton Powell and Lady in Church 
(2:55) 

Birth Certificate, LBJ and Cyprienne on Indian Reser- 
vation (4:00) 

Theophile and Pigeon, Garrison Investigation, The 
Kennedy's Fox Hunt (4:30) 

Mr. Humphrey’s Seafood, LBJ’s Manners (3:07) 

LBJ - Reform and Chloreform, LBJ's Flat Tire (1:45) 
Bobby Kennedy's Race Horse (1:20) 


Total Time 17:37 
LL-120 


Onna w WwW 


Recorded and Produced by 
Carol J. Rachou 


THE DON SCALETTA TRIO 
ANOTHER TIME..ANOTHER PLACE 


€ RAINBOW PRODUCTIONS 


1. OLEO (Sonny Roliins) = 43 
Prestige Music Co. BM 

2. CHILDREN OF BELEAST (Don Scaletta) 4:19 
Ars Nova Music BMI 

3. TALKING WITH GEORGE (Don Scaletta) 5:39 
Ars Nova Music BMI 

4. WINDOWS (Chick Corea) 6:14 


SIDE ONE 
STEREO 
(NR15895-1) 


Litha Music Co. ASCAP 


THE DON SCALETTA TRIO 
ANOTHER TIME..ANOTHER PLACE 


SIDE TWO Be 
Noches 2} RAINBOW PRODUCTIONS 


1. PRIESTLY PLAN (Don Scaletta) 2:38 
Ars Nova Music BMI 

2. SONG FOR SAILS (Don Scaletta) 3:32 
Ars Nova Music BMI 

3. ALONE TOGETHER (Schwartz & Dietz) 6:50 
Harms Inc. ASCAP 

4. SAMBA DE ORPHEUS (Louis Bonfa) 4:26 


Anne Rachel Music ASCAP 


Side one 


AP 105A 
Slerco 


eNCE UPON A ROCK 


AMERICAN PEDDLERS 


you got the wusic ( a.barker) 2:38 
ie bE nLWnCEr One (9. SHUN) 2:55 
3, sealed with goo dyes th ea :30) 


ft. Corker 
0. 0 San (k-covia Polat ) 400 ne 


Produced by American fecblers 4 Chet flimes 
@ 1977_AwPed Record 


Site Two 
AP-10035-D 
FANCE UPON A ROCK 


ASAERICAN PEDDLERS 


1 CrAsY People | I fora ) 4:00 
2: a Pues © FACES (| Ker) 2:30 
3. eberle park {hc Ey 4:06 
4. circle SOUG (A. PAIKEL ). fetta) 10:00 


Procuced ty American Peddlers + Chet Himes 
(P) 1°77 pm fed Records 


@ x 


(J2-3255) . a 


- RUSTY IN ‘ORCHESTRAVILLE 
) SPARKY'S Music MIX-UP (19:00) 
(Alan Livingston) _ 


/ Festung HENRY BLAIR 
— by TOM REDDY - 


ON THE AIR 


ThE u.s. AIR FoRcE 
jazz ensemble 


The AIRMEN Of NOTE 


| 33-1/3 RPM © 
SIDE ONE zg Tene 


1. THAT'S THE WAY OF THE WORLD = 3:35 
2. NIGHT FLOWER 2:55 
3. SLEEPY WALK 5:20 

4. FUNTIME 2:45 
5. SWING INTO SPRING 2:00 


6. MISS MATAZZ_ 2:35 
AF 11576 A 


ON THe AIR 
The u.s. air force 
jazz ensemble 


The Airmen of Nore 


33-1/3 RPM — 


SIDE TWO 
| STEREO 


1. CHALET CO-WIN 2:30 
2. DARK ORCHID 3:40 


3. WHAT ARE YOU DOING THE REST OF 
~ YOUR LIFE 4:05 


4. AMEDLEY OF 
‘STEVIE WONDER SONGS 5:35 
~ 5. FOR ONCE IN MY LIFE 2:30 


AF-11576B 


R 542L-DJ STEREO 


Side 1 HS 1965-3 
® 1972 Motown Record B4RS-2952 
Corporation DOJ Copy - Not For Sale 


“MATRIX” 
1. SOON (T. Baird) 1:12 
2. | WONDER WHERE WE’RE GOING (T. Baird) 2:54 
3. FIRE AND RAIN (J. Taylor) 3:54 
4. IN BED (L. Henderson, W. Henderson, 
T. Baird) 2:56 
9. COMMERCIAL (SPOKEN DIALOGUE) 1:03 
6. A DREAM FOR THE LONGEST NIGHT 
(T. Baird) 3:45 
PRODUCED BY 
TOM BAIRD, NICK ZESSES, 
DINO FEKARIS 


aK 


R 542L-DJ  & STEREO 


Side 2 HS 1966-2 
© 1972 Motown Record B4RS-2953 
Corporation DJ Copy - Not For Sale 
re 
MATRIX”? 


1. OPEN UP MY EYES (T. Baird) 3:07 
2. | WAS LONELY (AND THEY LAUGHED) 
(N. Zesses, D. Fekaris) 2:03 
3. WINDOW (T. Baird) 2:55 
4. GOOD TIME SALLY (T. Baird) 2:54 
5. TEN MILES BEYOND 
(B. Gordy, T. Baird) 5:48 
PRODUCED BY 


TOM BAIRD, NICK ZESSES, 
DINO FEKARIS 


ray 


TIME HAS MADE A CHANGE 
THE GOSPEL AMBASSADORS 


I 
Side | g P-10180-A 
Stereo © 1980 Pray Records 
33 1/3 RPM 


1-Time ‘Has Made a Change e In Me 3:40 
Rearranged - J. Caldwell Mary Hill Music (BMI) 


2-Unto Everythi ng 2:25 
(C. Flowers) = Mary Hill Music (BMI) 


3- FEMS UNG Must euange 3:25 


. Jones) 


4-Heaven 3 My Goal 3:08 


Dixon) 


5-No Charge 5:04 ie 
» (H. Howard) Wilderness Music (BMI) 
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AY \\\ 

er oS 
&d by Virtue Studl 
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TIME HAS MADE A CHANGE 
THE GOSPEL AMBASSADORS 


/ 


Side II | ¢: P-10180-B 
Stereo © 1980 Pray Records 
33 1/3 RPM / 


J 


‘6-Faded Rose 3:42” 
(J. Hill) Desert Moon Songs Ftd (BMI) 


7-Who Will Be A Witness 2:33 
(Rearranged Ledbetter & Caldwell) Marv Hill Music (BMI) 
8-What Kind Of Man Is This 2:53 
(Rearranged Lum & Conners) Mary Hill Music (BMI) 


9-Peace In The Valley 4:14 
(Rearranged G. Hill) Mary Hill Music (BMI) 


10-Old Man Time 3:40 <b 
(Rearranged J. Caldwell) Mary Bill Music (BMI) Ne 


i Mo, en? , 


ley ~ o> 
&d by Virtue Sul 
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TABOO 


~ ASIWANDA: 


Le 


. ELUNDE . 
. YOU CQUIE 


SHA SHA CALOR 
FUKIIYA 


(R 0028-A) 


~ 


NO 


aed ) 


Sep 


 _sagie 
ya RECORDS Mey 


TABOO | \e 
-\ oO 


ji > 4. -YARBON | wens | 


git FIDEL/p, 


2. AH DE VOUS O& 
3. BEN JE ENGAY | / © 
4. DEDICATION e 
5. AYILONGO 


. (R 0028-B) 


INCANTATION | 


_ MUSIC OF 
THE ANDES | 
1. Cutimuy (3:39) | 
2. Sacsaywaman (4:00) PVC 8945 
3. Dance of the Flames (3:35) SIDE 1 


| 4. Sonccuiman (3:30) 
ws 5. Noches De Luna (4:37) 
a 6. Cacharpaya (3:00) 


: g 33-1/3 RPM 


All titles 
Trad. Arr. Incantation 
All titles published by 
Beggars Banquet Music Ltd. 
®) © 1985 Beggars Banquet Records Ltd. 


CODA 


RECORDS 


INCANTATION 


MUSIC OF 
THE ANDES 


1. Papel De Plata (2:45) 
2. Virgins of the Sun (3:31) PVC 8945 
3. Atahuallpa (4:20) SIDE 2 


_ 4, Dolencias (3:45) : 
5. Festival of Yotala (4:25) 33-1/3 RPM 
6. Los Senors De Potasi (4:00) S$ 


All titles 
Trad. Arr. incantation 
~ AlLtitles published by 
Beggars Banquet Music Ltd. 
® © 1985 Beggars Banquet Records Ltd. 


CODA 


RECORDS 


SideA Stereo 


DEL 1-0076-A 

The Music from 
“Chitty Chitty Bang Bang” 
The Richard Wolfe Children’s 
Chorus 


1 Chitty Chitty Bang Bang 


“\ 
~\ 
\. 
S 


2 Toots Sweet 

3 Hushabye Mountain 

4 Me Old Bam-Boo 

5 Medley: Doll ona Music Box; 
Truly Scrumptious 


(Sherman-Sherman) 


Arranged and conducted by Richard Wolfe 
All BMI 
LC #70-760624 


TM(s) ® RCA CORP.—MADE INU.S.A 


SideB Stereo 


DEL 1-0076-B 

The Music from 
“Chitty Chitty Bang Bang” 
The Richard Wolfe Children’s 
Chorus 


1 Posh! 


2 The Roses of Success 
3 Medley: Chu-Chi Face; You Two 
4 Lovely, Lonely Man 
5 Medley: Fun Fair; 
Vulgarian March 


(Sherman Sherman) 


Arranged and conducted by Richard Wolfe 
All BMI 
LC #70-760624 


TM(8) @ RCA CORP.—MADE IN U.S.A, 


REC, 
re > 


© 


presents 


New Life 
Jesus Is Alive & Well! 


Side One / ae \ : 
STEREO | _ | NR 41284 
404037A \ , % 33 1/3 RPM 


1. JESUS IS ALIVE AND WELL! 
Robinson (3:11) 

2. I'VE NEVER BEEN THIS 
HOMESICK BEFORE 
Rambo (3:06) 

3. UNCLOUDED DAY! 
Alwood (2:52) 

4. LEARNING TO LEAN! 
Stallings (4:00) 

5. | KEEP FALLING IN LOVE 

WITH HIM 

Wolfe (3:00) 


presents 
New Life 
Jesus Is Alive & Well! 


os ee 
eet 


Side Two 


STEREO 7 \ | NR 41284 a | 
4040378 es’ 33 1 /3 RPM - es | 


THE CLOUD HE’S COMING BACK ON 
Payne (2:17) 

YOU GAVE ME LOVE 
Jordan/Cloninger (3:32) 

ONE DAY ATA TIME 
Wilkin/ Kristofferson (3:09) 

BECAUSE HE LIVES! 
Gaither (2:59) 

Piano Medley ... Paul M. Kline (3:44) 
1. THAT WONDERFUL NAME 
2. THE NAME OF JESUS ~ 

3, MY JESUS, | LOVE THEE 


oh 
e 


ae 


nO? a 


SUDHANANDA PAUL GREAVER 


OW 40720 SIDE: ONE 
STEREO AL 40720 


1. CALIFORNIA 4:26 
2. BHAGWAN 4:26 

3. RAPUNZEL 4:25 

4. CELEBRATION 4:00 
5. NOVEMBER 4:54 


TOTAL TIME 22:11 


All compositions by Paul Greaver a 
©1982, 1986 Sudhananda Music BMI ae 


© ®©1986 GLOBAL PACIFIC RECORDS 
All Rights Reserved 


Joy 


SUDHANANDA PAUL GREAVER 
Ve 


~ 
A) 4 


OW 40720 SIDE TWO 
STEREO BL 40720 


hs LRGVANSWUIS) (og22) 
ZV INTERNS eNO 20 
3. SPRING RAIN 4:30 
4. JOY 4:36 


TOTAL TIME 23:49 


(1d) 


All compositions by Paul Greaver 
©1982, 1986 Sudhananda Music BMI 


WALK WITH ME LORD 
32nd ANNUAL INTERNATIONAL YOUTH 
CONGRESS 400 VOICE CHOIR 


¢ HOB 280 A 


1. YES JESUS LOVES ME (Adapt: B. Rochester) 

Soloist: Kitty Parham Flomar Music (BME) 

2. I'LL TRADE A LIFETIME (O'Neal Twins) 

Soloist: John Wells Peacock Music (BM1) 
3. WALK WITH ME LORD (B. Rochester, 

Soloist: Nathaniel Sonny Rush Flomar ‘Music (BME) 
4\I AM THINE SO PLEASE BE MINE (Evangelist 
5 
6 


Rosie Wallace) Soloist: Shirley Brown Flomar Music (BMI) 
. EVERLASTING LIFE (Evangelist Rosie Wallace) a: 


Soloist: Vivian Oatman Flomar Music (BMI) > 
‘y . OVER ON THE OTHER SHORE(J.C. White) ; 
©, _ Soloist: J.C. White Flomar Music (BMI) a 


L, Produced By: John Bowden mo) 
% Musical Directors: Kitty Parham - Jerry Bratton > 


Op Ka 
Ay S 
Ce PTE oats 


WN 
® RECoRDs INC.. 22° 


RECORDS 


WALK WITH ME LORD 
32nd ANNUAL INTERNATIONAL YOUTH 
CONGRESS 400 VOICE CHOIR 


4 HOB 280 B 


1. GOD IS NOT DEAD (Kitty Parham) 

Soloist: Kitty Parham Flomar Music (BMI 

GOD IS MOVING (Adapt: Shirley Brown) 

Soloist: Erzel}e Ridley Flomar Music (BMI) 

HIE’S GOOD TO ME (Brown-Parham) 

Duet: Wilma Thomas-Kitty Parham Flomar Music (BMI) 
CREATE IN ME A CLEAN HEART (Charles Watkins) 
Flomar Music (BMI) 


Ag Bw NV 


% . WHAT A FRIEND (Adapt: Loran Mann) A 
& Soloist: Loran Mann ‘Flomar Music (BM1) > 
\y . HE TOUCHED ME (James Cleveland) : 

re) Soloist: Kitty Parham Duet: Lee Esther Harden- & 
7) Edna Sewell Flomar Music (BMI) a) 


oo 

‘S, Produced By: John Bowden aN 

YW Musical Directors: Kitty Parham - Jerry Bratton 7 
oO § 


ys 


HAVE FUN WITH WALTER SOLEK 
( ) DLP. 1273 


(We. Solek) 


My Girl Friend Julida 
Bartender Song (W. Solek) 
Poor Papa (W. 

Oh What A Life (W. 
Yes Sir, No Sir (W. 


Planty Fun (W. Solek) 


Walter Solek. and His 


Solek} 
Solek) 


S olek) 


£ 


ved 


PYp 
'SHTED 94g ALL RIGHTS RE® 


| {> | oe 
| Vocal \ D.L.P. 1273 ] 


\ Green Grass (W. Solek) 
. Oh What A Lulu (W. Solek) 
Dubble Bubble (W. Solek}- 
it Happened To Me (W. Solek) 
"1 Give It To You Wholesale (W. Solek) ~~ 
i Don’t Give A Darn (W. Solek) 


Walter Selek and His Orchestra 


Cop Do. 
SUP Ya NE 
RiGuTED 1946 ALL RIGHTS Reser 


HOP 
B 
MOB/HOP RECORDING 


REV. RUSSELL FOX, SR. 


MT. OLIVE BAPTIST “HOUR OF POWER” MASS CHOIR 
AND FRIENDS 


g SIDE A 
MH-4 A 


1, “YOUR ALL AND ALL” (5:24) 
James Perry 
Soloists: Vincent Freeman & Rev, Otis Bowden 


2. “VICTORY”, “I'VE GOT IT’ (7:04) 
Rodney Smith 
Soloist: Sherry McGhee 
3. “IT IS WELL”, (INSTRUMENTAL) (5:07) 
James Perry 


M 
HO P 
B 
MOB/HOP RECORDING 


REV. RUSSELL FOX, SR. 


MT. OLIVE BAPTIST “HOUR OF POWER” MASS CHOIR 
AND FRIENDS 


, SIDE B 


MH-4B 


_ “YOU CAN’T MAKE ME DOUBT HIM” (7:46) . 
James Perry / Rodney Smith 
Narration by: REV. RUSSELL FOX, SR. 
Soloist: Donald Malloy 

_ “COME YE DISCONSOLATE’” (4:42) 
Narration by: REV. RUSSELL FOX, SR. 
Soloist: Charmaine Broadbelt Pub. Dom. 

_ “TIME IS WINDING UP” (4:44) 
Rodney Smith Soloist: Mary Bradshaw 

. “LET EVERYTHING HAVE BREATH” 
(“PRAISE THE LORD”) (4:52) 
Gloria Dortch Soloist: Charmaine Broadbelt 


NASHBORO 
RECORDS 


WARNING 
Unouthoniged 
RepProduchhan, 

Prohiored By Federal 
RaW AS SREP FO 
Criminal Presecunen 


Sics 1 Stereo 
Produced By: \ NA 7196 
Shannon Williams ri NA-7196-A 


MARGARET, JOSEPHINE & BERNICE 
THE ANGELIC GOSPEL SINGERS 


¥. COME OVER HERE 4:20 

(C. Johnson—Lion Music Co. BMI) 
» FROM SINKING SANG TROY SS 
»¥ GAMBLIN' MAN “19 

CAS ALISO Excelle orec Mose Ca. BAT) 
. SEN TE ON DOWN: CRD) 2:3? 
. WELCSME HOME o: 10 

(M, Allison—Excellorec Music Co. BAN) 


‘i te PD | 


6 4B) 1978 © 1978 Nashboro woe 
AN e ren 
OST, NASHVILL 


WARNING 


Unauthorized 
Reproduction, 
Prohibited By Federal 
Law & Subject to 
Criminal Prosecution 


Stereo 


Side 2 
Produced By: NA 7196 
Shannon Williams NA-7196-B 


MARGARET, JOSEPHINE & BERNICE 
THE ANGELIC GOSPEL SINGERS 


1. STANDING ON THE HIGHWAY (PD) 2:35 
2 THANK YOU FOR ONE MORE DAY 3:12 
{M. Allison—Excellorec Music Co. BMI) 
2 JESUS IS MY ONLY FRIEND 2:27 

(E. Cooke—Excellorec Music Co. BAAI) 
4. {F | GAIN THIS WORLD 2:59 

{M. Allison—Excellorec Music Co. BMI) 
§ KEEP ME EVERYDAY (PD) 2:12 


q 
My ® 1978 © 1978 Nashboro e oo 
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ASriyg EE TRADE MARK ® aecor? 
ND COPYING OF THIS 


WB 46 157 

GEMA € 

46 157-A Side T 

® 1972 
3 AMERICA 

@S 1. Riverside (Bunnell) Nee - 2. Sandman (Bunnell) (5:03) ..9 

Z, 3. Three Roses (Bunnell) (3:54) - 4. Children (Bunnell) (3:07) &< 
Gr 5. A Horse With No Name (Bunnell) (4:05) Res 


O 6. Here (Beckley) (5:30) } 


oe es 
Oe Produced By lan Samwell ws 
So ye with Jeff Dexter and America Ke 
4, 


Engineered By Ken Scott . 


2D). 
Mp 


Sy, 


STere(] 
. WB 46 157 


46 093-B Side 2 
® 1972 
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E TRADE MARK ® _ .¢coR® 
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cous HANHYM 


3 
om 


AMERICA 


1. | Need You (Beckley) (3:04) - 2. Rainy Day (Peek) (3:00) 
3. Never Found The Time (Peek) (3:50) - 4. Clarice 
(Beckley) (4:00) - 5. Donkey Jaw (Peek) (5:17) 

6. Pigeon Song (Bunnell) (2:17) 


ay 
NCEA 


Produced By lan Samwell 
with Jeff Dexter and America 


Engineered By Ken Scott 
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our Message 


> MORE DAYS WORK FOR JESUS 
GWEN CARTER 


v= lat TCA 102 
steno ned @ ke: a | P TCA 13177A 
@®1977 TCS Rec. CO ay ae j Produced by 


Carters Music 
Publ. - BMI 


GOD HAS SMILED ON MR Lew | 
(Isiah Jones, 1974 Savoy Music. 


YOU CAN TALK TO JESUS ANYTIME 


2. 
3. ONE MORE DAYS WORK FOR JESUS 
4. THERE IS A FOUNTAIN FILLED 
WITH BLOOD 
5. JESUS IS A FRIEND OF MINE 
"Cs ow 
Roe, oh 
P go 


Ss 


eo 


Wie ot 


9218 Walnut St. * 


Tea 


our Message 


- rie eo) PN WORK FOR JESUS 
‘Side 2 | V9 —n Vi) al od, o~ 
STEREO/MONO 4 WE 
(1977 TCS Rec. 
Carters Music 


oo Be 
Publ. - BMI 


~ & OFT) cafe 


Enterprises 


NEVER GROW OLD 
| MUST TELL JESUS 


l 
2 
\ 3. ANOTHER DAY 
\ 4. NO NEVER 
5. TS ANSWER WILL FIND 
Lon | a 
Sop qo 


pnile: 


Ss, 
521g Walnut St-- 


SIDE A a RPM 331A 
Dist. \WV.B. RECORDS Renorded cht 


‘Prod. by D. WASHINGTON 3 CRYSTAL SOUND 
Arr by  R.. FELIX and STUDIO 
oe C. DOUGHERTY. | (718) 462-4097 


- MANPIRE 
(Richard Felix) 4, 


- Mixed by KEVIN ANTHONY CHIC. 
and CHARLES-DQUGHERTY ©». 


«eC EOKOI 


SIDE |B 
Qist W.B. RECORDS © 
Prod by D: WASHINGTON 


MANPIRE © 
(Party Mix) 


ota ae 
4 . oe 


“RPM 334% 


Recorded ot 
CRYSTAL SOUND 
STUDIO 

{718) 462-49:7 


YOGA 


* Ce aah WISE ne 
- 
ss S 


ed Sun Pose 550 


1. Introduction \ 6. Seat 

2. Warmups » 2:35 +7. Cobra Pose 9:47 
3. Sun Pose ON OS ames Easy Bridge 1:45 
4. Corpse Pose to eee Fe Raby Pose 1:20 
5. Knee Squeeze , 


YOGA 


fe) 


\ : © ys : . ] 
if Ni “ 
oscil A 
; q ‘ ete ‘ \ , 
4 
t 


10. Melitation intro 
. Relaxation Technique : 
. Meditation (silence) ” 
. Explanation of Meditation 
. Mantrams ~~ 


ry 


| Allsongs 

| wn written by 

1. Papa La Ska (4:16) ~ Tom Gould 

2. Here For You (3:12)  «BMI) 

3. Bound (4:01) : ©® Tom Gould 
4. Baby, What'd You Do (2:33) P.0. Box 419 

5. Red Red Johnny (3:00) Huntington, 

6. Remember the World (4:38) NY 11743 


SIDE ONE 


written by = 
: Tom Gould 
1. Lighten Up (5:23) (BMI) 
2. Deanne (3:29) : ow tom Coal 
3. Let Me Take You (4:24) seh ty 
4. Zantee Misfits (3:40) Huntington, 
5. Oh, Angelina (3:29)  NY1I743 
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re 
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TRAND. 


ea Sp, 


THE FABULOUS METRONOMES 


SLS |1057-A © SIDE 1 
(WIYB 28) 33 1/3 RPM 


sing STEREO 
The Standard Hits 


’ 1. Pennies From Heaven 
2. You're Mine You 
3. Wiffenpof Song 
4. I Can’t Laugh 
5. 


Don’t Blame Me 


oes V3 RPM. 
singe on, REO 
‘Standard Hits 


a In Paris” 

| Fogay Day 

_ Embraceable You 
Age Of Mivacles ) 
5.- = Counts Every Star 


Qf 4 


‘ v1 6 | N 


. " ~e ‘ an » We | se 
ey ce \ if 1 : ac 
A FRI IEND —3:35 


. 
; Mee? WC . . , 
a) Arr. lavGrera= oe ya eS 


al pe ts VW A r 
Fath A ; > ates need | ; . ’ ' 
a ~~ Instrumental: Leet Mike, & Gaylon Seer ae 


AS : ; 3 “he op On " - mere —" ~ owt + cp} Aon @ “A A 1 
ROPES te eg st HA ALI Tat VV EG THER AT THE R IVER— 1:45 
fe EN (L Owe y) ; : ‘ 


|B. JESUS IS CALLING AMERICA™-2:29 


. 


ic GaP WRRES OR horas ore URE kee 
6, BECAUSE HE | AVES—3:08° 


ote Gaithe r). o 


Dut STERE() 


HARMONICA & PERCUSSION 
EDDY MANSON 


RFM-65-A ¢ Sida 


WISH YOU WERE HERE 
SLAUGHTER ON 10th AVE. THEME 
| LOVE YOU 
IN THE STILL OF THE NIGHT 
CIRIBIRIBIN 
JUMPING JACK 


ona sTERE() 


HARMONICA & PERCUSSION 


EDDY MANSON 


RFM-65-B | bg . Side 2 
OLD MOON 


SEPTEMBER SONG 
LA PALOMA 
YELLOW ROSE OF TEXAS 
CHEYENNE 
NELLIE BLY 


NAT KING COLE SINGS 
THE GEORGE SHEARING QUINTET PLAYS 


333 SIDE 1 
STEREO SW 1675 
® 1962 (SW1-1675) 


1. SEPTEMBER SONG (Weill—Anderson) Chappell. BIEM. NCB. 2. PICK 
YOURSELF UP (Kern—Fields) Chappel!. NCB. 3. 1 GOT IT BAD AND THAT 
AIN’T GOOD (Ellington—Webster) F. Day. Fr. Melodie. BIEM. Mecolico. 
NCB. 4. LET THERE BE LOVE (Rand—Grant) Chappell. Mecolico. 
NCB. BIEM. 5. AZURE-TE (Davis—Wolf) Gale & Gayles. BIEM. NCB. 

Mecolico. 6. LOST APRIL (Newman—Spencer—DeLange) F. Day 


NAT KING COLE SINGS 
THE GEORGE SHEARING QUINTET PLAYS 


333 SIDE 2 
STEREO t SW 1675 
® 1962 (SW2-1675) 


1. A BEAUTIFUL FRIENDSHIP (Kahn—Styne) Bourne. BIEM. NCB. 
2. FLY ME TO THE MOON ({!n Other Words) (Howard) Essex Mus. 
BIEM. Mecolico. NCB. 3. SERENATA (Anderson—-Parish) Mills Mus. 
Mecolico. NCB. BIEM. 4. I’M LOST (René) Mills Mus. BIEM. NCB. 
5. THERE’S A LULL IN MY LIFE (Gordon—Revel) F. Day. BIEM. 
Fr. Melodie. Mecolico. NCB. 6. DON’T GO (Wood—Stiliman) 
Comet Mus. BIEM. NCB 


GOSPEL SAMPLER 
GS #1 
64-6969 


SIDE 1 


1. 1 T MUST NOT SUFFER LOSS 


The Caravans 
2. WHAT HE'S DONE for ME 
The Blind Boys of Alabama 
3. BEYOND THE DARK CLOUDS 
The Thompson Community Singers 
4. CAMP MEETING 
Gospel Harmonettes 
5. |’VE BEEN REDEEMED 
Patterson Singers 
6. | WILL TRUST IN THE LORD 
Charles Taylor 
The JEL GU! 
Richburg Singers 


NOT FOR SALE 3] DJ COPY 


GOSPEL SAMPLER 
GS #1 


Sulile 1L 64-6966 


1. WHAT DID JESUS SAY 
Swan Silvertones 

2. HOW GREAT THOU ART 
Argo Singers 

3. DANIEL IS A PRAYIN’ MAN 
Alex Bradford 

4. RUN TO JESUS 
Maceo Woods 

5. NEARER MY GOD to THEE 
Harmonizing Four 

6. |’VE BEEN SCORNED 
Staple Singers 

7. DO YOU LOVE HIM 

Highway QC’s 


NOT FOR SALE IX] DJ COPY 


THE SOUL OF THE ARGO SINGERS 


64-6551 ¢ Conrad Pub. 
SIDE BMI 


1. HE WILL PROVIDE 
(A. McClellan) 
. MY FAITH LOOKS UP TO THEE 
(M. Colbret) 
. VLL LIVE FOR HIM 
(A. McClellan) 
. DIVIES 
(S. Wahls) 
5. JESUS STEPS IN 
(A. McClellan) 
6. DESTINATION 
(Barbara J. Elias) 
A. RICHARD SIMPSON 
PRODUCTION 


VJLP - 5063 


am © N 


MI DJ COPY 


THE SOUL OF THE ARGO SINGERS 


64-6552 ¢ Conrad Pub. 
SIDE II BMI 


. JESUS IS THE ANSWER 
(M. Colbret) 

. IN MY HEART 
(B. J. Elias) 

. FILL ME NOW 
(R. Nixson) 

. LAMB UNDER THE ALTER 
(S. Wahls) 

. SEE HOW HE HELPS ME 
(R. Nixson) 

. WHAT HAVE I GIVEN TODAY 
(A. McClellan-M. Colbret) 

A. RICHARD SIMPSON 

PRODUCTION 


VJLP - 5063 


NOT FOR SALE 


Capitol. 


9 
ND) 

2 % 
f 4 
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a STEREO z 
= ST1. 798 ST-798 Z 
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= 2D 
& iN | 5 
0. 1, HAPPINESS IS A THING CALLED JOE (E.Y. Harburg-H. Arlen) Leo é 
q Feist, Inc. (ASCAP-2:53) 2. OH! LOOK AT ME NOW (J. Bushkin- 9 
o J. DeVries) TRO-Ruxton Music, Inc. (ASCAP-2:19) 3. GLAD TO BE S 
% UNHAPPY (R.- Rodgers-L. Hart) Chappell & Co., Inc. (ASCAP- e 
&% 3:12) 4. DO IT AGAIN: (G. Gershwin-B.G. DeSylva) New © 
% World Music Corporation (ASCAP-2:44) 5..BUT BEAUTIFUL $ 
oO 


‘ (J. Van Heusen-J. Burke) Burke & - | $ 
<e) Van Heusen, Inc. (ASCAP-4:01) xy 


% . 
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7ONp9/,, HANK JONES QUARTET NS 
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; BUT BEAUTIFUL 
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1. PRELUDE TO A KISS (Ellington-Gordon-Mills) American Academy of 
Music, Inc. (ASCAP-2:42) 2. | THOUGHT ABOUT YOU (J. Van Heusen- 
J. Mercer) Burke & Van Heusen, Inc. (ASCAP-2:01) 3. FOR 
HEAVEN’S SAKE (Meyer-Bretton-Edwards) Duchess Music 
Corporation (BMI-2:47) 4. SUPPER TIME (irving Berlin) eS 
a Irving Berlin Music Corporation (ASCAP-3:51) 5. I'LL = 
% WALK ALONE (S. Cahn-J. Styne) Morley Music Co., ‘2 
_Inc. (ASCAP-3:30) 


a NANCY WILSON 
Q 


a> 
& Musical Accompaniment by the ee 
Voy yy. HANK JONES QUARTET re 
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JAMAL AT THE PERSHING : 
(VOLUME 2) 


Side Dne ¢ U-10270 
LO8P-0101 
TOO LATE NOW (Lane, Lerner: Feist, inc.-ASCAP) ] 
ALL THE THINGS YOU ARE 
(Kern, Hammerstein: T. B. Harms-ASCAP) 
CHEROKEE 
(Ray Noble: Shapiro-Bernstein/Maurice Music, Ltd.-ASCAP) 
IT MIGHT AS WELL BE SPRING 
(Rodgers, Hammerstein: Williamson Music-ASCAP) 
I'LL REMEMBER APRIL 
(Raye, DePaul, Johnston: Leeds Music-ASCAP) 


-MY FUNNY VALENTINE (Redagers, Hart: 
(Chappeil eee cin 


LP-667 


JAMAL AT THE PERSHING 
(VOLUME 2) 


| Side Two U-10271 
LO8P-0102 


GONE WITH THE WIND 

(Magidson, Wrubel: Bourne, Inc.-ASCAP) 
BILLY BOY (Jamal Arr: Jamal Enterprises-BMI) 
\ IT’S YOU OR NO ONE 
\ (Styne, Cahn: Remick Music-ASCAP) 

THEY CAN’T TAKE THAT AWAY FROM ME 
(Gershwin: Gershwin Pub./Chappell & Co.-ASCAP) 
. POOR BUTTERFLY... 
(HSgbe ll, Golden: Harms, Inc.-ASCAP) 


LP-6627 —— 


i . 
STEREO 


POLKAS FOR YOU __i*’\\ 
WALT SOLEK AND ORCHESTRA \ 


\ 1. HAPPY HOP POLKA 


\ 2. POOR PAPA POLKA | 
3. OUR TOWN POLKA | Vf 
4 JOHNNY WALTZ | / 
5. 


SAT MY UNCLE’S WEDDING POLKA~ 
6. Breer cory $ POLKA 3 


Side | 


Pate 734 | | 


1. | DON’T CARE POLKA 
2. MARGARITE POLKA 
3. GRAND POP OBEREK 
Ne 
5, GOOD TIME POLKA 
6. HIPPITY HOP POLKA 


STEREO 
POLKAS FOR YOU 


WALT SOLEK AND ORCHESTRA __\\ 


33% RPM 


Side 2 


MOTHER WHO'S KNOCKING POLKA, 
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RECORDS 
TAKE OFF 


(with) 
DICK PILLAR 
ORCHESTRA and CHORUS 
SEJO 


Music Co. 
ae ¢ 1125 


SIDE 1 


. TAKE OFF POLKA (D. Pillar) 

. WHAT WAS IT POLKA (Vocal) (T. Zapolska) 
. BONANZA POLKA 

PM IN LOVE OBEREK (Vocal) 

. MUSICIANS’ POLKA (Vocal) Adamezyk) 

._ LITTLE SIR ECHO POLKA (OD. Pillar) 


Vocals - DICK PILLAR 


XSV 124866 
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g 112 § 
: SIDE 2 


. The FLY FLEW POLKA (Vocal) (E. Gronet) 
. CHOCOLATE SODA POLKA (Vocal) (Sajewski) 
. GOOD LUCK OBEREK 

. TOOMBA POLKA (Vocal) (Dana) 

. SWEET VIOLETS WALTZ 

. WHISKERS POLKA (Vocal) (J. Lewandowski) 


Vocals - DICK PILLAR 


XSV 124867 
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BIRCHAS KOHANIM 
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\ ais apm 
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3. WE KNOW WHERE YOU’RE GOING (2: 50)/ f 
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RUNKARD’S LAMENT POLKA (3: 13). 

z LA LA LA POLKA (2:41). e 
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SEAFORD JUNIOR HIGH SCHOOL 


IB TIT A 


Sth Grade Chorus 
Elaine Raudenbush, Director 
May 1966 


! ' Side 1 
\ 3343 RPM 


Microgroove . 


. CHIM - CHIM - CHEREE 

. PRAISE YE THE LORD of HOSTS 
PEOPLE | 

. BREAK FORTH into JOY 

. ALLELUIA 


VK _ GIVE ME YOUR TIRED, YOUR POR 


_ THE MERCENARY ECHO 


SEAFORD JUNIOR HIGH SCHOOL 


IB 1178 


Sth Grade Chorus 
Richard Stark, Director 
May 1966 


side 2 
| 33% RPM 
: Microgroove 


. FM GONNA SING 

. HE, WATCHING over ISRAEL 

. THIS LITTLE BABE 

. DREAM ON, LITTLE DREAMER 

. SOON AH WILL BE DONE 

. HALLELUJAH, PRAISE THE LORD 
AMERICANA 


HUMOR 
INTERNATIONAL 


Presents 


A TREASURY OF IRISH HUMOR 


| Featuring, 
HAL McKAY 


|. Introduction 


2. Stories And Tales — 
~ For Irish Laughter 


LP 1000 A 


HUMOR 
INTERNATIONAL 
Presents 


A TREASURY OF IRISH HUMOR 


Featuring: 
HAL McKAY 
I. My Uncle Tim | 


; —— 
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DXS 50139-A 


1. MAC ARTHUR PARK 7:20 ASCAP 


(J. Wabb) 
2. DIONT WE = 2:24 ASCAP 
(J. Webb) 
3. MY BOY 3:18 ASCAP 
(B. Martin/P. Coulter) 
4. THERE ARE TOO MANY SAVIOURS OR MY CROSS & 
(R. Harris/Melody & Arrangement by Dr. T. James) 6:15 ASCAP NS 
tay 5. FILL THE WORLD WITH LOVE 3:49 BMi < 
Xe (L. Bricusse) 
ses ® 1972/1973 
Q9 MCA Records, Inc. 
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1. ATRAMP SHINING 2:22 ASCAP 
(J. Webb) 
2. THE YARD WERT ON FOREVER 5:43 ASCAP 
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3. LOVERS SUCH AS! 3:36 ASCAP 
© (J. Webb) 
@ 4. ONE OF THE NICER THINGS 3:24 ASCAP € 
a. (J. Webb) ee 
7. 5. REQUIEM 5:02 BMI ~ 
os (J. Webb) a 
LO, ® 1972/1973 oO 
2 MCA Records, Ine. 
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RECORDS 
(BMI) 45 RPM 
TP-6775-12 STEREO 
Arranged By: Time: 6:06 


Toney Fontaine 


Reggie Thurman i 
SIDE 1 | _— 


Produced By: 

Toney Fountaine 

Exec. Producer: 

} Toney Fountaine 


| FOUND THE GIRL 


(Toney Fountaine/Reggie Thurman) 
‘a (From the LP “WE’RE GONNA PARTY” 
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(BMI) \ 45 RPM 
TP-6775-12 \ STEREO 
Arranged By: \ Time: 6:06 
Toney Fountaine Produced By: 
Reggie Thurman Toney Fountaine 

Exec. Producer: 
SIDE 2 Toney Fountaine 


| FOUND THE GIRL 
(INSTRUMENTAL) 
-“O (Toney Fountaine/Reggie Thurman) <> 
(From the LP "WE‘RE GONNA PARTY") \ 


TONEY FOUNTAINE 9. 
"Rag , noe 
‘NC. 8610 punpar AVE" 
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LITTLE JIMMY 
LYNCH 


33% RPM 
25553 


STEREO 
Side 1 


1, Come on Home and Sing the Blues To Daddy 2:04 
(Ray Corbin) 
2. Release Me 3:20 
(Miller-Williams-Yount) 
3. She Went a Little Bit Farther 2:48 
(M. Kilgore—M. Vickery) 
4. Act Naturally 2:09 
‘John Russel-Vani-Morrison) 
5. Green Green Grass of Home 2:46 
(C. Putman) 


~~ LITTLE JIMMY 
LYNCH 


STEREO 
Side 2 


33% RPM 
25554 


1. | Guess I’m Crazy 2:40 
(Werly Fairburn) 
2. Your Cheating Heart 3:04 
(H. Williams) 
3. Running Bear 3:03 
(J.P. Richardson) 

4. I've Cried a Mile 2:44 
(T. P. Glaser - H. Howard) 
5. Golden Rocket 1:50 
(H. Snow) 
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POLICA “Shaved Women” (Crass Cover) 


Recorded live at the BBC's 6Music studios 
Originally written and recorded by Crass 
For their 1979 album Stations of the Crass 


SIDE B 
OHMME “Wheel” 


Written by Sima Cunningham & Macie Stewart 
Copyright 2017 OHMME 
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cted by NOT 
arrison FOR SALE 
c Arranged United Artists 
Oonducted by Music Co., Inc., 
t MacDermot ASCAP 
cals Arranged 3:22 
Ronducted by Intro: 06 
Pierson End: Fade 


AQUARIUS 
From “Hair” Original Soundtrack Recording 
pum, CBL2-3274) (Music by Galt MacDermot) 
Words by Gerome Ragni, Jim Rado) 
REN WOODS & CHORUS 


MK(s) ® REGISTERED + MARCA(s) REGISTRADA(s) 
SA.CORP —MADE INUSA ® 1979 RCA RECORDS 


Executive 
Producer for 


RCA Records: JH-11657 
Warren Schatz (PB-11657) 
Re-Recording PB-11657-A 
Directed by NOT 

Al Garrison FOR SALE 


Music Arranged 
& Conducted by 


Galt MacDermot ASCAP 
Vocals Arranged oes 

& Conducted by Intro: 06 
Tom Pierson End: Fade 


STEREO 


United Artists 
VMiEsiG- Cok. lne., 


AQUARIUS 
(From ‘‘Hair’’ Original Soundtrack Recording 
album, CBL2-3274) (Music by Galt MacDermot) 
(Words by Gerome Ragni, Jim Rado) 
REN WOODS & CHORUS 
TMK(s) ® REGISTERED * MARCA(s) REGISTRADA(s) 
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Producer for , N JH-411657 
RCA Records: £ \ (PB-11657) 
Warren Schatz & \ oat 65%-C 
Re-Recording i 

Directed by ' | FCR SALE 


United Artists 


Al Garrison ; 
MUSshte Cor sines 


Music Arranged 


& Conducted by on! 
Galt MacDermot intro= 0G 
Vocals Arranged ee ees 


& Conducted by 
Tom Pierson 


AQUARIUS 
(from ‘‘Hair’’ Original Soundtrack Recording 
album, CBL2-3274) (Music by Galt MacDermot) 
(Words by Gerome Ragni, Jim Rado) 
BEVERLY D’ANGELO with Annie Golden, 
Chery! Barnes, Don Dacus, Treat Williams, 
Dorsey Wright 


TMK(s) R REGISTERED » MARCA(s) REGISTRADA\(s) 
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Vocal 
Seal 
(BMI) 3:42 


APACHEE 


INDIAN DAWN 


(M. Schwartz) 
Produced by M. SCHWARTZ 
XR-3 Records, 520 Fifth Avenue, N. Y. 


HOUSE 
OF THE FOX 


Beechwood 
Publishing 
Company—B 
Produced by 
Walter Whizenhunt 


HEY BROTHER 


(Billie Preston-Jessie Kirkland) 


THE IDENTITIES 
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OF THE FOX 


Helios Music 
BMI 
Produced by 
Walter Whizenhunt 
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Time 2:35 


WHEN LOVE SLIPS AWAY 


(J. Ross-V. Millrose-Scott English) 


THE IDENTITIES 
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_ MARGARI’ FAMME TRAST 


{Matteo Cannizzaro) 


MATTY CANNIZZARO 
The Sal Assenza Group 
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Recorded 1963 
Anatole Music 
(BMI) \ im . 
Time 2:23 . eo (45-11456) 


PROMOTIONAL ‘Ql Y © NOT FOR SALE 
COPY i #4 | 
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THERE GOES (My Heart Again) 


(A. Domino) 
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Recorded 1963 
Anatole-Tune-Tell 
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Music (B 
Time 2:13 (45-11457) 
PROMOTIONAL NOT FOR SALE 
COPY 


FATS Be : se INO 
CAN'T GO ON WITHOUT YOU 


7. : 

(A. Domino - D. Randazzo) _ we? 

2] ‘ 
Yo, Arranged by Bill Justis <oF° 


9° \ 5 
F ABC paramount © 


. Smash Publishing | 
Co. - BMI We 
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NOT FOR SALE 
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Co., Inc. - BMI 
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WAYNE COCHRAN 
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~ Smash Publishing 
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Wonder Music 
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MY LITTLE GIRL 


(Wayne Cochran) 
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AARON TIPPIN 
"My Blue Angel" 
RCA RECORDS 
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AARON TIPPIN 


"My Blue Angel" (3:26) 
RCA RECORDS 
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“TWO SHIPS’ 
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Bruce Hornsby & The Range 
"LOok Out Any Window" 


6a Bruce Hornsby & The Range 
"Look Out Any Window" 


Lionel Cartwright 
"Give Me His Last Chance: 


length. — 3:55 May 1989 
ARISTO VIDEO PROMOTIONS 
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Insert this side into recorder 4 Do not touch the tape inside 


Lionel Cartwright 
"Give Me His Last Chance" 
Length — 3:53 


ARISTO VIDEO PROMOTIONS 
1620 16th Ave. South 
Nashville, IN 37212 


0 u 
“ rn 
ny 0 
4 oe 
yeaa 
woo yn 
te * 

ary 0 
a u 
4 i" 
a a 
0 a, 
“ 0 
a “ 
u io 
« " 
a % 
nT a 


au 


“ 
" 
h 
u 
‘t 
oy 
it 

a 
in 
oI 
" 
0 
“ 
v 


v 


ae 
oe 
bp 
“4 
rom 
WoW 
et 
nu 
eo 
it 
“ow 
tet 
now 
frown 
vo 
be 
now 
hoo 


4 
‘ 
4 

4 
t 
‘ 
¥ 
‘ 
‘ 
4 
‘ 
‘ 
‘ 


- 7 a ' Se Se Pe ee Peet tne Laat) lee ee ee ee ee ae 
ww ee Ds oboe ease F G a 4 Vows ower ewer ete 


Seco ree wbewesnnsser= 


beta wtorenieece ewes 


Time 


Stereo Bilingual Date 


Mono 


SLP 


LP 


With The Radio" 


3:32 


"There Ain't Nothin' Wrong 


AARON TIPPIN 
RCA RECORDS 


AARON TIPPIN 
"There Ain't Nothin' Wrong With The Radio" 3:32 


RCA RECORDS 


AMIPEX 
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ANIPEX 


AARON TIPPIN 

"There Ain't Nothin' Wrong 
With The Radio" 3:32 
RCA RECORDS 
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MADE IN USA 


The SST Records Promotional Videoclip Compilation #1 


HUSKER DU - "Makes No Sense At All/Love is All Around" (4:20) 
MINUTEMEN - "King of the Hil1" (3:12) 

MINUTEMEN - "This Ain't No Picnic" (2:96) 

MINUTEMEN - “Ain't Talkin' ‘Bout Love" (0:52) 

HENRY ROLLINS - “Family Man" (1:51) 

HENRY ROLLINS - "Melrose Rap" (1:00) 

HENRY ROLLINS - "No Deposit No Return" (1:21) 

BLACK FLAG - "Slip it In" (6:90 

MEAT PUPPETS - "New Gods" (2:10 
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JOHN ANDERSON + Personal Interviews ° Family 


- Photographs and Reflections 
Seminole Wind + Straight Tequila Night - When It 
Comes To You ° Outtakes from the 
John Anderson Long Form Filming of Seminole Wind 
Video Hit Package ¢ Seminole Wind 


07863-66105-3 © 1992 BMG Music 


FBI WARNING: Federal Lew provides severe civil and criminal 
penalties for the unauthorized reproduction, distribution, or 
exhibition of copyrighted motion pictures, video tapes or video 
discs. Criminal copyright infringement Is investigated by the FBI. 
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JOHN ANDERSON 


Straight Tequila Night (Music Video) 2:56 
(Kent Robbins/Debbie Hupp) BMI/ASCAP 
Produced by James C. Stroud and John Anderson 
Video Directed by: Steve Boyle 

Video Produced by: Mary M. Matthews 


When It Comes To You (Music Video) 3:19 : 
(Mark Knopfler) ASCAP \ 
Produced by James C. Stroud and John Anderson | 


Video Directed by: Steve Boyle \ 
Video Produced by: Mary M. Matthews ] 
Seminole Wind (Music Video) 4:03 
(John Anderson) ASCAP | 
Produced by James C. Stroud and John Anderson i 
Video Directed by: Jim Shea | 
Video Produced by: Madeline Bell a 
Production Company: Planet, Inc. | 
Enjoy the complete “Seminole Wind” experience: from 4 
John’s comeback #1 smash hit — “Straight Tequila Night”; 7 


to the hauntingly beautiful “Seminole Wind.” Listen as 
John recounts his personal life and experiences. Watch 
behind the scenes footage of his famous “Seminole Wind” 


video shot in the Big Cypress Reservation of Florida. And : 
finally, come to know the man and his music as never before. | 


Special Thanks to the Country Music Association and the Grand 
Ole Opry for permission to use Fan Fair performance footage. 

Mark Knopfler appears courtesy of Warner Brothers Records. 

Additional footage filmed by Mark Madrid and Jim Della Croce. 


Video Compilation Directed by Mary M. Matthews 
Editor: Scott E. Mele 

Post Production: ELITE POST of Nashville 

Art Direction & Design: Katherine DeVault 

Cover Photography: Jim DeVault 

Total Playing Time: 27:24 
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Lita Ford’s “Hungry” video 1s 
one of the most elaborate and 
exciting music videos ever «4 
created. Here, on “A Midnight Wi 
Snack” is the complete, uncut 
version of “Hungry,” as 
well as an in-depth look 
at Lita herself. The 
actual creation of this 
unique work, along with 
the hit video to ‘Lisa’ g 
and two bonus 
tracks, make this 
video truly a 
one-of-a-kind | 
Lita Ford 
“Midnight Snack.” 
KISS ME DEADLY..% 


(Mick Smiley} 
Directed by: Marc Reshovsky 
(Lita Ford/Michael Dan Ehmig) 
Directed by: Wayne Isham 
HUNGRY (Extended Version) 
(Lita Ford-Michael Dan Ehmig) 
Directed by: Jesse Dylan 
Directed and Edited by: Scott Roewe 
Produced by: Steve Fredriksz 
Executwe Producer Amanda Pere & 
Catherine Smith for Nitrate Films, Inc. 
Executive in charge of production for 
RGA Records Label: Jeanne Mattiust 
Special thanks to: Sharon 
 POlb 


Management: Sharon Osbourne 
Running Time: 27:15 


~~ Ast Direction/Design: Ria Lewerke 
Photography: Brian Davis 
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LITA FORD 
A Midnight Snack 


2353-3-R 
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3, HUNGRY (extended Version) 


Se © 1990 BMG Music 


FBI WARNING: Federal Law provides severe civil and criminal penalties for the 
unauthorized reproduction, distribution or exhibition of copyrighted motion pictures, video 
tapes or video discs. Criminal copyright infringement is investigated by the FBI. 
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9/30/88  #121634MB 


Insert this side into recorder Ay Do not touch the tape inside | 


EPIC RECORDS = © \ 


SUICIDAL TENDENCIES \\ 
"TRIP AT THE BRAIN" ) 
7 a ST-TATB-S-93088E 4:56 i) 
ii Podesta e brs <p ALBUM TITLE: HOW WILL I LAUGH TOMORROW me fits fetes WE: 
: | WHEN I CAN'T EVEN SMILE TODAY a [hi 
DIRECTOR: BILL FISHMAN  iK 
9/30/88  #121634NB 


2 | 
\ ay 


/30/ 
121680MB 


3300 Warner Bivd., Burbank, California91510 (818) 846-9090/75 Rockefeller Piaza, New York, New York 10019 (212) 484-5800 : : 


Ld OE A oie ff ro PR ~ I 
~~ - pela Rg Ee a aes A tee ~ . = > 
-_ 


——————eEEaEeaEeEEiaa=={___zZ: 


are 
eran 


Hei en ab aeyp tery 
Heo Cte abit teed 
rar 
ea 4 

carrera) 

ra 


HOE IE 


i EI aet 


THE PRETENDERS 
MSENSE OF PURPOSE" 
ERY 3:03 (C0) 


WARNER BROS. RECORDS 
10/26/95 


Tae eee yet wee dea) eld MALY Ca rT 
HT etd STR OTT RT 
a ee TT EWA Tete 
MeL DAG SUA EO TE IE EO HAE MRAP UE EAD SUID 
He Ce rate Ee thie WIL ett a 
TOMS C AO TOUGH DICK ECCT MEET eH RI TLE i apt 
HEICUI SIG TOSI EECA YO OP AC Het ae tiag Hat ura 
natn HOSE taro UTAH ent Ltt 


wal Heat 


Senin 
Tone 
HALE ton rea teh 


Pie nn tea at 
Me wana a 


Pea 
SO Men ne 


AIO Wet eh On ar ae ni thak 


We Maths awn 
Ra AE Tea ste 


VO arto ier ter ty nae atae ai 


enon wan 


ITNT yn atAL TE gen 
HEU Matar Ur azar thane 


Peer ve at aaa Beta 
vetoing wayne anan aang 
Pavan te aa abn ak ae te tenet a nt 


CE are 


fy 


avian saad 


way 
Wica en anal an te 


HOTS Oar yeti nana 
Weenie Wen nna 

tn unin VIM eH A NAD at aT 
sone ren) PAAR TE ana Ahab gs 
EASES EUG SET TATE BPR AC EE DUE Heat hana Genta 


Reo (ug dMhe 
"EVERYBODY HURTS" 5135 
lq “MAN ON THE MOON® 1:45 ii 
teveg-n UN TGHTSWIMMING" eerie 7, | 
| | SUT DEOS TT TED WE 
ie UHS NTSC DUB a 
; (STEREO) fi 
WARNER BROS REC-LIBRARY 


3300 Warner Bivd., Burbank, California 91510 (818) 846-9090/75 Rockefeller Plaza, New York, New York 10019 (212) 484-6800 


-Bacsusaessaduusus ss 


: Se eran ers ren Siete tet givcensnaaasnncsesdansenanasaane 


aoeepest 2 So pane agen acennneneene nw ann 


: Qeinceasr asec shlcseseinesrg EEE sapere ae aa 
| BEISELISSESS NE SEES SSE 


ze O 

*e rN : 

: Gum A § 

= a OA 2 

oe WW cf ic Nes? Gee 

é — OT Uso. Bee 

=~ — 5 _ eee 
52. Us: ee 

= Co Fe ete Stee 

= ee (o0) ee — 

= La CEG foc ace = pina aEEaS 

a4 peeeeerees 


un 


DANNI LEIGH 


"29 Nights" 


DIDO 


"thank you. 


w 
w 
wi 


CURTIS DAY 


"THE TRUTH I8 HARD TO SWALLOW" 


TRT: 3:11 * HIF 
PLEASE RETURN TAPE TO: 


Asylum Records 
1906 Acklen Avenue 
Nashville, IN 37212 


Lene Dra atatan ea siete wan eesti ith vn " 
(ett natabeb biter at wens WAL a ate wit Waew ied ul 
eieeMef ae Tie bibatad Hane Ain} wind wait 0 
eH EI tb Pea " a nat wit " 
FEE LISD eh mn w mn) r wa " 
FAIL ete ath " wu wn Hy 
Tibi ec eae iPad i i ni i i wag i 
Peer Wei Enh n wn wn 0 
febapoe niet bin ihabth wa wm " 
Heb ie sbi IEP wat wn " 
rete iat wi wa " 
faba a ie Even a ‘ wa " 
Fb eT Sob IE eR wn W a 
i iaban seus tab tea we mn 

PI pee vit " " ut 
ee iat it wit y “ 
Wiping Web oe eh mm " 
ORC ee ema vient " 
CORRE on earn an) 

etd eae 


inert 


" 
i 
ny 
i 
" 
iv 
” 
" 


CURTTES DAY 


DD “SNIDER 
“ALRIGHT GUY" 


cA RECOR 
AR I 2 ODED T A 


ne 


TODD SNIDER 
“ALRIGHT GUY’ 
RT: 4:27 # HiFi STEREO 


MCA RECORDS 


PLEASE RETURN TAPE TO: 
ARISTOMEDIA 

1620 16th AVENUE SOUTH 

NASHVILLE. TN 37212 


u wn ii 

‘ienunna " Ho i 

Wit 4 uy " 

aint ean WL " 
Hin " yi ' 
pe a wit w 
Wau " wo a 
nit i that i 
MR " we w 
iba WOE Wt w 
Waar a nw w 
Mate “ wot w 
He i nt w 
uate w on ih 
Mice y wiry N, 
wt fit e 
a rent " 
La wo ae W 
He (eee w 
He Waeae iat 
ny 


Peittultut 


nnn 
v 


oes y D , eu i CORE th ' np toon : i i 
ANG YM od TaN. tt Wid aN 4 Have Wasa alae hay a Weak yas ‘ 
Vox RG Ws yal af Wier d (ice) kee / ‘ Hi DAMM eA aye ) vee) ae aM i Woolf 


HUUUUDURPSaTUUS GCSE ED ESTES 
Lidpuguoeocuauuporesueoeoouaeal | op 
H j i 
i 4 
d ' 
| 
. f 
| 


| TRISHA YEARWOOD 
"I'll Still Love You More" 
s Country 

| RT: 4:22* STEREO AUDIO [Cc] 


PLEASE RETURN TAPE T 


oh MC A RECORDS ARISIOMEDIA 


1620 164!h Ave. South 
Nashville, TN 3721 2 


See 


; — ; Ai 
\ afta 
; 5 wer 
F \ iT weu 
Deen 
. pero i 
j beuray 
daa cee Henne Jingu wut ee as it w WOE Pee ahah kapuae 
wid eee ee wane w Wu il wh naiiad W i 7 hereon 
won Vine dandoadn oon thei wh aoe wenn " i . Piiaon 
wane ee i baa noon ee “ r w w peeroe 
iat and NOW U eK hw iy ieee i i haneay 
ee wene nde wenagd oui Whann ir w w geoeke 
Veo e ae eC geidag wn wanna 4 a eopeae 
ee Hana woud wnt wi 4 q whhenn 
TO Mote Ogata wand Hund i 4 patent 
want Mt TO ae hand Maui i i reteth 
ire Wi vienna Nai wand hewn i i Reh he 
I vod wi ee ee weanai Win wiiewdane i 4 n Yawn ht 
te wn nadd gaa Laan Ving Wantheune i Hi ENN AGT 
wig wt Heat eoene wey wai ohinaueine w ” ranean 
mada ea ACG an wand GE i \ haninn 
Aaah we ee wiina wn Veto ry 1 hongee 
oyna wit ee ound Hann wihonennne " a Whbbon 
anh wh ee youn won ee u i Ren Oe 
waded a vaedan Hund n heehee enw eee ee | w w when ae 
wanna poennae Ce whan CP ee W u rebwhe 


TRISHA YEARWOOD | 
“I'll Still Love You More" Country 


MCA KECORDS/ARISTOMEDIA 


Norah Jones 

"Don’t Know Why" 

Come Away With Me 

Blue Note Records, 2002 
Directed by: Anastasia Simone 
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SMALL TOWN 
SATURDAY NIGHT 


Directed by Jim McGuire 
Produced by Robin Beresford 
Written by Pat Alger and Hank DeVito 
Bait and Beer Music/ 
Forerunner Music, Inc. ASCAP 
Little Nemo Music ASCAP — 
Adm. by Bug Music 
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Directed by Richard Kooris 
Produced by Tamara Carlisle 
and Robin Beresford 
Written by Hal Ketchum 
Foreshadow Songs, Inc. BMI 


PAST THE POINT 
OF RESCUE 


Directed by Jim McGuire 
Produced by Robin Beresford 
Written by Mick Hanly 
Beann Eadair Music (Controlled in the 
U.S. & Canada by Stainless Music 
BMI/and Foreshadow Songs, Inc. BMI) 
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FAR AWAY 
Written by Hal Ketchum 
Foreshadow Songs, Inc. BMI 


Executive Producer: Andrea Kinloch 


Compilation 
Directed by Steve Boyle 
Produced by Mary Matthews 


Live footage 
Directed and Produced by 
Andy Woods 


Hal Ketchum Fan Club 
P.O. Box 120205 
Nashville, TN 37215 


Mighty Quinn Management, 
Nashville. 
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Making A Diktrerence 


“T am grateful that an artist such as Collin Raye has had 
the courage to produce such brutally honest material. 
_What a moving and gutsy piece Collin has created.” 


—Jane Seymour, ACTRESS 


“Thank you so much for creating such a tremendous tool 
to combat what | believe is the most insidious and evil 
practice in the world.” 


—Kathie Lee Gifford, TALK SHOW HOST 


“Collin Raye’s music video is heart wrenching to watch, 
but the message is clear. We must all do our part to 
destroy child abuse before it destroys a child. If just one 
child can be saved by this emotional plea, then the world 
is just a little bit closer to being a better place.” 


—IMary Hart, TALK SHOW HOST 


“Collin Raye’s commitment to make a difference in 
the lives of children ts inspiring.”’ 


—IM!arcia Bullard, EDITOR AND CHIEF EXECUTIVE OFFICER 
OF USA WEEKEND 
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GIRLS NEXT DOOR/BABY I WANT IT 


MUSIC GROUP 
21 Music Square, E. ) Nashville, TN 37203 e (615) 242-1931 


ARTIST: GIRLS NEXT DOOR 


VIDEO: BABY I WANT IT(UNCLE ARTIE MUSIC, ASCAP) 


ALBUM: GIRLS NEXT DOOR 
TIME: 2:54 STEREO 


CONTACT: MIKE NICHOLS 
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MARILYN MARTIN "MOVE CLOSER" 4:04 
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DAVID FOSTER & OLIVIA NEWTON JOHN "THE BEST OF ME" 
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"Better Man" - The Warren Brothers (4:12) 
"How Forever Feels" - Kenny Chesney (3:54) 
"You Won't Ever Be Lonely"-Andy Griggs (3:30) 
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“T'VE FALLEN IN LOVE AND 
I CAN'T GET UP” 
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“I'VE FALLEN IN (LOVE AND I CAN'T GET UP” 
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Jive Records Presents 


= AARON CARTER 
Featuring FIVE brand 
new hit music videos 
Se oe Marae SS ata from his new album 
ok Et a Aaron's Party (Come Get It) 


AND includes exclusive 
footage of Aaron at 
5: giles tae So home, making his videos 
i gee = 3}. and MORE! 
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You. might say he's from the Royal Family ot Pop, and he's its Little Prince 

Aaron is already becoming a. household name. He's already been in the biz" for five 

years, and released an album when he was just TT IOUT DL a rate 
around tha world! As it that weren't epaugh, Aaron's been a road warri pO 


§ brother, Nick Carter and his bandmates Ji the’ B thar’, 
~ that's just been released in bookstores called. Carter: The Little Prince 
mniielt Qala yan lila si G3 wien does Aaron hae time to have-tun? Fi T NO 


Jive Records presents this prime video coll tion from Aaron Carter, ane i sows you justwhat 
Aaron is-all about-having a really good time. | Whether he's at home motorbike, playing 
with his dog or playing basketball Aaron Carter is a kid's kd, en his p09 sta oo 

_ Aaron's Party (Come Get It) —The ~~ shows Aaron havino making 

Clips from his smash hit album of the same name, Anns Panay isine Get It). iii, videos 
Show Aaron in a variety of sitt s. In “hrc ar recap, ple litsnale and te. 
massive party white his aranis are out one. ht. 
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~ Special thanks to; Jive ators Clive Calder Barry Weiss, 
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& CUSTOMLABELS 75 ROCKEFELLER PLAZA NEWYORK NEW YORK 10019 


~BLUE RODEO 
"HOUSE OF DREAMS” 4:35 
FROM LP “DIAMOND MINE" (81971) 
~GRINGOS LOCOS 
"PUNCH DRUNK" 3:28 
FROM LP “PUNCH DRUNK” (81988) 
-LONDON BOYS 
"LONDON NIGHTS” 3:58 DOLBY 
FROM LP “THE TWELVE COMMANDMENTS OF DANCE” (82043) 
ATLANTIC RECORDS 
-BIG NOISE 
"NAME AND NUMBER" 3:47 DOLBY 
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This is a genuine V-Lite™ videocassette! 


IF TAPE IS LOOSE PUSH WHEEL IN 


IMPORTANT AND TURN UNTILTIGHT 
TO PLAY: Remove tear away door and tighten the videotape if it has become loose 


during shipping. To tighten videotape, simply rotate the right hub in a clockwise 
direction, then insert cassette into VCR and press play. 


For V-Lite™ product and sales information, please call 1-800-937-6268. 
For 24 hour customer service call 1-800-985-8595. 


U.S. Patent #5,482,222 
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REPRISE LP (VONDA SHEPARD) 
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WBR LP (SILKY SOUL) 
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1. CALL OF THE WILD 4:56 
2: HANGIN' BY'A THREAD 4:10 
3.. JILTED! 34:18 
74. .THE DISTANCE 4:17 
5. ROMANCE ON THE ROCKS 4:01 
we 2 6. “CAN'T- LOVE YA; CAN'T LEAVE YA .. 3:52 
; 7.. HELLS KITCHEN. ....5:08 
8. ST. JANE'S INFIRMARY = 4:58 
aa _9. “MY SHIP 3:14 
: “10. 1 DON'T WANNA BE LOVED = 4:51 
11. GIRL) 4:22 
ak EVERYBODY'S BABY - 3:15 
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G@) CALL OF THE WILD . 
[2] HANGIN’ BY A THREAD. 
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@) HELL'S KITCHEN ~ 
(8) ST. JANE’S INFIRMARY 
(9) MY SHIP : 
I DON'T WANNA BE LOVED 
(i) GIRL 
{2] EVERYBODY'S BABY 
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34 MUSIC SQUARE EAST 
NASHVILLE, TN 37203 
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"God Is A Bullet" 


213) 936-2137 


CONCRETE BLONDE 

3/3/89 

Length: 4:24 

Director Jane Simpson 
Producer Tina Silvey 
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Jane Simpson 
Tina Silvey 


8306 Wilshire Boulevard, #2300, B.H., CA 90211 (21 


"God Is A Bullet" 
Director 
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“TAKING MY BREATH AWAY” 
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FROM LP “RIGHT BETWEEN 
qe =< eNMerS\e SICGEE2 OMLI6)) 
MEGAFORCE WORLDWIDE/ 
ATLANTIC RECORDS 
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JULIA FORDHAM 


PORCELAIN 


CONCERT 


0 EEE i ee | 


DID I HAPPEN TO 
MENTION 
HAPPY EVER AFTER 
PORCELAIN 
LOCK AND KEY 
ONLY FOR YOU 
CHINA BLUE 
YOUR LOVELY FACE 
GIRLFRIEND 
TOWERBLOCK 
ISLAND 
MANHATTAN SKYLINE 
GENIUS 
WHERE DOES THE 
TIME GO 
PRINCE OF PEACE 


INVISIBLE WAR 


MANAGEMENT: JASMINE DAINES 
SLEEVE NOTES: JUDY LIPSEY 
PRODUCERS: STEVE ADAMS 
AND JENNY BARRETT 
FOR M.G.M.M. | 
DIRECTOR: 
DECLAN LOWNEY. 
EXECUTIVE PRODUCERS: 
RAY COOPER AND ASHLEY 
NEWTON FOR CIRCA 
RECORDS LTD. 


ALL TRACKS PUBLISHED BY 
BLUE MOUNTAIN MUSIC 


ALL TRACKS WRITTEN BY 
JULIA FORDHAM 


APPROX RUNNING TIME 65 MINUTES 
STEREO-MONO COMPATIBLE 
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A WOMAN OF SUBSTANTIAL 
TALENT, JULIA FORDHAM 
HAS CHARMED AUDIENCES 
ALL OVER THE WORLD 
WITH HER VERY PERSONAL 
STYLE OF SONGWRITING 
AND THE RICHEST VOICE 
THIS SIDE OF HEAVEN. 
‘PORCELAIN’ PORTRAYS 
JULIA AT HER BEST — 

IN CONCERT. FILMED 
TOWARDS THE END OF 
1989 THROUGHOUT THE 
U.K., JULIA PERFORMS A 
DISTINGUISHED 
SELECTION OF SONGS 
FROM HER TWO ALBUMS, 
‘JULIA FORDHAM’ AND 
“PORCELAIN: HERE ARE THE 
JAZZ TONES OF ‘GENIUS: 
THE SULTRY ONLY FOR 
YOU: THE HIT SINGLES 
“HAPPY EVER AFTER AND 
‘LOCK AND KEY’ AND THE 
UPTOWN MANHATTAN 
SKYLINE: THE LUSH 
MUSICAL TEXTURES ARE 
COMPLEMENTED BY VISUAL 
DISSOLVES INTO SEPIA 
TONES AND, INTERCUT 
WITH THE ACTION, JULIA 
TALKS ABOUT HER 
SONGWRITING 
TECHNIQUE. 
© 1990 CiRCA RECORDS LTD 
PACKAGING 
© 1990 VIRGIN VISION LTD 


DOLBY AND THE OO SYMBOL ARE TRADEMARKS OF THE DOLBY LABORATORIES 
LICENSING CORPORATION. THIS PROGRAM HAS BEEN DUPLICATED FROM A DIGITAL 
AUDIO SOURCE. VIRGIN RECORDS AMERICA, INC. 9247 ALDEN DRIVE. BEVERLY 
HILLS. CA 90210. FOR NON-COMMERCIAL PRIVATE EXHIBITION IN HOMES ONLY 
ANY PUBLIC PERFORMANCE, OTHER USE. OR COPYING IS STRICTLY PROHIBITED 
ALL RIGHTS UNDER COPYRIGHT RESERVED. PRINTED IN USA 


DISTRIBUTED BY WEA THROUGH ARRANGEMENT WITH ATLANTIC RECORDS 
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2. HAPPY EVER AFTER 
3. PORCELAIN. 4. LOCK AND KEY 
5. ONLY FOR YOU 6. CHINA BLUE 
7. YOUR LOVELY FACE 8. GIRLFRIEND 
Q. TOWERBLOCK 10. ISLAND 
Il. MANHATTAN SKYLINE 12. GENIUS 
13. WHERE DOES THE TIME GO 
14. PRINCE OF PEACE 15. INVISIBLE WAR 
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FOR NON-COMMERCIAL PRIVATE EXHIBITION IN HOMES ONLY ANY PUBLIC 
PERFORMANCE. OTHER USE. OR COPYING IS STRICTLY PROHIBITED ALL RIGHTS 
UNDER COPYRIGHT RESERVED 


FBI WARNING: FEDERAL LAW PROVIDES SEVERE CIVIL ANO CRIMINAL PENALTIES FOR 
THE UNAUTHORIZED REPRODUCTION. DISTRIBUTION. OR EXHIBITION OF COPYRIGHTED 
MOTION PICTURES AND VIDEO TAPES (TITLE 17. UNITED STATES CODE, SECTION SOL AND 
506) THE FEDERAL BUREAU OF INVESTIGATION INVESTIGATES ALLEGATIONS OF CRIMINAL 
COPYRIGHT INFRINGEMENT (TITLE I7. 
UNITED STATES CODE. SECTION SOG) 


Jaf wh (One | 
a 


VIRGIN RECORDS AMERICA. INC. 
9247 ALDEN DRIVE. 
BEVERLY HILLS. CA 90210. 
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Insert this side into recorder 48 Do not touch the tape 
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ROXETTE "ALMOST UNREAL" 
LENGTH: 3:36 MINS. 
27647 5/104 93 D229680 


_ CAPITOL RECORDS, INC. / S T aos Bi : 
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"ALMOST UNREAL" 
LENGTH: 3:36 MINS 
27647 SV aLOVsS D229580 
CAPITOL RECORDS, INC. 
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1) HINDSIGHT "STAND UP" 

2) BALAAM & THE ANGEL 
"I LOVE THE THINGS 
YOU DO TO ME" 

3) DEJA "THAT'S WHERE 
YOU'LL FIND ME" 

4) WALKER "FILIBUSTERO" 
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s both a rock artist and an 
actor, David Bowie has 
always been a charis- 
matic and blazing presence, with 
others always years behind him, 
“Ricochet” allows the audience a 
rare and fascinating behind the 
scenes portrait of David Bowie, 
Filmed entirely on location during 
his 1983 “Serious Moonlight Tour” 
against the colorful and exotic 
background of Singapore, Bangkok 
and Hong Kong, “Ricochet” also 
features spellbinding in-concert 
scenes with Bowie. “Ricochet is the 
most intimate look ever at David 
Bowie, rock ‘n’ roll’s brilliant and 
controversial superstar. 


Written by Martin Stellman 
Directed by Jerry Troyna 
Produced by Rebecca Dobbs, 
Bhaskar Bhattacharyya, 

and Jerry Troyna 
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Insert this side into recorder 4 Do not touch the tape inside 
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THIRD STONE RECORDS/ATLANTIC RECORDS 
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